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FOREWORD

Every book ought to have a definite reason for its
being. In the present instance that reason is that
hitherto there has never been a book of brief compass
and succinet arrangement for ready reference to tell
the reader what he wished to know and all that he
needed to know in order to identify and classify any
piece of period furniture, whether original or a repro-
duction, that he might own or intend to buy. The Illus-
trated Chronological Key at the beginning of the book
is of inestimable value in showing at a glance the
dominant characteristics of each period style. For
the idea and plan of this Key the authors are wholly
indebted to Edward Stratton Holloway, Esq., of the
J. B. Lippincott Company, and they here desire to ex-
press their full acknowledgment and appreciation.
In the preparation of the following pages the authors
have made an extensive and independent examination
and analysis of much furniture in many places and trust
that they have thereby been enabled to correct some
inadvertent errours and inaccuracies and supply some
omissions of other books dealing with this subject ; they
have also made an exhaustive study of the available
sources and authorities. They desire to express their
obligations to the authors whose works are named in
the bibliography, but especially their indebtedness to
the illuminating publications of Mr. Macquoid, Mr.
Cescinsky, Mr. Foley and Mr. Lockwood. To Mr.
Lockwood they are also indebted for his kind permis-
sion to quote in extenso from his ‘¢ Colonial Furniture
in America ’’ the ingenious and original analysis of the
forms in which the cyma curve and its combinations
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4 FOREWORD

appear. For many courtesies and not a little assistance
they record their sincere thanks to Messrs. Richard W.
Lehne, Hale and Kilburn Co., E. J. Holmes and Co., the
Chapman Decorative Co., James Curran and A. F. C.
Bateman, all of Philadelphia; Cooper and Griffith,
Arthur S. Vernay, H. Burlingham and C. J. Dearden,
of New York; C. J. Charles, Gill and Reigate and Maple
and Co., of London and New York; Robson and Sons of
London; the officials of the Metropolitan Museum,
New York, the Pennsylvania Museum and School of
Industrial Arts, Philadelphia, the Pennsylvania His-
torical Society, the authorities of Girard College, the
staff of the Library Company of Philadelphia, the
publishers of American Homes and Gardens, House
and Garden, House Beautiful and Suburban Life, and
to a great number of private individuals, especially
Richard A. Canfield, Esq., of New York, to whom
specific acknowledgment is made in the course of the
work. In certain places slight repetitions purposely
occur, as it was deemed advisable to iterate some points
for the sake of the emphasis due them. The illustra-
tions have been made from authentic examples of the
periods to which the several pieces belong and acknowl-
edgment to the possessors duly noted. In conclu-
sion the authors hope that the carefully digested
and systematic arrangement of facts which they have
endeavoured to set forth in logical array may prove
helpful to all furniture lovers and stimulate a study
that must inevitably work for a general betterment in
the adorning of our homes.

HaroLp Donarpson EBERLEIN
Aspotr McCLURE

PHILADELPHIA, September, 1914
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The value of this book for practical
purposes is greatly increased by the ex-
tensive cross-references between the text
and illustrations; descriptions in each
instance being given direct reference to
illustrations picturing the thing described.

These references aregiven asfollows: e.g.
Plate I, Page 32, refers to the full page

plate inserted at Page 32.

Key II, 3, refers to the third figure on

Plate II of the Chronological Key.
Fig. 3 refers to that figure in the text of

the particular chapter being read. For

convenience the figure numbers in each

chapter begin with number 1.



ILLUSTRATED CHRONOLOGICAL KEY

FOR THE IDENTIFICATION
OF PERIOD FURNITURE

This Key gives the characteristic articles of furni-
ture in the distinctive style of each successive period,
thereby aiding the reader in identifying the period of
any particular piece of furniture he may have in view.

In using the Key for this purpose note carefully
the shape and prominent characteristics of the article
to be identified and then run through the Key until
those characteristics are found.

Then refer to the chapter on that period, where
numerous other illustrations and full details are given,
and if the article is a genuine piece of period furniture
or a correct reproduction the identification can be
made complete.



JACOBEAN PERIOD 1603-1688
JACOBEAN (PROPER), CROMWELLIAN, CAROLEAN
MaTERIAL UsvuaLLy OAk SEE TeEXT Paces 29-70

- - - - s

Fig. 2. Cromwellian Chair X
Upholstered Caned

Fig. 6. Refectory Table. Bulbous Legs Characteristic of Jacobean (Proper)

Key Prate 1



Fig.

JACOBEAN PERIOD—Continued

rort leaves)

Of a Type rersisung irom Uromwellian Iimes through kighteenth Century

Fig. 9. Carolean Day-Bed

Kex Puate I1




WILLIAM AND MARY PERIOD 1688-1702
STRONG DUTCH INFLUENCE
MATERIAL UsvALLy WALNUT SEE TEXT PAGES 71-96

Fi1a. 1. 1apie, witn D&l Brcnes 804 PenGeuy Ui uamcLW

Fi1g.2. Double-hood Cabinet
Inverted-cup legs, ogee arches and scroll stretchers very characteristic of period

F1a. 4. Settee with double-hood back and characteristic stretchers

Key Prate III




QUEEN ANNE-EARLY GEORGIAN PERIOD, 1702-1750

MATERIALS UsvuALLY WALNUT AND MAHOGANY SeE TexT Pages 97-130
Fra. 1. Q. A. Cabriole Leg and Club “Foot F1a. 2. Q. A. Walnut Veneer Bureau Book-
Highboy. Ogee Apron and Drop Ornament casec. Double Hood Top Persisting from

Persisting from William and Mary Period William and Mary Period

Key Prate IV




QUEEN ANNE-EARLY GEORGIAN PERIOD—Continued

r B

F1a. 4. Q. A. Wing Chair. Note Shell Orna- Fia. 5. Double Hoop-Back Chair. Note

ment and Eagles’ Heads at Knees Eagle’'s Head Arms, Collared Ancles and Pieds

de Biche
. !
. | -
Fia. 6. Decorated Q. A.—Early Georgian Double Fi16.7. Q. A. Fiddle-Back Chair
Chair-Back Settee with Stretchers

'S

F16.9. Q. A. Bureau or Secretary F
C

Key Prate V




CHIPPENDALE PERIOD, 1740-1780
MATERIAL USUALLY MAHOGANY

)

F16. 1. Swept W horl Top-rail,

Vertically Pierced Splat,Carved
Cresting of Knees. Early

Fia. 4. Interlacing Lad-
der-back, ‘‘Stitched-up’
Seat

Fi1a. 2. Upholstered Arm-Chair,
French Style, Shaped Seat-rail

Stretcher

Fret, Canted Arm

SEE TEXT PaGEs 144-183

F1a. 3. Ribband Back, Carved
Seat-rail, Leaf Foot

]
Chair, Drop Seat, Fretted
Legs and Stretchers

Detail

Key PraTE VI




CHIPPENDALE PERIOD—Continued

F1a. 1. Settee in Chinese Manner, Canted
Arms, Fret Brackets, Fretted Legs and Seat-rail

Fi1a. 3. Triple Chair Back Settee with Gothic Fret Splats

o=

N - .—
Fia. 2. Upholstered Shaped
Back, Straight, Fretted Legs

Fia. 4. Square  Upholstered
Back, Straight Arms, Single
Curve Supports

Kex Prate VII




CHIPPENDALE PERIOD—Continued

. Fia. 3. Pembroke Table, Clus-
pod Table tered Column Legs

s

F1a. 4. Oval Drop-Leaf Dining Table, Straight I.egs, Beaded Corners

Fi1a. 5. Sideboard Table, Chinese Pierced Fret
Legs

Key Prate VIII




CHIPPENDALE PERIOD—Continued

n- F1a. 2. Cupboard with Swan-neck Scroll
rs, Pediment, Veneered Doors, Fluted Canted
Chincse Bracket Feet Corners, Chinese Bracket Feet
F1a. 3. Secretary Bookcase, Traceried Doors, F1g. 4. Clothes Press, Veneered
Pull-down Front Writing Drawer Door Panels, Chinese Bracket Feet

F16. 5. Tripod Pole F1a. 6. Lifting-lid Chest on Detached Fie.
Screen Stand, Pierced Fret Legs Screen

Key Prate IX




ADAM STYLE, C. 1762-1795

MATERIALS USUALLY MAHOGANY AND SATINWOOD SEE TEXT PaGEs 184-200
F1a. 1. Oval Wheel-back, F1a. 3. Painted Oval Wheel-
Square Tapered Legs, back, Square Tapered Legs,
Block Feet, Stretchers Spade Feet, Saltire Stretchers

v

-

Fiu. 4. Sideboard Table with Pedestals. Characteristic Adam Details of Ornament

1

[ |
F1a. 5. Semicircular Console Cabinet, Carved Mahogany, Square
Tapered Legs, Spade Feet

Ker Prats X




HEPPLEWHITE STYLE, C. 1765-1795

MATERIALS UsUALLY M AHOGANY AND SATINWOOD SEE TEXT PacEs 201-224

F1a. 1. Shield Back, Con- F1a. 2. Hoop Back, Wheel

verging Bars, Tapered Instead of Bars or Splat, Drop Back, Single-Curve Arm

Legs, Spade Feet, no Seat,Grooved Legs, Stretchers - . Supports, Tapered,
Stretchers Grooved Legs, Stretchers

F1a. 5. Painted Satinwood, Half-Round Pier or
Apron, Cock-beaded Drawers Console Table, Tapered Legs, Spade Feet

F1a. 6, Serpentine-Front Sideboard, Tapered Legs, Fra. 7. Shield Back, Fretted
Spade Feet Splat, Shaped Arms, Spade Feet

Key Prate XI




HEPPLEWHITE STYLE—Continued

F1a. 1. Upholstered Sofa, Shaped Top and Rolled-over Arms, Tapered Legs

)34

Fi16. 2. Painted Satinwood Bureau Book- F16. 3. Secretary Cabinet,Carved Mahog-
case, Rectilinear Tracery any, Flowing Tracery, Adam Influence
F1a. 4. Legs Square Tapered, Block Feet, F16. 5. Painted and Shaped Tester,
Posts Reeded Vase Shape Reeded Tapering Posts on Vase Base,

Square Legs, Block Feet

Ky Prate XII




THE SHERATON STYLE, C. 1780-1806

MATERIALS UsUALLY MAHOGANY AND SATINWOOD See TexT PaGgEs 235-261
F1a. 1. Square Lyre Baék. Fi1g. 2. Vase Back, Straight Fi16. 3. Square Barred
Straight Top-rail, Rounded Raised Top-rail, Tapered Back, Straight Raised Top-
Seat, Round Fluted Legs Grooved Legs, Shaped Seat-rail rail, Curved Arm Supports

Fig. 8. Sprung Front, Flap-Top
Card Table, Straight Tapered Legs

Ky Prate X111




SHERATON STYLE—Continued

B —.—l;z;;u;l’a. Shaped Apron

Key Prate XIV




EMPIRE PERIOD, 1793-1830
MATERIAL USUALLY MAHOGANY SeE TEXT PAGES 274-285

F1a. 1. Brass-Inlaid Mahogany Sideboard, Carved Backboard,
Gilded Pillars, Ball Feet

F16. 2. Brass-Mounted Mahogany Couch, S8wan-neck Finish at F1a. 3. Brass-Mounted
Head and Foot Mahogany Arm-Chair,
Square, Outward-

Splayed l.egs

F1a. 4. Brass-Mounted Mahogany
Drop-Front S:cretary

Key Prate XV




AMERICAN EMPIRE PERIOD, C. 1795~1830
MATERIAL USUALLY MAHOGANY See TexT PaGEs 286-301

and Arms, Cornucopia Knees, Paw Feet

F16. 2. Phyfe Chair, Reeded Fia. 3. Scroll Arm-Chair,
Curule Legs and Ubprighis, Phyfe Influence, Panelled
Palm Carved Top-Rail Top-Rail, Curule Legs

F16.5. Acanthus, High-Post Bedstead. Ay
Exclusively American Development High Posts, Pineapple Tops

Key Prate XVI




AMERICAN EMPIRE PERIOD—Continued

Fi1a. 1. Bedstead with High Head- and Foot-board, Fi1c. 2. Bureau, Pillar Front,
Akin to ““Gondola” or *‘Sleigh” Type Paw Feet, Swell Front Drawers
and Swung Mirror
o -
Fi1a. 3. Pedestal Card Table, Flap Top, F1a. 4. Phyfe Lyre Pedestal Card Table,
Acanthus and Claw Legs and Feet Brass Paw Feet
"o ST "\
Fia. 6. Mahogany Sideboard, Pillared Front, F1a. 6. Pedestal Card Table, Scrolled
Paw Feet, Decadent Epoch and Vencered, Decadent Epoch

Key Prate XVII




OTHER AMERICAN FURNITURE—1640-1800
MaATERIALS OAK, WALNUT, MAHOGANY. MaPLE, ETc. SEE TEXT PAGEs 302-314

. ]

Fi1a. 1. Pmiladelphia Slat-back, Fi16.2. New England Splat-Back, Fia. 3. Philadelphia Comb-
C. 1710, Ball Turning, Ball Feet C. 1715, Vase and Ball Turning, back Windsor, C. 1740, Turned
Spanish Feet, Dutch Influence Legs and Stretchers

Fic. 5. Philadelphia Turned Walnut
Table and Joint Stool, C. 1695, Ball and
Vase Turning, Stuart Influence

» .
F16. 7. Late Mahogany F16.8. Bonnet-Top New England High-
Ladder - back, Showing boy of Persisting Queen Anne Pattern.
Sheraton Influence Cabriole Legs and Club Feet

Key Prate XVIII




OTHER AMERICAN FURNITURE—Continued

| ;

Fia. 1. Plain Mahogany Fi1a. 2. Mahogany Roundabout Fia. 3. Philadelphia
Fretted Mirror Frame. or Corner Chair of Chippendale Fretted Mahogany and
Pattern, Pierced Splats, Saltire Gilt Mirror Frame, c.

Stretchers. 1790.

F1a. 4. Mahogany Block-Front Chest Fia. 5. Pennsylvania Fia. 6 Philadelphia
of Drawers, Moulded Bracket Feet. Wing Chair, c. 1730, Sheraton Card Table, Sprung
Ogeed Seat-rail, Ringed Front, Reeded Legs.
Baluster Arm Supports.

F1a. 7. Philadelphia Field Bedstead, Fira. 8. Half-High New England Bed-
Ogee or Tent Tester, Slender Turned stead, Reeded Posts, Pineapple Tops, Shera-
Posts. ton Influence.

Key Pruate XIX




ILLUSTRATED CHRONOLOGICAL KEY

The Chronological Key Illustralions appear by Courtesy of the following:

Prate I Prate VIIIL
Fig. 1. Metropolitan Museum. Fig. 1. Messrs. Maple & Co.
Fig. 2. Penna. Hist. Soc. Fig. 2. Richard A. Canfield, Esq.
Fig. 3. Metropolitan Museum. Fig. 3. Richard A. Canfield, Esq.
Fig. 4. Metropolitan Museum. Fig. 4. Edmund B. Gilchrist, Esq.
Fig. 5. Metropolitan Museum. Fig. 5. Messrs. Hale & Kilburn.
Fig. 6. Metropolitan Museum. Fig. 6. Messrs. Maple & Co.
Puats 11 Puate IX.
: Fig. 1. Messrs. Hale & Kilburn.
Fig. 7. Metropolitan Museum. Fig. 2. Messrs. Maple & Co.
Fig. 8. Metropolitan Museum. Fig. 3. Messrs. Maple & Co.
Fig. 9. Metropolitan Museum. Fig. 4. Mecssrs. Maple & Co.
Fig. 5. Messrs. Maple & Co.
" Fig. 6. Messrs. Hale & Kilburn.
Prars 111 Fig. 7. Messrs, Maple & Co.
Fig. 1. Metropolitan Muscum.
Fig. 2. Chapman Decorative Co. Prate X.
Fig. 3. Mr. A. F. C. Bateman. Fig. 1. X il
Fig. 4. Chapman Decorative Co. F:: 2. m:“; g‘ﬂﬁnihl;:nl")urn.
Fig. 3. Messrs. Hale & Kilburn.
> Fig. 4. Messrs. Hale & Kilburn.
Prare IV. Fig. 5. Mesors. Hale & Kilburn,
Fig. 1. Messrs. Hale & Kilburn.
Fig. 2. Messrs. Maple & Co. Prate XI.
Fig. 3. Messrs. E. J. Holmes & Co. Fig. 1. Mr. Arthur 8. Vernay.
Fig. 2. Messrs. Robson & Sons.
Prate V. Fig. 3. Messrs. Hale & Kilburn.
Fig. 4. Mr. Arthur S. V .
Fig. 4. Messrs. Gill & Reigate. Fl: 5. Ri;hard Xr Canﬁet:l':l!:yEsq.
Fig. 5. Messrs. Gill & Reigate. Fig. 6. James M. Townsend, Esq
Fig. 6. Metropolitan Museum. Fig. 7. Mr. R. W. Lehne.
Fig. 7. Messrs. Hale & Kilburn.
Fig. 8. Mr. H. Burlingham.
Fig. 9. Messrs. Gill & Reigate. P"A:m XIL
Fig. 10. Joseph I. Doran, Esq. Fig. 1. Mr. Arthur 8. Vernay.
Fig. 2. Messrs. Hale & Kilburn.
Fig. 3. Mr. Arthur 8. Vernay.
Prate VL Fig. 4. Messrs. Hale & Kilburn.
Fig. 1. Messrs. Gill & Reigate. Fig. 5. Mr. Arthur 8. Vernay.
Fig. 2. Messrs. Gill & Reigate.
Fig 3. Mr. Joel Koopman. P"‘:m XIII. X
Fig. 4. H. D. Eberlein, Esq. Fig. 1. Messrs. Hale & Kilburn.
Fig. 5. Richard A. Canfield, Esq. Fig. 2. Mr. James Curran.
Fig. 6. Richard A. Canfield, Esq. Fig. 3. Mr. Albert J. Hill.
Fig. 7. John T. Morris, Esq. Fig. 4. Messrs. Hale & Kilburn.
Fig. 8. Richard A. Canfield, Esq. Fig. 5. Miss Mary H. Northend.
Fig. 9. Messrs. Hale & Kilburn. Fig. 6. Messrs. Hale & Kilburn.
Fig. 7. Mr. Joel Koopman.
Fig. 8. Miss Mary H. Northend.
Prate VIL
Fig. 1. Richard A. Canfield, Esq. Prare XIV.
Fig. 2. Messrs. Hale & Kilburn. Fig. 1. Miss Mary H. Northend
Fig. 3. Messrs. Maple & Co. Fig. 2. Messrs. Hale & Kilburn.
Fig. 4. Mr. R. W. Lehne. Fig. 3. Miss Mary H. Northend.
Fig. 5. Messrs. Maple & Co. Fig. 4. Miss Mary H. Northend.
Fig. 6. Messrs. Maple & Co. Fig. 5. Messrs. Maple & Co.



ILLUSTRATED CHRONOLOGICAL KEY

PrLaTtr XV.

Fig. 1. Penna Museum and School of

Industrial Art.
Fig. 2. Mr. Joel Koopman.
Fiz. 3. Metropolitan Museum.
Fiz. 4. Miss Mary H. Northend.

Prate XVI.
Fig. 1. Miss Mary H. Northend.
Fig. 2. Mr. Joel Koopman.
Fig. 3. Mr. James Curran.
Fig. 4. Miss Mary H. Northend.
Fig. 5. Mr. Jumes Curran.
Fig. 6. Mr. James Curran.

PraTte XVII.

Fig. 1.
Fig 2.
Fig 3.
Fig, 4.

Miss Mary H. Northend.
Mr. James Curran.
Mr. James Curran.
Mr. James Curran.

Fig. 5.
Fig. 6.

Mr. Joel Koopman.
Mr. James Curran.

Prate XVIII.

Fig. 1.
Fig. 2.
Fig. 3.
Fig. 4.
Fig. 5.
Fig. 6.
Fig. 7.
Fig. 8.

H. D. Eberlein, Esq.
Miss Mary H. Northend.
Mr. James Curran.
Richard A. Canfield, Esq.
John T. Morris, Esq.
Richard A. Canfield, Esq.
Mr. James Curran.

Mr. James Curran.

Prate XIX.

Fig. 1.
Fig. 2.
Fig. 3.
Fig. 4.
Fig. 5.
Fig. 6.
Fig. 7.
Fig. 8.

James M. Townsend, Fsq.
Miss Mary H. Northend.
H. D. Eberlein, Esq.
Richard A. Canfield, Esq.
H. D. Eberlein, Esq.

H. D. Eberlcin, Exq.
John T. Morris, Esq.
Miss Mary H. Northend.



THE PRACTICAL BOOK OF
PERIOD FURNITURE

CHAPTER I
INTRODUCTORY

F there be sermons in stones, there are surely vol-
umes of romances in old furniture. And they are
the best kind of romances, too, because they are all

true and not the laboured efforts of fictionaries, jaded
with trying to find some new thing under the sun. We
have but to open our eyes and unstop our ears to the
language of furniture and a whole new world, richly
filled with stirring memories, at once breaks upon us.
But the value of an understanding of old furniture
lies not merely in sentimental satisfaction and pleasing
retrospect. It will give us a vigorous commentary on
the economic history and social manners of the times in
which it was made, if we care to take the pains to read a
little between the lines. A dog ring, perhaps, on a table
leg, brings vividly before us a picture of domestic
manners when the master of the house was wont to
fasten his hound beside him as he sat in hall. Or, per-
chance, a well-worn table stretcher recalls the time when
the floors were strewn with reeds and rushes and the
men and women seated at the board were glad of a spot
to rest their feet and keep them out of the ‘“marsh,”’
as it was significantly called, a place that readily be-
came noisome with dampness, litter and scraps thrown
to the dogs, for slatternly housekeeping was just as
2 16
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common in the ‘‘good old days’’ of Queen Bess and the
Wisest Fool in Christendom as it has ever been since.

More pleasantly suggestive are the china cupboards
of a later reign when housewives, with proper pride in
their domestic surroundings, addressed themselves to
collecting Delft and such bits of Oriental porcelain as
rich East Indian argosies fetched to the ports of Hol-
land, after the fashion set them by busy Queen Mary,
the estimable spouse of the little Dutch Stadtholder.
Anon a chased silver mirror frame or some gorgeous
gew-gaw of tinsel court-trappings, reminiscent of the
Merry Monarch’s amorous irregularities, or again a
capacious ‘‘Drunkard’s Chair,’”’ dating from the age
of ‘‘good Queen Anne,”’ tell all too eloquently of the
“‘frailty of the flesh’’ and the temptations to which it
has yielded. In wholesomer vein, the rich and multi-
coloured upholstery stuffs from the looms of Spital-
fields, fabrics which brightened the houses of the
wealthy while Charles IT was yet on the throne, and still
more during the reign of William and Mary, speak to
us of the industrious Huguenot weavers and England’s
lasting obligation to their cunning craftsmanship.

So it goes. Memories both. grave and gay flash in
quick succession before the mind’s eye, summoned to
their place in the mental panorama by the curve of a
chair leg or a faded tatter of ancient brocade. The
glamour of antiquity makes a strong appeal to most
persons of fine sensibilities. Those of a fanciful tarn
love to weave romances about old things and the people
they were associated with. With us in America the
desire to connect every old chest, table, bedstead or
the like with some noted personage or some famous
event has, at times, amounted to a manja. New Eng-
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land, through its length and breadth, has been filled to
overflowing with ‘‘genuine’’ household gear brought
over in the Mayflower. Indeed, Mayflower furniture
has become a standing joke.

So, too, is it with the tables Washington has eaten
from, the chairs he has sat on and the beds he has slept
upon. If half the tales were true that we are asked to
believe, the Father of his Country must have spent far
more than his allotted span of life merely in perform-
ing the most astounding gastronomic feats or sleeping
his wits away.

How much more sane and satisfactory it is to cast
aside all this clap-trap sentiment and twaddling decep-
tion, accepting only such traditions as bear the most
unmistakable hall-marks of authenticity, and measure
our esteem for old furniture rather by its intrinsic
merit! The historic point of view has its own very real
and unquestionable value, the suggestive aspect estab-
lishes the connexion with social and economic condi-
tions that affected the form and decoration of furni-
ture and is, therefore, helpful to our general knowledge,
but the truest and most satisfactory side from which to
view the whole subject is its artistic and decorative
value.

By regarding the making of furniture as an art, our
reverence for it will be well founded and we shall be
convinced of the worthiness and dignity of our study.
‘We must quite put aside the mere stupidly utilitarian
and narrow attitude that some assume in reference to
furniture and consider the whole subject in a broader
and more intelligent manner. Anything is to be held
well worth while that will conduce to making the inti-
mate surroundings of our daily life more livable and at-
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tractive. It is a laudable desire to have everything
about us dignified and beautiful no matter how humble
its use. The Greeks followed this principle, and the
experience of many centuries has assuredly proved
that they were fit patterns for emulation.

Furniture making is not only one of the oldest
branches of man’s handiwork but is one of the noblest
aids to architecture and has been recognised as such
by the greatest architects. To cite one instance in this
connexion, the Brothers Adam set great store by it and
owed much of the success of their interiors to the pains
they bestowed on the smallest details of furnishing.
Every day we see good houses spoiled by bad or ill-
chosen furniture and then again we see, on the other
hand, many a discouraging and mediocre house in large
measure redeemed by good furniture, well chosen and
wisely placed.

Sympathetic students of the various periods of fur-
niture find much of their delight in the subtle grace of
line and proportion in which the old craftsmen ex-
celled. This excellence they had because they put their
best efforts, their very hearts and souls, into their work
and took a proper pride in its achievement before these
present days of rush and hurry and factory-made
things, turned out in batches by soulless corporations.

But excellent reproductions of the old pieces are,
nevertheless, made to-day, retaining the charm of their
prototypes, so that those who are unable to purchase
antique specimens may still furnish their homes in the
best manner and at a moderate cost. Discrimination
is necessary, and very practical helps will be found in
the chapter on ¢‘ Advice to Buyers and Collectors.”’
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A fair working knowledge of the several period
styles will tenfold increase our interest if we have
begun to heed the call of the antique, and we may
depend upon it that a discriminating acquaintance is
not only a source of satisfaction in itself but is really
an essential part of a truly liberal education and helps
mightily toward a broad, humanising sense of apprecia-
tion which everyone should cultivate. To know fully
the charm and merits of old furniture, to realise the
opportunities and resources it affords us in the appoint-
ment of our houses, it is necessary that we understand
at least enough about the characteristics of the sundry
periods to distinguish easily one kind from another.

Some thirty years ago were sown the seeds of a taste
for old furniture. The taste grew and spread rapidly.
Everybody supposed to have good taste began to admire
antiques, or at least pretended to. Very few, it is true,
then knew much about the subject, but that made no
difference. Old pieces of all descriptions and periods
were rescued from the neglect that had hitherto been
their portion, or dragged from the oblivion of dusty
attics, where they had lain unheeded for years, and
heaped with undiscriminating admiration, regardless
of real deserving. Later, after the first stages of dis-
covery and acquisition, came a general desire to know
something more about these now treasured heirlooms
and ‘‘finds’’ than merely that they were ‘‘very old
pieces.’’

The object of the following chapters is to give practi-
cal, concrete information in this respect and point out
the goodness of the several styles, supplying such char-
acteristic details as may enable the reader to identify
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and distinguish types with certainty as well as con-
venience. By the aid of the ensuing pages a broad ac-
quaintance with the subject is quickly obtained.

A word should be said about the conventional divi-
sion into ‘‘periods.”” Such a division is necessarily
somewhat arbitrary, but cannot well be avoided, and it
is not to be desired that it should. Various systems
of nomenclature have been contrived to designate the
procession of styles but, of them all, the one here
followed seems the most logical. By calling a period
after the monarch during whose reign a style flour-
ished, or after the designer whose influence most de-
veloped it, we arrive at approximate accuracy of dates
and have, also, the added advantage of a human
and often exceedingly picturesque personality to attach
our associations to, and such associations are undoubt-
edly a help to memory. When a striking personality
or a stirring and dramatic incident can be seized, and
made the pivot around which we arrange a congeries of
facts or observations, the human mind is so constituted
that it retains a far more vivid impression of the whole
and the inter-relation of the separate points than if
there were no picturesque background or setting to in-
vest the details with an element of interest. In speak-
ing of periods, therefore, we mean the well-defined
styles of furniture in vogue at some particular epoch.
All the period styles—Jacobean, Queen Anne, Chippen-
dale and so on—have certain peculiar and unmistakable
characteristics, a slight acquaintance with which will
enable an ordinarily observant person to classify prop-
erly any article likely to be met with.

Tt is the happy office of this Pracrrcar. Boox or PERIOD
FurniTURE to simplify the subject to a greater extent
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than ever before by emphasising the fact that the fully
developed styles of each period are markedly distinet
from those which went before and those which followed
after; so distinct that each is unmistakable and the
differences easily recognised and mastered. The tran-
sition pieces—those that partake of the characteristics
of two adjoining periods—readily fall into place when
the characteristics of each are known. It will be a
great aid and simplification to remember this when we
recall that furniture is subject to the same laws of
gradual change and development that we find in every-
thing else, one type merging almost imperceptibly into
another. In almost every instance there are numerous
cases of overlapping between consecutive periods.

It is by form that we most quickly recognise things,
and even a novice, by giving a little study to the illus-
trated chronological key of this book, will find himself
growing familiar with the shapes of each period so that
soon the whole field will lie out simply before him as a
well-marked map.

Styles that matured in periods of which they were
considered typical, really oftentimes budded forth
feebly towards the close of the preceding epoch. Per-
sistence in the perpetuation of types far beyond the
periods of which they were representative, by dupli-
cating old models, is even more noticeable than cases of
premature arrival. This was naturally to be expected
in country districts where the local joiners, far re-
moved from new patterns and the stimulating influence
of new ideas, just went on copying the objects they had
before them with little or no change. Oaken settles of
Cromwellian pattern were made in the reign of Queen
Anne and even in that of George I. These tendencies
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to overlap in both directions need not at all disturb our
classification, however, as they are merely the excep-
tions that prove the well-established rule.

In dealing with each successive period this book
demonstrates its practical simplicity for purposes of
ready reference and comparison. At the beginning of
each chapter are given dates, reign and such general
observations as may be necessary. Following this is
a condensed enumeration of the different articles of
furniture found in common use at the particular time
of which the chapter treats.

By comparing these sections in one chapter after
another it may be seen when, approximately, our dif-
ferent household articles came into use and under what
forms they first appeared. We shall learn, for in-
stance, that our modern sideboard has several lines of
ancestry. On one side, it is partly descended from the
dresser of Stuart and Queen Anne days and partly from
the Jacobean cupboard; on the other, its lineage can
be traced from the seventeenth century side or serving
table, which sometimes had drawers and sometimes did
not, through the ‘‘sideboard table’’ of the Chippendale
period, an article wholly without drawers, down to the
creations of Shearer, Hepplewhite and Sheraton in the
latter part of the eighteenth century when drawers,
cupboards and sundry other appliances of convenience
were developed. To the dresser and court-cupboard
side of its parentage, is unquestionably due the appal-
lingly hideous superstructure of woodwork and mirrors
with which the modern sideboard is so often unhappily
crowned, an ill-conceived device that makes it look for
all the world like a detached section of a barroom or
barber shop.
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After the list of articles to be dealt with, comes a
section on contour. Too much stress cannot be laid on
the supreme importance of carefully studying the shape
of every object considered. By comparing the contour
of an article of one date with the contour of a similar
article of another date, and so on, we shall be able to
trace the process of evolution through all its stages.
At the same time we shall receive an object lesson of
inestimable service in aiding us to acquire the faculty
of quick and unerring judgment. By close attention
to contour we also learn the invaluable habit of sys-
tematic observation, keeping a keen eye open for little
details that come to have more and more meaning
for us the more we heed them.

For the student and lover of old furniture or for
the collector of antiques there is no asset more useful
than a trained eye, quick to detect and remember the
slightest variation of line or proportion. Such prac-
tise of critical scrutiny incalculably benefits the sense of
appreciation and furthermore stands one in good stead
in a thousand other ways. It is not too much to say
that anyone who thoroughly knows the contour of fur-
niture in its successive periods, and has conscientiously
followed the steps of its evolution, has learned the most
important part of the whole subject and gained a grasp
and mastery of which no expert need feel ashamed.

To the practised observer of contour, the Flemish
scroll legs of late Carolean chairs, the cup-turned legs
of William and Mary highboys and tables or the bun
feet of their cabinets, the broken swan-neck pediments
and cabriole legs of Queen Anne’s reign, the bombé
fronts of Chippendale’s French work, the serpentine
fronts or the tapered legs and spade feet of Hepple-
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white’s dainty productions, all mean infinitely more
than they do to one who is not in the habit of observing.
An acquaintance with these details will give the student
or collector of old furniture an assurance and con-
fidence in his own judgment that he may largely rely
upon to guide him in his quest.

Next in order after a brief general review of con-
tour comes a detailed discussion of the individual
articles of furniture and their variant forms, with
special contour analysis, and then follows a subject of
fascinating interest. From oak to satinwood, we can
discern how the material affected the style of furniture
and the manner of its decoration. We can see why
carving went out and marqueterie and veneer came in.
We can understand the forms of Queen Anne or Chip-
pendale chairs when we know the properties of the
woods they were made of. We can perceive the devel-
opment of certain types of chairs and settees, made
possible by the rich upholstery stuffs that came into
fashion late in the seventeenth century, and, further-
more, we learn that those gorgeous and unsurpassed
fabrics came to be made in England because Huguenot
textile weavers, dissatisfied with conditions at home,
settled at Spitalfields about 1670 and received a great
addition in numbers and skill, a few years later, when
their co-religionists were driven out of France by the
revocation of the Edict of Nantes.

Immediately after materials, decorative processes
are considered. Under this heading, in one chapter or
another, come carving, veneering, inlay, marqueterie,
painting, gilding, lacquer, and several sorts of turning.
The reader’s interest is aroused when he discovers that
there were three kinds of carving used in the Jacobean
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period and that sometimes all of them were employed
to embellish the same piece of cabinet work. The intro-
duction of veneer and the different kinds that won
favour furnish entertaining material. Inlay and mar-
queterie, as decorative processes, are of course closely
linked together and were largely used in conjunction.
We find that different modes of applying them were in
vogue at different stages in the progress of the art and
that in consequence the character of design was mate-
rially affected. The intimate inter-relation between
process and the character of design is a fascinating
thing to watch, especially when we can note the pro-
gressive stages of development from century to cen-
tury. The extensive use made of painting and gilding
in the adornment of English furniture, from early times
right down to our own day, almost without a break, will
doubtless come as a surprise to some readers. As con-
venient decorative resources, however, our forbears
frequently availed themselves of both and we are now
just beginning to wake up again to the possibilities open
to us in either field.

A view of turning and the sources whence the sev-
eral kinds came will reveal to us more than one phase of
international trade relations, but none of the decorative
processes presents such varied and engaging aspects
as lacquer. Brought in small quantities from the
Orient, even as early as Tudor times, it elicited admira-
tion and became increasingly popular as more and more
arrived from year to year. Somewhat before the
closing years of the seventeenth century it had come
to be imitated with no mean degree of success by Eng-
lish craftsmen and the enthusiasm for lacquered fur-
niture became one of the dominating mobiliary infla-
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ences of the era. Not only did lacquered furniture
retain its vogue undiminished during a large part of
the eighteenth century, but it seems also to have
created a widespread taste for Oriental wares and
Oriental designs that cropped out persistently from
time to time under one form or another with periodic
recrudescence. Sir William Chambers came under the
spell of Chinese influence and in turn gave it a great
impetus by his work and his published designs. Chip-
pendale and others threw themselves eagerly and not
without a measure of success into a Chinese expression
in their chair and cabinet making. Sheraton betrayed
signs of the same tendency and now in our own day we
are having a Chinese revival which has much to com-
mend it apart from the perennial glamour of the far
East. :

In examining the types of decoration, so closely
allied to the decorative processes, we name those most
usually met with and note their recurrence under
slightly varied forms. There is a peculiar fascination
in following the progress of these types of decorative
enrichment for furniture from the vermilion, chocolate
or vivid green colouring in the Gothic fretwork of a
fourteenth century chest or aumbry down through the
mixed Renaissance and medi®val motifs of Jacobean
days, the Chinese vagaries of Thomas Johnson, the
graceful Pompeian designs employed by the Brothers
Adam, the dainty devices used by Hepplewhite and
Sheraton to surround Angelica Kauffmann’s panels,
all the way to the robust pineapples, honeysuckles, and
cornucopias of the late Empire fashion.

Passing from types of decoration we come next to
structure and get a glimpse of the methods employed in
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each period, from the staunch house-building joinery of
the seventeenth century to the dexterous shaping of
bombé and serpentine fronts, or the neat adjustment of
tambour work in the masterpieces of cabinet making
produced in the eighteenth.

Following structure, comes a section in each chapter
on mounts, an important subject too frequently slighted.
If we would know fully the furniture of each period and
be able to tell whether or not it has its original mounts
or if we would be able to judge of the accuracy of a re-
production, it is necessary for us to know whether a
chest or cupboard ought to have knobs, pear drop or
bail handles, whether the plates should be plain, chased
or perforated and of what sort the scutcheons should be.
The last section is devoted to finish, that is to say, to
the various kinds of varnishes and wood preservatives
that it has been customary to apply in the different
periods.

It must be remembered that for the most part Amer-
ican furniture was the same as English, either by
importation or the following out of the current styles
of the parent country by American workmen. There
were, however, in addition to these styles, certain
changes or developments that are strictly American,
and these are fully treated in two chapters.

This volume will be found to embrace furniture both
of plain and elaborate types, so as to be a competent
guide to either, for an inspection of the antique shops
in any of our large cities will show a wonderful array
of every variety of period furniture, plain and ornate.
Dealers have imported many excellent original pieces
and great numbers of admirable reproductions are
being made, so that anyone wishing to know the ground
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must be equipped to judge of more than American far-
niture of Colonial and post-Colonial days. The field
of period furniture is indeed broad, but it is reasonable,
however, to conclude that by working from well estab-
lished data, data that we have endeavoured to empha-
sise and codify in the following pages, trustworthy
identifications may be reached with scarcely an
exception.



CHAPTER 11

JACOBEAN PERIOD
1603-1688

Reieys oF James I anp Cmarres I; Tae Common:
weALTH ; RE1oNs oF CHABRLES IT anxp James 11

JacoBean Periop (proper) 1603-1649
CroMwEeLLIAN PERIOD 1649-1660
CaroLEAN PERIOD 1660-1688

ERE it not for the following exemption it
might be hard upon the reader that this
book necessarily begins with the Jacobean

period, which is the most complicated of all. Jacobean
furniture, however, is only and pre-eminently adapted
to residences of the Tudor and Stuart type, so that if
the reader’s home is of a later style it would be as well
for him to begin with the next chapter—that on William
and Mary furniture—returning later to this section to
inform himself upon its subject. Jacobean furniture
is heavy and cumbersome, and therefore not well suited
to modern apartments or houses other than those of
the styles of architecture mentioned above.

For those whose needs embrace Jacobean furniture
the authors have endeavoured to offset gll difficulties
and make its study as easy as possible by treating it in
the most practical and systematic manner. They would
also cheer the reader by assuring him that the subse-
quent periods are much simpler and less varied in their
characteristics.

Before treating of Jacobean furniture itself it is
necessary to say a few words regarding the terms used,

2



30 PRACTICAL BOOK OF PERIOD FURNITURE

When we speak of the Jacobean or Stuart period, with
reference to furniture, we ordinarily include every-
thing between 1603, when James I ascended the throne

|

— -

Fra. 1. Jacobean Oak Cupboard, c. 1665, Characteristic Strapwork Friese. Geomet-~
rical Panels Made of Applied Mouldings Inlaid in Centre. Detail of Friese at Top.

By Courtesy of Mr. R. W. Lehne, Philadelphia.

of England, and 1688, when the second James fled be-
fore the victorious approach of William of Orange.
By a narrower but, at the same time, more strictly
accurate application, the term ‘‘Jacobean’’ is re-
stricted to the period from 1603 to 1649. The develop-
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ments between 1649 and 1660 are classified as ‘‘Crom-
wellian.”” To everything subsequent to the Restora-
tion and prior to 1688 the term ‘‘Carolean’’ is applied.

While bearing in mind the more usual and com-
prehensive scope of the designation ‘‘Jacobean,’’ the
narrower and more exact usage is perhaps prefer-
able as it enables us to refer readily to certain specific
furniture types without incessantly quoting approxi-
mate dates. Besides, the names ‘‘Cromwellian’’ and
‘Carolean’’ carry with them lively historical associa-
tions that are not a little helpful in recalling the influx
of varied agencies that materially affected the styles
of furniture as well as everything else throughout the
realm. Each of these minor epochs comprised within
the general period from 1603 to 1688 was subject to
its own special set of influences that all took shape in
outward form. It is impossible not to accord due
recognition to these differences and therefore, for the
sake of greater exactitude and clearness, we shall here-
after, as far as may be, differentiate the styles accord-
ing to the subdivisions just noted.

As to the extreme limits of any mobiliary! period
at either end, it would be not only arbitrary but mis-
leading and inaccurate as well to say that such and
such a furniture type began or ended at just such a
date. As a matter of fact a process of evolution,
sometimes slow and sometimes rapid, was always tak-
ing place. Styles so overlapped that the best one can
do is to give dates at which approzimately boundary
posts can be set, dates at which certain features be-
came noticeably prominent.

To show both how unwise and unsafe it is to take

1 Pertaining to movable furniture, cf. Fr. meuble, Latin mobilis.
B
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too didactic or categorical an attitude, we may cite
the instance of a cabinet reputed to have been made
for Marie Antoinette and formerly classed by experts
as unquestionably ‘‘Louis Seize’’ upon the evidence of
its style. A few years ago it became necessary to re-
pair it and when taken apart it disclosed the name
of the maker who had died long before Marie Antoi-
nette was born. Keeping ever before us, then, this
necessary latitude in judgment, for which we are bound
to make allowance, we shall pass on to an enumeration
of the articles of furniture in common use within the
period covered by this chapter.

It may be said here that, while their variety in num-
ber and form is great, their characteristics are un-
mistakable and different from those of any succeeding
period. The illustrations in the Chronological Key
and throughout the chapter have been selected with
such care that they will at once familiarise the reader
with the work of this period.

ARTICLES

During the Jacobean, Cromwellian and Carolean
portions of the Stuart period, that is to say, between
1603 and 1688, the articles of furniture in common
use were chairs, stools, forms, settles or settees, love-
seats, day-beds, bedsteads, mirrors, tables, footstools,
chests, cupboards of sundry sorts, cabinets, buffets and
dressers or sideboards.

CONTOUR

The contour and style of the furniture of the
Jacobean period, as of every other period for that
matter, more or less faithfully reflected the social, in-
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tellectnal and religious temperament and manners of
the times. One can scarcely imagine Dean Hook
seated in a dainty Sheraton chair, while one of Crom-
well’s lieutenants in buff and bandolier occupying an
Adam settee would be as absurd an anachronism as
Julius Casar driving abroad in a hansom or a motor
car. The furniture was stout and staunch, even to
clumsiness and severe in form and line even though
bedizened with a superfluity of ornament. It matched
the coarse manners, abrupt morals, and vigorous
theology of the day with all their grotesquerie, terrible
earnestness and redundancy of polemics, brimstone
anathema and persecution. Contour and style were
both thoroughly in accord with the genius of the
people.

In the cabinet work of the later Cromwellian era the
contour of carcases remained much the same except that
cupboards, while still squatty, were apt to be of greater
length and, with the growing strength of Dutch influ-
ence, ‘‘bun’’ or ball feet on chests (F'ig. 6) or cupboards
became more common. Chests of drawers or chests
with combinations of drawers and cupboards came
more into fashion.

During the Stuart period there is such a diversity
of contour resulting from the modification of native
English traditions by an increasingly large influx of
Continental influences that it is doubly essential to
grasp the typical forms as exemplified in the Key at
the beginning of the book and the line drawings in the
text.

In the truly Jacobean or early Stuart period we
find a predominance of straight lines, simplicity of
structure and craftsmanship of downright British
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