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THE
HISTORY saxo ART
OF
HORSEMANSHIP.
CHAP L |
Of the Horfeman's. Seat.

HE principles and rules which have hitherto

I been given for the horfeman’s feat are vari-
ous, and even oppofite, according as they have

been adopted by different mafters, and taught in dif-
ferent countries ; almoft by each mafter in particular,
and every nation, having certain rules and notions of
their own. Let us fee, however, if art can difcover
nothing to us that is certain and invariably true. The
Italians, the Spaniards, the French, and, in a word,
every-country where riding is in repute, adopt cach a
pofture which is peculiar to themfelves; the founda-
Vou Il ' B ' ~ tion



2 THE HISTORY AND ART

tion of their general notions is, if I may fo fay, the
fame, but yet each country has prefcribed rules for
the placing of the man in the faddle. This contrarie-
ty of opinions, which have their origin more in pre-
judice than in truth and reality, has given rife. to
many vain reafonings and fpeculations; each fyftem
having its followers, and, as if truth was not always
the famg and unchangeable, hut at liberty to aflume
various and even oppofite appearances; fometimes
one opinion prevailed, fometimes another dazzled, in-
fomuch, that thofe who underftand nothing of the
fubje&t, but yet are defirous of informing themfelves,
by fearching it to the bottom, have hitherfo been
loft in doubt and perplexity. ‘

There is, neverthelefs, a fure and infallible method,
by the aflitance of which it would be very eafy to
overturn all thefe fyflems; buy, net to enter into a
needlefs detail of- the extravagant notions which the
feas alang has given rife to, let uq trace it from prine
ciples, Ry fo much tho more folid, ay their autherity
will be fupperted by the mofk cenvincing and felf-evi-
dent reafons.

In ordgr to fucceed im am art whcre the mﬁehmfa
of . the body is abfolutely neceflary, and where each
pars of the boedy has its proper fun®ions, which are
pesuliar to thay past; it is moft certain that all and
gvery part of the body fhould be in a natural pofture.
Were they in an imperfed fityation, they would want
that, cafe and freedom which is infeparable from. grace;

1 and



OF HORSEMANSHIP 3

and as every motion which is conftrained being falfe
in itfelf, and incapable of juftnefs, it is clear that the
part fo conftrained and forced would throw the whole
into diforder, becaufe each part belonging to and de-
pending upon the whole body, and the body partak-
ing of the conftraint of its parts, can never feel that
fixed point, that jult counterpoife and equality, in which
alone a fine and juft execution confifts.

It is not fufficient then alone, in giving dire&ions for
the feat, to keep altogerher to trivial and common
rules, which may be followed or left at pleafure; we
ought to weigh and examine them with fkill and judg-
ment, in order to know how to apply them properly
and fuirably, as the thape and figure of the perfon to
whom we undertake to give a feat will allow; for
many motions and attitudes that appear eafy and na-
tural to one man, in another are aukward and un- .
graceful, whence all thofe faults and difficulties which
in many perfons have been thought infuperable; where-
as a little more knowledge, a little clofer attention,
would convert, in the fame fubjet, an aukward and
difpleafing appearance into an eafy, natural, and grace-
ful figure, capable of drawing the eyes even of judges
themfelves. Indeed the obje&ts to which a mafter,
anxious for the advancement of his pupil, thould at-
tend, are infinite. 'To little purpofe will it be to keep
the firi¢teft eye upon all the parts and limbs of his
pupil’s body; in vain will he endeavour to remedy
all the dcfeds and faults which are found in the pof-

B 2 , ture



4 'THE HISTORY AND ART

ture Qf almoft every fcholar in the beginning, unlefs

- he is intimately acquainted with and apprifed of the

clofe dependence and conneétion that there is between

the motions of one part of the body with the reft;

a correfpondence caufed by the reciprocal aéion of
the mufcles, which govern and diret them : unlefs,
therefore, he is mafter of this fecret, and has this clue
to the labyrinth, he will never attain the end he pro-
pofes, particularly in his firft leflons, upon which the
fuccefs of the reft always depends.

Thefe principles bemg eftablithed, let us reafon in
confequence of them ; we fhall dxfplay them with
great force and clearnefs.

The body of a man is divided into three parts; two
of which are moveable, the other immoveable,

The firt of the two moveable parts is the trunk or
body, down to the waift ; the fecond is from the knees:
to the feet ; fo that the remaining immoveable part is
that between the waift and the knees. - |

The parts then which ought to be without motion,
are the fork or twift of the horfeman and his thighs ;
now, that thefe parts thould be kept without motion,
they ought to have a certain hold and center, if I may
{o fay, to reft upon, which no motion that the horfe can
make can difturb or loofen ; this point or center is the
bafis of the hold which the horfeman has upon his
horfe, and is what is called the Seat: now if the feat is
nothing elfe but this point or- center; it muft follow,
that not only the grace, but the fymmietry and true pro-

~ portion



OF HORSEMANSHIP 5

portion of the whole attitude depends upon thofe parts
of the body that are immoveable. |

. Let the horfeman then place himfelf at once upon
his twift, fitting exatly in the middle of the faddle: let
him fupport this pofture in which the twift alone feems
‘to {uftain the weight of the whole body, by moderate-

ly leaning upon his buttock ; let his thighs be rurned
inward, and reft flat upon the fides of the faddle; and,

in order to this, let the turn of the thighs proceed di-
rectly from the hips, and let him employ no force or
firength to keep himfelf in the faddle, but truft to the
weight of his body and thighs; this is the exa equi-
libre; in this confifts the firmnefs of the whole build-
ing, a firmnefs which young beginners are never fen-

fible of at firft, but which is to be acquired, and will

always be attained, by exercife and practice.

T demand but a moderate firefs upon the buttocks,
becaufe a2 man that fits full upon them can never turn
his thighs flat upon the faddle; and the thighs thould
always lie flat, becaufe the flethy part of the thigh be-
ing infenfible, the horfeman would not otherwife be
able to feel the motions of his horfe: I infift that the
turn of the thigh thould be from the hip, becaufe this
turn can never be natural; but as it proceeds from the

hollow of the hip-bone,I infift further that the horfeman

never avails himfelf of the ftrength or help of his
thighs, becaufe, befides that they would then be lefs

fteady, the clofer he prefled them to the faddle, the more |

would be lifted above the faddle; and with refpect to

his,

S Y e




6 THE HISTORY AND ART

his buttocks and thighs, he ought always to be in the
middle of the faddle, and fit down full and clofe upon
it.

Having thus firmly placed the immoveable parts, let
us pafs on to the firft of the Movesbles, which is, as I
have already obferved, the body or trunk, as far as to
the waift, I comprehend in the body, or trunk, the
head, the fhoulders, the breaft, the arms, the hands, the
reins, and the wait of the horfeman. :

The head fhould be free, firm, and eafy, in order to
be ready for all the natural motions that the horfeman
may makein turning it to one fide or theother. Itfhould
be firm, that is to fay, ftrait, without leaning to the
right or left, neitheradvanced nor thrown back; itthould
be eafy, becaufe if otherwife, it would occafion a ftiffnefs,
and that ftiffnefs affecting the different parts of the body,
efpecially the back-bone, they would be without eafe,
and conftrained.

The fhoulders alone influence by their motions that
of the breaft, the reins and the waift.

The horfeman fhould prefent or advance his breaft;
by that his whole figure opens and difplays itfelf: he
fhould have a fmall hollow in his reins, and pufh his
waift forward to the pommel of the faddle, becaufe-
this pofition correfponds, and unites him to all the
motions of the horfe. Now only throwing the fhoul-
ders back, produces all thefe effe®s, and gives them-
exaltly in the degree that is requifite; whereas, if we
were to look for the particular pofition of each part fe-

‘ parately,



OF HORSEMANSHIP 7

parately, and by itfelf, without éxamining the connec-
tion that there is been the motions of one part with
thofe of another, there would be fuch a bending in
his reins, that the horfeman would be, if I may fo fay,
“ hollow backed; and as from that he would force his
breaft forward, and his waift towards the pommel of
the faddle, he would be flung back, and muﬂ fic upon
the rump of the horfe.

The arms thould be bent at the elbows, and the el-
bows fhould reft equally upon the hips; if the arms
were ftraight, the confequence would be, that the
hands would be infimitely too low, or at much too
great a diftance from the body ; and if the elbows were
nat kept fteady, they would, of confeqnence, give an
uncertainty and ficklenefs to the hand, fufficient to
rain it for ever.

- It is tree that the Bridk-band is that which abfo-
lutely eught to be fteady and immoveable; and one
might conclade from thence, that the left elbow only
ought to reft upon the hip; but grace confifts in the
exact propertian and fymmetry of all the parts of the
body, and to have the arm on one fide raifed and ad-
vanced, and that. of the other kept down and clofe to
the: body, weuld prefent. bm: an aukward and dxfagrec-
able appearance.
It is this which determines the fituation of the hand
which holds; the whip; the left-hand being of an equal
heighth with the elbow; fo that the knuckle of the
litle finger, and the tip of the elbow be both in a

line;
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lit{e; this hand then being rounded neither too much
nor too little, but juft fo that the wrift may direct all
its motions, place your right-band, or the whip-hand,
lower and more forward than the bridle-hand. It
thould be lower than the other hand, becaufe if it was
upon a level with it, it would reftrain or obftru& its
motions ; and were it to be higher, as it cannot take
fo great a compafs as tbe‘bridle-hand, which muft al-
ways be kept over againft the horfeman’s body; it is
abfolutely neceffary to keep the proportion of the el-
bows, that it thould be lower than the other.

The legs and feet make up that fecond divifion
of what I call the moveable parts of the body.

The legs ferve for two purpofes; they may be ufed
as aids or corretions to the animal. They thould
then be kept near the fides of the horfe, and in a line
with theé man’s body; for being near the part of the
horfe’s body where his feeling is moft delicate, they
are ready to do their office in the inftant they are
wanted.

Moreover, as they are an appcndlx of the thighs, if
the thigh is upon its flat in the faddle, they will by a
neceflary confequence be turned juft as they ought,
and will infallibly give the fame turn to the feet, be-
caufe the feet depend upon them, as they depend upon
the thighs.

The toe thould be held a little higher than the heel,
for the lower the toe is, the nearer the heel will beto
the fides of the horfe, and muft be in danger of touch-

ing



i O'F HORSEMANSHIP 9
ing his flank, Many perfons, notwithftanding, when
they raife their toe, bend and twift their ankle, as if
they were lame in that part. The reafon of this is very
plainj it is becaufe they make ufe of the mufcles in
their legs and thighs, whereas .they thould employ on-
ly the joint of the foot for this purpofe ; a joint given
by nature to ficilitate all the motions of the foot, and
to enable it to turn to the right or left, upwards or
doewnwards. - ‘ '

Such is, in ﬂlort, the mechanical difpofition of all
the ‘parts of the horfeman’s body. I will enlarge
no farther'upon -a fubject treated on already fo amply
by every writer; it is needlefs to write what has been
already handled. I have had no other defign in this
chapter, than to give an idea of the correfpondence
that there is between all the parts of the body, be-
caufe it is only by a juft knowledge of this mutual
relation of all the different parts, that we can be en-
abled to prefcribe rules for giving that true and na-
tural feat, which is not only the principle of juftnefs,
but likewife the foundation of all grace in the horfe-
man,

C H AP I
Of the Hand and its Effedts,

HE knowledge of the different chara&ters, and

_ the different natures of horfes, ‘together with
the vices and imperfections, as  well as the exat and
juft proportions of the parts of a horfe’s body, is the
Vou. IL C founda-
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foundation upon which is buils the theory of our art
but this theory will bc ufclefs, a«nd even unngg;ﬂ'aq,
if we .are not able hkewxfc to Carry it intp execptjon,
This depends chxeﬂy npon the goodnefs and gpicks
nefs of feelmg ; and in the dehcacy which nature aloge

. can glve, and which the do¢s not alwa.ys beftow. . Thae

firt fen(anop of the ;umd conﬁﬁs in 3 .greAter oK
lefs degree of i;i,penefs in the touch or feeling,
All of us are equal]y furnithed with nerves, from

which we have the fenfe of feeling; butas this fenfe

- is_much more fubte and quick in:fome perfops than
| m others, it is n&poﬂlble thpx;pfo;e tQ g,we 2 preca

deﬁmuoa of the exad degree of fegling in the hand,
which ought to communicate, and anfwer to the fame
dcgree of feclxng in the, harfe’s mouth b@qapfe there
is as much difference i in the degrees qﬁﬁqekpg AR Men
as therc is in-the mouths of horfes.

1 fqppofe then a man, who is not oply capabk to
judge of the qualities of a horfe's mouth by. theory,
but who has likewife by nature thaz ﬁaem:fs of toach
which helps to form 2.gogd hand; lez us fog.then what the
rules are that we muft follow, in order to make it Jpenre
fett, and by which we muft, diret al| its operations.

" A horfe can move four dxﬁ'erent ways; he can ad-
vance, go back, turn to the nght, and to the left;
but he can_ never malge thefe dxﬂ"g,ren; |Ations, unlefs
the haqd of thc l‘ld?,l‘ ?crrm;‘s h}m2 t;y qalg;gg four

, otber mouon?, wl}}gh a?r;fvze,l; tp them,; ,fo.;pat tg.gg; g{;ﬁ
: ﬁvg dxﬁ’e.rcqt Ppofitions for the. ha,ﬂ.g.

7 e



OF HORSEMANSHIP 11
Thé fitft is that general pofition from which pfo.
ceed, and indéed ought to proceed, the other four.
Hold your hand three fingers breadth from your.
body, as high as your elbow, in fuch a manner that
the joint ‘of your little finger be upon a nght line
with' the tip of the lbow ; -1ét yéur wrift be fuﬁiaently
rounded, fo that your knuckles rnay be kept direitly
above the neck of your horfe; let your nails be ex-
aétly oppofite your body, the little finger' nearer to it
than the othérs, your thumb quite flat - ‘upon - the

reins, which you muft feparate by putting your httle -

finger bétween them, the right rein lying upon it:
this is the firft and general pofition, '

Does your horfe go forwards, or rather would you
Have him go forwards? Yield to him- your hand, and
for thit purpofe turn your nails downwards, in fuch
a manner as to bring your thumb near your body ;
remove your little finger from it, and bring- it into the
place’ where your knuckles were in the fioft poﬁnon,
keeping your nails dxreétly' above your horfe’s neck :
this ié the fecond.

Would you msake your horfe go backwards? qie
the firft paﬂnon, let your wrift be quite round; let
your thumb bé¢ in the place of the kittle finger in
the fecond’ poﬁuon and the little finger in that of the
thutib; turn” your nails quite upwards, and towards
your face, and’ your knuckles will be towards yonr
horfe's neck This ‘is the tlnrd o

Cz2 | Would
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Would you turn your horfe to the right? Leave the
firk pofition, carry your nails to the right, turning
your hand upfide down, in fuch a manoner, that your
thumb be carried out to the left, and the little fingers
brought in to the right. This is the fourth pofition.

Laftly, Would you turn to the left? quit again the
firt pofition ; carry the back of your hand a little to .
the left, fo thit the knuckles come under a little, that
your thumb may incline to the right, and the little
finger to the left. This makes the fifth pofition.

Thefe different pofitions, however, alone are not fuf-
ficient; we muft be able to pafs from one to anothes
with readinefs and order.

Three qualities are effentially neceflary to the hand.

It ought to be firm, gentle, and light. I call that a
firm or fteady hand whofe feeling correfponds exa&ly
with the feeling in the horfe’s mouth, and which con-
fits in a cerrain degree of fteadinefs, which conftitutes
that juft correfpondence between the hand and the
horfe’s mouth, which every horfeman withes to find.
" An eafy or gentle band is that which, by relax-
ing a little of its firength and firmnefs, eafes and
mitigates the degree of feeling between the hand and
horfe’s mouth, which I have already defcribed.

Laftly, A light hand is that which leflens fill more
the feeling between the rider's hand and the horfe’s
mouth; which was before moderated by the gentle band.

The hand, therefore, with refpect to thefe proper-
ties, muﬂ; operate in part, and within certain degrees,'_

: and



OF HORSEMANSHIP 13

and depends upon being more or lefs felt or yielded
to the horfe, or with-held. :

It thould be a rule with every horfeman not to pafs,
at once, from one extreme to another, from a firm
hand to a flack one; fo that in the motions of the

... hand you muft, upon no account, jump over that de-

~ gree of fenfation which conftitutes the esfy or gentle
hand. Were you at once to go from a firm hand, or
a flack one, you would then entirely abandon your
horfe, you would furprife him, deprive him of the fup-
port he trufted to, and precipitate him on his fhoul-
ders, fuppofing you do this at an improper time. On
the contrary, were you to pafs from the flack to the
tight rein, all at once, you muft jirk your hand, and
give a violent thock to the horfe’s mouth; which rough
and irregular motions would be fufficient to falﬁfy
the firmel appuy, and ruin a good mouth.

It is indifpenfably neceflary, thercfore, that all its
operations fthould be, gentle and light; and, in order
to this, it is neceffary that the #rif# alone fhould direct
and govern all its motions, by turning and fteering it,
if I may fo fay, through every motion that it is to
make. ~

In confequence then of thefe prmmples, I infift that
the wrift be kept fo round that your knuckles may be
always directly above the horfe’s neck, and that your
thumb be always kept flat upon the reins.  In reali-
ty, were your wrift to be more or lefs rounded than ,
in the degree I have ﬁxed, you could never work with

- your
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your hand but by the imeans of your arm; and, be-

- fides, it would appear as if it were lathe ; again, were -

your thumb not to be upon the flat of the reins, they

would continually flip thfough the hand, 4nd by being =

Iengthened, would fpoil the appuy; and, in ofder to re-

cover them, you would be obliged évery moment to £*

raife your hand and arm, which would throw you into -

" diforder, and make you lofe that juftnefs and order

without which no horfe will be ebedient, and work with :

readinefs and pleafure.
* It is, neverthelefs, true that with horfes that are well

dreft, one may take liberties: thefe are nothing elfe

but thofe motions which are called defcents of the
hand; and thefe are made three different ways, either
by dropping the knuckles directly, and at once, upon’
the horfes's neck, or by taking the reins in the right
hand, about four finger's breadth abowe the left, and
letting them flide through the left, dropping your right

hand at the famie tiine upen the Horfe’s neck, or elfe by’

- putting the horfe under the button, as it is called’; that’
is, by taking the end of the ¥é&ims in your right-hand;
quitting them intirely with youor left:hand, and letting’

‘the end of them fall upon your horfe’s neck. THefe

motions, however, which givea prodigious grace 1o the
horfeman, never fhould  be niade but with- great cau-

tion, and exa&ly at the tithe ‘when the horfe is quite -

togetber, and in the hand; and you muft take care'in

counterbalancing, by throwing back - your body, the T

weight-of the horfe upon his haunehes; -
Tbe
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The Appwy being always in the fame degree, would
hedt the mouth, wonld dull the fenfe of feeling, woukd
deaden the horfe’s. bars, and render them infenfible
and callous; this fhews the necefity of contimually
yiclding and draming back the hand, to keep the
Jhorfe’s mouth freth and awake. .

Befides thefe rudet and principles, there are Othcns
mot lefs juft and certain, ; but whofe nicenefs. and re-
finement is mot the lot of every man to be able to rafte
andugderftand. My hand being in the firft pofition,
I open the.two.middle fingers, I cpnfoquently eafe and
flaken oy right vein 5 I thut my band, the right rein
operates. again, and refames. the Appuy, . I open my
life finger, -and carvying the .end: of it vpon. the
' right rein, 1 shereby fliken the: left, and Thovten the
right; L faut my hand -entirely, and. open it immedi-
ately again, I thereby leflen the degree of tenfion and
force of the two reins ae the fame time ; again I clofe
my hand net guite-fo muah, buti fill T clofe it ; it is
by thef¢ methods, and by the-vibration. of the reins, that
E udite the feeling in my hand with that in the horfe’s
mouth ; and i is thus that I play with a fine and made
smouth, and- fteihen and relieve the tWobaPs in which
the fecling or appuy refides. ' '

It is the fame with refpect to-the fecond defoent of
the hand. - My right-hard helds the reins; I'pafs and
flide. my-left-hand’ wpon the. reins, up and down,
and:in ¢hav degree- of appuy of the-sefy and flack-hand, by
the means of which the-horfe endeavours- of. himfelf

to
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to preferve the correfpondence and harmony of that
mutual fenfation ‘betweéen his mouth and the rider’s
‘hand, which alone can make him fubmu: with pleafure
‘to the conftraint of ‘the bit. ;

- I have thus explained the different poﬁtxons and mo-
tions of the hand. Let me thew now, in a few words, -
the Effets which they produte in horfemanthip, =

The hand diretts the: reins,. the reins:operate upon
-the branches of the bit ; .the branches upon the Moutb-
piece, and the Curb 5. the mouth-pieces operate upon the
:bars, and the Curb upon the Chin of the horfe. ,

The right rein guides the horfe to the left, the left
rein to the right. Would you go to the right? You
:pafs to the fourth pofition of the hand, that is, you
-carry. and turn your nails to the right; npow, in carry-
ing thus your nails to the right, and reverfing your
hand in fuch a manner that your thumb points to the
left, and your little finger being raifed turns to the
right; you, by this means, thorten your left rein: it is
this left, therefore, ‘that turng and guides the horfe to
the right. Would you go to the left? pafs to the fifth
pofition; you will carry the back of your hand to the
_ left, fo that your nails will ‘be. turned downward a little,
your thumb will be to the right, the little finger to the
left; this will fhorten the right rein: the right rein,
therefore, determines your horfe to the left.

- I have already faid, that the effe¢t which the mouth.
piece has upon the bars, and of the curb upon

the chin, depends upon the branches of the bit: when

O the
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the branches rife, or are turned upwards, the mouth-
piece finks ; and when the branches fink, the mouth-
_piece rifes; fo that when your horfe is going ftraight
forward, if you keep your hand low, and clofe to your
body, the mouth-piece then prefles ftronger upon the
bars; and the chain or curb having, in confequence,
more liberty, ats lefs upon the beard. On the con-
trary, if you keep your hand high, a little forward,
and confequently a little out of the line of the end
of the branches, the mouth-piece then finks, and the
branches, of neceflity, operate upon the curb, which
prefles then very ftrongly upon' the beard. Now, in or-
der to place, and briag in your horfe’s head, you muft
hold your hand low; and, in orderto raife and lighten
a horfe that weighs upon the hand, and carries his
head too low, you miuft advance your hand a little,
and keep it high.

Would you have your horfe go back, come to the
third pofition? but take care to round your wrift ex-
a&tly, in order to work equally with both your reins;
and by this means aid your horfe more effectually to
go back ftrait and balanced between your legs, which
he could never do, if one rein were to operate ftronger
than the other.

There are particular cafes where the reins are fe-
parated, and one held in each hand; it is ufual to fe-
parate them, when you trot a young horfe, or when
you are to work one who is difobedient and refifts his
rider ; upon thefe occafions, keep both your hands up-

Vor. II. D ‘on
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on a level, low, and near your body. "To turn to the
right, ufe your right rein; to go to the left, ufe your
left rein; but in order to make them have their effect,
move your arm gently, turning it a little from your
body, keeping your hand always low, and even near
your boot. :

Such are the principles upon which the perfettion
and juftnefs of the aids of the hand depend; all others
are falfe, and not to be regarded; experience has fo
much the more evinced the truth of this, as the new
difcoveries, which fome people imagined they had
lately made, have produced nothing but hands cold
and unaive, without firmnefs, whofe irregular and
capricious motions ferve only to render a horfe’s mouth
uncertain and fickle; and who, by their manner of

holding them high, have ruined abfolutely the hocks
- of all the horfes that they have worked according to
thefe abfurd notions.

C HAWP IIL

Of Difobedience in Horfes, and the Means to corred? it.

DISOBEDIENCE in horfes is more frequently owing
' to want of fkill in the horfeman, than proceed-
ing from any natural imperfection in the horfe, In
cffe@, three things may give rife to it; ignorance, a
bad temper, and an incapacity in the animal to do

whas
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what is_required of him. If a horfe is ignorant of
what you expe&t him to do, and you prefs him, he
will rebel; nothing is more common. Teach him
* then, and he will know; a frequent repetition of the
leflTons will convert this knowledge into a habit, and
you will reduce him to the mott exa& obedience.

- If he refufes to obey, this fault may arife either
from a bad temper, dulnefs, or from too much malice and
impatience; it often is the effe¢t of the two firft vices,
- fometimes the refult of all. In either or all thefe
inftances, recourfe muft be had to rigour, but it muft
be ufed with caution; for we muft not forget that the
hopes of recompence have as great an influence over
the underftanding of the animal, as the fear of punifh-
ment perhaps, when he is not able to execute what -
you afk of him. Examine him, fomething may be amifs
in fome part of his body, or perhaps in the wholc
body : he may be deficient, he may want ftrength, or
not be light enough ;. perhaps he is deficient in both :
in fhort, he refifts and rebels. Confider whether he
knows what he fhould do, or not; if he is ignorant,
teach him ; if he knows, but cannot execute it through
inability, endeavour to affit nature as far as you can
by the help of art; but does he already know, and is
he able too, and yét dées he refufe to obey? After hav-
ing firft tried every method that patience and lenity
can fuggeft, compel him then by force and feverity.

- It behoves then every horfeman, who would be per-
fe& in his art, to know from whence the different forts

D2 of
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of defences and rebellion in horfes proceed; and this
knowledge is by fo much the more difficult to attain,
as he muft have penetration enough to diftinguifh if
. the caufe of their rebellionr is in their chara&er and
nature, or owing ta any fault in the make and ftruc-
ture. o

The different natures of horfes are infinite, though
there are certain general principles of which all, more
or lefs, always partake,

A horfe may be imperfect and bad, from four caufes; -
weaknefs, heavinefs in his make, want of courage,
and {loth. o |

Four qualities muft confpire to make a perfect horfe;
firength, a&ivity, courage, and judgment.

The mixture of thefe different qualities occafions the
different natures and difpofitions of the creatures, ac-
carding as he is formed, better or worfe ; for it is from
his temper, or rather from the barmony or unfitnefs of
the parts and elements of which he is compofed, that
we are enabled to fix his charaer ; it is, therefore, the
part of every horfeman never to work but with dif-
cretion and caution, and to adopt his rules and leffons
to the nature and abilities of the horfe he undertakes,
and which he ought to know.

A horfe may be difficult to be mounted; examine
the fource of this vice. It may be owing either to the
ignorance, or the brutality of thofe who have firft had
to do with him, or perhaps that the faddle may have
hurt him, or elfe to a temper naturally bad. To what-

6 . ever
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cver caufe it may be owing, remember never to beat
him; for inftead of curing him, you would certainly
confirm him in his vice ; clap him gently when you
approach him, firoke his head and mane, talk to him,
and as you talk, clap the feat of the faddle; keep your-
felf ftill all the while, put your foot only in the ftirrup
to encourage your horfe, without doing any more, in
order to make him familiar, and to lofe all apprehen-
fion and fear when he is going to be mounted; by
little, and by degrees, at laft, he will let you mount
bim; you will immediately get down, and remount,
+ -and fo fucceflively for feveral times together, without
attempting to do any thing elfe; but fend him back
to the ftable. If it happens that when you are upon
him, he runs from the  place where you got upon
him, bring him to it immediately, keep him there
fome time, coax him, and fend him away. The firft
lefflons ought to be well weighed, when you under-
take to bring a young horfe to obedience, and to re-
claim him from liberty to the fubjection of the bridle,
faddle, and the weight of his rider; fo reftrained, it is
not furpnﬁng if he fhould employ all his ﬁrength
againft you in his own defence. ,

The generality of colts are difficult to be turned
and guided as you would have them go: we ought
not, however, to be furprifed at this their firft difobe-
dience. It muft be imputed to the habit they acquire
from their birth, of conftantly following their dams ;

indulged in this liberty, and fubjected all at once by
' | | the



22 "THE HISTORY AND ART

the bit, it is but natural they fhould rebel. There is
~ no way of eradicating thefe firft impreflions, but by
gentlenefs and patience. A horfeman who fhould
make ufe of force and corretion, and employ it all at
once upon a young horfe, would difcourage and make
him be vicious ever after. If, therefore, your horfe
refufes to go forward, you muft lead another horfe
before him ; the perfon who rides the colt will
'try from time to time, and infenfibly, to make the colt
go abreaft with him, and afterwards get before him.
If being furprifed at feeing the horfe no longer, he
- ftops, or runs back, the rider muft endeavour to drive
him forward either by his voice, or fome kind of
{light inftrument, or he that rides thc other horfe may"
give him a ftroke with the chambriere, in order to
make him go forward; if thefe methods thould not
fucceed, he will go before him again with the other
horfe ; by degrees (for one leflon will not be fufficient)
the colt will grow accuftomed to it, and, at laft, Will'
go on of himfelf.
Moft horfes who ftart have fome defe& in their
. fight, which makes them fear to approach the object.
The horfeman, upon thefe occafions, inftead of having
recourfe to punifhment, which often ferves only to
‘alarm the horfe, and extinguifh his courage and vi-
gour, fhould firft endeavour to lead him gently to-
wards the object that terrifies him, either by encourag-
ing him with his voice, or by clofing his legs upon
him, to make him go up to the obje¢t that terrifies
8 ' him.
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bim. If he will not go towards it, you may give him
the fpurs, but with difcretion; and by coaxing and
‘carefles, puth him towards it infenfibly. Severe cor-
rection will never cure him of this fearful temper,
which is a fault inherent in his nature; nor of any
imperfection in his fight, which is a diferder belong-
ing to him; but the habit of view and fmelling may,
in time, remedy the defects of nature.

If, notwithftanding, you perceive that floth and ma-
lice are added to thefe faults, you muft ufe, as you find
it neceflary, both mildnefs and fevere corre&ion ; and
you will beftow them in proportion to the effect they
produce. For the reft, be careful never to furprize
and alarm a young horfe which is thy, and apt to ftart;
never terrify him with what he moft fears; never beat
him in order to make him come up to an obje& of
which he is afraid; accufiom him by degrees to it, and
have patience; the fear of punithment does often times
more harm, and is more dreaded by him than the very
obje&t which firft alarmed him.

There are fome horfes who are ftruck with fuch ter-
ror at the fight of a ftone, or wooden-bridge, at the
found and echo of thc hollow part of it, that they will
fling themfelves headlong into the water, without the
rider’s being able to reftrain him. They are to be
cured of this apprehenfion, by covering the pavement
of their flall with wooden planks, between two or three
feet high, The horfe ftanding conftantly upon them, his
feet will make the fame noife as they do when he.

goes
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goes over a bridge; and he will, of courfe, grow fa-
miliar to the found, and lofe all apprehenfion of it.

To accuftom them likewife to the noife of the water
running under the bridge, lead him to a mill, fix two
pillars directly over againft the wheels, and tie your
horfe conftantly for two hours together, feveral times
in the day. Having done this, bring him back to
~ the bridge, and let an old horfe that is not afraid go
before him upon the bridge, by degrees you will find
him go over a bridge as readily and quietly as if he
“had never had the leaft apprehenfion.

For horfes that are addited to lie down in the
‘water, you muft provide yourfelf with two little leaden
balls, and tie them to a piece of pack-thread, and, in
the moment that he is lying down, you mutft drop thefe
into his ears; and if he rifes inftantly, or forbears to
lie down, draw them back; but this method is not
lefs fure than that of breaking a flafk filled with water

upon his head, .and letting the water run into his
ears.

Fire, {moke, the fmell of gun-powder, the noife of
guns, or-other arms, naturally furprife and frighten a
horfe. There are few that will come near fire, or pafs
by it without difficulty,  There are many occafions,
however, wherein it is neceflary ; it is therefore proper
to accultom your horfe to it. In the firt place, begin
with your horfe by letting him fee it, and for that
purpofe tic him between two pillars, and hold before
him, at about thirty paces diftant, a burning whifp of

firaw;
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ftraw; this fhould be continued for fome days to-
gether, repeating it feveral times each day. Let the
perfon who holds the brand advance towards the horfe
ftep by ftep; and let him take care to advance, or ftop,
often, as he perceives the horfe is moved, or lefs fright-
ened, who, in a fhort time, will be emboldened, and
no longer afraid of the fire. After this, get upon him,
carry him flowly, and as it were infenfibly, towards the -
brand, the perfon who holds it taking care not to ftir;
if your horfe comes up to it without being frightened,
let the man on foot walk-on, and let the horfe follow
the fire. Would you bring your horfe to go acrofs a
fire, lay upon the ground fome ftraw about half burnt
sut, and he will pafs over it.

With refpet to the noife of arms and drums, let
your horfe hear them before you give him his oats ;
do this regularly every day, for fome time, and he will

“be fo ufed to them as not to mind them.

A horfe is faid to be entier, in its natural fenfe
whole, entire; and, in the figurative meaning, obflinate,
ftubborn, opinionated, to that hand to which he refufes
to turn. A hurt in his foot, leg, or fhoulder, may
often be the caufe of his refufing to turn to that fide
where he feels any pain. A hurt in his reins, or
haunches, a curb or fpaving, which, by hindering him
to bend, and reft upon his hocks, may make him guil-
t);' of this difobedience. Art can do little towards .
curing thefe evils; confequently, a horfe fo affected will
never drefs well, becaufe he never can be made {upple

Vou L E : ~and
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and ready; befides, every horfe is naturally inclined to
go to one hand more than the other, and then he will
go to that hand on which he finds himfelf the weakeft,

becaufe with the firongef} be can turn more eafily.
They may likewife refafe to turn from fome defe&
in their fight, natural or accidental. I have tried a
method to remedy this vice, which has anfwered very
well. I have put a lunette upon the ailing eye, and
as his fault was owing to his eye, the horfe began by
degrees to go to that hand to which before he had re-
fufed to turn ; after this, I made two little holes in the
lunette; Ienlarged them afterwards, and the eye of
the horfe being thus infenfibly accuftomed to receive
the light,and he to turn to that hand, he no longer re-
fufed ; and I exercifed him in this manner from time
to time, in order to confirm him in his obedience. I
have faid that there is no horfe who is not by mature
inclined to go better to one hand than the other; their
‘inclination more generallycarries them to the left thanto
the right. Some people impute this preference to the
manner in which the foal lies in its dam’s belly, and
pretend that even then it is entirely bent and turned
to the left; others infift that horfes lie down general-
ly upon their right-fide, and from thence contraét a
habit to turn their heads and '‘necks to the left, But
not to regard thefe groundlefs notions, it is eafier and
more natural to believe that this habit is owing en-
tirely to ufe, and the manner in which they are treat-
ed by thofe who firft have had the care of them. The
halter,
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halter, the bridle, the faddle, and the girths, are all put
on, and tied on the left-fide; when they are rubbed or
curried, the man ftands on their leftfide; the fame
when they are fed; and when.they are led out, the
man holds them in his right-hand, confequently their
head is pulled to the left; here are a chain of reafons
fufficient to induce us to believe, that if they are rea-
dier to turn to one hand than the other, it is owing to
a habit and cuftom which we ourfelves have given
them. | '
We feldom meet with horfes that are readier to turn
to the right-hand than the left; and when it fo hap-
pens, it often times denotes an ill temper; it demands
much time and pains to cure them of this fault.
Note. It is not proper to ufe fevere correction to make
a horfe obey who refufes to turn to one hand; if he
is cold and dull, he will lofe all his vigour and courage ;
if he is of an angry temper, hot, and brifk, you would
make him defperate and mad; work him then upon
the principles of art, and purfue the method you think
motft likely to reform his ill habits, and reduce him to
obedience. If he obftinately refufes to turn to one hand,
begin the next leflon by letting him go to his favourite
hand a turn or two; finith him on the fame hand, and
by degrees you will gain him; whereas, were you to
do atherwife, you might make him be ever after rebel-
lious, A horfe that ftrenuoufly refifts his rider, if he
has vigour and courage after he is reduced and con-
quered, will, neverthelefs, fucceed in what you want of
| E2 . him,
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_him, provided he is under the direction of an able and
knowing perfon, who underftands the aids of the hands
and legs, and their mutual harmony and correfpon-
dence. Such a horfe is even preferable to one who
never rebels, becaufe, in this laft, nature may be de-
ficient, if I may fo exprefs myfelf, with-refpe¢t to his
want of ftrength and refolution. '

In order to teach your horfe to turn to both hands,
“you muft feparate your reins, as I have already men-
tioned ; don’t confine him too much, fuppqrt him mo-
derately, fo that you may eafily draw his head to ene
fide or the other, as you would have him go, and to
give him the greater liberty to turn.

" If he'refufes to obey, examine him ; if he is by na-

ture impatient, hot, and vicious, by no means beat .
~ him, provided he will go forward ; becaufe being held
in hand, and kept back a little, is punithment enough;
if he ftops, and tries to refit, by running back, drive
him forward with the chambriere.

The refiftance of a horfe whofe mouth is faulty, dif-
covers itfelf more in going forward than backward,
and in forcing the hand. A horfe of this fort ought
never to be beat, he ought to be kept back, as I have
juft now faid ; you muft endeavour to give him a good
and juft apuy, and put him upon his haunches, in
order to cure him of the trick of leaning upon his bit,
and forcing the hand. If your horfe is heavy, never
prefs or put him together, till you have lightened his
fore-part, and put him upon his haunches, for fear of

3 throw-
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throwing him fo much upon his thoulders, that it may
be very difficult -afterwards to raife him. Take par-
ticular care to lighten every horfe that is heavy before,
and has malice in his temper at the fame time ; for if
you were to prefs him, he would refift you through vice;
‘in which cafe, by his want of ftrength on one hand, and
being heavy and unweildy on the other, you would be
expofed to evident danger.

A reftive horfe is one that refufes to go forward, who
ftanding ftill in the fame place, defends himfelf and
refifts his rider in feveral different manners ; it is much
to be feared that one fhould lofe all temper with fuch.a
- horfe, fince it requires a great deal of patience to
cure fo capital a faulr, and which perhaps, by habit
and time, is fo rooted in him as to be almoft natural to
him. Treat a horfe of this fort, who has been-too much.
" conftrained and tyrannized over, with the:fame lenity
that you would thow to a young colt. The fpurs are:
as improper to be ufed to one as the other; make:
ufe of your {witch, in order to drive him forward, as.
- you will alarm him lefs, for the {purs furprize a-horfe,
abate his courage, and are more likely to . make him ref. -
tive,than oblige him to go forward, if he refufes to do fo.

There is likewife another method to punith a reftive
horfe, it is to- make him go backward the moment he
begins to refit: thefe corrections often fucceed; buc
the general rule is to pufh and carry your. horfe for-.
ward, whenever he refufes to advance, and continues in
the fame place, and defends himfelf either by turning

or
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or flinging his croupe on one fide or the other; and, for
this purpofe, nothing is fo efficacious as to puth him
forward vigoroufly.

The moft dangerous of all defences a horfe can make,
is to rife dire&tly upon his hinder legs, and fland almoft
quite ftrait, becaufe he runs a rifque of falling back-
ward, and in that cafe the rider would be in danger of
his life. People have endeavoured to correét this vice
by a method of punifhment, which might prove dan-
gerous unlefs given in time, and with the greateft ex-
altnefs.

Whenever the horfe rifes ftrait up, throw your body
forward, and give him all the bridle; the weight of
your body upon his fore-parts will oblige him to come
down ; in the minute that his fore-feet are coming to |
the ground, give him both the fpurs firm, and as quick
at you can. Thefe aids and corrections, however, muft
be given with the greateft caution and exaétnefs; for
were you to give him the fpurs when he is in the air,
he would fall over, whereas if you watch the time {o as
not to {pur him, but when he is coming down, and his
fore-feet near the ground, it is then impoffible he thould
fall backward, for then his balance is deftroyed, and he
is upon all his legs again, and cannot rife without firft
touching the ground, and taking his {pring from thence:
if, therefore, you give him the fpurs before he is in a fi-
tuation to rife again, you will punifh him, and drive
him forward at the fame time,

This
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This defence is fill more dangerous in horfes who
are of a fiery temper, and weak in their haunches at
the fame time. Thefe are continually apt to rife ; and
whatever precautions the rider may take, he is in con-
tinual danger of their coming over: the way to corre&
them is this; tie your horfe between the pillars very
fhort, put on a good cavefon of cord, and don’t fuffer
him to be mounted. Prick him upon the buttock with
a fpur, or fharp piece of iron, in order to make him
- ftrike out behind ; encourage him when he kicks, and

" continue to make him kick, encouraging him from
time to time, when he obeys ; do this for a quarter of
an hour every day. When you perceive that he begins
to kick the moment after you fo prick him, without
waiting till he feels it, get upon him, hold your reins
long, prick him, and let 2 man ftand by and prick him
at the fame time ; encourage him when he kicks, and
continue to prick him, to make him do it, till he will
kick readily only at the offer you make of pricking
him: he ought to be brought to this point in five or
fix days. After this, take him out of the pillars, mount
him, and trot ‘him in the longe, and make him kick
by pricking him behind: after that, let him walk two
or three fteps, then make him kick again, and fo work
him by degrees. Put him to the gallop, and if he of-
fers to rife, prick him behind, and make him kick ; no-
thing excels this method, to break a horfe of this ter-
" rible and dangerous vice,

1 Th0f¢
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Thofe horfes who are fubjet to kick, either when
they go forward, or ftand fill, muft be kept much to-
gether, or held in clofely, to make them go back-
ward, and you will cure them of this vice.

To refume our {ubje&, all horfes are, by nature, ra-
ther aukward than nervous and ﬁrong; fearful than
bold; hot and fretful than mifchieveus or ill temper-
ed. Whenever they grow delperate, and abfolutely
ungovernable, it is often more to avoid the extreme
pain which they feel, or expect to feel, from too great
a conftraint, than merely to refift the horfeman. Arm
yourfelf then with great patience ; keep fuch horfes as
are of a fiery and fretful difpofition rather in awe than
in abfolute fubje@ion; they are naturally fearful and
apt to be alarmed; and vijolent correction and force
would difhearten and make them quite defperate. Such
as are of a hot and impetuous temper, are generally
timid and malicious; endeavour, therefore, to prevent
the diforders they would commit, for lenity and good
ufage would never reduce them to obedience; and fe-
verity would make them lifelefs and jadith. In fine,
let your leflfons be thort, eafy, and often repeated, to
horfes of a cold and heavy difpofition, becaufe they have
no memory, and want both refolution and ftrength. In
" a word, never depart from this grcat maxim; always to
obferve a juft medium between too indulgent a lenity
and cxtreme feverity: work your horfe according to
his ftrength and capacity ; glvc your leflons in propor-

tion
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tion to his memory, and difpenfc your puanifh-
ments and rewards fuitably to his courage and dif-
pofition.

C H A P IV.
Of the Trot.

HEN a horfe trots, his legs arc in this pofi-

tion, two in the air, and two upon the ground,

at the fame time crofswife ; that is to fay, the near-foot
before, and the gff-foot behind, are off the ground, and
the other two upon it, and fo alternately of the other
two. This action of his legs is the fame as when
he walks, except that in the trot his motions are
more quick. All writers, both ancient and modern,
have conftantly afferted the trot to be the founda-
tion of every leflon you can teach a horfe: there
are none, likewife, who have not thought proper to
give general rules upon this fubject; but none have
been exa& enough to defcend into a detail of parti-
cular rules, and to diftinguifh fuch cafes as are dif-
ferent, and admit of exceptions, though fuch often
are found from the different make and tempers of
horfes, as they happen to be more or lefs fuited to
what they are deftined; fo that by following their
general maxims, many horfes have been fpoiled, and
made heavy and aukward, inftead of becoming fupple .
and a&ive; and as much mifchief has been occa-
Vou. IL F fioned
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fioned by adopting their principles, although juft, as
if thcy had been fuggefted by ignorance itfelf.

Three qualities are eflentially neccflary to make the
trot ufeful. It ought to be extended, fupple, and even, or
equal. Thefe three qualities are related to, and mutually
depend upon each other; in effect, you cannot pafs to
the fupple trot, without having firft worked upon the
extended trot; and you can never arrive at the even and
equal trot without having practifed the fupple.

I mean by the extended, that trot in which the
horfe trots out without retaining bimfelf, being quite
ftrait, and going directly forwards: this, confequently,
is the kind of trot with which you muft begin; for be-
fore any thing elfe ought to be mecditated, the horfe
thould be taught to embrace and cover his ground
readily, and without fear.

The trot, however, may be extended without being
fupple ; for the horfe may go directly forward, and yet
not have that eafe and fupplenefs of limb which dif-
tinguifhes and characterifes the fupple. 1 define the
Jupple trot to be that in which the horfe, at every mo-
tion that he makes, bends and plays all his joints;
that is to fay, thofe of his thoulders, his tnees, and feet,
which no colts, or raw horfes, can execute who have
not had their limbs fuppled by exercife, and who al-
ways trot with a furprifing ftiffinefs and aukwardnefs,
without the leaft {pring or play in their joints. The
even or equal trot is that wherein the horfe makes all
his limbs and joints move {o equally and exactly, that

his



'OF HORSEMANSHIP 35

his legs never cover more ground one than the other,
nor at onc time more than another. To do this, the
horfe muft of neceflity unite and collect all his firength,
~and, if I may be allowed the expreflion, diftribute it
equally through all his joints,

To go from the extended trot to the fupple, you muft
gently, and by degrees, hold in your horfe; and when
by exercife he has auained fufficient eafe and fupple-
nefs to manage his limbs readily, you muft infenfibly
hold him in ftill more and more, and by degrees you
will lead him to the egual/ trot.

The trot is the firft exercife to which a horfe is put;
this is a neceflfary leflon, but if given unfkilfully, it
lofes its end, and even does harm.

Horfes of a hot and fretful temper have generally

too great a difpofition to the extended trot; never aban-
don thefe horfes to their will, hold them in, pacify
‘them, moderate their motions by retaining them judi-
cioufly, their limbs will grow fupple, and they will ac-
quire, at the {fame time, that union and equality whxch
is fo effentially neceflary.

If you have a horfe that is heavy, confider if this
heavinefs, or ftiffnefs of his fthoulders or legs, is owing
to a want of ftrength, or of fupplenefs; whether it
proceeds from his having been exercifed unikilfully
too much, or too little. If he is heavy, becaufe the
motions of his legs and fhoulders are naturally cold
and fluggith, though, at the fame time, his limbs are
good, and his firength is only confined and fhut up,if L

F2 may
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may fo fay, a moderate, but continual, exercife of the
trot will open and fupple his joints, and render the
ation of his fthoulders and legs more frce and bold; |
hold him in the hand and fupport him in his trot,
but take care to do it fo as not to check or flacken
his pace; aid him, and drive him forward, while you
fupport him; remember, at the fame time, that if he
is loaded with a great head, the continuation of the
trot will make his appuy hard and dull, becaufe
he will by this means abandon himfelf ftill more, and
-weigh upon the hand.

All horfes that are inclined to be ramingue thould be
kept to the extended trot.  Every horfe who has a ten-
dency to be ramingue, is naturally difpofed to unite
himfelf, and colleét all his firength ; your only way
.with fuch horfes, is to force them forward; in the in-
ftant that he obeys and goes freely on ; retain him alittle,
yield your hand immediately after, and you will find
foon that the horfe, of himfelf, will bend his joints,
and go united and equally.

A horfe of a fluggith and cold difpofition, which
has, neverthelefs, ftrength and bottom, fhould like-
wife be put to the extended trot. As he grows ani-
mated, and begins to go free, keep him together,
by liule and little, in order to lead bim infenfibly
to the fupple trot; bur if, while you keep bim to-
gether, you perccive that he flackens his action, and
rerains himfelf, give him the aids brifkly, and puth
him forward, keeping him, neverthelefs, gendy in

hand ;
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hand ; by this means he will be taught to trot free-
ly, and equally at the fame time. .

If a horfe of a cold and fluggifth temper is weak in
his legs and reins, you muft manage him cautioufly
in working him in the trot, otherwife you will cner- _

,vate and fpoil him. Befides, in order to make the
moft of a horfe who is not ftrong, endeavour to give
him wind, by working him flowly, and at intervals,
and by encreafing the vigour of his exercife by degrees;
for you muft remember that you ought always to dif-
mifs your horfc before he is {fpent, and overcome with fa-
tigue; never puth your leflons too far, in hopes of fup-
pling your horfe’s limbs by the trot; inftead of this,
you will falfify and harden his appuy, which is a cafe
that happens but too frequently.

Farther, it is of importance to remark, that you
ought at no time, neither in the extended, fupple, or equal
trot, to confine your horfe in the hand, in expe&ation of
raifing him, and fixing his head in a proper place. If
his appuy be full in the band, and the action of his
trot fhould be checked and reftrained by the power of
the bridle, his bars would very foon grow callous, and
his mouth be hardened and dead; if, on the contrary,
he has a fine and fenfible mouth, this very reftraine
would offend and make him uneafy ; you muft en-
deavour then, as has already been faid, to give him, by
degrees, and infenfibly, the true and juft appuy, to place
his head, and form his mouth by flops and half-flops ;
by fometimes moderating and reftraining him with 2

3 gentle
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gentle and light hand, and yielding it to him immedi-
ately again, and by fometimes letting him trot without
feeling the bridle at all.

There is a difference between horfes who are beavy
in the band, and fuch as endeavour to force it. The firft
fort lean and throw all their weight upon the hand, «i-
ther as they happen to be weak, or too heavy and clumfy
in their fore-parts, or from having their mouths too
flethy and grofs, and confequently dull and infenfible.
The fecond pull againft the hand, becaufe their bars are
hard, lean, and generally round: the firt may be
brought to go equal, and upon their haunches, by
means of the trot and flow gallop; and the other may
be made light and adtive by art, and by fettling them
well in their trot, which will alfo give them ftrength
and vigour. Horfes of the firft fort are generally fluggith;
the other kind are, for the moft part, impatient and dif-
obedient, and, upon that very account, more dangerous
and incorrigible. _

. 'The only proof, or rather the moft certain fign, of
your horfe’s trotting well, is, that when he is in his trot,
and you begin to prefs him a little, he offers to gallop.

After having trotted your horfe fufficiently uponea
firaight line, or direcly forwards, work him upon circles ;
but before you put him to this, walk him gently round
the circle, that he may apprehend and know the ground
he s to go over. This being done, work him in the trot,
A horfe that is loaded before, and heavily made, will
find more pains and difficulty in uniting his ftrength, in

order
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order to be able to turn, than in going ftrait forward.
The action of turning tries the ftrength of his reins, and
employs his memory and attention; therefore let one
part of your leffTons be to trot them ftrait forward ;
finith them in the fame manner, obferving that the in-
tervals between the ftops (which you fhould make very
often) be long, or fhort, as you judge neceflary: I fay,
you fhould make frequent ftops, for they often ferve as
a correction to horfes that abandon themfelves, force the
hand, or bear too much upon it in their trot.

There are fome horfes who are fupple in their thoul-
ders, but which neverthelefs abandon themfelves; this
fault is occafioned by the rider’s having often held his
bridle-hand too tight and ftrait in working them upon
~large circles: to remedy this, trot them upon one line or
tread, and very large; ftop them often, keeping back your
body and outward leg, in order to make them bend and
“play their haunches. |

The principal effe&ts then of the trot are to make 3
horfe light and active, and to give him a juft appuy.
In reality, in this action, he is always fupported on one
fide by one of his fore-legs, and on the other by one of
his hind-legs : now the fore and hind parts being equal-
ly fupported crofswife, the rider cannot fail of fuppling
and loofening his limbs, and fixing his head ; but if the
trot difpofes and prepares the fpirits and motions of a
finewy and altive horfe, for the jufteft leflons, if it callg
out and unfolds the powers and firength of the animal,
which before were buried and thut up, if I may ufe the
' expreflion,
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expreflion, in the ftiffnefs of his joints and limbs; if this
firft exercife to which you put your horfe is the founda-
tion of all the different airs and maneges, it ought to be
given in propdrtion to the firength and vigour of the
horfe.

To judge of this, you muft go farther than mere out-
ward appearances. A horfe may be but weak in the
reins, and yet execute any air, and accompany it with vi-
gour, as long as his ftrength is united and entire ; but if
he becomes difunited, by having been worked beyond his
ability in the trot, he will then falter in his air, and per-
form it without vigour or grace.

There are alfo fome horfes which are very ftrong in the
- loins, but who are weak in their limbs; thefe are apt 10
retain themfelves, they bend and fink in their trot, and go
as if they were afraid of hurting their thoulders, their
legs, or feet. This irrefolution proceeds only from a
natural fenfe they have of their weaknefs. This kind
of horfes thould not be too much exercifed in the trot,
nor have fharp correction; their thoulders, legs, or hocks,
would be weakened and injured; fo that learning in a
little time to hang back, and abandon themfelves on the
appuy, they would never be able to furnith any air with
vigour and juftnefs.

Let every leffon then be well weighed: the only
method by which fuccefs can be infured, is the difcre-
tion you fhall ufe in giving them in proportion to the
firength of the horfe, and from your fagacity in decid-

ing upon what air or manege is moft proper for him,
‘ to
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to which you muft be directed, by obferving which
feems moft fuited to his inclination and capacity.

* I finifh this chapter by defcribing the manner of trot-
ting a colt who has never been backed. Put a plain
fnaffle in his mouth; fit a cavefon to his nofe, to the ring
of which you will tie a longe of a reafonable length,
Let a groom hold this longe, who, having got at fome
diftance from the colt, muft ftand fill in the middle of
the circle which the horfe will make. Let another fol-
low him with a long whip, or chambriere, in his hand.
The colt being alarmed, will be forced to go forward,
and to turn within the length of the cord. The groom
muft hold it tight in his hand; by this means he will
draw ¢n, or towards the center, the head of the colt, and
his croupe will of confequence be without the circle.

In working a young horfe after this manner, do not
prefs or hurry him. Let him walk firft, afterwards put
him to the trot. If you neglet this method, his legs
will be embarrafled; he will lean on one fide, and be
more upon one haunch than the other; the inner fore-
foot will ftrike'againft the outer one, and the pain which
this will occafion will drive him to feek fome means of
defence, and make him difobedient. -~ If he refufes to trot,
the perfon who holds the chambriere will animate him,
by hitting him, or ftriking the ground with it. If he
offers to gallop inftead of trotting, the groom muft thake
. or jirk the cord that is tied to the cavefon, and he will
fall into his trot. : ,

- Vour. IL ~ G ' In
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In this leffon, one may decide more readily upon the
nature, the ﬁrength,'the inclination, and carriage of the.
horfe, than one can of a horfe that has already been .
rode, as it is more eafy to confider and examine all his
motions ; whereas, when he is under his rider, being
néturally inclined to refit at firft, to free himfelf from
reftraint, and to employ all his ftrength and cunning to
defend himfelf againft his rider, it is morally impofii-
ble to form a true judgment of his difpofition and ca-

pacity.

C H AP V.

Of the Stop.

F ' HE moft certain method to, unite and. aflemble

together the fizength of a horfe, in order to give

him a good mouth, to fix and place his head as well

as to regulate his fhoulders, to make him light in the

hand, and capable of performing all fort of airs, de-

pends entirely upon the perfetion and exatnefs of the.
Stop. ,

In order to form or mark the flop juftly, you muft
quicken him a little, and in the inftant that he begins.
to go fafter than the ufual eadence;, or time of his pace,
approach the calfs of your legs, immediately afterwards.
fling back your fhoulders, always holding your bridle.

: more



OF HORSEMANSHIP. 43

more and more tight, till the flop is made, aiding the
horfe with the calfs of your legs, in order to make him
bend and play his haunches.

By varying the times of making your ftops, and the
places where you make them, you will teach your horfe
to obey exaétly the hand and heel, which is the end
that every one thould propofe to attain, in every kind of
exercife of the manege: with a raw and young horfe,
make but very few ftops, and when you make them, do
it by degrees, very gently, and not all at once; becaufe

nothing fo much ftrains and weakens the hocks of a ftiff
and aukward horfe, as a fudden and rude ﬁop

It is agreed by cvery body, that nothing fo much
thews the vigour and obedience of a horfe, as his

making a beautiful and firm ftop at the end of a fwift

" and violent carecer. There are, however, many horfes
that have a good deal of vigour and agility, who can-
not ftop without feeling pain, while there are others
who are not fo ftrong and active who ftop very eafily ;
the reafon of this is plain. . In the firft place, the fa-
cility of flopping depends upon the natural aptnefs
“and confent of the horfe: in the next place, his make
and the proporuons which the different parts of his
body have to each other, muft be confidered ; therefore
we muft meafure the mérit of a ftop, by the ﬂrength
and temper of the horfe, by the feadinefs of his head
and neck, and the condition of his mouth and
hitinches, : , ,
G2 It
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It will be in vain to look for the juftnefs and perfec-
tion of the ftop in a horfe that i§ any ways defective;
the bars being too delicate, or too hard, a thick tongué,
the channel of his mauth narrow, the thropple confined,
' neck fhort, fore-hand heavy, or too low, rcins weak, or
too fiff, too much heat, or too much phlegm in his tem-
per,or fluggithnefs ; here are a number of faults not eafy
to be correéted.

A horfe, though he is ftrong in his fhoulders, in his
legs, and reins; yet, if he is low before, will have
much difficulty to colle& himfelf upon his haunches fo
as to make a good flop; on the contrary, if his thoul-
ders and neck are high and raifed, he will have the gréa—
ter part of the qualities requifite to it.

A horfe who is long in the back generally ftops very
aukwardly, and without keeping his head flteady. A
horfe that is thort and trufled, with a thick neck, ge-
nerally flops upon his thoulders. The firft finds too
much difficulty to colle& his ftrength fo fuddenly, in
order to put himfelf upon his haunches ; and the
other is not able to call it out and diftribute it with
vigour through all his limbs. In effe, when a horfe -
gallops, the ftrength of his reins, of his haunches,
and hocks, is all employed in puthing the whole
machine forwards; and that of his thoulders and fore-
legs to fupport the altion : now the force of his hin-
der-parts being thus violently agitated, and approach-
ing too near that which lies in the fore-parts, a fhore
" bodied horfe cannot find all at once that counterpoife,

that
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that juft equilibre which charaterifes a beautiful
ftop.

A horfe which cannot ftop readily, mifemploys
very often his ftrength in running ; examine him,
and you will find that he abandons himfelf entirely
upon his fhoulders. Confider, likewife¢, the propor-
tions of his neck, and his thropple, the condition of
his feet, the make of his reins and hocks; in fhort,
apply yourfelf to the difcovery of his temper, cha-
raéer, and humour.

That horfe whofe neck is boIIow, or ewe-necked, in~
ftead of balancing himfelf upon his haunches, will
arm himfelf againit his cheft, and will thereby make
his ftop harfh and difagreeable: weak feet, hocks that
give him pain, will make him hate the fltop; he will
either endeavour to avoid it, or he will make it with
fear; fo that he will be totally abandoned upon the
appuy. If he carries his nofe high, and is hollow back-
ed at the fame time, it will be impoflible for him to.
unite, and put himfelf together, fo as to be ready, and
to prefent his front, if I may be allowed the word, to the
ftop ; becaufe the ftrength of the nape of the neck de-
pends upon the chine, and his powers being thus dif-
united and broken, he will make his fop upon his
fhoulders.

There is another fort of horfes who, in hopes of
avoiding the conftraint of flopping upon their haunches,
plant themfelves upon their two hind-legs ; yield the
‘hand to them in the inftant, and prefs them forward,

. you
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you will infenfibly corre them of this defence, which
happens only in cafes where you ftop them upon de-
clining, or uneven ground. /
There are many people who, imagining they can
‘unite their horfes by the means of making a great
aumber of precipitate flops, take little heed whether
the creature which they undertake is too weak, or has
ftrengdh fufficient for his tatk. The horfe who, though
firong, has fuflered in his chine in making his fir
ftop, will meditate a defence in his fecond or third.
This will be to prevent the rider in his defign; and
being alarmed at the flighteft motion of the hand, he
will ftop all' at once, leaning with all his force upon
hié fhoulders, and' lifting up his croupe, which is a
capital fault, and not eafy to be remedied.
Thus it may happen that an horfe may make his ftops
very defettively, either from fome natural or acciden-
tal fault in different parts of his' body, or it may be
owing to the unfkilfulnefs and ignorance of the rider,
or the effect of faults and bad leflons altogether. Prin-
ciples that are true and juft will aflift and reform na-
ture ; but a-pbad fchool gives birth to vices and defences
that are often not to be conquered, It behoves us then
to follow with exactnefs thofe leffons which are capable
- of bringing an horfe to form a perfe@ ftop; that is to fay,
to fuch a-point-as to be able 16 make his ftop thorr,
firm, and in one time, and in which- he colletts and
throws hie ftrength equally-upon his haunches and
hocks, widening-and anchoring, if I mayfo fay, his two

C 4 hind-
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“hind-feet exatly even on the ground; in fuch a manner,
that one does not ftand before the other, but both be
in a line, )

It would be a proof of great ignorance, to un-
dertake to reduce a horfe to the juftnefs of the ftop,
before he had been worked and puthed out in the
trot and gallop to both hands, or before he was fo
ready as to never refufe to. launch out immediately
upon a full gallop; for if he thould happen to. be ref-
tive, fhould difobey the {purs, or refufe to turn to ei-
ther hand; the means that muft be then ufed to fix’
his head, would contribute towards confirming him
in one or other of thefe vices.

If your horfe has not readily obeyed in making his
ftop, make him go backwards ; it is a proper punith-
ment for the fault, If in ftopping he tofles up his nofe,

or forces the hand; in this cafe, keep your bridle-
~ hand low and firm, and" your reins quite equal ; give
him no liberty, prefs upon his neck with your right-
hand, till he has brought down his nofe, and' then
immediately give h;m all bis bridle; this is the fureft
method to bring him into the hand,

To compel a horfe to ftop upon his lraunches, no-
thing is fo efficacious as a litile floping ground; it is
of fervice to exercife fuch horfes as are naturally too
. loofe in their paces, who are heavy, and apt to aban-
don themfelves upon the hand; by this means they
will become light before. You muft, neverthelefs, ex-
amine, if his feet, his reins, his thoulders, and legs,

are
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are fufficiently able to bear it; for, otherwife, your
‘horfe would foon be fpoiled. The whole, therefore,
depends, in this cafe, as in all others, upon the fagacity
and experience of the horfeman, |

When a horfeman puts his horfe to the ftop in fuch
a place as I have mentioned, he fhould put the ftrefs
of his aids rather in his thighs and knees, than in the
ftirrups. One of the moft trying leflons to which an horfe
can be put, is to ftop him, and make him go backward
up hill ; therefore, upon thefe occafions, you muft eafe
the fore-parts of the horfe as' much as you can, and
throw your whole weight upon the hinder, We have
a'lready faid, that there are fome horfes which, from
Weaknefs in their make, can never be brought to form
a juft and beautiful flop. There are others, likewife,
who are apt to ftop too fuddenly and fhort upon their
thoulders, though otherwife naturally too much raifed
before, and too light, Thefe employ all their powers,
in order to ftop all at once, in hopes either of putting
" an end to the pain they feel from the rudenefs of the
ftop, or elfe, perhaps, that fome defe& of fight makes
them apprehend they are near fomething that they
-fear; for almoft all horfes blind of one eye only, or of
both, ftop with the greateft readinefs. Take care never
to make thefe fort of horfes go backward; on the con-
tfary, ftop them flowly, and by degrees, in order to
emboldzn them, remembering never to force, or keep
them in too great a degree of fubjection.

I have
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I have thus thewn that a ftop that is made with eafe,
fteadinefs, and according to the rules, will contributc
a great deal towards putting a horfe upon his haunches,
and towards his acquiring that firm, equal, and light ap-
puy which we always defire to gain; becaufe a juft ftop
makes a horfe bend and fink his hinder-parts. I have
made it, likewife, appear that a fudden and ill-execut-
ed ftop raifes the fore-parts too much; fiffens the
hocks, and rather takes a horfe off his haunches than
fets him upon them. Let us now proceed to the lef-
fon of teaching a horfe to go backwards.

C H A P VL.
Of teaching a Horfe to go backwards.

HE aétion of a horfe when he goes backward
is, to have always one of his hinder-legs un-
der his belly, to puth his croupe backward, to bend
his haunches, and to reft and balance himfelf one
time on one leg, and then on the other. This leflon
is very efficacious to lighten a.horfe, to fettle him in
the hand, to make him ready to advance and go for-
ward; and to prepare him to put himfelf together, and
fit down upon his haunches. ~
It thould not, however, be practifed till the horfe
has been well laid out and worked in the- trot, and his
limbs are become fupple; becaufe, till he is arrived
Vour. IL H at
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at this point, you fhould not begin to unite or put him
together 3 care muft be taken that this a&ion of going
backward. be juft; and that in performing it the horfe
keep his head fteady, fixed, and in a right place, that
his body be trufled or gathered up as it were under
him, that his feet be even, that he be not upon his
thoulders, but, on the contrary, on his haunches; for,
if he fhould be falfe as to any of thefe particulars, this
leflon, very far from putting him together, would have
the contrary effe&, and difunite him.

In order that a horfe may be able to execute what is
required of him, he muft firft comprehend what it is
that is afked of him; and for this purpofe the horfe-
man fhould make his leflons fhort, and demand but
little at a time ; begin then to make him go backward,
when he is arrived far enough to underftand what you

- expe&t him to do; but, at firft, be contented with a

little, as it is fufficient if he underftand what you
want. , | '

"There are horfes who can go backward not only
with great eafe, but do it even with the exa@nefs of
horfes that are perfectly dreft, If you examine thefe
horfes, you will find that all the parts of their body
‘are exaétly proportioned, they have ftrength, and na-
ture herfelf has taught them to unite themfelves; but
there are others who cannot go backward without
great difficulty ; thefe are weak in the back, or other-
wife imperfe in their make ; do not demand too much

3 of



OF HORSEMANSHIP 5t

of thefe, work them with caution, for rigour, with

fuch horfes, is never fuccefsful. |
There is another fort of horfes who never can be
reconciled to fubje&tion, Whenever you try to make
‘them go backward, they fix their fore-feet faft upon
the ground, and arm themfelves; in this cafe, you muft
cndeavour to win them as it were infenfibly, and by
degrees. For this purpofe, raife your hand a little,
remove it from your body at the fame time; fhake -
your reins, and you will find that by degrees you will
accuftom your horfe to obey; but remember, at the
fame time, that you would have a lefs fhare of reafon
than the animal you undertake to drefs, were you to
expet to reduce him to obedience all at once: your
horfe anfwering to the reins which you fhake, will
move perhaps only one of his fore-feet, leaving the
other advanced ; this pofture, without doubt, is defec-
tive, becaufe he is difunited; but as perfeétion can-
not be gained at once, patience and gentle ufage are
the only certain’ methods of bringing your horfe to
perform what you want. There are others who, when
they go backward, do it with fury and impatience.
Thefe you fhould corre¢t brifkly, and fupport lightly,
with your legs, while they go backward. There is
another fort, who work their lower jaw about as if
they wanted to catch hold of the bit, who beat upon
the hand, and endeavour to force it; to fuch horfes
~you muft keep your hand extremely low, and your
reins exactly even; diftribute equally the power of each, .
H 2 | by
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by rounding your wrift, and keeping your nails exalt-
ly oppofite your body.
~ After having made your horfe go backwards, let
him advance two or three fteps, if he obeys the hand:
readily. This will take off any diflike or fear he may
entertain from the conftraint of going backward ; if he
farces the hand in going backward, thefe three fteps
forward will contribute to bring him into it again ;
and, laftly, they prevent any vice that this leffon might
otherwife produce. After having advanced three fteps,.
let him ftop, and turn him ; you will by this means
fupport him, and take him off from any ill defigns
which the treatment you are obliged to obferve to-
wards him, in order to make him ftop and go back-
ward with precifion and order, might otherwife give
‘rife to.  After having turned him, make him go back-
ward; you will prevent his having too great a defire
of going too foon from the place where he flopped, as
well as from that to. which he turned. ’
The moment the ftop is made, give him his bridle:
by ftopping you have augmented the degree of appuy
in the horfe’s mouth ; were you, therefore, not to flack
your hand, you muft encreafe it ftill more, in order to -
make him go backward, and from hence a hard hand
and bad mouth. |
This reafoning is plain, and this principle is true ;
potwithftanding which, there are few horfemen who
attend to it, either becaufe they never think and refle&;
or elfe that the force of bad habits overcomes them.
This,
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" This leflon, if well weighed, and given properly, is
a neceflary and certain method of teaching horfes to
make a good ftop, of rendering them light and obedient
when they pull, or are-beyond the degree of being what
is called full in the band. — But if given improperty,
or if too often repeated, it then grows to be an habit,
and an habit is not corretion: never pratife it long
with horfes who are hot, and who have hard mouths;
their impatience and heat, joined to habit and cuftom, .
would prevent them from knowing the caufe, and
feeling the effets, It is the fame with thofe who
have fhort fore-hands; for as they are generally thick-
fhouldered and heavy, the dificulties they feel to colle&t
themfelves. upon their haunches, naturally difpofes
them to prefs the branches of the bit againft their cheft;
by which means this leflon becomes quite ineffettuall

€ I A P VIL

Of the uniting or putting a Horfe together.

HE end which the horfeman propofes to attain

by his art, is to give to the horfes which he un-
dertakes the Union, without which no horfe can be faid.
to be perfectly dreft. Every one allows that the whole
of the art depends upon this; yet few people reafon, o
a&, from principles and theory, but truft entirely to
practice: it follows from hence, that they muft work
) ' upon
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upon foundatxons falfe and uncertain; and fo thick is
the darknefs in which they wander, that it is difficult
1o find any one who is able to define this term of un-
iting or putting a horfe together, which is yet fo con-
flantly repeated in the mouth of every body. I will
undertake, however, to give a clear and diftin& idea of
it; and for that purpofe thall treat it with order and
method | :

The uniting then, or puttmg togetber, is the aion by
which an horfe draws together and aflcmbles the parts
of his body, and his ftrength, in diftributing it equally
upon his four legs, and in reuniting or drawing them
together, as we do ourfelves when we are going to
jump, or perform any other a&ion which demands
firength and agility. This pofture alone is fufficient
to fettle and place the head of the animal, to lighten
and render his thoulders and legs aive, which, from
the ftructure of his body, fupport and govern the greater
part of his weight; being then, by thefe means, made
fteady, and his head well-placed, you will perceive in
every motion that he makes a furprifing correfpondence
of the parts with the whole. I fay, that from the na-
. tural ftructure of a horfe’s body, his legs, and thoulders,
fupport the greateft part of his weight; in reality, his
croupe, or haunches, carry nothing, if I may fo fay, but
his tail, while his fore-legs, being perpendicular, are
loaded with the head, neck, and fhoulders; fo that let
the animal be never fo well made, never fo well propor-
tioned, his fore-part, either When ‘he is in motion, or

in
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in a flate of reft, is always employed, 4nd confcquently
in want of the affiftance of art to eafe it; and in this
‘confifts the union of putting togetber, which, by putting
- the horfe upon his haunches, counterbalances and. re-
lieves his fore-part. ‘ '

The Union not only helps and relieves the part of

- the horfe that is the weakeft, but it is fo neceffary to
every horfe, that no horfe that is difunited can go freely;
he can neither leap- nor gallop with agility and light-
nefs, nor run without being in manifeft danger of fal-
ling, and pitching himfelf headlong ; becaufe his mo-
tions have no harmony, no agreement one with an-
other. It is allowed, that nature has given to every
horfe a certain equilibre, by which he fupports .and
regulates himfelf in all his motions: we know that his
body is fupported by his four legs, and that his four
legs have a motion which is neceflarily followed by his
body ;. but yet this natural equilibre is not fufficient.
All men can walk: they are fupported on two legs ;.
notwithftanding this, we make a great difference bes
tween that perfon to whom proper exercifes have taught
the free ufe of their limbs, and thofe whofe carx;iagc
is unimproved by art, and confequently heavy and:
aukward. It is. juft the fame with refpect to an horfe ;.
we muflt have recourfe  to art to unfold the natural
powers that areé fhut up in him, if we mean to.
‘make a proper ufe of thofe limbs which mature has -
given him;. the ufe of which. can. be difcovered, and.
made
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made familiar to him, no other way than by working
him wpon true and juft principles.

The Trot is very efficacious to bring a horfe to this
union fo important, and fo neceflary. I fpeak of the
trot in which he is fupported and kept together, and
yet fuppled at the fame time ; this compels the horfe to
- put himfelf together: in efled, this trot in which an
horfe is well fupported, partakes of a quick and violent
motion; it forces a horfe to collect and unite his ftrength;
becaufe it is impoflible that a horfe that is kept to-
gether fhould at the fame time abandon and fling him-
felf forward. I explain myfelf thus: In order to fup-
port your horfe in his trot, the horfeman fhould hold
his hand near his body, keeping his horfe together
little, and having his legs near his fides. The effe&t of
the hand is to confine and raife the fore-parts of the
horfe ; the effet of the legs is to pufh and drive for-
ward the hinder-[}arts : now if the fore-parts are kept
back or confined, and the hinder-parts are driven for-
ward, the horfe, in a quick motion, fuch as the trot,
muft of neceffity fit down upon his haunches, and un-
ite and put himfelf together. For the fame reafon,
the making your horfe to launch out wvigorou/ly in his
trot, and quickening his cadence from time to time, put-
ting him to make Pefades; ftopping him, and making
him go backward, will all contribute towards his ac-
quiring the union. I would define his going off readi-

ly, or all at once, not to be that violent and precipitate
2 man-
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manner of running, but only when the horfe is a little
animated, and goes fomewhat fafter than the ordinary
time of his pace. If your horfe trots, prefs him a little;
in the inftant that he redoubles and quickens his ac-
tion, moderate and fhorten, 1f I may {o fay, the hurry
of his pace; the more then that he prefles to go for-
ward, the more will his being checked and confined
tend to unite bis limbs, and the union will owe its
birth to oppofite caufes; that is to fay, on one hand, to
the ardour of the horfe who prefles to go forward, and
to the diligence and attention of the horfeman on the
other, who, by holding him in, flackens the pace, and
raifes the force-parts of the creature, and at the fame
time diftributes his ftrength equally to all his limbs.
The a&ion of a horfe, when going backward, is dire&-
ly oppofite to his abandoning himfelf upon his thoul-
ders ; by this you compel him to put himfelf upon
his haunches: this leflfon is by fo much therefore the
more effeCtual, as that the caufe of a horfe’s being dif-
united is often owing to the pain he fecls in bending
his haunches. |

The pefades have not lefs effet, efpecially upon horfes
that are clumfy and heavy fhouldered; becaufe they
teach them to ufe them and to raife them up; and
when they raife them up, it follows of neceflity, that
all their weight muft be thrown upon their haunches.
A light and gentle hand then, and the aids of the legs
judicioufly managed, are capable to give a horfe the
union ; but it is not fo clear at what time we ought to

Vour. L I begin
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begin to. pwt a horfe upon his haunches. It is not
neceflary, before we do this, that the horfe thould have
his fhoulders entirely fuppled: it is evident, that a
horfe can never fupport himfelf upon his haunches,
unlefs his fore-part be lightened ; let us fee then by
what means we may hope to acquire this fupplenefs, the
only fource of light and free action.

Nothing can fupple more the thoulder than the
working a horfe upon large circles: walk him firft
round the circle, in order too make him know his
ground ;. afterwards, try to draw his head in, or towards
the center, by means of your inner-rein, and inner-
leg. For inftance, I work my horfe upon a circle, and
I go to the right. I draw his head to: the right, by
pulling the right-rein= I bring in his outward fhoul-
der by the means of the left-rein; and I {fupport him at
the fame time with my inner leg; Thus the horfe has,
if I may fo fay, his head in the center, although the
- croupe is at liberty. The rightleg crofles over the-
left-leg; and the right-fhoulder is fuppled while the:
left-leg fupports the whole weight of the herfe in the
attion. In working him to the left hand, and follow--
-ing the fame method, the left-fhoulder {fupples, and the:
right is preflfed and confined.

This leflon, which tends not only to fupple the thoul:.
ders, but likewife to give an appuy, being well com-
prehended by the horfe, I lead him along the fide of
the wall. Having placed his head, I make ufe of the-
inner rein, which draws in his head; and I bring in his.

. eutward.
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outward fhoulder by means of the other rein. In this
pofture I fupport him with my inner leg, and he goes
along the wall; his croupe being out, and at liberty, and
~ his inner leg paffing over and crofling his outward leg
- at every ftep he makes. By this I fupple his neck, I
fupple his fhoulders, I work his haunches, and I teach
the horfe to know the heels. I fay that the haunches
are worked, though his croupe is at liberty; becaufe it
is from the fore-parts only that a horfe can be upon
his haunches.

In effe, after having placed his head, draw it »,

'and you will lengthen his croupe; if you raife him
higher before than behind, his legs come under his
belly, and confequently he bends his haunches, It
is the fame as when he comes down hill, his croupe
being higher than his fore-parts, is puthed under him,
and the horfe is upon his haunches; fince it is evident
that the hinder fupport all the fore-parts; therefore, in
going along the fide of the wall, by the means of the
inper-rein, 1 put together and unite my horfe.

Behold then, inr thort, the moft certain method of en-
abling yourfelf to give to a horfe this Union, this free-
dom and eafe, by which learning how to balance his
weight equally, and with art, and diftributing his
firength with exactnefs to all his limbs, he becomes
able to undertake and execute, with juftnefs and grace,
whatever the horfeman demands of him, conformable
to his ftrength and difpofition,.

I2 CHAP
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C H A P VIL

Of the Pillars.

T is the fame with refpe to the pillars, as with all

other leflons which you muft teach a horfe, in order

to make him perfect in his air. Excellent in itfelf, it

becomes pernicious and defiructive under the direction

of the ignorant, and is not only capable to dithearten

any horfe, but to ftrain him, and to {poil and ruin him
entirely. '

The pillar partly owes its origin to the famous Pig-
natelli ; Meflrs. De la Broue and Pluvinel, who were his
fcholars, brought it firt into France: the firft indeed
made little ufe of it, and feemed to be very well apprized
of its inconveniences and dangers. As. for the other, -
one may fay, that he knew not a better or fhorter method
of drefling and adjufting a horfe. In effe&, according to
his notions, working a horfe round a fingle pillar could
never fail of fetting him upon his haunches, making
him advance, fuppling and teaching him to turn round-
ly and cxactly: and by the putting him between two
pillars, provided he had vigour, he was taught-to obey
the hecls readily, to unite himftlf, and acquire, in a thorter
time, a good appuy in making curvets.

If he wanted to fetle his horfe’s head in a fhort time,
the pillars were very efficacious: he. tied the horfe be-

' tween:



OF HORSEMANSHIP 61

tween them, to the cords of the fnaflle, which he had in
his mouth, inftead of the bridle. There he worked his
horfe without a faddle, and maintained that if the horfe

* toffed or thook his head, bore too much, or too little, up-
on his bridle, he puthed himfelf in fuch a manner that
(as he imagined) the horfe was compelled to put himfelf
upon his haunches, and to take a good appuy ; efpecially
as the fear of the chambriere or whip, always ready be-
hind him, kept him in awe, The horfe was then
taken out of the two pillars, in order to be put to the
fingle pillar, with a cord tied to the banquet of the
bit, as a falfe rein: here he was worked by being made
to rife before, and driven round the pillar with a de-
fign and in hopes of making him ftep out and em-
brace, or cover well the ground he went round, to give
him refolution in his work, and to cure him of dul-
nefs and floth, if he had it in his temper. We do not
know whether Mr. Pluvinel derived any real advan-
tages from this method or not ; but be that as it will, it
prevails no longer among us. It muft be owned that
the two pillars of his inventing are ftill preferved, and
that no manege is without them; but, at leaft, we have
_fupprefled the fingle pillar, ‘which ferves only to fa-
tigue and harrafs a horfe: learn never to put a horfe
between the two pillars till he is well fuppled, and we
have given him the firft principles of the union be-
tween the legs, which are the natural pillars thart every
horfeman fhould employ. We muft take care too to
work.
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work the horfe with great prudence at firft, and as
gently as poffible; for a horfe being, in this leffon, very
much confined and forced, and not being able to
efcape, nor to go forward nor backward, he oftentimes
grows quite furious, and abandons himfelf to every
motion that rage and refentment can fuggeft. Begin
then this leflon in the plaineR manner, contenting
yourfelf with making him go only from fide to fide
by means of the fwitch, or from fear of the cham-
briere. The horfe, at the end of fome days, thus be-
come obedient, and accuftomed to the fubjection of the
pillars, try to make him infenfibly go into the cords,
which, he will do readily, endeavour to get from him
a ftep or two exa®, and in time of the paffage or pisffer.
If he offers, or prefents himfelf to it, be it never fo
little, make him leave off, encourage him, and fend
him to the ftable ; augment thus your leflons by de-
grees, and examine and endeavour to difcover to what
his difpofition turns, that you may cultivate and im-
prove it. '

The worft effet of the pillars, is the hazard you
run of entirely ruining the hocks of your horfe, if you
do not diftinguifh very exactly between thofe parts and
the haunches. Many people think that when the
horfe goes into the cords, he is of confequence upon
his haunches; but they do not remark that often the
horfe only bends his hocks, and that his hock pains
him by fo much the more, as his bhinder-feet are not
in their due equilibre.

4 , The
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The fore-legs of a horfe are made like thofe of a
man, the knees are before or without ; the hinder legs
are thaped like our arms, he bends his hocks as we
do our elbows ; therefore, if he rifes before very high,
he muft ftretch and ftiffen his hocks, and confequent-
1y can never be feated upon his haunches. To be .
therefore upon his haunches, the horfe muft bend and
bring them under him, becaufe the more his hinder-
legs are brought under him, the more his hinder-feet
are in the neceflary point of gravity, to fupport all the
weight which is in the air in a juft equilibre.

Thefe remarks are fufficient to evince the inconve-
niencies that may arife from the pillars. Never quit
fight of thefe principles: you will find that by adher-
ing to them, the horfe that is dreft according to their
tenour, will be a proof of the real advantages that you
may draw from a leflon which never does harm, but
when occafioned by the imprudence or ignorance of
thofe who give it. '

C-HAP V.
Of Aids and Correltions.

N @#d may be termed whatever aflits or diredts a
horfe, and whatever enables him to execute what

we put him to do.
Correétions are whatever methods we ufe to awe, or pu-

gith. him. whenever he difobeys ;. aids, therefore, are to
pre=~
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prevent, and corre&ions to punith, whatever faults he
may cominit.

The aids are various, and to be given in different
manners, upon different occafions. They are only meant
to accompany the eafe and fmoothnefs of -the air of the
horfe, and to form and maintain the juftnefs of it; for
this reafon they ought to be delicate, fine, {fmooth, ang
fteady, and proportioned to the fenfibility or feeling of
-the horfe ; for if they are barfh and rude, very far from
aiding, they would throw him into diforder, or elfe oc-
cafion his manege to be falfe, his time to be broke, and

- conftrained and difagreeable.

Corrections are of two forts: you may punifth your
horfe with the fpurs, the fwitch, or chambriere: you
-may punifh him by keeping him in a greater degree
of fubjection; but, in all thefe cafes, a real horfeman
will endeavour rather to work upon the underftanding
of the creature, than upon the different parts of his
body. A horfe has imagination, memory, and judg-
ment ; work upon thefe three faculties, and you will
be motft likely to fucceed. In reality, the correcions
which reduce a horfe to the greateft obedience, and
which difhearten him the leaft, are fuch as are not fevere;
but fuch as oppofe and thwart the horfe, confift in op-
pofing him in what he wants to do, by reftraining and
putting him to do directly the contrary. If your horfe do
not advance, or go off readily; or if he is fluggifh,
make him go fideways, fometimes to one hand, fome-
times to the other, and drive bim forward, and fo
‘ alter-
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alter alternatively. If he goes forward too faf, being
extremely quick of feeling, moderate your aids, and
make him go backward fome fteps ; if he prefles for-
ward with hurry and wiolence, make him go backward
a great deal. If he 1s diforderly and turbulent, walk
‘him ftraight forward, with his head 1z, and croupe out:
%:fe forts of correction have great influence upen moft
Yot fes. ,

It is true, that there are fome of fo rebellious
and bad a difpofition, which, availing themfelves of their
memory to falfify their leflons, require fharp correétion,
and upon whom gentle punithment would have no
effe® ; but, in ufing feverity to fuch horfes, great pru.
dence and management are neceflary. The charac-
teriftic of a horfeman is, to work with defign, and to
-execute with method and order. He fhould have more
forbearance, more -experience, and more fagacity, than
moft people are pofleffed of. The Spurs, when ufed by
a knowing and able horfeman, are of great fervice; but
when ufed improperly, nothing fo foon makes a horfe
abjeét and jadifth: given properly, they awe and cor-
ret the animal ; given unduly, they make him reftive
and vicious, and are even capable of difcouraging a
dreft horfe, and giving him a difguft to the manege.
Do not be too hafty, therefore, tv correét your borfe with
them.

Be patient: if your horfe deferves punithment, punith
him {martly, but feldom ; for, befides your habituating
him to blows till he ceafes to mind them, you will -

Vou. IL K aftonith

!
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aftonith and confound him, and be more likely to make
him rebel, than to bring him to the point you aim at,
To give your horfe both fpurs properly, you muft
change the pofture of your legs, and, bending your
knee, ftrike him with them at once, as quick and firm-
ly as you can. A ftroke of the fpur wrongly given is
" no punithment; it rather hardens the horfe againgt
them, teaches him to thake and frifk about his tail,
and often to return the blow with a Kick. Take care
never to open your thighs and legs, in order to give
both fpurs; for befides that the blow would not be at
all ftronger for being given in this manner, you would
by this means lofe the time in which you ought to give
it, and the horfe would rather be alarmed at the mo-
.tion you make in order to give the blow, than punith-
ed by it when he felt it; and thence your action be-
coming irregular, could never produce a good effect. -

The chambriere is ufed as a corretion: it ought,
however, to be ufed with difcretion ; we will fuppofe it
to be in able hands, and forbear to fay more about it. As
for the {fwitch, it is fo feldom.made ufe of to punitha
horfe, that I fhall not fpeak of it till I come to treat of
the aids. ' ' '

By what has been faid of correCtions, it is apparent
that the horfeman works not only upon the underftand-
ing, but even upon his fenfe of feeling.

A horfe has three fenfes, upon which we may work ;
hearing, feeling, and feeing. The touch is that fenfe
by which we are enabled to make him very quick and

~ deli-

O\,
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delicate; and when he is once brought to underftand
the aids which operate upon this fenfe, he W1ll be able
to anfwer to all that you can put him to.

Though the fenfes of hearing and fight are good in
themf{elves, they are yet apt to give a horfe a habit
of working by rote, and of himfelf, which is bad and
dangerous.

The gids which are employed upon the touch, or
feeling, are thofe of the legs, of the hand, and of the
fwitch. Thofe which influence the fight proceed from
the {witch ; thofe which affect the fight and hearing
both, are derived from the {witch and the horfeman’s
tongue.

The fwitch ought to be neither long nor fthort ; from
three to four feet, or thereabouts, is a fufficient length.
You can give your aids more gracefully with a fhort
than a long one, In a manege, it is generally held on
the contrary hand to which the horfe is going, or elfe it
is held up high at every change of hands; by holding
the {witch, the horfeman learns to carry his hand with
eafe and grace, and to manage his horfe without be-
ing encumbered by it. To sid with the fwitch, you
mutt hold it in your hand in fuch a manner, that the
point of it be turned towards the horfe’s croupe ; this is
the moft convenient and eafy manner: that of aiding
with it, not over the fthoulder, but over the bending of
your arm, by removing your left-arm from your body, and

keeping it a little bent, fo as to make the end of the
K 2 {witch
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fwitch fall wpon the middle of the horfe’s back is very
difficult to execute.

Shaking the fwitch backward and forward, to ani-
. mate the horfe with the found, is a graceful aid; but
till a horfe is accuftomed to it, it is apt to drive him
forward too much.

In cafe your horfe is too light and nimble with his
croupe, you muft aid before only with the fwitch: if
he bends or finks his croupe, or toffes it about with-
out kicking out, you muft aid juft at the fetting on
of the tail.

If you would have him make croupades, give him
the {witch a little above the hocks. |

To aid with your tongue, you muft rurn it upward
againft the palate of the mouth ; fhut your teeth, and
then remove it from your palate. The noife it makes
i6 admirable to e¢ncourage a horfe to quicken, and put
him together ; but you muft not ufe it continually, for
inftead of animating your horfe, it would ferve only to
~ lull him.

There are people who, when they work their horfes,
whiftle and make ufe of their voices to them: thefe aids
are ridiculous ; we fhould leave thefe habits to grooms
and coachmen, and know that cries and threats are ufe-
lefs and unbecoming. The fenfe of hearing can ferve,
at the molt, only to confound and furprife a horfe;
and you will never give him exainefs and fenfibili-
ty by furprifing him.

6 - The
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Al

The fame may be faid of the fight ; whatever ftrikes
this fenfe operates likewife upon the memory, and this
method feldom produces a.good effe¢t ; for you ought
to know how important it is to vary the order of your
leflons, and the places where you give them, fince it is
certain that a horfe who always works in the fame-
place, works by rote, and attends no longer to the aids of
the hand and heels.

It is the fame with hot and angry horfes, whofe me-
mory is fo exat, and who are fo ready to be dif-
ordered and put out of humour, that if the leaft
thing comes in their way during their leflons, they-
no longer think of what they were about: the way
of dealing with thefe horfes is to work them with.
lunettes on their eyes ; but it muft be remembered,.
that this method would be dangerous with  horfes
which are very impatient, {o hot and averfe to all;
fubje&tion, and fo fenfible to the aids, as to grow
defperate to fuch a degree as to break through all.
reftraint, and run away headlong. It is, therefore,,
unfafe with thefe horfes, becaufe they could not be-
. more blinded even with the lunettes, than they-
are when poflefled with this madnefs, and which fo.
blinds them that they no longer fear the moft ap-
- parent dangers.

Having faid thus much of the aids which ope-
rate upon the touch, hearing, and fight, we muft:
now confine ourfelves to difcourfe upon thofe which.
regard the touch only; for, as has been already faid,.

- “thefe.
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thefe only are the aids by which a horfe can be
dreft, fince it is only by the hand and heel that
he can be adjufted.
The horfeman’s legs, by being kept near the horfe’s
fides, ferve not only to embellith his fcat, but,
without keeping them in this pofture, he never will
be able to give his aids jufly. To explain this: if the
motion of my leg is made at a diftance from the horfe,
it is rather a corretion than an aid, and alarms and
_diforders the horfe: on the contrary, if my leg is near

the part that is moft fenfible, the horfe may be aided,
~ advertifed of his fault, and even punifhed in much lefs
time ; and confequently, by this means, kept in a much
better degree of obedience.

The legs furnifh us with four forts of aids; the in-
fide of the knees, the calfs, pinching delicately with
the fpurs, and prefling firongly upon the ftirrups. The
effential article in drefling a horfe, is to make him
know the gradation of thefe feveral aids, which I will
explain. ~ The aids of the infide of the knees is given
by clofing and fqueezing your knees in fuch a man-
ner, that you feel them prefs and grafp your horfe ex-
tremely. You aid with the calfs of the legs, by bend-
ing your knees fo as to bring your calfs fo clofe as to
touch the horfe with them.

The aid of pinching with the {purs is performed in
the fame manner, by bending your knees, and touch-
ing the hair of the horfe with the fpurs only, without
piercing the {kin. '

. The
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The laft aid, which is only proper for very fenfible
and delicate horfes, confifts in ftretching down your
legs, and prefling them firm upon the ftirrups.

The ftrongeft aid is that of pinching with the Spur:
the next in degree, is applying the calf of the leg;
prefling with the knees is the third ; and leaning upon
the ftirrup is the laft and leaft: but if thefe aids are
given injudicioufly, they will have no effe®. They
muft accompany and keep pace with the hand; for it is
in the juft correfpondence between the heel and hand
in which the truth and delicacy of the art confift. -
Without this agreement there is no riding, nor nothing
can be done. It is the fountain of all juftnefs; it con-
ftitutes and directs all the cadence, meafure, and har-.
mony of all the airs: it is the foul of delicacy, brilli-
ancy, and truth, in riding ; and as a perfon who plays
on a mufical inffrument, adapts and fuits his two hands
equally to the inftrument, fo the man who works a
horfe ought to make his hands and legs agree exaétly
_ together, I fay his hands and legs thould accord and
anfwer one to the other, with the ftricteft exaétnefs, be-
caufe the niceft and moft fubtile effe(ts of the bridle
proceed entirely from this agreement; and, however fine
and nice a touch an horfeman may be endued with, if
the times of aiding with the legs are broken and im~
perfe¢t, he never can have a good hand; becaufe it is
evident that a good hand is not only the offspring of a
firm and good feat, but owing likewife to the propos~
tions and harmony of all the aids together.

8 , I un-

LY
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1 underftand by the harmony and agreement of the
-aids, the art of knowing how to feize the moment in
in which they are to be given, and of giving them equal- -
ly and in proportion, as well as of meafuring and com-
paring the adtion of the hands and legs together, by
which both thofe parts being made to a& together, and
in one time, will create and call out, as it were, thofe
cadences and equalities of time of which the fineft airs
are compofed; meafures and cadences which it is not
poflible to defctibe, but what every man, who calls him-
felf a horfeman, ought to comprehend, attend to, and
feel.

If I want to make my horfe go forward,I yield my
hand to him, and at the fame time clofe my legs; the
hand ceafing to confine, and the legs driving his hinder-
parts, the horfe obeys. '

When I have a mind to ftop him, I hold him in, and
approach my legs 10 his fides gently, in order to propor-
tion my aids to'what I afk -of him to do; for I would not
have ‘it felt more than juft to make him ftop upon his
haunches.

If I want to turn him to the left, I carry my hand to
the left,"and {upport him at the fame time; that is to
fay, 1 approach my left-leg, my hand then guides the
horfe to the left, and my leg, which operates at the fame
time, helps him to turn ; becaufe, by driving his croupe
to the right, his thoulder is enabled to turn with more
eafe. -

If
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If I want to go to the right, I carry my hand 1o the
right, and I fupport him with my ’righ_t-h'and ; my leg
determining his croupe to the left, facilitates the ac-
tion of the fthoulder, which my hand had turned to the .
right.
~ When I would make a change to the right, my left-
rein directs the horfe, and my left-leg at the fame time
confines the croupe, fo that it cannot efcape ; but it
muft follow the thoulders. If I would change hands
again to the left, my right-rein then guides the horfe,
and my right-leg goes juft the fame as my left-leg did
in going to the right. _

I undestake to work the fthoulders and croupe at the
fame time ; for this purpofe I carry my hand out. The
inner-rein aéts, and the outward leg of the herfe
is prefled, either by this rein, or by my outward leg;
fo that the outward rein operates upon the thoulders,
and the inner-rein, with my outward-leg, dire¢t the
croupe. ‘ s

I put my horfe to curvets: I aid him with my
outward rein; and if he is not enough upon his
haunches, my legs, accompanied with.the inner-rein,
aid me to put him more upon them: if he turns
his croupe cut, 1 aid and fupport him with my out-
ward leg; if he flings it in too much, I confine him
with my inner-leg. |

I put him to make curvets fideways: my outward
rein brings his outward fhoulder iz ; becaufe the
outward fhoulder being brought iz, his croupe is

Vour. IL ) . L left
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left at liberty: but, if I have occafion, I ufe my in-
ner rein; and if his croupe is not fufficiently con-
fined, I fupport it with my outward leg.

Again I put him to make curvets backwards ; Iufe then
my outward rein, and keep my hand near my body ; at
each cadence that the horfe makes,I make him feelaZime,
and mark one, and every time he comes to the ground
I receive or catch him as it were in my hand; but
thefe Times ought not to be diftant above an inch
or two, at the moft; I then eaf¢ my legs to him,
which, neverthelefs, I approach infenfibly every time
he rifes: thus, by making my hands and legs a&
together, I learn not only to work a horfe with juﬁ-
nefs and precifion, but even to drefs himo all the

airs, of which I fhall {peak more dnﬁmé’tly, and more
at large.

L]

As to the reft, be it remembered that it is tiot alone
fufficient to know how to unite your aids, and to pro-
portion them as well as the correftions to the mo-
tions, and the faults in the horfe’s air, which you
would remedy: but whenever you are to make ufe of
them, you muft confider likewife if they are fuitable,
and adapted to the nature of the horfe; for, otherwife,
they will not only prove ineffetual, but be the occa-
fion even of many diforders.

CHAP
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C H A P X

Of the Paffage.

HE Paflage is the Key which opens to us-all the

juftnefs of the art of riding, and is the only
means of adjufting and regulating horfes in’all forts
of airs; becaufe, in this action, you may work them
flowly, and teach them all the knowledge of the leg
and hand, as it were infenfibly, and without running
any rifque of difgufting them, fo as to make them
rebel. |

There are many forts of the paffage. In that which
is derived from the trot, the action of the horfe’s legs
is the fame as in the trot. The paflage is only diftin~
guithed from the trot, which is the foundation of it,
by the extreme union of the horfe, and by his keep-
ing his legs longer in the air, and lifting them both
equally high, and being neither fo quick nor violent
as in the action of the trot.

In the paffage which is founded on the walk, the
a&ion of the horfe is the fame as in the trot, and of
confequence, the fame as in the walk, with this differ-
eace, that the horfe lifts his fore-feet a good deal higher
than his hinder, that he marks a certain time or inter-
val fufficiently long between the motion of each leg;
his action being much more together, and thortened,
more diftin& and flow than the ordinary walk, and not
' ' L2 fo

-
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. fo extended as in the trot, in fuch a manner, that he is,
as it were, kept together and fupported under him-
felf.

Laftly, There is another fort of paflage to which the
trot likewife gives birth, and in which the action is fo
quick, fo diligent, and fo fupported, that the horfe
feems not to advance, but to work upon the fame fpot
of ground. / ‘

The Spaniards call the horfes who take this fort of
Paffage, piflidores. This fort of horfes have not their
a&ion fo high and ftrong as the other, it being too
quick and fudden ; but almott all horfes which are en-
' clined' to this fort of paflage, are generally endowed
- with a great fhare of gentlenefs and activity.

~ No horfe thould be put to paflfage till he has been
well trotted out, is fupple, and has acquired fome know-
ledge of the Union. If he has not been well trotted,
and by that means taught to forward readily his ac-
tion when put to the paflage, being fhortened and re-
tained, you would run the rifque of his becoming ref-
tive and Ramingue; and was he utterly unacquainted
with the Union, the Paflage requiring that he thould be
very much together, he would not be able to bear it; fo
that finding himfelf prefled and forced on one hand,
and being incapable of obeying on the other, he would
refit and defend himfelf.

There are fome people who, obferving a horfe to
have firength and agility, and naturally difpofed to
unite himfelf, endeavour to get from him the times of

the

T
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the paflfage. They fucceed in their attempt, and im-
mediately conclude that they can paffage their horfe
whenever they will, and fo prefs him to it before he
has been fufficiently fuppled and taught to go for-
ward readily, and without retaining himfelf. Hence
arife all the diforders into which horfes plunge them-
felves ; which, if they had been properly managed
at firft, would have been innocent of all vice.

Farther, you ought to ftudy well the nature of
every horfe; you will difcover of what temper he is,
from the firft moment you fee him in his paflage, and
to what he is moft inclined by nature. If he has any
feeds of the Ramingue in him, his action will be sbore
and togetber; but it will be retained and loitering; the
horfe craving the aids, and only advancing in propor-
tion as the rider gives them, and drives him forward.
If he is light and active, quick of feeling, and willing,
his action will be free and diligent, and you will per-
ceive that he takes a pleafure to work of himfelf, with-
out expeting any Aids. |

If he is of an hot and fiery nature, his a&ion will be
ready and {udden; but it will thew that he is angry
and impatient of the fubjection. If he wants an in-
clination and will, he will be unquiet; he will crofs his
legs, and his action will be perplexed. If he is fiery,
and heavy at the fame time, his action will be all upon
the hand.

If, befides this, he has but a little ftrength, he will.
abandon himfelf entirely upon the appuy. Laftly, if
' : he-
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he is cold and fluggifh in his nature, his motion will
be unaéive and dead; and even when he is enlivened
by good leflons, you will always be able to difcover his
temper, by feeing the Aids which the rider is obliged
to give him from time to time, to hinder him from
flackening or dropping the Cadence of his paffage.
Having acquired a thorough knowledge of your
horfe's charader, you fhould regulate all your leffons
and proceedings conformable to it. 1f it hurts a horfe
who partakes of the Ramingue, to be kept too much to-
gether, unite him by little and little, and infenfibly as it
were, and quite contrary from putting him to a fhort
and united paflage all at once, extend and pufh him
on forward; pafling one while from the Pafage of the
walk to that of the trot, and fo alternatively.
~If your horfe is hot and impatient, he will crofs
his fteps, and not go equal; keep fuch a horfe in
a lefs degree of fubjection, eafe his rein, pacify him,
and retain or hold him no more than is fufficient to
make him more quiet. If with this he is heavy,
put him to a walk fomewhat fhorter and flower
than the Paffage, and endeavour to put him wupon
his haunches infenfibly, and by degrees. By this
means you will be enabled by art to bring him to an
Aétion by fo much the more effential, as by this alone
an horfe is taught to know. the hands and heels, as
T have already obferved, without ever being difor-
dered or perplexed, |

CHAP
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C H A P XL

Of working with the Head and Croupe to the Wall,

HE leflons of the head and croupe to the wall
are excellent to confirm a horfe in obedience,
In effe®, when in this action, he is as it were balanced
between the rider’s legs; and by working the croupe
along the wall, you are enabled not only to fupple his
fhoulders, but likewife to teach him the aids of the
legs. |
For this purpofe, after having well- opened the cor-
ner, turn your hand immediately, and carry it i, in
order to dire¢t your horfe by your outward rein, tak-
ing always care to fupport the croupe with your out-
ward leg, dire@tly over-againft, and about two feet
diftant from the wall: bend your horfe to the way he
goes, and draw back the fhoulder that is sz with your
inner-rein; becaufe the outward leg being carried with
more eafe over the inner-leg, by means of the out-
‘ward rein, the horfe will crofs and bring onc leg over
the other; the fthoulders will go before the croupe;
you will narrow him behind, and confequently put
him upon his haunches.

You ought to be careful at the fame time, and fee
that your horfe never falfifies, or quits the line, either
in advancing, or going backward.—If he prefles for-

2 ward,
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ward, fupport him with your hand; if he hangs back,
fupport him with your legs, always gwmg him the leg
that ferves to drive him on, fironger than the other
which ferves only to fupport him; that is, acting
fironger with the leg that it witbout, than with- that
which is within,

" The Iéflon of the head to the wall is very effi-
cacious to correct a horfe that forces the hand, or which
leans hcavily upon it, becaufe it compels him to put
himfelf together, and be light in the hand, with lefs
aids of the bridle ; but no horfe that is refive, or ra-
mingue, thould be put to it, for all narrow and con-
fined leflons ferve only to confirm them in their natu-
ral vice.

Place your horfe diretly oppofite the wall, at about
two feet diftance from it; make him go fideways, as I
have already direted, in the article of'Croupe to the Wall ;
but left one foot fhould tread upon the other, and he
thould knock them together and hurt himfelf, in the
beginning, in both leflons, you muft not be too ftri¢t
with him, but let his croupe be rather on the contrary
fide to his fhoulders ; fince by this means he will look to
the way he is going more eafily, and be better able to
raife the thoulder and leg, which is to crofs over the
other. By degrees you will gain his haunches, and he
will grow fupple before and behind, and at the fame
time become light in the hand. Never forget that your
horfe ought always to be bent to the way he gocs; in
order to do this readily, guide him firm with the outward

I rein,
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.rein, for very often the fliffnefs of the neck or head is
owing to nothing but the confined attion of the out-
ward fthoulder, it being certain that the eafe of working
either of thofe parts depends entirely upon the other.
Your horfe going thus fideways, carry your hand a
little out from time to time; the inner-rein will by this
mcans be thortened, and make the horfe look iz. The
more it enlarges him. lefore, by keeping his fore:leg
that is sz at a diftance from the fore-leg that is out;
which, confequently, bringing the hinder-leg mear to
the outward, confines his hinder-parts, and makes him
bend his haunches, efpecially the outward, upon which
be refts his weight, and keeps him in an equal balance.
Never put your horfe to this leflon till he has been
worked a long while upon large circles with his head
in, or to the center, and his croupe out, otherwife you
would run a rifque of throwing your horfe into great
diforder.—The moft part of defences proceed from the
thoulders or haunches; that is to {ay, from the fore or '
hinder-parts ; and thence the horfe learns to refift the
hand or the heel. It is the want of fupplenefs then
that hinders the horfe from executing what you put
him to do; and how can it be expected that he thould
anfwer and obey, when he is extremely ftiff in'the
thoulders, haunches, and ribs, efpecially if you, with-
out refle®ing that fupplenefs is the foundation of all,
prefs and teaze him, and put him to leflons beyond his
" power and capacity. S
Vour. IL M CHAP.
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C H A P XIIL.

Of Changes of the Hand, large and marrow, and of Poltes and
Demivoltes.

A Change is that ation whereby the horfeman
guides and caufes his horfe to go from the right-
hand to the left, and from the left to the right, in or-
der to work him equally to both hands; therefore,
changing of the hands when you are to the right, is
making your horfe go to the left-band; and when on
the left, making him go to the right.

The changes are made either on one line or path,
or on two, and are either large or narrow. Changing
the hands upon one line, is that wherein the horfe de-
{cribes but one line with his feet.

Changing upon two lines, is when the haunches fol-
low, and accompany the thoulders; and to make this
change, the horfe’s feet muft confequently defcribe
- two lines, one made by his fare-feet, the other with
his hinder-feet.

Changing large is when the line, if the horfe makes
but one, or both lines, when he defcribes two, crofs the
manege from cornes to corner.

Changing narrow, is when thefe lines pafs.over but
a part of it

| A Vibe
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A Volte is generally defined to be whatever forms a
circle. Voltes of two lines or paths defcribe two, one
with the horfe’s fore feet, the other with his hinder-
feet. \

If the circle then forms a Folte, by confequence half
.a circle forms what is called the half Volte. Thefe balf
Voltes, and quarters of Voltes, are made upon two lines as
well as the Volte. A Demivolte of two treads is nothing
elfe then than two half circles ; one drawn by the horfe’s
fore-feet, the other by the hinder: it is the fame with
quarters of voltes.

An horfe can be worked and put to all forts of airs
upon the Foltes, balf Voltes, and quarters of Voltes. But as
the rules neceflary to be obferved and followed, in
making Poltes of two treads, and in changing of hands
in the paflage, are only general, I fhall content myfelf
with explaining them in this chapter, referving to my-
felf a power of pointing out the exceptions when I
fhall come to treat of the different airs, and the diffe-
rent maneges that are practifed upon the voltes.

Three things equally effential, and equally difficult
to attain, muft concur to form the juftnefs of a change;
they are the manner of beginning it, of continuing,
and clofing it. We wi]l fuppofe you in the manege;
you walk your horfe forward, you bend him properly,
and you are come to the place where you intend to change
large.  For this purpofe, make a kalf fop, and take care
never to abandon the rein which is to bend your horfe's
neck ; the other rein, that is the outward rein, is that

M2 which
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which you muft ufe to guide and dire® him; but you
muft proportion the firefs you make upon one with the
other. As it is the outward-rein which determines your
horfe the way he is to go, make that operate: its effect
will be to bring the outward thoulder iz; if then it brings
the outward thoulder in, it guides and determines the
horfe to the fide to which you are going, confines and
fixes the croupe at the fame time. This is not all, at
the fame inftant that your hand operates, fupport your
horfe with your outward-leg. Your hand having de-
termined the fthoulder, and fixed the croupe, your leg
muft help to fecure it; for without the aid of the leg,
the croupe would be unconfined, would be loft, and
the horfe would work only upon one line. You fee
- then how requifite it is for the horfeman to be exat,
acive, and to give his aids with the greateft delicacy,
in order to begin his change with juftnefs ; becaufe
it is neceflary that the time of giving the hand and
leg thould be fo clofe one to the other, as not to be
perceived or diftinguifhed.

I have already faid, that your hand fhould never aban-
don the rein with which you bend your horfe: this is the:
reafon. — Every horfe, when he makes a change, ought
to look forwards the way he is going: this attitude,
this turn of the neck, enables him to perform his.
work better, and makes him appear graceful in it;
therefore, if heis turned or bent, before he begins to:
change, why fhould you abandon the rein that ferves
to. bend him? Since, in this cafe, you would be under-

a double
2
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a double difficulty, in wanting, on one hand the point
of the appuy, which ought to be found in the rein
which ferves to bend him, and the point of appuy
which ought to refult from the working of the other
rein, which is to determine him. :

The outward rein operates to bring iz the outward
thoulder: your outward leg accompanies the ation
of your hand ; then is your change begun.

The outward fhoulder and leg never could have
been brought in, without pafling over or crofling the
ininer-leg and fhoulder: this is the a&ion which the
outward leg fhould conftantly perform through the
whole change. In order to arrive at a juft exécmiog
of this, you fhould be able to feel which of the feet
- are off the ground, and which are upon it. If the
inner-leg is in the air, and the horfe is ready to put it
to the ground, raife your hand, carry it iz infenfibly,
-and your horfe will be obliged to advance his outward
leg and thoulder, and muft, by this means, crofs them
over the inner-leg and thoulder whether he will or
not, '

It is not fufficient for the horfe to crofs his legs only
ene over the other, he muft go forward likewife at the:
fame time ; becaufe in making the Change large, his feet
fhould defcribe two diagonal lines. It is of importance,
.therefore, that the Jame attention be had to the inner as.
to the outward leg; for it is by the mcans of the legs
enly that he can advance. It is true that you thould

endeavour ta make him go forward, by putting back
" your
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yoiur body, and yielding your hand; but if he will not
obey thefe aids, you muft make ufc of the calves of
your legs, aiding more ftrongly with your left-leg
when you are going to the right-hand, and more
firongly with your right-leg, when you are going to
the left. |

Befides, it is neceflary to have an equal- attention
to both legs, becaufe the horfe could never work with
juftnefs, if he were not balanced equally between the ri-
der’s legs; and it is from this exact obedience only, that
he is enabled to make thechanges with precifion ; becaufe
without a knowledge of the hand and heel, it is im-
poflible he thould obey the motions of his rider.

In order to clofe the change juftly, the horfes four
legs thould arrive at the fame time upon a flraight
line; fo that a change juftly executed, and in the fame
Cadrnce or Time, is {fuch as is net only begun, but finith-
ed likewife, and clofed in fuch a proportion, that the
croupe always accompanies and keeps pace with the
fhoulders throughout. .

In order to finifh it in this manner, you muft ob-
ferve the following rules.

The greater number of horfes, mﬁead of ﬁmﬂnng
their changes with exactnefs, are apt to lean on one
fide, to make their croupe go before their fhoulders,
and to throw themfelves with impatience, in order to get
upon one path again; the method of corre&ting them for
thefe irregularities, is to make a demivolte of two lines
in the fame place where they were to have clofed their

Change ;
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-Change; for example, if in changing to the right, they
are too eager to come upon the ftraight line, without
having properly finithed the change, demand of them
.a demivolte to the left, which you will make them round-
equally with their thoulders and haunches.

An effential point, which neverthelefs, is little regard-
éd, is the making your horfe refume his line, or go off
again to the other hand, when he has made his change.
To make him do this, you muft carry your hand on
the fide to which you have clofed your change, and
carry it infenfibly as it were ; after which you willk
be able, with great eafe, to bend your horfe to the in-
fide. I muft farther explain the neceflity of this action.

It is evident that an horfe in the paflage neither can,
nor ought, if he could, move the two feet on the fame
fide togesher. In beginning and finithing the Change,
the outward leg and fthoulder prels and pafs over the
inner-leg and fhoulder; he is, confequently, fupported
in this a&ion by the outward haunch, for the inner-
foot behind was off the ground : now if at the clofing
of the change, and in the inftant that he is again upon
one line ; as for example, if in clofing his change to ithe
xight, the horfe is fupported in his action by the left-
haunch, how is it poffible that he can be bent to the

"left? To attempt this, would be to make him move
two legs on the fame fide, which would be undertak-
ing a thing impoflible to he done. Being, therefore,
arrived upon one line, carry your hand to the wall;
this will make your horfe change his leg ; he will be

-fup~
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fupported in his action by the right-haunch, and will
be able to bend himfelf with great facility.

In order to make the volte true and perfeé, he ought
to be juft with refpect to his head and neck, and to have
the action of his fhoulders and haunches quite equal.
When I fay that a horfc thould have his thoulders and
bhaunches equal, I would not be underftood to mean that
his fore-feet fhould not cover more ground than his
hinder ; on the contrary, I know it is a rule, never to be
departed from, that his thoulders thould precede half of
the haunches; but I infit that the haunches thould
go along ‘with, and follow exa@ly, the mption of
the thoulders, for it is from their agreement, and
from the harmony between the hind-legs and the
fore, upon which the truth of the volte depends.
The four legs of a horfe may be compared to the
four ftrings of an inftrument. If thefe four cords
do not correfpond, it is impoffible there fhould be
any mufic: it is the fame with a horfe, if the mo-
tions of his haunches and fore-legs are faulty, or
do not aé together, and aflift each other; and if he
‘1:1213 not acquired a habit and eafe to perform what he
ought to do, the moft expert and dexterous horfeman
‘will neve