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PREFACE.

—

It gives me peculiar pleasure to think that I shall be-
able to add a few thoughts on the important subject of
Phonics. The idea of contributing a few pages to those
who wish to improve in speech at a time when it is
beginning to assume such general importance is es-
pecially interesting to me; and I greatly enjoy the
thought, that many of those who have studied the
““8chool-Room Guide” will study this subject and find
in it the development of those thoughts which I have-
suggested to them at Teachers’ Institutes.

This book cannot be mastered by reading it through;
it must be studied. It should be used as other text-books
in school; lessons should be assigned and recited. Pupils
who read in the fourth reader, pupils in grammar schools,
high schools, teachers’ classes, academies, normal schools,
colleges and universities, may use this book with profit.

As the best teachers, in teaching beginners to read,
combine the word, phonte, and sentence methods,—pri-
mary teachers should know what is in this book.
Teachers can well afford to dispense with oral spelling
almost entirely; it is only important to-assist pupils in
syllabication and pronunciation, and this should be a
part of the preparatory work in reading. If teachers,
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during the past fifteen years, had given less time to oral,
and more to written spelling and phonics, we should not
see 80 many misspelled, nor hear so many mispronounced
words.

I have followed closely the orthoepy of Webster’s
Dictionary, and I am under special obligation to Dr. J.
H. Hoose, author of ‘‘8tudies in Articulation.” To all
who have aided in the work, I extend my grateful ac-
knowledgment for encouragement and valuable sugges-
tions; particularly to Mr. A. S. Morse, who has read
the proof with especial care,

Hoping that the student and teacher will give to these
pages the study necessary to their mastery, I tender to
them my best wishes for their prosperity in every inter-
est that can promote the advancement of the cause of
education. EsMoND V. DE GRAFF.

Paterson, N. J., Nov. 1, 1880.
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" PRACTICAL PHONICS.

Remarks AND ExpLANATIONS.

Spoken language consists of a series of ele-
mentary sounds, combined into words to express
thought.

- These sounds are produced by the organs of
voice and of speech..

The organs of speech are the larnyx and its
appendages, by which simple voice is produced.
The organs of speech are the tongue, palate,
teeth, lips, etc., by which voice is articulated.

In the English languaée which has 114,000
words, there are forty-three elementary sounds.

The perfect utterance of these sounds, both
separate and combined is essential to good read-
ang and speaking.

These elements are divided into three classes,
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viz : nineteen vocals, fifteen sub-vocals and nine
aspirates.

It is the object of the following pages to rep-
resent and explain the forty-three elementary
sounds of the English Language.

When any other letters are found to represent
the same sound in any instance, they are proper-
ly called equivalents.

The letters which represent the“vocals are call-
ed “wowels,” and those which represent the ‘“‘sub-
vocals,” are called “comsonants;’ but let it be
remembered that these names are applied to the
characters simply, and not to the sounds.

The letter ais a vowel ; but the elementary
sound it stands for is a vocal.

The letter b is a consonant, its element is a
subwvocal. The letter f is also a consonant ; its
element is an aspirate.

“The vocals are inarticulate sounds produced
by the organs of voice, with but slight use of the
. organs of speech.

“The subwocals are sounds produced by the
the organs of voice, articulated or meodified by
the organs of speech.

’
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“ The aspirates are mere whispering sounds
or breathings; they are all articulated by the
organs of speeeh, except one, which is represent-
ed by the letter A.”

Written language consists of a series of char-
acters by which the elementary sounds are rep-
resented to the eye.

A letter is not a sound, but the sign of a sound.
A perfect alphabet should contain as many let-
ters as sounds.

In the English langunage there are but twenty-
six letters, while there are forty-three elementary
sounds. ‘

How to TrAacH THE ELEMENTARY SoUNDS.
Directions to Teachers.

1. Request the pupils to name a word that
contains a letter which is thesign of the sound
to be developed.

Note:—The teacher wishes to develop the long sound
of a, and asks the pupils to name short words containing
the letter . The pupils will name a number of words,
as, arm, hat, ball, ale, etc. The teacher will announce
that the word ale, is the word that she wishes. All words
named by the pupils should be written on the board and
erased, except the word ale.

2. Require the pupils to pronounce the word
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accurately ; if the pupils cannot do it, let the
teacher pronounce it. : '

To learn the the sound of the letter, let the
pupils pronounce the word in concert; then
leave off the sound of one letter at a time, until
the sound of the required letter is reached:
~ sometimes it is well to arrest the voice on the
very element ; then its sound will be easily dis-
tinguished.

3. If the pupils cannot give the required
sound, the teacher should give instruction in re-
gard to the position of the organs of speech.

4. Supplement the concert drill by close indi-
vidual drill. Do not depend upon concert
exercises; for thoroughness, the test is in ndi-
vidual drill and individual reproduction.

5. Require pupils to name words containing
the sounds developed, and also require them to
bring to the recitation a list of words containing
the sounds developed.

6. Require the pupils to pass to the board and
write a list of words, using the déacritical marks
properly, naming them, and giving the sound
which they indicate.



- REMARKS AND EXPLANATIONS. 13

7. Write a list of words difficult of pronuncia-
tion on the board, and require pupils to pro-
nounce them. Let the pupils correct mistakes.

8. Take up one letter at a time, and drill upon
it until the sound is impressed on the mind ; do
not continue the exercise longer than ten or fif-
teen minutes, at one time.

9. Write words difficult of pronunciation on
the board without the diacritical marks, or marks
of accent, and request pupils to pronounce them
accurately, as inguiry, acclimate, aspirant, ete. ;
if pronounced incorrectly, call for criticisms.

10. Make provision for an exercise, dasly, in
Phonics, and continue the work until the pupils
are familiar with @il of the sounds of the Eng-
lish language, the diacritical marks, and the pro-
nunciation of the different words.

11. Each pupil should be required to copy all
the work in a book prepared specially for this
subject, (as found on page , Phonic Chart,
Blackboard Exercise, and also to reproduce it.)

Remarks.—Let the sounds be given ewactly
right ; discriminate closely, analyze carefully,
and give thorough drill.
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Let the sound-be full and smooth. Avoid the
fault of beginning with a weak sound, and then
swelling it into one more loud; let the sound
burst out with full force at once.

The ingenious teacher will find that he can
make abundant use of the elements when ac-
quainted with them.

The author has applied fechnical names to the
diacritical marks ; in his judgment these marks
a8 marks may perform different offices. Other
terms than those used may be employed, as the -
dot, two dots, compound curve, and the angle.

It is the sincere wish of the author that the
elementary sonnds of the English language may
be made a study,—for it is only through study
that ignorance, vulgarity and affectation in the
use of the English language can be rooted out.
Only by severe application can the end be .
gecured ; but, once secured, it will prove a
valuable accomplishment to the possessor.



ELEMENTARY SOUNDS

OF THE

ENGLISH LANGUAGE.

1. &, long:—Pronounce the word ale; pronounce, omit-
ting the sound of /, and this intonation is the sound
of &, long. e is silent.

Note. Ttshould be considered an elementary sound.

~ Webster says,' “This sound of @ is in most cases

diphthongal, having a slight ‘vanish’ in 8, annexed
to its radical or initial sound.”

The ‘‘ radical or initial ” sound is heard in &le,
and the vanish in 2 ve. '

How to give the sound: Place the tip of the tongue
at the base of the front teeth, and emit vocé]ity.

2. &, short:—Pronounce the word af; pronounce, omit-
ting the sound of ¢, and the intonation is the sound
of &, short.

Note. Thissound of ¥, is exceedingly short, abrupt,
and has a certain explosive character.

How to give the sound: Place the tongue in the
same position as in & long, open the mouth a little
wider, and emit vocality.
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8, &, Italian:—Pronounce the word arm,; pronounce,

omitting the sound of m, pronounce, omitting the
sound of 7, and the intonation is the sound of#,
Italian.

Note. Thissound of @ is the most open of all the
vowel sounds. ‘‘It is one of the extremes of the
vowel scale.” It is one of the most melodious sounds
in the English language, and its use should be cul-
tivated.

How to give the sound:—Open the mouth wide, and
let the tongue be in its natural position of rest It
is one of the extreme sounds.

4. 3, broad:—Pronounce the word all; pronounce, omit-

ting the sound !, and the intonation is the sound of
a, broad. . :

Note. ““This has sometimes been called the German
a, but it is a broader and more guttural sound.”

How to give the sound:— ‘‘ This sound is formed by
a depression of the larnyx, and a consequent retrac-
tion of the tongue, which enlarges the cavity of the
mouth.”

B. 4, tntermediate.—Pronounce the word ask,; pronounce,

omitting the sound of ¥, pronounce, omitting the
sound of s, and the intonation is the sound of &,
tntermediate. '

Note. The sound is the came- in quality as that of
short &, and simply differs in quantity, being a pro-
longation thereof. The intermediate sound of e, is
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one of the most delicate, soft and effective tones in the
language. :

How to give the sound:—Place the tongue in the
same position hs for short &, and then draw the tongue
backward and upward; then attempt to utter short
4, net changing the position of the organs.

6. &, bhgfore r:—Pronounce the word 4&ir; pronounce,
omitting the sound of 7; pronounce omitting the
sound of 7, and this intonation is the sound of &
before r. :

Note. 1t isa distinct sound, and not modified by »;
it is & firm and pleasant intonation.

How to give the sound :—Open the mouth slightly,
and partially depress the tongue. Place the vocal
organ in the same position as for short &; the sound
is the same in quality as that of short &, and simply
differs in quantity, being a prolongation thereof.
““The sound is very similar to short & but of a
slightly less open quality.”

3, equivalent to O short (which see) as in what.
a, equivalent to & short, (which see) as in any.

7. b.—Pronounce the word be; pronounce, omitting the
sound of ¢, and this intonation is the sound of b.

Houw to give the sound .—1It is formed by the com-

pression of vocalized breath within the mouth. Do

. not explode the sound by opening the lips too

suddenly. :

e (hard) equivalent to k—which see, as in eat.



18 DE GRAFF'S PRACTICAL PHONIOCS.

¢ (s0f?) equivalent to s—which see, s in ent.

c—equivalent to z (which see), as in suffice.

c—equivalent to sh (which see), as in sociality.

8. d—Prononounce ‘the word -do; pronounce, omitting
o, and the intonation is the sound of d.

How to give the sound:—Press the end of the
tongue against the upper gums, then force vocalized
breath into the mouth. ' :

d—equivalent to ¢ (which see), as in kissed.
d—equivalent to j (which see), as in soldier.

9. & long. Pronounce the word eve; pronounce,omitting
the sound of », and the intonation is the sound of &
long; e final is silent,

How to give the sound *—In the formation of this
sound, the tongue is raised convexly within the
dome of the palate, pressing against its sides, and
leaving only the smallest possible passage through
which the sound can be uttered. It is one of the
extreme sounds.

10 &, short :—Pronounce the word end ; p;-onounoe, omit-
ting the sound of d; pronounce, omitting the sound
of », and the intonation is the short sound of &.

How to give the sound :—Open the mouth slightly,
and place the tongue at the tip of the lower teeth.

11. &, ¢ntermediate :—Pronounce the word ker ; pronounce,

) omitting the sound of %, pronounce, omitting the
sound of 7, and the intonation is the sound of &,
intermediate.
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How to give the sound :—Place the organs in the
same position as for short & and draw the tongue
back, and depress it in the centre.

Note. It is a distinct sound, and not modified by .
eand ee equivalent to &, long (which see), asin they, meleé.
€ equivalent to &, before r (which see), as in whére.
eand ¢e, equivalent to & short(which see), as in pretty, been.
¢, equivalent to Italian & (which see), 4s in sergeant.

12. f.—Pronounce the word fan ; pronounce, omitting the
sound of =, pronounce, omitting the sound of a,
and the intonation is the sound of f.

Hotw to give the sound .—Place the upper teeth upon
the lower lip and then emit breath, without vocality.

f, equivalent to v (which see), as in of.

18. g, (kard):—Pronounce the word go, pronounce, and
omit the sound of 0, and the intonation is the sound
of g.-

How to give the sound :—** This sound is formed by
opening the mouth slightly and by a contact of the
root of the tongue with the posterior part of the
palate,and then allowing intonated breath to escape.”

£, (s9f%) equivalent to j (which see), as in—gem,
g, equivalent to zh (which see), as in mIrige.

14. h.—Pronounce the word hit pronoimce, omitting the
sound of ¢, pronounce, omitting the sound of a, and
this intonation is the sound of 4. )

How to give the sound :—Place the tongue on the
tip of the lower front teeth and emit unvocalized
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breath through the mouth. - *‘ This sound represents
no fixed configuration of the vocal organs.”

15. 1, long :—Pronounce the word #ce,; pronounce, omit-
ting the sound of ¢, and this intonation is the sound
of 1long; final e is silent.

How to give this sound :—Place the vocal organs in
the same position as for intermediate 4, (which see.)

Note. Dr Webster says: ‘ This sound, like & long,
is diphthongal, whose radical is in &—sk, and vanish
in 8—ve; the ‘radical’ tone is longer than the
‘vanish.” It is beiter to consider it—the same as &
long—as an elementary sound.”

* 16. Y short—Pronounce the word :»; pronounce, omitting
the sound of n, and the intonation is the sound
of 1 short.

How to give the sound : —Place the organs of voice
in the same position as for long &, and slightly relax
the-tongue.

i, equivalent to & intermediate (which see), as in sir.
i, equivalent to & long (which see), as in police.
i, equivalent to y (which see), as in million, soldier.

17. j—Pronounce the word jay; pronounce, omitting

the sound of @, and this intonation is the sound of §;
final y is silent.

j equivalent toy (which see), as in hallelujah,
18. k—Pronounce the word kid,; pronounce, omitting
the sound of d ; pronounce, omitting the sound of
7, and this intonation is the sound of &.
How to give the sound :—Open the mouth and let
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cdmpressed breath escape suddenly, but without
vocality.

19. 1 —Pronounce the word let; pronounce, omitting the
sound of ¢; pronounce, omitting the sound of ¢
and this intonation is the sound of I

How to give the sound :—Place the tip of the tongue
against the roof of the mouth, then emit vocalized

breath. )

20. m—Pronounce the word me,; pronounce, omitting
the sound of ¢; and the intonation is the sound of m.

How to give the sound :—Close the lips firmly and
let voice issue through the nostrils.

21. n—Pronounce the word mo, pronounce, omitting
the sound of o, and this intonation will be the sound
of n.

How to give the sound :—Place the vocal organs in
the same position as for /, and emit vocalized breath
outward through the nostrils.

1, equivalent to ng (which see) as in ligger.

22. 0long:—Pronounce the word old; pronounce, omit-
ting the sound of d; pronounce, omitting the
sound of /, and this intonation is the sound of o
long.

How to give the sound :—Open the lips and bring
the mouth toward a circle, and draw the tip of the
tongue slightly backward.

Note: @Give the full open sound to 5. Webster,
‘“This sound of o, is in most cases dipthongal, hav-
ing a slight ‘ vanigh’ in 60, annexed to its ‘radical’
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or initial element.” The radical or initial sound is
found in 6ld, and the vanish is Goze. ’
short:—Pronounce the word on, pronounce, omit-
ting the sound of n, and this intonation is the sound
of 8, short.

How to give the sound:—Place the vocal organs in
the same position as for broad g ; the aperture of
the lips and the internal cavity of the mouth, though
in the same shape in both cases, are somewhat larger
for 8, than a, while the tongue remains unaltered
throughout. )

Note. ‘“This is the extreme short sound of broad
a, and coincides with the sound of a, in what.”

It differs in quality as well as quantity from broad
a. being a more open sound.

‘“ This sound is one of tiie most decided and pdinted
in its character, that is found in our language.” In
Webster's dictionary, the o in. words like dog, cost,
song, are marked with the same diacritical mark as
the word not; and yet we are told by the same au-
thority, that to give them the extreme short sound is
affectation; and that to give them the full broad
sound of g, is vulgar.

The sound of o in such words as dog, log, God, is
more full and open than in the words, lof, cot, not
hot.

Yet it is not thought best to give o a special sound

. in such words as, dog, log, office, coffin, but to give to
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short o one sound, using the sound of o in on, as
the representative of the correct sound;

It is insisted by some that such words as forty,
Jorm, order, etc., should be pronounced as if written
Jorty, f6rm, drder; but it is undoubtedly, a more
excellent way to place them all under broad a, and
pronounce them as if written 6 rder, forty, f6rm,
etc.

24. g, intermediate:—Pronounce the word do,; pronounce,
omitting the sound of d, and the intonation is the
sound of ¢, ‘ntermediate. It is one of the extreme
sounds. .

How to give the sound:—In forming this sound the
lipe are more nearly closed than for any other vowel
sound, the sides béing brought into contact with
each other, 8o as to leave only a small aperture fon"‘
the escape of the voice.

8, equivalent to g broad, (which see) as in form.

0, equivalent to i short, (which see) as in son.

0, equivalent to 60 short, (which see) as in wolf.

o, equivalent to Y short, (which see) as in women.

00, equivalent to ¢ intermediate, (which see) as in

) m@on, -

00, equivalent to u intermediate, (which see) as in
good.

o, equivalent to & i, ¥, @, before r, (which see) as
in work.

25. p.—Pronoupce the word pet, pronounce, omitting the
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sound of t; pronounce, amitting the sound of e, and
the intonation is the sound of p.

p, equivalent to b, (which see) as cupboard, clap-
board.

How to give the sound :—Place the organs in the
same position as for & (which see); but the sound
differs from that of 3, in being an utterance of the
breath, instead of vocality.

q, equivalent to k- w (which see), as in queen.
qu, equivalent to k, as in coguette.

26. r.—Pronounce the word rap ; pronounce, omitting the
sound of p,; pronounce, omitting the sound of a.
and the intonation is the sound of ».

Houw to give the sound .—Press the end of the tongue
against the upper gums; the voice, instead of being
confined, within the mouth, is permitted to flow
freely over the tip of the tongue, producing a very
slight and peculiarly liquid sound.

Note. The letter r is never silent; there is a trilled
sound to this letter as heard in the words oar, hero.

27. 8. (sharp):—Pronounce the word st ; pronounce, omit-
ting the sound of ¢; pronounce, omitting the sound

" ‘of ¢, and this intonation is the sound of s.

Houw to give the sound :—The teeth are separated
slightly, the lips are open and the tongue is drawn

back; then utter on unvocalized breath.
8, (fla?) equivalent to z (which see), as in hag.
8, equivalent to zh (which see), as in treasure,
8, equivalent to sh (which see), as in mansion.
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8, equivalent to zh (which see), as in magnesia.

28. t:—Pronounce the word ter ; pronounce, omitting the
sound of 7 ; pronounce, omitting the sound of a, and
the intonation is the sound of ¢.

How to give the sound :—Press the tip of the tongue
somewhat hard against the gum of the upper front
teeth, then force aspirated breath. When the con-
tact is broken, the sound will be heard.

t, equivalent to sh (which see), as in patient.

29. 1, long :—Pronounce the word use, pronounce, omit-
ting the sound of s, and the intonation is the sound
of @ long; final e is silent.

How to give the sound :—Place the organs of the
voice in the same position as for 60 long ; when the
letter u begins a word or a sylable, it has a slight
sound of the consonant y befort it, as in use.

Note. Dr. Webster says: ‘‘ This sound of » is in
most cases diphthongal, having the ‘radical’ or
‘initial,’ in & long, and the ‘vanish’ in Jo—ze; the
practice of good society is to let the y sink into a
very brief sound of & long, which has very close
organic relation to the consonant y. Special pains
must be taken to make this sound of ¢ as brief as
possible, and to pronounceit in the same syllable
with @.”

Note 2. ‘“ When the sound of sh or zh precedes the
u, the y sound is dropped, ag in sure, sounded
shoor.

3
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Note 3. ‘“Negligent speakers pronounce duty,
dooty; ttne, toon; suit, soot.”

80. U, short :—Pronounce the word up, pronounce, omit-

31.

ting the sound of p, and the intonation is the sound
of U, short.

How to give the sound :—~Open the mouth slightly,
and depress the tongue partially.

u, intermediate :—Pronounce the word put ; pronounce,
omitting the sound of ¢, pronounce, omitting the
sound of p, and the intonation is the sound of u,
intermediate,

How to give the sound :—Close the lips nearly,
leaving a small aperture for the vocality to escape;
in character it is like @, intermediate, but the quan-
tity is shortened.

1, equivalent to &, 1, ¥ ¢ntermediate (which see) as in

Qrge.

Note, ‘ This sound differs from.-short 1, in length
and in a somewhat greater degrée of closeness.”
It is found in the words cdr, hirt, cirfew, etc.
Although it is followed by r, it is a distinct sound,
and not modified by it. It has not been thought

- best to give to 4, in firge, a different sound from & in

merge, i}in virgin, ¥ in s§rt; it is undoubtedly a
more excellent way to place @l as an equivalent to &
i, and § intermediate, and pronounce 1-in Qrge, as
if spelled ‘*&rge.” Except in hirry, ciirry, where
it takes the short sound.
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u, equivalent to & short (which see), as in bury.
u, equivalent to T short (which see), as in busy.
u, equivalent to w (which see), as in assuage.
. 4, equivalent to ¢ infermediate (which see), as in rule.

Note. Dr. Webster says that all English or-
thoepists agree that the % in this case drops the y
or ¢ which is an element of its compound sound,
when preceded in the same syllable by any other
consonant than r, and becomes simply &0 long,
so that rue, is pronounced ro6; ruby, rooby;
rural, rooral, etc. Dr. Webster did not favor the
the introduction of the sound of g, between the »
and the vowel in such words as ruby, rude, etc.

Note 2. “‘In a few words, as in nature, picture, the
t retains its pure sound, and the letter « takes both
its initial and vanish sounds, as nat-yre, pronounced
nat’' yoor; pict-ure, pikt' yoor. In other cases when
u is preceded by r, it simply drops the y sound, and
is pronounced 60, as in er-y-di-tion. In a few cases
as in lit-er a-tiire, in-sti-tiite, grat-i-tide, it is not
changed into mere 60; the ¢ retains its regular sound,
and the »: not institéot, but in-sti-tite; not litera-
choor, but lit-er-a-tiire; not n¥tchoorally, but_nit-oi-
ral-ly.”
32. v.—Pronounce the word oat; pronounce, omitting the
sound of ¢; pronounce, omitting the sound of a, and
the intonation is the sound of ».

How to give the sound :—Place the vocal organs in
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the same position as for f (which see), only it is an
utterance of the voice, instead of breath.

83. w.—Pronounce the word we, pronounce, omitting the
sound of ¢, and this intonation is the sound of w.

How to give the sound :—Place the vocal organs in
the same position as for 60, long. Continue the
sound of 60, long, and observe the vanish. Inform-
ing it contract the lips slightly, and this compression
of the lips changes the quality of the sound, giving
it a buzzing and articulate character, rather than
soft vocality.

M

, equivalent to k4 s (which see), as in box.
¥, equivalent to g z (which see), as in exist.

b

, equivalent to z (which see), as in xebec.

ol

, equivalent to k 4 sh (which see), as in noxious.

84. y.—Pronounce the ‘'word ye, pronounce, omitting the
sound of ¢, and the intonation is the sound of y.
How to give the sound :—Place the vocal organs in
the same position as for &, long, continue the sound
of &, long, and closely observe the vanish. In form-
ing it, the tongue is slightly depressed, which
destroys the pure vocality in &,
¥, long, equivalent to 1, long, (which see), as in by.
¥, short, equivalent to Y, skort, (which see), as in symbol.
¥, intermediate, equivalent to i, ¢nt.,(which see),as in syrt.
85. z.—Pronounce the word buzz; pronounce, omitting the
sound of b; pronounce, omitting the sound of u, and
the intonation is the sound of 2.
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How to give the sound :—Place the vocal organs in
the same position as for 8 (which see), but force voice
through instead of breath.

z, equivalent to d or t (which see), as in mezzo.
z, equivalent to s (which see), as in quartz.
36. oi, oy.—Pronounce the words oil or foy, pronounce,

the word o¢!, and omit the sound of /, and the into-
nation is the sound of o¢ or oy.
How to give the sound :—Place the vocal organs in

‘the same position as for &, skort, (which see).

Note. The elements of this diphthong are &
short, aX short, 8 +1.

Dr. Webster says: ‘‘ Until near the beginning of
the present century, oi was extensively pronounced
like long 1, as jIne for join, sile for soil, etc., but this
pronunciation is now confined exclusively to the
lowest classes.”

87. ou, ow.—Pronounce the words out or cow, prunounce .

.

the word ou?, omitting the sound of ¢, and the into-
nation is the sound of ou or ow.

How to give the sound :—Place the vocal organs in
the same position as for 3, short.

Note 1. The elements of this diphthong are 6 skort,
and 60 long. ’ . :

The  radical” or ‘‘initial” is found in 5—dd,
and the ‘“ vanish” in d—o¢, the former having the
accent, and it is very short.

Dr. Webster says: ‘‘This diphthong ‘ou’ has
two leading sounds: 1, that of ow in words derived
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from the Anglo-Saxon, as in out, hound, etc. ; 2, that
of 60 in words derived from the French, as in soup,
group, etc.

““ The word route being derived from the French,
is perhaps more commonly pronounced by careful
speakers with the French sound (root), while rout
has the Anglo-Saxon sound of ow.

““The word wound, which from the Anglo-Saxon
origin ought to have the sound of ow, has, to a great
extent, taken the French sound (wéond).”

Note 2. 1n the diphthongs o7, oy, ou, ow, the two
elements are so closely blended in pronunciation
that they have the effect of only a single sound, or
beat upon the ear. N

88. ch.—Pronounce the word ckin; pronounce, omitting

the sound of #»,; pronounce, omitting the sound of
¢, and the intonation is the sound of ¢k.

How to give the sound :—** This sound is composed
of two elements, t-} sh (nearly). Place the upper
flat surface of the tongue, near the tip, higher up
than for 2. The two elements are so closely blended
in pronunciation, that, like a diphthong or com-

- pound vowel, they have the effect of only a single

sound or beat upon the ear.”

¢h (sorY). equivalent to sh (which see), as in ¢hair.
€h (hard), equivalent to k (which see), as in €hord.
gh, equivalent to p (which see), as in hiccough.
gh, equivalent to f (which see), as in draught.

gh, equivalent to k (which see), as in hough.
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ph, equivalent to f (which see), as in phantom.
ph, equivalent to v (which see), as in Stephen.

39. sh.—Pronounce the word she, pronounce, omitting the
sound of ¢, and the intonation is the sound of sk.

How to give the sound :—This sound is formed by
opening the lips and separating the teeth slightly, the
lid of the tongue being turned upward, then emit
unvocalized breath through the narrow aperture left
for its escape.

40. th (sharp-aspirated).—Pronounce the word thin,; pro-
nounce, omitting the sound of n, pronounce, omit-
ting the sound of ¢, and the intonation is the sound
of th.

How to give the sound :—This sound is produced by
putting the point of the tonzue between the teeth
and forcing out aspirated breath.

41, th (flat-subvocal).—Pronounce the word thy, pronounce,
omitting the sound of y, and the intonation is the
sound of th.

How 1o give the sound :—To give this sound, place

" the vocal organs in the same position as for thin;
only utter voice instead of simple breath.

42. zh.—Pronounce the word azure; pronounce, omitting
the sound of ¢, pronounce, omitting the sound of r;
pronounce, omitting the sound of %, and the intona-
tion is the sound of zA.

How to give the sound :—Place the vocal organs in
the same position as for sh; and utter vocalized
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breath. It differs from 2z in 20ne, being interval
breath instead of aspirated.

Note. *“This sound has arisen, in all English
words, from an attempt to pronounce the sound of
z in maze, and that of consonant y in immediate
succession. On account of the vicinity of the con-
tacts represented by zh and 'y, the effort to doso
causes the tongue to assume the position requisite
for sounding zh, or nearly so; and hence, zh was
naturally substituted as being a very similar sound
of easier utterance. Thus, fusion may be supposed
to have been originally pronounced fiiz'yun, and
then fu'zhun; grazier, originally graz'yer, and then
grazh'er.

‘‘ The combination of zh is used in works on pro-
nunciation to indicate the sound here described, on
account of the relationship of this sound to that '
commonly expressed by the digraph sh. But the

_ two letters zh, never come together in the proper

orthography of any English word. The sound for
which they stand is represented by zi (when the
z occurs in, or is immediately preceded by, an ac-
cented syllable, and the i is followed by another
vowel, and occurs in an unaccented syllable, as in
glazier), by the zy implied in zu(=zyoo), as in azure;
by s in symposium, etc.; by si in certain situations,
by ti in the single word transition, as sometimes
pronounced; and by g in one or two words
adopted from the French, -as rouge.”’— Webster.
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48. ng.—Pronounce the word song, pronounce, omitting
the sound of 8; pronounce, omitting the sound of o,
and the intonation is the sound of ng.

Houw to give the sound :—This sound is produced by
opening the mouth slightly and placing the tongue
at the bottom of the mouth, with its tip somewhat
drawn back, and the voice directed outward,
mostly through the nostrils.

44. wh.—Equivalent to h 4+ w.—Pronounce the word what;
pronounce, omitting the sound of ¢; pronounce,omit-
ting the sound of @, and this intonation is the sound
of wh.

How to give the sound :—Place the vocal organs in
the same position, first, as for 4, second, as for w.
‘“ The true sound of thesc letters is in inverse order,
viz, h+4 w, as they were written by the Anglo-
Saxons; e. g. the words what, whet, were spelled by
the Anglo-Saxons, kwat and hwet.”

DiAcRITICAL MARKS,

Macron, ... ... thus —
Breve, ... e thus —
Period, .. ... ... thus *
Dieresis, - .. ... .. thus -
Caret, . ... - thus A
Tilde, - - - oo thus ~
Cedilla, ... .. ... thus ¢
Suspended Macron, . _.__._._..___..____.__ thus g

Ezxplanation of the Diucritical Marks.
These marks (— A ~ ) over the vowels, as &, 8, 1, 3,
0,y; 4,80, 04; 81 7; 60, i, denote their long sounds.
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These marks (.- —) under the vowels, as a, 9, u, e, de-
note their long sounds.

These marks (* —) over the vowels, as &; 6, 00, &, &, Y,
9, 1, ¥, denote their short sounds.

This mark (.) under the vowels, as a, 9, u, denotes their

short sound.
Y.

This mark (—) over y (y) denotes-the sound of 1, long.
This mark (~) over y (j) denotes the sound of 1, short.
This mark (~).over y () denotes the sound of &, interme-
diate, i, intermediate, or @i beforer.

C.
This mark (,) under ¢ (¢) denotes the sound of s.
This mark (-) through c (¢) denotes the sound of k.

G.
This mark (—) over g (g) denotes the hard sound.
This mark () over g (g) ‘denotes the soft sound.

N.
This mark (—) under n (n) denotes the sound of ng.

S.

This mark (+) under s (s) denotes the sound of z.

X.
This mark (+) under x (3) denotes the sound of g + z.

TH. :
This mark (—) connecting t with h (th) denotes the vocal-

ized sound of th.

CH.
This mark (,) under ¢ in ch (¢h) denotes the soft sound.
This mark (-) through c in ch (¢h) denotes the hard sound.
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Note 1. Thé remaining individual letters are the sole rep-
resentatives of the sounds for which they stand;
hence, they are unmarked.

Note 2. In diphthongs and tripthongs the diacritical mark
is placed over the vowel to be vocalized.

COMPLETE TABLE OF THE VOCALS.
Long sounds—4, 8,1,0, 1, 4,8, 0,1,8,0, 4,81, 9, ¥, 60,
oi, ou, oy, ow.
Short sounds—3, &, 1, 0, 1, ¥, 4, 0, 8, 9, u, 60.
Equivalent long sounds — (A=¢) (8=8) (a=0) B=1)
€=1=79) (@=u=00) 1=7) (oi = oy) (ou = ow).
Equivalent short sounds—(a = &) f = §) (0 = u = 60).

PrONIC CHART.
For Phonic Chart containing the Elementary Sounds of
the English Language, with the Diacritical Marks, accord-
ing to Webster’s Dictionary, see next page.
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BLACKBOARD EXERCISES.
A.

. 8, long—marked with macron over—as in &le; 4 in

dle = e in they, 4 =e.

. &, short—marked with breve over—as in #t.
. #, Italian—marked with dieresis over—as in #rm.
. @, broad—marked with dieresis under—as in all; a in

all =0 in Orb, 3 =0.

. &, intermediate—marked with period over—as in dsk.
. &, before r—marked with caret over—as in fir; 4 in

dir = & in thére, 4 = &.

a, equivalent to 0, short—marked with period under—
as in what; a in what =0 in ndt, a = 0.

a, eqpivalent to e, short—unmarked—as in any (&n'ny);
a=28,

QUEBTIONS,

. Give the long sound of a.

. Give the short sound of a.

. Name three words that contain the long sound of a.

. ‘Give the Italian sound of a.

. Name four words that contain the Italian sound of a.
. What diacritical mark indicates the long sound of a?

Short sound? Italian sound?

. Give the broad sound of a.

. Name three words that contain the broad sound of a.
. What diacritical mark indicates the broad sound of a?
. @ive the intermediate sound of a.

11,

Give the sound of a before r.



38 DE GRAFF'S PRACTICAL PHONICS.

12.

13.
14.
15.
16.
17,
18.
19.
20.

7.

1.

What diacritical nfark indicates the intermediate sound
of a?
Where is it placed?
How many elementary sounds has a?
Has it any equivalent sounds? If so, how many?
Give all of the elementary sounds of a.
What diacritical mark indicates the sound of a before r?
Name words that contain the different s‘ounds of a.
Give the names of the different sounds.
What diacritical mark indicates the sound of a, in the
word what?
B.
b—unmarked—as in bid.
' C.
¢ (hard), equivalent to k—marked with macron through
the center—as in e#t; € in eft=k in kind, eh in
ehord=e=k=e¢h.
¢ (soft), equivalent to s—marked with cedilla—as in
‘gent; ¢ in gent=s in sit, ¢=s.
¢, equivalent to z—unmarked—as in suffice; ¢ in suf-
fice=z in zone, c=z.
¢, equivalent to sh—unmarked—as in social; ¢ in social
=sh in she, c=sh,
D.

. d—unmarked—as in do.

d, equivalent to t—unmarked—as in kissed; d=t.
d, equivalent to j—unmarked—as in soldier; d=j.
QUESTIONS,
How many sounds has b?
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. What diacritical mark indicates the hard sound of c?

The soft sound of ¢?

. Give the hard sound of c.
. Give the soft sound of c.

‘What mark indicates the soft sound?

. In the word suffice, to what sound is ¢ equivalent?
. In the word social, to what sound is ¢ equivalent?
. How many sounds has c, of its own?

. How many equivalent sounds?

10.

Name two words containing the hard sound of c. The
soft sound. C, equivalent to k. C, equivalent to z.

. What mark indicates the sound of ¢ in cent?
. In the word accent, give the equivalent sounds of c.
. Give the intermediate sound of a.

What mark indicates the short sound of a?

. Give the sound of d.

. Has d a mark to indicate its sound?

. Isd equivalent to any other sound?

. Is b ever silent? Name a word in which it is.
. Is d ever silent? Name a word in which it is.
. How many equivalent sounds has d?

. How many equivalent sounds has a?

. How many equivalent sounds has c?

23. How many sounds,not including the equivalent sounds,

have been given?

. Give the sounds of a, b and d.

. Give all of the equivalent sounds to d.

. Name words containing the equivalent sounds to d.

. Give the names of the diacritical marks used in a and ¢.



40 DE GRAFF'S PRACTICAL PHONICS.

28. What sound of a in arm? cant? can’t? fast? father?
air? what? acclimate? abdomen? area? alias?
France? hair? almond? alternate? advance?

E. '
9. &, long—marked with macron over—as in &ve; & in
gve={ in pique, &8=f{.

10. &, short —marked with breve over—as in &nd.

11. &, intermediate—marked with tilde over—as in hér; &

in hér=1 in sir=y in myrrh=1 in irge,e=i=y=A1.

, equivalent to 4 Jong—marked with macron under—

as in they; e=a.

, equivalent to I short—unmarked—as in pretty,

(prit'ty); e=J.

, equivalent to 4 before r—marked with caret over—

as in whére; & in whére=4 in &ir.

e, equivalent to Italian #—unmarked—as in sergeant;

e in sergeant=4 in 4rm, e=4,

1o

o

o

QUESTIONS.
1. Give long sound of e. Short sound.
2. What mark indicates the long sound of e?
8. Name three words containing the long sound of e,
_ The short sounds?
What mark indicates the short sound?
. Give the intermediate sound of e.
What mark indicates the intermediate sound of e?
. What mark indicates the sound of e in eve?
. What is e equivalent to in the word, they?
. What diacritical mark is used on e in they?
10. Is e equivalent to i? If so, when?

© W oo



11.
12.
18.
14,
15.
16.
17.
18.
19. .
. What sound of ein eclat? e’er? eleven? elm? employe?

gRBER

12.

13.
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How many regular sounds has e? Give them.
How many equivalent sounds has e? Give them.
Is b ever silent?

‘What sound of a in bade? balm? balsam?

‘What sound of a in banana? barrel? basket? bath?
‘What sound of a in baths? bayou? half? blast?
‘What sound of e in bezoar? behalf?

‘What sound of ¢ in cayenne? cemetery?

‘What sound of a in dance? decadence? demand?

encore ? enervate? enquiry? envelope? err? every?
exhale? exhaust?

. How many sounds has e?
. How many sounds has a?
. How many sounds has b?
. How many sounds has d?
. How many equivalent sounds has a? has d? has c¢?

has e?

. Name all the diacritical marks used to indicate the

sounds of a, and e.

. Give the sounds of a and e.
. Is e ever silent? Is a ever silent?

F.
f—unmarked—as in fdn.
f, equivalent to v—unmarked—as in of; f in of=v in

vice, f=v.
G.

g (bhard)—marked with macron over—as in go.
g (soft), equivalent to j—marked with period over—as
in gem; g in gem=j in jar, g§=j.
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g, equivalent to zh—unmarked—as in miriige; g=zh.
g, equivalent to d - j—unmarked—as in prodigious,
(prodidjus).
" H.
14. h—unmarked—as in hét.

QUESTIONS.

. Give the sound of f.

How many sounds has f?

Has f an equivalent sound?

Name words containing the sound of f.

. Give the hard sound of g. .

Name three words that contain the hard sound of g.

. Give the soft sound of g.

What diacritical mark indicates the hard sound of g?

. What diacritical mark indicates the soft sound of c?

. How many equivalent sounds has g?

. Are the equivalent sounds marked?

. Give the sound of h.

. Has h an equivalent sound?

. Give the twelve sounds learned, including f.

. What sound of g in go? gas? get? gem? genial? glad?

. What sound of e in heinous? heroine?

. What sound of a in hurrah?

. Name three words containing the Italian sound of a.
Three words with the short sound of e. Three words
with the broad sound of a. <

19. How many different diacritical marks have thus far

been used? Name them.

© W TS, ;W
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L
15. 1, long—marked with the macron over—as in Ice; I in
ice=¥ in my, 1=y.
15. ¥, short—marked with the breve over—as in It; T in 1t
=y in bjmn, 1=§.

I, equivalent to @ and int. & and y—tilde gver—as in
8ir; 1in sir=¢ in m¥rrh, & in hér=4 in firge, =8
y=Aq.

i, equivalent to &, long—dieresis over—as in pique; 1 in
pique=8 in &ve, 1=38.

i, equivalent to y—unmarked—aa in million; i=y.

J.

17. j—unmarked—as in jir.
j, equivalent to y—unmarked—as in hillelajah; j=y.

QUESTIONS,

. Give the long sound of i.

. Give the short sound of i.

. Give the intermediate sound of i.

. What diacritical mark indicates the long sound of i?
The short sound? The intermediate sound?

W o

§. Give the sound of i in ice; in; inquiry ; illustrate ; ac-
climate ; incisor ; industry ; inertia ; irascible ; irk-
some; iron; isolate; itch; Italian.

8. What sound of a in jaunt? jasmine?

7. What mark indicates the equivalent sound of iin shin?

BPANT GANTA CLARA COUNTY
TEACHERS Li . 1Y

N



44
8.
9.

10.

18.

19.

21.

P N A

10,

DE GRAFF'S8 PRACTICAL PHONICS.

How many sounds have a, b, d, ¢, f, g, h and i?
@ive the sound of j.
‘What diacritical mark indicates the sound of j?

K.
k—unmarked—as in kid.
' L.
l—unmarked—as in 1&t,
M.

. m—unmarked—as in me.

N.
n—unmarked—as in nd.- -
1, equivalent to n+g—marked with macron under—as
in ligger; u in ligger=ng in sdng, n=ng.

QUESTIONS,

. Give the sound of k.
. Give the sound of 1.

Give the sound of m,
Give the sound of n.

. How many sounds has k? has1? has m?
. When n is equivalent to n4-g, what mark indicates it?
. What diacritical mark indicates the intermediate sound

of a? of e? of i?

‘What diacritical mark indicates the short sound of a?
of e? of i? '

How many different sounds, not including the equiva~
lents, have thus far been given?

How many letters in the alphabet?
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0.

22, 8, long—marked with the macron over—as in' 51d.

28. 3, short—marked with breve over—asindn; 8 in iin=
g in what, 3=3. ¢

24. q, intermediate—marked with dieresis under—as in do;
0 in do=u in ryde=06% in mdéon, Q=u=09.

0, equivalent to 8, broad—marked with caret over—as
in orb; 6 in 6rb=a in gll, 8=3a.

6, equivalent to {1, short—marked with period - over—
as in s6n; 6 in s6n=f in tp, 6=1.

9, equivalent to 60, short, and u, intermediate—marked
with period under—as in wolf; ¢ in wolf=060 in
good=u in put, =00=1.

o, equivalent to Y, short—unmarked—as in women,
(wWIm'én); o=V. ’

00, equivalent to ¢ and y—marked with macron over—
as in moon ; 60 in méon=¢ in do=u in rude,
00=0=u.

00, equivalent to u and o—marked with breve over—
as in foot; 60 in féot=u in put=9 in wolf,do=u=9.

o, equivalent to &, i, ¥, and G—unmarked—as in worm:
o=8=I=§=A.

‘QUESTIONS.
1. Give the long sound of o; short sound; intermediate
sound.
2. What diacritical mark indicates the long sound of o?
short sound? intermediate sound?
8. How many sounds has o?
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10.
11.
12.
13.
14.

15.
16.
17.

25.
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. How mary equivalent sounds has o?
. What diacritical mark indicates the equivalent sound

of 0 in orb? in son? in wolf? in women? in noun?

. What sound of 0o inJmoon? in book? foot? food?
. Give the sound of o in old; in on; in lot; in not; in

dog; in God; in often; in office; in torrid ; in
orotund; in abdomen; in condolence.

. Name three words containing the short sound of o; of

long o; of intermediate o.

. What sound of e in kettle?

‘What sound of i in kiln?

‘What sound of e in east? Give it.

‘What sound of e in leisure? Give it.

‘What sound of e in lyceum? Give it.

What sound of a in ma? ma’am? mamma? madam?
malefactor ? marque ? master ? matron ? patron?
parent?

‘What sound of e in melee? memoir?

Give the sound of m; of n; of 1.

‘What sound of a in muscovado? in mustache?

P.

p—unmarked—as in p&t.

p, equivalent to b—unmarked—as in cupboard; p=b.
Q.

qu, equivalent to k+w—uomarked—as in queen.

qu, equivalent to k—unmarked—as in eoquette; qu=Kk.
R.

. r—unmarked—as in rip.
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o 8.
8, (sharp)—unmarked—as in sit.
8, (flat), equivalent to z—marked with suspended
macron under—as in hiis; s in hlis=z in zone, 3=z.

.8, equivalent to zh—unmarked—as in magnesia; s=zh.

-
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28.

29.

5. equivalent to zh—marked with suspended macron

under—as in treagure; g=zh.
8, equivalent to sh—unmarked—as in sure; s in sure=
sh in she, s=sh.

QUES TONS.

. Give the sound of p.

. P is equivalent to what sound?

. To what is the sound of qu equivalent?

. In the word coquette, to what is qu equivalent ?

Give the sound of r.
Give the sound of s.

. Give the sound, when 8 is equivalent to z.

Name three words containing s with the sound of z.

. Give the sound of s in sit.
. What equivalent sound of s in has?
. What is s equivalent to in the word magnesia? in

treasure? in sure?
‘ T,
t—unmarked—as in tir.
t, equivalent to sh--uomarked—as in patient; t=sh.
uU.

T, long--marked with macron over—as in ftise; t =8--60.
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80, 1, short—marked with breve over--as in ip; 4 in p
=0 in s6n, 1=9.

81. u, intermediate—marked with period under—as in put;
u in put=¢ in wolf=00 in good, u4-9=00.

Q before r, equivalent to &, i, and §—marked with caret
over—as in Qirge; G in Arge=& in hér=i in sir=§
in m§rrh, Q=8=i=§¥.

u, equivalent to @, intermediate, and 60—marked with
dieresis under—as in ryle; u in rule=¢ in do=60
in 06ze, Yy=0Q=00.

u, equivalent to &, short—unmarked—as in bury; u in
bury =€ in m&rry, u=_&.

u, equivalent to I, short—unmarked—as in busy; u in
busy=f in dizzy, u=I.

u, equivalent to w—unmarked—as in assuage; u in
assuage=w in wage, u=w,

V.

82. v—unmarked—as in vit.

QUESTIONS,

1. Give the sound of t.

2. Has t an equivalent sound?

8. Give the long sound of u; short sound; intermediate
sound.

4. What diacritical mark indicates the long sound of o?
short sound? intermediate sound?

5. How many equivalent sounds has u? Give them,

8. Name words that contain the equivalent sounds of u,



34.

1.
2.
8.
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. To what is u, in urge, equivalent? in bury? in busy?

in assuage?

. What sound of u in tube? rude? rumor? msmute" use?
. What sound of a in national?
. What sound of o in million?

w.

. w—unmarked—as in we.

X.
x, equivalent to k4-s—unmarked—as in box, (boks).
¥, equivalent to gs—marked with suspended macron
under—as i in exist, (8gsist).
x, equivalent t.o z—unmarked—as in xebec, (z8bek);
=1z,
X, equivalent to k-+sh —unmarked—as anxious, (¥nk-

shus).
Y.

y—unmarked—as in ye.
7, long, equivalent to 1, long—marked with macron
over—as in my; 1 in Ice=y in my, y=1
¥y, short, equivalent to Y, short—marked with breve
over—as in hymn; if in hymn=Y in him, y=I.
¥, intermediate, equivalent to &, 1, and @—marked with
tilde over—as in myrrh; ¥ in myrrh==& in hér=f in
sir=1 in Qrge, y=8=i=A1.

QUESTIONS.

How many sounds has w?
Has x any sound of its own?
How many equivalent sounds has x?
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38.
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. To what sound is x equivalent?
. What diacritical mark is used on x to indicate the

sound of g}z in exist?

. Give the sound of y in ye.
. What mark indicates the sound of y in my?
. What mark indicates the sound of y in hymn? in

myrrh?
Z.

. z—unmarked—as in zone.

z, equivalent to zh—unmarked—as in azure; z=zh.
z, equivalent to d or t—unmarked—as in mezzo,
(medzo or metzo).

01, OY.
oi, oy—unmarked—as in oil, toy; oi=o0y.
ou, OW.
ou, ow—unmarked—as in out, cow; ou=ow.
CH.

ch—unmarked—as in chin.

ch (soft), equivalent to sh—marked with the cedilla
under—as in chaise; ch in ¢haise=sh in show,
ch=sh.

<h (hard), equivalent to k—marked with macron
through the center—as in €horus; ¢h in ¢horus=k
in kind, ¢h=Kk.

GH.

gh, equivalent to p—unmarked—asin hiccoligh; gh=p.

gh. cquivalent to f—unmarked—as in draught; gh=f{.

gh, equivalent to k—unmarked—as in hdugh; gh=k.
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ph, equivalent to f—unmarked—as in phantom; ph=f.
ph, equivalent to v—unmarked—as in Stephen; ph=v.

QUESTIONS.

. Give the sound of z.
. Is z equivalent to other sounds? If so, what?
Name three words containing the sound of z.
. Give the sound of oi in oil.
. Give the sound of oy in toy.

Give the sound of ou in out.

. Give the sound of ow in cow.

. What sound of ch in chaise? Give it.

. What sound of ch in chorus? Give it.

. To what is ch, in chaise, equivalent?

. To what is ch, in chorus, equivalent?

. To what is gh, in hiccough, equivalent ?
. To what is gh, in draught, equivalent?

. To what is gh, in hough, equivalent?

. To what is ph, in phantom, equivalent?
. To what is ph, in Stephen, equivalent?

SH.

. sh—unmarked—as in she.

TH.
th, (soft)—unmarked—as in thin.

th, (sharp)—marked with macron through the center--

as in thine.
WH.

=h+4w.

wh, equivalent to h4+w—unmarked—-as in what; wh
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N@G.
48, ng—unmarked—as in sdng.

QUESTIONS.

1. Give the sound of sh in she.

3. Give the sound of th in thin.
‘8. Give the sound of th in thine.
4. Give the sound of wh in what.
5. Give the sound of ng in song.

GENERAL QUESTIONS.
Give the sounds of a.
How many sounds has a?
‘Write six words containing the different sounds of a.
Name all the different diacritical marks used with a.
. How many equivalent sounds has a?
. Give the sound of b.
. How many equivalent sounds has b?
How many equivalent sounds has ¢ ?
. How many equivalent sounds has d?
. How many sounds has e?
. Has e any equivalent sounds?
. Has b any equivalent sounds? . If so, give them.
. Has f any sound of its own?
. How many sounds has a? has b? has ¢? hasd? hase?
has £? has g?
15. Give the long sound of i.
16. What diacritical mark indicates the short sound of i?
17. How many sounds has i?
18. How many sounds has o?

© B NS G PP

[ [
gl R TR g



19.
. @iveall the sounds of s, ¢, i, 0 and u. .
2.

22.

R B

RELEMENTARY SOUNDS. 53

How many equivalent sounds has o?

‘Write words containing the different sounds of a, e, i,
o, u and y.

How many different diacritical marks does Webster
use? Name them. '

. @ive the sounds of all the letter in the alphabet.
. Name the vowels, consonants, and the aspirates.

TABLE OF EQUIVALENTS.

EQUIVALENTS OF A,

& in late=2 in they. ¢ in what=3J in ndt.
2 in all=4 in Orb. a in any=¢ in ¥nd.
4 in 4ir—=2¢ in thére,

EQUIVALENTS OF E.

8 in 8ve=1{ in pique. @ in thére=4 in cére.
8 ip vérge=1in dirge=% in e in pretty=T in dItty.

myrrh=1 in firge. € in sergeant=4# mirgin.

¢ in they=4 in late.

EQUIVALENTS OF I,

.1 in pique=2 in 8ve. 1in Yce=y in my.

iin dirge=¢& in vérge=¢% in Y in hYm=y in hjmn.

myrrh=1 in firge. i in million=y in ye.
EQUIVALENTS OF O.

d in ndt=a in what, 6 in sén=ti in dtin.

@ in do=y in ryde=60 in o0 in women=Y in him,
moon. 0 in worm=2& vérge={ in

¢ in wolf=u in full=30 in dirge=% in myrrh=14 in
foot. firge.

6 in 6rb=a in gll.



54 DE GRAFF'S PRACTICAL PHONICS.

EQUIVALENTS OF U. .
G in blin=0 in sén. u in fyull=0 in wolf=00 in

u in ryde=¢ in do=00 in foot.
ooze. u in bury=g in mérry.

0 in (irge=¢& in vérge=i in u in busy=I in dYzzy.
dirge=¥ in m§rrh. u in assuage=w in wage.
EQUIVALENTS OF Y.
¥ in my =1 in Ice. ¥ in myrrh=& in vérge=iin

¥ in hymn=Y in hfm. dirge=1l in firge.

EQUIVALENTS OF 00.
60 in ¢oze=¢ in do=y in 00 in foot=0 in wolf=u in
rule. full.
EQUIVALENTS OF DIPHTHONGS,
oi in boil=oy in boy. ou in out=o0w in cow.
&i in 4il,
gy in bay,
ey in they,
ei in veil,
ed in bredk,
#o in gdol,
ui in persuade,
du in gduge,
ue in bouquet,
de in mdelstrom,

r =4a, long.

dy in priyer,

¢i in théir,

i in pldid,

u#l in gudrantee,
ia=ya in Christian,
" ea in pageant,

J

4i in féir,

el in pedr, =4 before r.
]
Jl. =§, short.
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3u in tHant,

ed in he#rt,

uf in guird,
ia=vya in billiards,

aw in awl,
au in fraud,
Ou in bdught,
‘0a in bréad,

a0 in extradrdinary,

ed in Gedrge,

id in militia,
4u in draught,

8a in haat,

ié in chigf,

8i in decégive,

gy in kay,

@ in Ceesar,

8o in plople,

uay in quay,

ué in Portugusse,
0@ in Phogbus,

€a in bréad,

ai in said,

& in heifer,

o in 18opard,
i¢ in fridnd,
ué in gudst,

ay in says,
it=y#¥ in alién,

e e — e

——

\

=4, Italian,

=3, broad.

=4, intermediate.

=g, long.

=¢, ghort.

55
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1e in dle,

ul in guide,

el in helght,

uy in buy,

al in alsle,

ye in rye,

ol1=wl in cholr,
ey in eje,

ay in bajyou,

ie in duties,

uf in bulld,

al in certaln,

ei in foreign,

ia in carriage,

oi in tortoise,
uy=wi in colloquy,
ow in knowledge,
Oa in boat,

ow in blow,

ou in four,

Oe in foe,

au in hautboy,
ew in sew,

eau in beau,

€0 in yedman,
wo in sword,
io=yo in imbroglio,
ew in few,

Tie in hile,

i in jhice,

el in nefliter,

iew in view,

eal in beality,
ua in mantau-maker,

N\

J

==1, long.

==J, short.

=3, short.

==3,'long.

=1, long..
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ofl in jofirney,
&a in Zarth, ],
oa in cupboard,

ug in guérdon, J

=1 before r.

¢e in shge, ]
agu in cagutchouc,
Qu in group,

ew in grew,

ye in true,

ui in fryit, -

en in rheym,

wq in twg,

ol in toiich, A
oe in does,

oi in porpoise,

io in cushion,

eo in dungeon,

ioll in capricioils,
eoli in farinaceoiis,
ow in gallows,

> =i, short.

J

EXERCISES IN ORTHOEPY
DIRECTIONS TO TEACHERS. .

1. Require from five to ten words to be written on the
board, without syllabication, mark of accent, or dia-
critical marks, and request the pupils to pronounce
them, ' i

2. Let those who pronounce them correctly, pass to the
board and write the words, using the proper dia-
criticalsmarks, and the inark of accent.
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8. Re-write the v;ords, without syllabication, the mark of
accent, or diacritical marks, and require the pupils

to re-pronounce them.

4. Make it 8 daily exercise, and give thorough drill.

Aaron, (ir'un),

ab dd'men,

ab hor',

ib'jeet,

#b'sen tee’,

&b'so lute,

ab sdl'u tory,

ab sdlve’, or ab gblve’,
ab sOrb’, not ab gorb’,
ab stg'mi olis, -
ab struse’, not (striis’),
db'straet ly,

ab sfird’,

fe a de'mi an,

de'cént (noun),

e cént’ (verd)

ae’cess, or access’,

ae ¢és'so ry, or fde'ges sQ ry,
ae edSm'plice,

ae efst’, not (kawst’),
ae equ'tre, not (cow’),
ge erye’,

#¢'e tate,

#e'me,

a'eorn, not &'edrn,

a eous'ties, (kow'—not k6o),
fe'qul Esqe’,

a €rdss’, not (a-krawst’),

a erds'tie, not (a kraws'tic),

fie'tor, not ae'tor,

#d a mén t&'an,

#d a m#n’'tine,

&d ap ta'tion,

ad dréss’,

ad duge’,

a d¥pt’, not (¥d'ept),

ad ha'sive, not (give),

#d'i pose’, or #d'i pose, not
(poge),

Ad'i ron’dack,

#d'junet,

&d'mi ra ble,

#d'mi ral ty,

A d0'nis,

A'dri a, (it'dre a),

Ad'ri at’ic,

a dult, not ¥d'ult,

ad vance’, not (viince’, nor
vince'),

ad vint'iire, not (ture),

ad'vérse, not (¥d v&rse’, nor
dd varse’),

#d'ver tige, or id ver tige’,

ad vir'tise mént, or id'ver-
tise’'meént,

ad vige',
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Ag n&'id,

ag'rie, (8'ry, or &ry),

d'er o lite,

&’er ¢ naut’,

Af ghiin'is tin’,

affluxion, (af flik'shun),

aforesaid, (3 for'séd),

aft,

aft'er,

again, (2 g¥n’),

a gipe', or a gipe',

4g'ate,

&'ged, not (ajd), except in
compound words.

#g'grin dize,

ag grin'dise mént, or g
gran dige’ ment,

a ghist',

aglle,

Agincourt, or (§'zhan'koor’)

@ gra'ri an,

#g ri etilt'u rist,not (u ral ist)

& h#',

&id'-de-camp (-kdng),

#il'ment, not (munt),

afr,

alsle (11),

Aix-la-Chapelle, (ks 1a-

shit'pel’),
Ajaccio, (4 y#t'cho),
a kIm'bo,
Ala bad'ma, or Al a bé'ma,
a lag, .
Al'ba ny, (awl'-ba-ny),

,

Al'be marle, (Eng.) .

Al'be marle’, (U. 8.)

al bi'no,

al bi'men,

l'eo rdn,

#l'edve,

al'der,

al'der man,

a lert’,

Al ex dn'drine,

&l'ge bra,

#l'ge bra ist, or &1 ge bra'ist,

a'li &s, or 4l'i #s, not a lV'as,

al'i b,

alien, (8l'yen, not &'li en),

al I8'giange,

dl'le go rist,

allegro, (al 1a'gro),

al'lo path’ic,

al 18p'a thist,

al 18p'y thy,

al lnde’, not (lnd’),

ally’

41'ma ma'ter,

al'ma nie,

#I'mond, (#'mund),

al'most,

#lmg, (8mz, not &lmz nor
imz),

a 16ft’,

al pidc'a, not (4l & pik's),

alpine, (§1'pIn, or -pin),

al'sd, not &1's3,

Altai, @1'tr’),
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#Ner eate,

il ter €a'tign, not (al),

al tér'ndte, (noun or adj.,

not al),
#l'ter niite, or al tar'nite,
(verd),

8l tér'na tive, not (al),

al though’,

3 i'mi n@im, not (a ly’),

i1’ ve ¢ lar,

&l've o late,

al'ways,

dm,

2 min'l &n’sks,

#m’'a rinth,

dim'a teur’, (im'a tur’),

dm’g tive,

dm’'gu ro’sYs,

Am’a zon,

dm’ber gris,

ambrosia, (am brd‘zhe &, or
am brd’zh4),

ameliorate, (3 mel’yo rite),

8 m¥&na ble, not (a mén’),

Ambherst, (§m’erst),

amour, (3 mor’),

Am’ster dam’,

dn’cEs tor,

gn ¢Es’tral,

anchor, (ing’kur),

an chd’vy,

an’cient, not (¥n’shent),

#nd,

An’des, (an’dlg),

andiron, (¥nd”1 urn),

anew, (3 nf’)

angel, (&n’gel, not &u’jl, nor
dn”jtl),

#y’ger,

angulay, (ng’gu lar),

dn‘t IYne,

#n'i mad vért’,

4n'i mil’etle,

#n’i mis,

an nr’hi late, not (an n¥late),

an niin’ci ate, (shY at),

an oth’er, not (a niith’)

dn’swer, (in’ser)

ént,

int Hre'tie,

in te pe nult’,

&n t&’ri or,

&n’thrg ¢lte,

4n’ty,

An tig’tam,

Artigua, (in te’gd),

Antilles, (#n teel’,or dnteel’),

&n Ip’a thy,

#n’ti pddes, or gn tIp’p dag,

4n”tY qua ry,

an tique’, (an teek’),

ant'l1 on,

aDx I'e ty, (ang zl’e tf)

anxious, (4ngk’shus),

any, (¥0ny),

8’péx, not (dp’ex),

#ph ro dr'te,

dp’i ¢eg,
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2 pdd’g sis,
dp’o 15gue, (-18g),
2 pds’tle, (a pos’sl),
&p o the’o sYs, not #p o the-
0’sls,
Ap’pald’chi an,
&p'pa ra’tys, or p pa ra‘tys,
ap pér’‘ent, not (-par’-)
ap préig’er,
appreciation, (ap pre she &’-
shun),

#p’pro ba'tive,
&’pri ebt, not Apri edt,
apron,(&’purn, or &’prun),

- dp’ti tude, not (-tud),
aqueduet, (Fk’we dukt),

_ aquiline, (§k’we IIn, or -lin),
Ar‘ab, not (a’rib), .
Ar’g bYe, not (& ra’ble),
#r’a ble,
#reh an’gel,
#ir’ehi téet,
aretie, (rk’tik, not #r’tik),
#rd’u ots, not (4r’dois),
are, (4r, not fr), .
@’re 4, not a ré‘s,
fr'gand,
#1’gen tine,
A ri 8d’ne,
4r’id,
A r’on,
a rYs’to erilt, or &r’is to erdt,
Ar kiin’sgs,
#r ma‘da,

#r’mis tice,

4r mo’ri al,

ard’mi,

8 ro’ma tize,

arquebuse, (§r’kwe biis, not
bils),

ar rear’; pl., gr réary’,

&r’ro gant,

4r’row,

#r’se nle, (noun)

Ar’te mls,

ar t&’sian, (-zhan),

#r'ti gan,

#r tIfi ger, '

#s ¢&nd’

Asia, (a’she 4, not 4’zha nor
&’zhe 4), -
Asiatie, (@ she #tic, not zhe),

dsk,

dsp,

as pir‘a giis, °

dsp’en,

as pir‘ant,

#8’séts, not (ds ssts”),

associate, (a8 8d’she &t, not
as s0’shat),

assure, (2 shur’, not shiir),

asthma, (dst’'md, #s’md, or
#z’m4),

48 trég’ra phy,

its tro 10g"ie,

is tro ném‘ie,

#th e n&’um,

#th’lete,
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attaché, (it tasha’),

at tick’ed,

Aubert, (6’b8),

auc’tion,

au da’cious, not (-ddish’us),
Au ge’an,

#unt, not (dnt),

au re’o 14, not (au re §’la),
gu’rist,

aurd’ri,

Au ro’ra Bo re a’lis,

aus €ul ta’tion,

bide, )

Bi den, or Bid en,
“badinage, (bdd'in #zh,)

Big dud’, or Biig’ did,

Bil kiin’,

bélm, (bdm, not bim), -

Bil mor’ al,

bal l6on’,

bal’ sam,

Balzae, (b#l'zik),

ba n#’ na,

banquet, (bdng” kwét),

Ba rib’ bas, not biir’ 3 bgs,

bir bd’ ri an,

bir’ ba rois,

bir’ be elie,

baroughe, (bargsh’, not roch)

bir’ rel, not (11l),

ba sglt’, not (zalt’),

bas bleu, (bié bl60’),

auxiliary, (awg 211’y re),
#v'a linche’,

a vaunt’,

4v’e nlle,

aw’fiil, not (aw’fl),
awk’ward, not (awk’grd),
#x’i om,

axle, (&k’sl),

fye, (8, always),

#2’0te, or a zote’,

azure, (8’zhur, or &zh"ur),

ba shaw’,

big’ i lisk, *

bas’ ket,

bass, (a fish)

Bas tile’, (bas teel’, or bas”-
teel),

biith, not (bith),

biithg,

baton, (b# tdng”),

Biit’on Rouge, (roozh),

bayou, (b1’ 00).

ba zdiar’

Beatrice Cenci,(ba # trg’ cha
chén’ chg),

beau’ fet, (bo’ fet),

be eauge, not (be €5z’),

bedizen, (be dI’ zn or be-
di’zn).

Be &)’ ze biib, (not b&l’ ze-
biib),
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bdd’ stéad, (stéd not strd)
been, (bYn),

Beethoven, (b&’ t0 ven),
be gbne, not (gawn),

be h#lf*, not (hif),

be’ he moth.

Bel fiist’, (Ireland),

Bel’ fast, (Maine)
bellows, (b&l’ lus)

be neath’, or be neath’,
Ben gal’

b¥n’ i son (gn)

be queath’ not (be queth).
Béranger, (ba rdng’ zhd’),
Bér’lin, (Ger. Bér leen’),
bestial, (bést’ yal),
bestrew, (be stry, or trd)
be troth’, not (troth’),

be trdth’ al, not (troth),
be troth’ ment, not {troth),
b¥v’el, not (b&v’ 1),
be’z0ar,

bIb li 6g’ra phy,

b1 &n’ ni al,

bl fur’ edte,

bl fur‘edt ed, not (id nor ud),
Bingen, (bIng’ en, not bin’-
gen),

bl nd’ mi al, not (bi),

bi 3g’ ra phy, not (bi),

b1 8V o gy,

bYs’ euit, (bYs” kit),

big’ muth,

B’ mirk, not (bI"),

bY t0’ m¥n, not (bYt’ 0 men),
blick’ guiird, (blig’ gird),
blanch,

blis’ phe motis, not (blis-
* phe’ moiis),

blast,

bla’ tant, not (bld),

bleat, (blat),

bléss’ &d,

blithe,

Blumenthal, (bly'men t#l),
blue,

bob bin &t’, or bdb’ bin &,
Boecaccio, (bo kit’ cho),
bold” Bst, not (ist nor lst),
bo 16gn’ 4, (bo 16n’ y4),

bom biird”, (verb),

bom’ bard, (noun),

bom bast’, (verb),

bom” bast, (noun),

Boileau, (bwi’ 16%),

Boleyn, (bool” in),
Bolingbroke(bdl’ ing bréok),
bom ba zine’, not (bdm),
bom by¢'i nolis,

Bonnat, (biin’ na),

bOn’ net,

booth, not (bGoth),

bd’ rax,

Borghese, (bor ga’ za),

bo” gom,

bou’ doir, (boo” dwor),
Bouguereau, (bg’ ger’ &%),
Boulanger, (b’ 10ug’ zh&’),



64

bou’ le viird”, (bo’ le vir’)

bou quet’, (boo ka’or boo’-
ka),

bourn, or bourne, (born),

bowsprit, (bd’ sprit not bow),

Brd min, not (bra),

brinch,

brénd,

brass,

bra va’ do, or (bra vi’ do),

bré’ vo, (noun),

bri’ vo, (interj.),

Brajos, (brd’ zos or bri’-
8088),

breeches, (brich’ es),

breeching, (nIch’ ing),

bréth’ ren, not (bréth er &n),

breviary (brév’ya re, or bre’-
vi a re),

brew, (bry, not bref),

brewer, (bry’ er),

brig’” and, not (bri gind’y

C.

€a bil’,

edb’a ret,

cabriolet, (k& bra 6 13%),

cachet, (k#’sha),

Cadi, (ka’dr),

cafe’, Fr., (kd’fa),

Cairo, (k1'r0), Egypt,; (ka’ro),
U8

caisson, (ka’son),

ea joler y,

DE GRAFF’S PRAOTIOAL PHONICS.

bri’gan tine not (tfn nor ten),

bristle, (bris’ sl),

brd’ gan, or (brd gin’),

brd’ mine, not (mIn),

brd” mide, not (mid),

brdén’-¢hi al,

brou ehl” tis,

brdth,

broth’ el,

brougham, (bréo am),

britige,

bruyit, (brut),

Bud’ dh4, (bood’ da),

Buenos Ayres, (bo” nus a’-
riz),

buey, (bwdy or bwdy),

Bar’ gun dy,

bur l&sque’,

biish’ el, not biish’ 1),

busines, (bfz’ nes)

By zin’ tIne, or bjz’ an tine,

€a lish’, not (-lash’),

«al ¢In’a ble,

<€al ¢Ine’, or edl’qIne,
<al’dron,

<iilf, (cif, not cif),

<il’i pers, (-perz),
€i’liph, not (es-),
eiil is thén’ies,

ealk, (kawk, not kawlk),

€3l 1g’rg phy,
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Cal Ir¢ pe,

€flm,

edlyx, or edl’yx,

ea m&l’o piird, or eim’el o-
pard,

eiim’e o,

edm’e ré,

€a naille’, (k3 nal’),

ea ndl’,

ea ni'ry,

efn’cel, not (eiin’sl),

elin’died, (-did),

ea nIne’, not (efi’nine),

canon, (kin’yun), efinyon’,
or ein’yon,

eiln’t,

Can ton’, (Ching),

Can’ton, (U. 8.),

. caoutchoue, (k60’chook),

efdip a pie’,

eitp’il 1a ry, or ea pil’lary,

elp’i tol,

ea price’, (ka prees’),

ea prI‘cious,

eipt’ure, (kipt’yur),

elip’ 0 ¢hin’,

efr’ a mél,

eiir’ bine,

earbonaceous, (kiir bo n#&’-
shus),

efire,

e’ ret,

Cir TL LT’ an,

edr’ i ca tare, not (eg ture
nor €3 chur),

elir’ mine,

earte blanche’, (kért blinsh),

carte’ de visite’, (kiirt” de ve-
zet’),

Cir tha gin’ i an,

elir’ tridge, not (kit),

eidige’ ment, not (mint),

‘eish,

ells’ si mere, not (kiz),

€as si’ no,

edst,

edste,

castle, (k¥s” 1, not kis’ tl),

€ag’u al ty, not (cgus’al ty),

eiit’a 10gue,

eiitch, not (kétch),

- Cau ed’sian,

Caw’ea sus,

eau li low’er,

edly ¢nne’, (ki &n’),

Qe il, (ses’),

ce 1Iba ¢y, or ¢tl’i ba ¢y,
¢tl’lar, not (stil’ler),
¢el’lular, (¢tl’yu lar),

¢e mént’, verd,

¢tm’ent, or ¢ce mént’, noun,
¢tm’e ter'y, not (¢tm’e tr) h
¢tn trif’u gal,

¢tn trip’e tal,

¢cere’ments,

Ge'res,

¢ér’tain,
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Ceylon, (see’lon or si 1on’),

¢ha grin’, or (gren),

ehal ¢¢d’o ny, or - ¢hil’ce-
do ny,

Chal d#’an,

chil’ige, or (edl’ige),

chalk,

Cham, (kam),

¢hamois, (shim'my, or sha-
moi’),

chénge,

chiin’cel,

chén’gel lor,

chiin’ ger y, not (ch#n nor
chan’),

¢hiin de lizr,

chapd’ler,

chant,

chint’i cleer,

€h#’0s, not (iis),

¢hipeau, (shd’pd),

¢hip’er On,

¢ha rade’,

Charlemagne, (shar'le man’),

chér’-wom an,

chiir’y,

chas’ten, (chd’sn),

chis’tige m¥nt, not (chds-
tiz’),

¢he mige’,

che ry’bie,

chestnut, (ch&s’nut),

chew, (choo),

Chicago, (she kaw’go),

DE GRAFF’S PRACTICAL PHONICS.

¢hi ea’ner y, (she),

child’ren,

€hY me’ré,

ChI nage’,

€h1 rop’o dlst,

chig’el,

¢hiv’al rois,

¢hiv’al ry,

€hlo’ride, not (rid),

€hld’rTne,

chde’o late,

<hol’er Ye,

Chopin,(shd péng’, not chd’-
pin),

€hOr’is ter, not (€¢hd’),

€hd’rus,

christen, (kris’n),

christening, (kris’n Tng),

Christiania, (kris ti #’ne &),

Christianity, (krist y&n’ e-
ty or kris te dn’e ty),

Christmas, (kris’mas),

¢le a trige, not (trige),

¢i’ ce ro ne, ( che che r&’ne
or sis e rd’ne),

choose, (chuz, not chiiz),

-Gin'¢in nii’ti, not (pdt’ta),

¢ir’ce,

¢ir enT toiis,

¢ir eum seribe’,

¢it’a del, not (dil),

GIt’rate, not (¢1’trate),

¢Iv’el, not (I nor ul),

elin dés’tIne, not (elan’),
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- eldp’board, (ki&b’bord),
eldr’i on,
elash,
elasp,
eliss,
eliis’sTe,
elis’si fy,
eléan’ly, (kl&n’ly), adj.,
elean’ly, (klen‘ly), ado.,
¢lém’a tYs,
elém’en ¢y,
Cle o pa‘tra,
elerk, (klirk, Hng.),
elew, (kin, not kly),
elique, (kleek),
€lSth,
€0 &d’ju tant,
€d’ad ju’tor,
edch’i neal, not (kdch’),
€0’¢0a, (ko’ks),
€0 ex Ist’,
e0f’fee,
€of’fin,
cognac, (kon’yae),
€dg’ni zange, ( kog'nY zans
or konT zans),
€8g nd’men,
e0lan der,
Coleridge, (kol’rTj),
€0l i sé’um,
eol li’tion,
eolonel, (kiir'nel),
Col o ri’do,
edl’um ba 1y,

¢Ol’umn, (um not yum nor .
yGm),

e¢dm’bat ant,

edmeiy (kim’, not kdm’),

cdm macd’ )

eb6m man ditnt’,

eom’ment,

coin mig’er ate,

e0m’mu nigm,

e0m’mu nist,

€0m’pa ra ble,

eom p&’ tri ot, not (pit’),

€om peer’,

edm’pén sate, or €om pén’-
siite,

€dm’'plai singe’,

€dm’plex, not (eom plEx’),

€dm’pro mige,

comptroller, (kon trdl’er),

€bm’ride, or (cum’),

edn‘edve,

eoneh, (kongk),

eon ¢lse’,

<on elude’,

edn’edrd, (edng’),

Concord, (konk’urd),

eon’eourse,

edn’ercte, noun or adj.

edn ertte’, verd,

eon dd’lenge,

€On’duit, (edn’dit or elin”
di),

eon'fi ddnt’,

eOn’fis eite, or (fis’),
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ebn’flu ent,

eon ge’ni al, or eon gen’ial,

€0n ge'ni 41’ i ty,

Cdu’go, (kdng’gd),

€oy’ gre gate, or (eon’),

Cou’gress, (kdng”),

Con grés’sion al,

€on jure’, (to implore earn-
estly),

€on’jure, (to enchant),

€0n nois seur’, (nis sfir’),

€01’ quer, (edng’ker),

€0n’ sci &n’tiotis, (she),

edn'ser vii’tor, or eOn’ser-
va'tor, not (ser’),

<on sid’er a ble,

<€on spir‘a ¢y,

edn’strue,

eon sime’, not (sume),

<€on siim’mate, adj.,

€dn towr’, (toor’),

edn’tra ry,

edn’trist, noun,

eon trast’, zerd,

<eon trib’ute,

€0n’tro vdirt,

€0n’tu me ly,

€dn’ver sant,

€0n’vérse, noun,

ebn’verse ly,

ehn’vex,

eon voy’, verd,

€dn’voy, noun,

€br’al, not (¢d’),

0y

DE GRAFF'S PRACTICAL PHONICS.

€or’di al, or eodrd’ial, (-yal),

€or di al’i ty, or ebrd idli-
ty » (‘Y 8-1),

€dr’net,

€orps, (kor; pl., korz),

€0rpse,

€or’ri dor,

€Or’tege, (iazh),

€0st,

€08 tlime’, or eds’tlime,

€0'te rie’,

€oup d’ e'-tat’, (ko da'ti’),

eoupé, (koo pa’),

equ’pon, (k6o’pdng),

equ’ri er, (k6o’, not kiir’),

eofrt’e o, (kfirt’e us),

edurt’ier, (kort’yer),

Cov’en try,

edv’er 18t, not (1Yd),

€0v’et olis, not (e6v’e chiis),

eow’ard Y¢e, not (Ige),

erift’y, -

erin’ber ry, not (erdm’),

€reat’ure, (kret’yur),

ert’dence,

ereek, not (krik),

erd’na ted,

erew, (kru),

Crf me’a,

eri tique,” (krT teek”),

Crom‘well, or (Crum’well),

€ross,

erude,

ery’el, not (il nor ul),
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€l’etim ber,

eui riss’, (kwe ris’),
eul ras sigr’,

eui sine’,

€0’li na ry,

D.

da guérre’o type, (da géro-
typ),

dih’lia, (d4l’ya or dal’ya),

ddm’ning, not (d¥m’ing), .

dénge, }

diin’de 11 on,not (diin‘de l1n),

Di’nish, not Dén‘ish,

Darien, Isthmus of (di re-
&n’),

daub, not (dob),

diunt,

deaf, (d&f or def),

déb’au chee’, (deb'o she’),

de bént’ure, (de bent” yur),

dé bris, (da brd’),

dé but, (da b’ or da by’),

débutant, (da'bu tdng’),

débutante, (da'bu tdnt’),

dée’ade, not (ade),

de ed’denge,

de’gent, not (siint),

de ¢I'sIve, not (zIv),

de eliir’a tive,

de elére’,

dée li na’tion,

‘de elt’voiis,

de e0’rous, or d¢e’o rois,

de erdp’it, not (id),

69

€0’po 14, not (et’pa 10),
€Qr’so ry,

eur tail’,

¢y lin“drie,

de dg’eo rotis,

de dage’, not (dus’),

de fil’edte,

de fil ea‘tion,

def’i ¢It, not de fI'git,

de file’, or de’file, noun,

de fIn’i tYve,

Delhi, or Dehli,
Hindostan),

Delh, (U 8.),

de Irn’quent, (de IYpk’went),

de lnde’, not (lud”),

de 10’ sion, not-(1p"),.

de mand’,

de mige’,

dém o nY’ ae al,

de mon’ stra ble,

de mdn’ strate, or dém’on-
strate,

d&m’on stra’tion,

de mén’stra tive,

dém’os thén‘ie,

de nque’ ment,
mdng),

de niin‘ci ate, (-shY at),

dép’o si‘tion,

de pat’, (de pd’ or de’po),

dgp ri va‘tion,

(dellee,

( de' ngo’-
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Dér’by, or (dar’bY),
dsr’e Itet,

de r’sive, not (5iv),
deshabille, (d&s & bIl),
de sign’, (sin’ or zIn’),
d¥s’ig nate, not (d&éz),
de sIst’,

Des Moines, (de moin),
dgs'per 8’do,

dgs’pi ea ble,

des gort’,

dgs’tine, not (tIne),
dés’tie tude, (-we),
dés’ul to ry,

de tail’, verd,

de‘tail or de tail’, noun,
détour, (da tur’),

dév as ta’tion,

devoir, (dev %6r’),
dew, (di, not dy),

d1 @r’e sis, (8r'),

dr‘a 19gue,

dr’a mond, or (dI’mund),
DI &’na, or DI &n’4,

d1 ds’ to le,

dr’a tribe,

dr die'tie,

dr’et a ry,

dif fa’sive, not (giv),
ar gést’,

di grés’sion, (-grésh’un),
dI late’, or di late’,

dY I¥m’m4, or dI 18m’ma4,
diligence, (d&’le zhdngs),
dr late’, not (1u),

dl’o ¢Bse,

dIph the’ri 4,
diph’thdng, (dfp’ or dIf’),
df plo’ma, not di),

dIp lo mat’ie, not (dr),
di plo’ma tYst, not (d1y,
dr rzet’,

di reet’ly, not (dn),

*dig &rm’, not (dis),

dig &s’ter, not (dis),

dig ¢ern’, (diz zérn’),
dis’¢i pline, not (dis ¢Yp’lin),
dis €l0g ire, (zhur),

dis crép’an ¢y,

dis er¥’ tion,

dis dsin’, not (dis),

dis eage’,

dis frin’chige, not (chiz),
dis guige’,

dis'ha bille’, (d1s'a bIL’),
drg heir’,

dishevelled, (dY sh¥v’ld),
dis hdn’est,

dis in’ter est ed,

dis june’tive, (jugk),
drg’mal,

dig dwn’, not (dis),

dfs pos s8ss’,

dis’pu ta ble,

*The words in dis having the macroned s (g) are the
only ones 8o marked in Webster.
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dis’pu t&nt, not dis pii‘tant,

Disraeli, (diz ra’le or ree’le),

dis stm’ble, not (diz z&m’-
ble),

dis s0’ci ate, (shé at),

drs’so lute, not (lut),

dis gdlve’, not (dis),

drs syl lab’ie, not (dis syl”-
1a bic),

dls syl’la ble, or drs’syl la-
ble,

dis’tich, (dYs’tik),

dis tYp’guish, (ting gwish),

dis trib’ute,

dYs’triet, not (dees’trik),

dy vin’,

dr1 verge’,

dY’verse, adj.,

dY vérse’, verd,

di’verse ly,

dY vért’, not (d1),

do’clle, not (d9’s1l nor do’.
gil),- S

dde’ll mént,

does, not (dfiz),

dég, not (daug nor diig),

dog’ma,

E.

sast’ward, not (2ast’ard),

e clit’, (e kla),

&e 0 ndm’ie, or & €0 ndm’ie,
E’den, (dn),

éd’n eate, (¥d’yu kat),

e’en, (2n),

@er, (),

1

dolce, (d51’cha),

do’lor,

dol’or otis,

ddm’i ¢lle,

ddém’i nie, not (do’),
do’nate,

don’a tIve, not do nd’tive,
dou’key, not (dung’ke),
Ddr’ic, not (dd),

dost, (dust, not dost),
doth, (duth, not doth),
draft,

dri’ma, or dra’ma4,
draught, (draft),
Dreg’den, or Dres’den,
droller y,

drdss,

drought, (drout),
Dry’id,

du’bi olis,

dire’at,

due‘tile, not (tile),
dys’en tér'y,

dys pEp’sy,

Dubuque, (du book’),
Dulcigno, (dool cheen’yo),

&f’fort, (furt),
&f front’er y, not (frént’),
&g’lan tine, (tIn, or tin),
8’go tigm,
e gre’giolis, (jus),

h, (8),
&l e phin’tine, not (tin),
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e 18v/en, (e 1&v’/n),

&l gi ble, not (11g"),

élite, (2 leet’),

E 11z’ a béth an,

&lm,

&l o eu’tion, not (¥l &),

&0 quénge, not (kwiinge),

e lu’ci date, not (ly’),

elysfan, (e lfz’e an),

e ma’ci ate, (shi),

em b#lm’, not (bim’),

em béir’rass,

em bdss,

em bra’sure, (zhyr),

&m en dd’tion, not (38 m&n),

e mdllient, (yent),

em plr’ie, or 8m’pi rie,

employé, (¥m' ploy &e’, or
Sng'plwa ya'),

Em’préss, not (priss),

en chant’,

en eo0re’, (Odng kor’),

en ¢¥'elo pédie,

en ¢¥'elo pe‘dist,

e n&r’vite,

en frin’chige, not (ch1z),

en’gine, not (jin),

English, (Ing’glish),

en gross’, .

en hance’,

e nIg’mé,

8 nig mit’ie,

ennui, (6ng nwe’),

en qui'ry,

en thQi’si 4gm, not (thy),

en trance’, verd,

entrée, (Ong trd’),

e niin’ci ate, (shY &t),

en vEl‘op, verd,

&n’ vel dpe, (or en v&l’ op),
noun,

en’vi rong, or &n’vi rdng,

ep’au l&t,

&p'i eli’re an,or ¥p'i el ré’an,

e plg’tle, (e pis’l),

&p’i tiph, (t&f),

e pIt’o me,

&p’oeh, not 8’pdeh,

&qua ble,

8 qua to’ri al,

&qui ndx, not (8k’),

&q’ui page, (Ek’wI pej),

&qui poige,

&q’ui ta ble, (W),

8q’ui voke, (W),

e'ra,

€re, (r),

Erie, (8’ree),

érr,

& rind, not (ir’ tind nor
§r’ant),

&r'u dite,

&r u dI’tYon,

&r y sIp’e las,

&s ea pade’,

es'eri toire’, (¥s'kri twor’),

&s’pi on age’, (¥s’pe on &j”
or &s’pe on #zh’),
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&s’pla nade’,

&s’sly 1et, or es sy’ist,

étagere, (8t a zhir’), .

el phon’‘ie,

Etro pe’an, not Ei ro’pean,

&v an gél’i eal, or (& van),

&’ven, (&’vn),

evening, (&’vn Ing not &v’-
ning),

&v’er y, not (8v’re);

&v‘i dént, not (duint),

&vil, (@’vl),

ewe, (yu)r

ex det’,

ex dg’ger ate,

ex al ta’tion,

ex dm’ine,

ex dm’ple,

ex ds’per ite,

ex ¢ise’, noun and verd,

&x’ere tive, or ex erg’tive,

ex ery’ci ate, (she),

ex elir’sion,

ex &e’ tive,

ex &e’l tor,

ex &e’t trix,

ex’em plary, (¢gz’em pler y),

ex &r'tion,

ex hale’,

ex haust’, not (ex gust’),

ex haus’tion,

ex hib‘it, not (ex Tb’it),

ex’'hi bY’tion,

ex hil’a rate,

ex hort’, (egs),

&x’hor td’tion, (eks),

ex hort’er,

&x’i g&n ¢y, not ex 1g’en ¢y,

&x’lle, noun and verd,

ex 1le’, adj.,

ex Ist’,

ex’it,

ex dn’cr ate,

€x’0 ra ble,

ex Or’ bi tant, not (ex or’-
bant),

ex Or’di Um,

ex Ot’ie,

ex pe’ri enge,

&x’pert, or ex pért’, noun,

ex’ple tive,

&x’pli €a ble, not (ex plie’),

ex ploit’, noun and verb,

ex pd’nent, not (nlint),

expose’, (&ks po zd’),

&x’quis ite, (ks’kwl zit),

&x’tant,

ex t&ém’po re,

ex tIn’ guish, (eks tIng’-
gulsh),

&x’tir pate, or ex tir’pite,

ex tol’,

ex’tra,

ex tradr’di na ry, or ¥&x’-
tra O0r’dY na ry,

ex Qt’ber ant,

ex 1ilt’,

eyry, (8r’e),
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fagade, (fa sade’, or fa sid”),
fa’cial, (shal),

fii¢le,

fie-sYm‘i le,

fie’to ry,

fail’tre, (fal yur),
fal’chion, (chun),

fal’eon, (faw’kn,not f1’kn),
fa mil idr’i ty, (-yir?Y ty),
fa rI’n4, or fa ri‘ng,

fést,

fau’cet,

fa’vor Ite, not (ite),
fe’brile, or (f&b),

F&b’ry a ry,

fém‘i nine, not (nine),
fém’o ral,

feoff, (f&f),

fer‘tile, not (t11),

fér‘ule, (fér'ril or férryl),
féte, (fat),

fY dali ty,

fig’are, (fig’yur),

filial, (f1l’yal, not f1l’i al),
fllm, not (f11’tim),

fY n#t’le,

fY néinge’, not (f1’nange),
fin'an gier’,

fY n¥sse’

f1‘nis,

first, not (fust),

flde’qid, (A8k’sid),
fl¥g’eo 15, (A&j%0 18t"),

flim’beau, (bo),

flask,

flat’i ron, (i urn),

fliunt,

flew, (in, not fly),

flo’ral,

fidr’in, not 16’rIn,

flo’rYst, not flor’ist,

floss,

fite, not (fly),

for,

for bide’,

fore’f# ther,not (for fii’ther),

fore’head, (for‘ed),

for‘est,

for’ger,

for g&t’, not (zIt’),

f6r’mi da ble, not (for mYd”),

fort’night,

for’tress,

fort’tne, (fort’yyn),

fos’ter,

fra’eas,

friig’men ta ry,
mént’),

Frange, (franss),.

frin’chige,

frapk In’Gense, or frapk’in-
¢ense,

fra’ter nize, or fra tér’nize,

fréit’ri ¢ide,

free ma’son, (m#’sn),

fre’quént, adj.,

not (frig-
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fre qu¥nt’, verd,
from,

front,

front’al,
front‘ier,

frost,

froth,

fryit.

'gainst, (g&nst),

gil’lant, adj.,

gal ldnt’, noun or verb,
Gal'll po lis’, Ohio,
gil'lows, (lis),

gal’some,

gam boge’, or gam boge’,
gamin, (ga mdng’),
giu’'gli on (ging’gli on),
gau’grene,

géol, (jal),

ghpe, in Eng. pron. gap,
gir den, (gér’dn),
Garibaldi, (g4 re bal’di),
gir’ ru lous,

gi's:

ghig'e olis, not (gis’),

gag dm’ e ter, not (me’ter),
gasp,

gith’er, not (g&th),
ghunt, (gint),

giunt’let, not (gaunt’),
gendarme, (zhdng dirm’).
gén’er ally, not (g¥n’rtil ly),
£e/ni al,

.

5

far’nl tre, (nYt yijr, not ni-
choor),

fa’ri oiis,

fa’gn,

fiig’tian, (fust’yan),

fa’tile, not (til),

fat’are. (fat’yur),

gén’ius,
power, .

ge’nl Us, a spirit,

Genoa, (jén’o 4, not (jend’a),

gén’0 Ine, not (Ine),

ge Og’ra phy, not (j5g’ra fe),

Gér’trude, not tride,

g8r'und, not ge’rund,

g&’sture, (8st’yiir),

g&t, not (gIt),

Ghent, (gent),

ghoul, (g0,

ZIb’ber ish, not (jIb),

gIb’bet, not (gIb’).

gib’boiis, not (gIb’),

Gil Blas, (ghel bliss),

gi riffé, not (g1),

gla’cier, (gla’seer or gl&’sl er),

glid’i a'tor,

gla cial, (shal or she al),

glance,

glass,

glisten, (glts’n),

glo’ry,

gl3s8’y,

(jen’yus), mental
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Gloucester, (gloster),

gly¢’er Ine,

Gdd, not (zaud),

goén’do la, not gon dd’ la,

glne, not (gaun),

googe’berry,

gor’geoiis,
gor’j eus),

GOs’pel,

gourd, (gord),

goév’ern ment, not (goév’er-
ment),

goév’ern or,

grid’n ate, not (grijnate),

gramme, (grim),

grin’a ry,

grant,

grasp,

grass,

gra’‘tis,

(gor’jis, not

hal’berd, (hol’),
hiill’¢y on, (se or she),
hiilf, not (hilf),
hal’i but, (hdl’),
h#lve, not (hiilfe),
h#nd’ ker chYef,
chif; pl., chifs),
hind’some,
hiir’ass,
hére,
har mén‘i €4,

(hdiuk’ er-

grease, noun,

greage, or gréase, verd,

greag’y,

griev’olis, not (grav’i uis),

grl mice’,

gri mil’kin, not (maul),

grim’y, not (grim’y),

groat, (graut),

gross,

guii’no, (gw#’),

guiirdi an,

Guatemala, (gaw’te ma la
or gwii te m#’l4),

gl'ber na t3’ri al, not (giib),

gull’lo tine, (311lo teen),

gum-ir’a bie, not gum a ra’-
bie),

glms, not (g6omz),

&yp’sum, (jip’),

gyve, (jtv),

h#ir’vest-home,

hiig,

h#unch,

hiiunt,

Hawaii, (h# wl’ee),

héard, not (herd),
Haverhill, (hdv’eril, Eng.,)
Haverhill, (ha’ver il, Mass.,)
hgarse,

heiirt,

heé#irth, (hdrth, not hérth),
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He gr'rd, or HEg'i ra,

height, (hit),

he’ inous, (ha’nus),

Hglen, not (un),

h&’li o trdpe,

h&lm, not (h&l’um),

he ril“die, «

Herat, (her 4t’),

herb, (&rb),

her ba’ceolis, (shus),

hérb’age, (&rb’ej or hérb’ej),

her ba’ri tim,

her bYv’or ous,

Her cii’le an,

here 8f’, (6ff” or 5v*),

here with’, or (with),

h¥r’o Tne, not (h&’ro In nor
h&’rd In),

hé&r’o Ism,

h1 &’tus,

hY’ber nite,

hYe’eough, (-kup),

hi1 er o gljph‘ie, not (b1 ro),

h1 18ri ty, or hi 14r/i ty,

hYp po pdt’a miis, not (ta’),

hir stte’,

his’to ry,

hém’age, not (ﬁm’)

home’ly, not (hiim’ly),

h3 me 5p’a thy,

home’stéad, not (st1d),

hd mo g&’ne olis,

hdn’est, (6n’est, not Yst nor
ist),

hoén’eyed, (hiin’nid),
hoof,
hé6op, or hoop,
ho r¥’zon, not (hdr’i zon),
hdr’o sedpe, not (hd’),
hors de com bat, (6r de-
kawng bi),
hds’pi ta ble, not (hos pIt’),
hds’pi tal, not (8s"),
hos’tile, not (tile),
hound, not (houn),
Houston, (hyoos’tun),
hdv’el, not (hv 1),
hév’er, not (hov’),
hiim’ble,
h@“mor, or (yu’mur),
hti’mor Yst, or (yu’),
hiin’dred,
hng’gry, not (hiing’ger e),
{ hyr r#’,
hur rih’,
Hu’ron,
hus siir,” (hooz z#r’),
huz zil’,
hy drdm’e ter, not (me’ter),
hy drdp’a thy,
hy gi ene’,
hy'men &al,
hy pér’bo le,
bol),
hy'per erit’ie al,
hjp o chdn’dri ae, not (h1’)
hy pde’ri sy, not (hy),
hy pdth’e nlse, not (nliz),

not (hY’per-
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hy pdth’e s¥s, or hy pSth’e-
sIs),

1¢e’-ergam,

1 de’a,

1d i o syn’era sy,

1'dyl, or 1d’yl,

ig no mIn’i ous, not (min’-
y us);

1g'no rd’mus,

11’nd'tured,

il lus’trate, not 1l’lus trate,

Im’age ry, (Im‘aj ry),

Im’be ¢lle, (fm’besil orYm’-
be seel’),

im brdglio, (im brol’yo),

im me’di ate ly, not (im m&’-
jet ly),

Tm’mi n&nt, not (nunt),

im mob’1le,

im p#r'ti #1'i ty, (shé &1’),

im p&e’ea ble,

Tm’pe tis,

Tm’pi olis, not im pl’olis,

im pla’ea ble,

Ym por tine’, not (im por’),

Tm’po tenge, not (im pd’),

im prémp’ta,

Ym pro vige’, not (Im’),

in #u’gu rate,

in ¢¥’sIve, not (ziv"),

in ¢i‘gor,

in el¥m’en ¢y, not (iin ¢y),

h¥ po th¥t’ie, not (hip),
hjs’sop, (hYs’stp or hi’zup),

in eog’ni to,

In eom m¥n’su ra ble, (men’- '
shy), .

in eom’pa ra ble,

in €y’ gru olis, (in kdng’
gm us)'

In eon vén’ient, (yent), .

in €dr’ri gi ble,

in crease’,or In’créase, noun,

in efir’sion,(shun, not zhun),

In’ de €0’ roiis, or in d&e’ o-
rolis, ’

In'de fit’i ga ble,

in dént’tre, (yur, not chur),

in dle’a tive. not (ed’),

In’dY an, (Ind’yan),

In dT an’a, or In df 4’na,

Yo’di ea to ry, not (in dic’),

In' dig cérn’ a ble, (In diz-
zérn’i ble),

in dis’pu ta ble,

in dY¥s’so lu ble,

In’dus try, not (in diis’),

in &qui ta ble, (in ¥q'wg),

in &r"ti 4, (she a),

in &x’0 ra ble, not in ex &’-
ra ble,

in &x’pi a ble,

in &x’pli €a ble, not (in ex-
plrk’),
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.

in &x’tri ca ble,

in‘fa moiis ly, not (in f&’),

In’fan tile, or In fan tile,

in fér’a ble,

In‘fi d&l, not (dl),

In'fin i t8s’i mal,

in gen’iots, (yls), .

Yn ge nd’ i ty, not (ny),

in g¥n’0 ols,

in gra’ti ate, (gra’sh at, not
gra’shat),

in gre’di ent, not (gre jent),

In’nate, or in nate’,

In’no ¢ent, not (siint),

in nox’ious, (in ndk’shus,)

In 8p por tine’, not (in Sp’-
por tine,)

in quir’y, not in’quiry,

In sa’ti a ble, (she a bl),

in sery‘ta ble,

In’sBets, not (seks),

in s1d’i oiis, not (yu is),

in st&ad, not (stYd),

In’sti thte, not (toot nor
chute),

In sti tQ’tion, not (tu nor
chu), '

In’te ger,

In’te gral,

In’ter est, not (In’trest),

In’ter est ed, not In ter &st’-
ed,

In’ter ®st ing, notIn ter ¥st’-
ing,

" In‘ter Ym,

In ter 1d€¢’u tor,

in ter'n#’tion al, (n#sh,” not
na’)r

in t¥s’tIne, not tine,

in trigue’,

In tro dce’, not (dys’),

in t0i tive,

in Qre’, (y’),

In’va I1d,

in vei‘gle, not (v&’),

In’ven to ry, not in vén’to-
ry,

1 o dide, (dYd),

1’0 dine,

T’0 wa,

1ris’¢i ble,

i rate’,

Irk’some,

1’ron, (Yurn),

Yron y, (Yurny, adj.; I’'rune,
noun),

ir rit’ion al, (résh’),

Ir're cOg’ni za ble,

ir réf’ra ga ble,

ir réf’0 ta ble or Ir're ft’a-
ble, .

Ir re m&’di a ble, not (ir-
rém’),

ir rép’ a ra ble,” not (It re-
pir’a bl),

ir rév’o ca ble,

V’gip gléss,

1’88ch’ro noiis, (1 s0k’ro niis),

SANTA CLaRA COUNTY
TEACHERS LB anY
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18’0 late,
1 80 th&rm’al,

Isth’mus, (Y8 mus or Ist’mus),

Y t&l’ics,
I t¥l/ian, not 1 t&1’,

Ja’cob, not (cap),

jig @ &r’ not (jig’w#r, nor

ja’gar),
jal’ap, not (jol’up),
J#n“1 a 1y, not (jén’),
jis’mine, or jis’mine,
jéunt,
jéun’ty, not (jaun’),
jive’lin, not jiv’e lin,
Je ry’sa 18m, not (za),
Jew, (j, or ju),,
jews’”-hiirp,
jo edse’,

kiin’ga roo, (king ga roo’),

Kan’sas,

Ken'ne bee’,

két’tle, not (kit’),
Khan, (kawn or kin),

1a’bel, not (1a’bl),
1&b’o ra to ry,

1a’bor er, not (1 biir),
14b’y rinth,

1ie’o nigm, not (13%€d),

18m’ent a ble, not (la m&nt’-

a bl),
lange,

» Itds’ca, Lake, not 1°

tch,
1 t&n’er ant,
1vo ry,

joe’und,

joist, not (jist),

jos’tle, (jos’le),

joust, (just),

jo’vi al, not (jov’yal),
jowl,

J'bi la’te, or J0'bi li'te,
Ju da‘ie,

judg’ment, not (mint),
jU’gu lar, not jug’u lar,
Ju’pi ter, not (ju’bi),
ju’ve nile, not (nil),

Kln, (k1),

kitch’en, not (kitch’n),
kndwl’edge, (ndl’ej),
kr#al, or kraal,

kyri e,

ldn’get,

1dn’dau, not (do),
14ng’syne, (sIn, not zIn),
1&p’guage, (ling’gwaj),
18n’guid, '
ldg’guor, (lang’gwur),
La &c¢’o on,

la p&l’, not lip’el,
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lir’Ge notis,

ldrge,

1&r’um,

liryuox,

13s’s0,

last,

18’tent,

14th,

lathe,

laths,

Lat’in, not (1it'n),

Jaud’a niim, not (16d’),

liugh, not (1%f),

ldunch, not launch,

ldun’dress, not (lgun’),

l4un‘dry,

lau’re ate,

lau’rel,

1a’va, or li’va,

law’yer,

léarn’ed, adj.

1¥ft’hdnd’ed,

le gii’to, .

12’gend or l&g’end.

18¢’enda ry,

Leg horn’, or Leg’horn,

1€g’is 1a'tlve,

1&g’ isla tire, (18gis lat yyr),

Leipsic, (lip’stk, Saxony;
lep’sik, U. 8.)

1&i’gure (18’zhur),

l&ngth,

12’ni ent, not (1¥n’),

1&n’i tive, not (18’ni),

le thir’gie, not (1&th’),
Le’the,

18t’tuce, (18t'tis),

1e’ver or l&v’er,
ley’den-jtr, (12’dn or1a’dn),
liaison, (l& a song’),

11’bel, not (11°bl),

ITb’er tine, not (tin),
I’ehen, (I'ken or lich’en),
Ile’or Ige, not (er Ysh),
I’en, or l&’en,

liel tén‘ant, (10 or 1&f),
1r’lae,

Lima, (lee'mdi, Peru; 1i’ma,

U.8)
ITn’sey-wool’sey, not (ze),
Iit’er & t1,
lit’er a ture,

. li thdg’ra pher, not lth o-

griph’er),
1i tho griph‘ie,
li tig’iots, (li trd’jiis),
IIve’long, not (liv’long),
IIv’ery, not (IIv’ry),
1l#’ma, (14’m4, or 1a’ma4),
10ath,
10athe,
16ath’some,
16ft’y,
18g,
Loire, (lwir),
16ng,
lon gev’i ty,
16st,
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16th, not 16th,

Louis, St. (sent loo’is, or
loo’e),

Louisiana, (loo é zi 4’na),

Louisville, (Joo’is vil),

low’er, (to be clouded),

ln’¢Yd, not (1),

‘cra tive,

In’ere, (ker),

mi,

m#’am,

mé#d’am,

madame, (m# ddm”),

ma dei‘rd, (ma d&’ra or ma-
da’ra),

mademoiselle,
z&l’),

Mad rid’, Sp.,

Mad‘’rid, U. 8.,

méel’strom, (mal’strum),

Ma’g,

Miig'na ehtir’té,

mag n®’ sid, (n& zhid or
n&’zha),

mag nif’i gent, not (siint),

mag no’li &,

miin’ ten an e, not (min-
tdn’an e),

Mal’aga or mé’ 14 g,

ma la‘ri &,

mél‘e fie'tor,

méill, a walk,

mam m¥’,

(mid’' mwa-

1u‘di erotis,

1ull’a by,

la‘rid,

lux @’ri ange, (lugz yw’),

lux @ri ant, (lugz yu’riant,
or luks—),

lux‘d ry, (lik’shu ry),

1y ¢e’um,

man da’‘mus,

min da rin’, not (m#n’),
méi’ngs, not (manz),

min’go, (ming’go),

ma nl’a eal, not ma’ni a €al,
ma neili’ver,

min’or, not ma’nor,

- Min’séird-réof,
_min’sue tide, (min’swe),

min’tu 4, or (min’th),
min’tua-mak’er, (min’tu),
min't fdet’tre,

ma’ny, (mén’y),

mér’i gold, not (ma’re),
mér’i time, not (tIme),
mir’ket, not (kIt),
miir‘ma lade,

mirque, (mirk),
mir’quls, (mirkwis),
mir’ried, (m#r’rid),
mis’eu line,

mask,

mass,

mis’sa ered,(kerd,not kred),



EXERCISES IN ORTHOEPY. 83

mas’ter,

mag’tiff,

matérial, (ma t&’re &),

mét’in, not ma’tin,

ma’trix, not mitrix,

mé’tron, not (mit’),

ma’tron al or (mdt’),

ma’tron ly, not (mdt’),

mit’tress,

mit'd t1’nal,
nal,

mau so 12”um, not (mau s5’),

mauve, (mdv),

miy’ or al ty, not (may o-
ril’ity),

meag’lire,

meeh’an Ist, (m&k’),

me'di #’val,

me dY¢’i nal, not med’i ¢In'-
al,

m&d’i ¢ine, not (m&d’sin),

me'di o’ere, (ker),

meer’” schaum,

mélée, (ma 1a’),

méel’ior ate, (mel’yor 4t),

mél'o dra’ma,

mém’ oir, (mém’wor or
mém’wor),

m&m’Q ry,

men #g’e rie, (men #zh’e ry),

mén in gl’tis,

Mendelssohn, (m&n’ dels-
s0n),

mén’'su ra’tion, (shy),

not ma toti-

' maér’ean tYle, not (1l nor tel),

mér’ce na ry,

mér’chan dige,

me ri’‘no,

m¥g’mer Igm, not m¥s’mer-
Ism,

mésne, (meen),

mt’al 1Qr'gy,

mét a mor’phose,
(phoze),

me te or’o lite,

mét’rie,

Meuse, (mz),

m&z’zo, (m&d’zo, or mét’zo),

mi dg’ma,

mYea,

Mich’Y gan, or (mishY gn),

mY’ero sedpe,

mi €ro sedp ie, not (sedp’ie),

Mil’an, or MI 1¥n’, not MY’

min er 8’0 gy, not (810 gy),

min'i a ture, (mIn’l at yur,
or min‘it yur),

mi‘nus,

ml nte’, adj.,

mir’a ele, not (mir’),

mi riige’, (riizh’),

mis’chief, (mYs’chif),

mis’chiev oiis, not (mis’-
chev’),

mis con’strue, not mis con-
strue’,

mig’e ré're,

mis fort’Qne,

no.t
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MIs sou’rt, (s00’),

mig’tle tde, (miz’l t5),

ml’ter,

mo’bile,

mne mon‘ies, (ne mdn),

mdek, not (mauk),

mdd’est, not (Ist, nor ust),

mo diste’,

Mohammed, (mo him’ed),
or Mahomet, (ma hdm'et),

moi’e ty, or (maw’e ty),

moire antique, (mwor an-
teek’),

moist’en, (mois’n, not ten),

mo l&e’u lar,

mol’e eiile, not mol’e etile,

Mdn’sie 6, not Mo ni’e0,

mon’ad, not md’nad,

mo nid‘ie,

mdn‘as t&r'y, (collog. mon’-
as try),

mon’eyed, (mun’id),

mon’grel, (miing’grel),

mon’o grim, not (md’no),

mdn’'o mé‘ni 4,

mdn o mé’ni fe, not (md no-
ma’), .

mon o syl 18b’ie, not (mon-
o syl),

n#’bob,

n#’iad, (nd’yad),
naive (nd’ev),
n#ive ly,

DE GRAFF’S PRACTICAL PHONICS.

monsieur, (mo seer’ or mos-
yar),

Mon te ne’gro,

moral,

mo rile’,

mor‘i biind, not (md’ri),

mor’phe s, or (mdr fus),

mor’phine,

mor‘tal, not (mér’tl),

mdg’lem, not (mds’),

morgue, (mdrg),

moss,

moth,

mount’ain, (In, not Ing nor
en),

mount’ain olis,
us),

mil‘ti pli e¥nd’,

milti tide, not (tud),

mu ni¢’i pal, not mu ni ¢Yp’-
al,

miis eo va’do,

mu $&’um, not mi’ge um,

miish’réom, not (réon),

mus tiche’, (mus tésh’),

my self’, not (my self’),

myr’mi don, (mér’),

myrrh, (mér),

my thol’o gy, not (mnI),

(mount’in-

nafveté, (ni av ta’),

nipe, not (nip),

n#ph’tha, (ndp’tha or nif’-
tha),
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nar rate’, or nir’rite,

n#’tion al, (n&sh’),

nd tion §1’i ty, (ndsh un &1’-
a te), '

nat’tire. (nat’yur),

ngu’se &, (naw’she a),

ngu’seolis, (shiis),

near’est, not (ist),

Ne bras’ka,

ne erdl’o gy,

née’tar Ine,

née, (nd),

ne’er, (nfir, not nér),

neglegé, (neg I zha’),

nti‘ther, (n&’ther),

Ném’e sis,

n&ph’ew, (n&f’yu or n&v’),

n¥p’o tigm,

nérve,

nés’tle, (n&s’l),

net rdl’gi &, not{nel rél’i ga),

neii’ter, not (nu),

New Or’le ans,

Niag’ara, or (nl),

Nige, (nees),

ni‘ce ty, not (nis’te),

niche, not (n¥sh),

nle’S tine, (tIn, not ten),

0’a sls, or o &’sis,

dath, (Oth; plu. dathg),
db’du rate, or ob di’rate,
o bei’sance, or o bei’sance,
db’e lisk, not (0’be),

no bléss’, or nd’bless,

nom. (ndng),

ndm’ad, not né’mid,

no mid‘ie,

no'men clat’tre, (clat’your),

ndm’i na tive,

non’ ¢ha lance’, (non’ sha-
16ns’),

none, (niin or ndn),

no nill’ion,

non’'pa r&il’, (rél’),

nén’plus,

ndn’suit,

noose, (nG0OZ Or nOOS), NOUN,

Norfolk, (nor’fok),

ndrth’ern,

Norwich, (nor’rij), Eng.,

Norwich, (nor’rich,Ct.,nor’-
wich, N. Y.,)

noth’ing, (niith’ing or ndth’-
ing),

ndx‘iolis, (ndk’shus),

nt’/di ty,

_niii’sance, (nli’sans, not na’-

i sans nor n¢o’sans),
niip’tial, (shal, not chal),
nl’tri m&nt, not (munt),

o'base’, not (bgs),

0’bit, or dbit,

ob’li ga to ry, not ob lig’a-
tory,

ob lique’, (leek’ or 1k’),
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ob sgEn’i ty,

Obse’qul ois,

8b’so 18te, not &b so lete’,

ob tru’sIve, not (zIv),

oe eult’,

O ce a#’ni'a, (she),

o ce #n‘ie, (she),

o¢'ce cd’tion,

o’¢her,

Oe miil‘gee,

O e0’nee,

de’ta gon,

oe ta’vo,

o€ tdg’e nary, or de’to ge-
nary,

add,

O de’on.

o’di oiis, not (0’jus),

d'er,

of, (Ov),

off,

offer,

of‘fige,

of fI ¢ial, (of fish’al, not o-
fish’al),

of’fice,

off s&t’, or off’stt,

oft’en, (3f’n),

o’gle,

dld’en, (61d’n),

o le o mir’ga rine, not (ja-
rine),

Ol't géireh’y,

0 m&’ga, or o még’a,

Om’i notis, not &’mi noiis,
om nis’cience, (om nish’ens),
O ner’da,

On’er oiis, not &’ner oiis,
on’ly,

0’nyx,

o’pen, (3’pn),

dp’er a tive,

0 pine’,

op pd’nent,

Op'por tline’,

Or’a ele,

o’ral,

Or’ange, (Sr’enj),

o riing’-gu ting’,

Or’a tor,

Or’ehes tra, or or eh&s’tra,
or’de al,

6r’/di na ry, not (6rd’na ry),
or’gleg, (0r’jiz, not jez),
o’ri el,

or’i fice,

or’i limme, not (6’ri flim),
o rig’i nal, not (o rig’o nal),
O r’on,

Or’igon,

oOr’nfite, not (or néte’),

0’ro tind,

Or phe‘an, or Or’phe an,
Orpheus, (0r’fus or 6r’fe s),
or’thd e pist, not (or tho’),
O sage’,

o’gier, (0’zher),

os’trich,
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o’tl um, (6’shé im),

Ot’ta wa, or Ot’ta wi,
ou’sel, (607zl),

outré, (@ trd’),

out’side,

o’ver slaugh’, (slaw’), noun,

pag’eant, (pij’ant or pa’-
jant),

pig’éant ry, (ént),

pél’age, not (pil‘ds),

pél‘a tine,

pa li’ver, not pa liv’er nor
pil’av er,

P#l’es tine, not (ten),

pilette,

pal’frey,

pal 1a’di um,

pall-mall’, (p&l-mé&l’),

pilm, (pim),

pal mét’to,

pél’mis try*

pal’sy,

pal’try,

pin‘a ¢e’a,

pén‘ere as, or pin’ere as,

pin’e gyriie,

pin‘nier, (pin‘yer or pin’ni-
er)v

pén’o rd’ma, or pin’ ord’m4,

pant,

Pan the’on orPin’the on,

pin’to mIme, not (mine),
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o’vert, not o vért’,
o'ver whelm’,
8x’1de, not (1de),
o’yer, not (oi’er),
0’z0ne,

pan’try,

pa p¥’,

papier maché, (p&p’y3d mi'-
shg),

pa py’rus,

pa rib’o 14,

pir'a dYg‘ie,

Paraguay, (pi rd gwa’, or
gwr),

pira sol’,

pir’cel, not (stl),

pér e gdr’ie, not (ga’rie),

par‘ent,

pir’ent age,

pa ri’e tal,

Parisian, (pa rizh’yan),

- pirlia ment, (I ment),

pa role’,

par quet’, (par ki’ or par-
ké&t’),

Parrhasius, (par ra’ shl {is),

par'ti 41 ty, (p#r'shY #17-
ty),

pir‘ti ¢I ple,

pért’ner, not (pird’),

plir'tridge, not (pit’),
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pa sha’ or pi’sha,

Ppiss,

Pas sd’ie,

passé (pas s3’,)

pa’tent, or pit’ent,

piith, not (péth),
pid’thos, not (pith’os),
pit’ri mo ny,

pa’tri ot, not (pit’),
pa’tri ot Ism, not (pat’ri),
pa trol’,

pa’tron,

pit’ron age,

pit’ron al,

pd’tron &ss, not (pit’ron),
pit’ron ize,

peak’ed, (pek’ed or peekt),
pe etl’iar, (yar),

pe cul idri ty, (varT ty),
pe ctn’ia ry,

pe’dal, adj.,

péd’al, noun,

péd’a gégue, not (gog),
ped’a go'gy,

péd’es tal, not pe dés’tal,
Pég’a siis,

pe duv’ele,

pel 1t’¢id,

Pe kin’, or Pe king’,
pé’nal,

pén’al ty,

pén’cil, not (p&n’sl),

Pe n&l’o pe,

pénd’n lim,

pen In’su 14, (s or shuy),

Penn’'syl van‘ia (ya),

pen tim’e ter,

pe ni’ri oiis, not p&n u’),

pt’o ny,

per’di, or pér‘du,

pér‘emp to ry,

peér’feet, or per féet’, verd,

pér’fame, or per fime’,
noun,

pe’rl,

pe ri dd’ie,

pe rim’e ter,

pe’ri od,

pér’jure,

pér’‘mit, or per mit’, noun,

pér’qui site, (per’kwi zit),

Persia, (p&r’she a, not zhe),

per sist, not (zist),

pér spi rd’tion, not (prés pir-
a’tion),

persud’sive,

pér’ti na’ciotis,

pés’tle, (pss'l),

p&t’al, or pe'tal,

pEtit, (p&t’y, Fr. pron. pte),

pét’rel,

phd’e ton, not (fa ton nor
fe’ton),

pha’lanx, or phil’anx,

phiirma ¢eii’tia, not (k)

phil an thrdp’ie, not (phi),

phi lip’pie,

phI 18l0 gy,
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phil 6 sdph’ie, not (phi),

phoén‘ies,

phds’pho riis,

pho tdg’ra pher,

phrén o 18g’ie,

phys i 8g'no my,

physique, (fe zek’),

pi 4’no, adj.,

pI 4’no for-te,

pi 4’nist, not plI &n’ist nor
(pe’ dnist),

pl 8z’z4,

pict‘are, (plkt’yur),

plet Qr &sque’, (plet’yur-
esk’), .

p! ne’al, or pin’e al,

pl’o ny, or p&’o ny, not (p’-
ne)v

pis tole’,

piqu’ant, (pTk’ant),

pla’ea ble, not plie’a ble,

pla eird’, )

pla’gia rigm,

pla’gia ry, (pla‘je re, or pla’-
je are),

pldid, (Scot. pron. plad),

plait, not (plat),

plé teau’, (pli to’),

Plata, Rio de 1a, (re’ o da 14
pla ),

plé’ti nim, or pla t’num,

ple be’ian, (yan), not pie’be-
ian,

ple be’ian Ism, (yan),
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Ple‘iad, (yad),

Ple’ia des, (ya),

ple‘na ry,

pléth’ora,

ple thor’ie or pléth’o rie,,

plet’ri sy,

pd’em, not (pd’m),

poign’ant, (poin‘ant),

poli tie, !

pd'lo niise’, noun,

po lyg’a my,

pol'y syl 1db’ie, .

po made’,

pome-grin’ate,

Pom p¥’ia, (ya),

Pom pe'’ii, (pom pa’yee),

Ponce de Leon, (pon'tha da-
1a on’%),

porch,

pOr’poise, (pdr’pus),

porte monnaie, (port’ mun-
nd),

- por tént’, not por’tent,

por'tu la‘ea,

pos séss’, (poz z&s’),
post’hu motis, not (post’),
po’tent ate,

Pow hat tin’,
prii‘rie,

pringe,

pre ¢ad’ence,

pre ¢ed’ent, adj.,
pré¢’e dent, noun,
pre ¢lse’, not (clze’),
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pre €5¢’i ty,

préd‘a to ry,

préd’'e ¢es’sor, not (pre’),

pre di l&e’tion, not (pré&d i-
lee’),

préf’ace, not (pre’),

pre fér’ment,

préfer a ble, not (pre fér’),

prél‘ate,

pre‘lade, or prél‘tde, noun,

pré ma tfire’, (mét yure’),

pre/mi er, or prém’ier, (yer),
noun,

pre pds’ ter olis, not (pds’-
trus),

pré’sage, or prés’age, noun,

pre sige’, verd,

Prég'by te’ri-an, not (prés),

prég’by ter y,

pre’sci ent, (shY ent),

prés en td’tion, not (pra),

pre sén’ ti mént, not (pre-
gén’ment),

prég’i dént, not (diint),

pre siimpt’u oiis, not (ziimp’-
shiis),

pre t&nce’, not pra‘ténce,

prét’er it, or pra‘ter it,

pre t&xt’, or pre‘text,

pret’ty, (prit'ty),

pré&v/a lence,

pre vént’ive, not (pre vin’-
ta tive),

pri‘ma ry, not (mdr),

pri me’val,

' pris’tine, not (tIn),

pri‘va ¢y,

priviily,

pro‘ba to ry,

provi ty,

prd’ceeds,

prog’ess,

prod’tige, not (pro),

prdd‘uet, noun,

pro‘file, (pro‘fil or pro‘feel),

pro fuse’, not (fuz’),

pro’grimme,

prog’ress, -not (pro’),

pro jee’tile, not (t1l),

prol'o et’tor, or pro 13e’n-
tor,

prém’ e nade’, or prdm'e-
ndde’,

pro miil’gate, not (préom’),

pro niin’ ci & tion, (sh1 a’-
shun),

pro rogue’, (pro rog’),

pro si’ie,

pros’per oiis, not (prds’prus),

prot’a sis, not (pro’),

pro‘te an,

protégé, (pro'ta zha’),

pro tém’pore,not (tém’pdre),

prot’es ta tion, not (prd’),

pro vérb’i al,

pro vi’so,

pro v’ ea tive,

prov/ost,
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provost-marshal, sometimes
pronounced (pro vg’),

prude, not prade,

psiilm, (sém),

psalmist, (sim/ist),

psalms, (si#mz, not simz),

pseti“do, (s’do),

psefi’do nym, (s0),

Psy’ehg, (s1’ke),

Ptdl'e ma‘ie, (tol),

pt’er 1le, not (11),

pug nd’cious, (shus),

plt/is sance,

quiff, not (qudft),

quig’gy, not (qudg),

qua drille’, (kwa dril’, or
ka dril’),

quilm, (kwém),

quan’dary, or quanda’ry,

quar’‘an tine, noun,

quar'an tine’, verd,

quiirrel, not (qu#r’l),

quash, (kwdsh, not kwiish),

quissia, (kwdshT &, or
kwish'T ),

rdb’bi, (bY or bi),

ri’ce mois, or ra ¢8’motis,
rid’ish,

raft,

ra gout’, (ra goo"),

réil’ler y,

pum‘iee,

piimp’kin,

pune til’iolis, (t1l’yus),
piin’gent,

pariien, (parln),
par’pdrt, not pur port’,
pur sQit’,

par’suf vant, (swe),
pust’tile, (pust’yul),
pgty

py rdm’i dal,

py ri‘tes,.

Py thig’o ras,

quay, (k8),

que’ry,

quil &’tus,

qul’nine, or quinine’,
quin’ gy,

quin tés’senge,

qui vive, (ke vav),

quix St’ie,

quoit, (kwoit, not kwat).
qud’rum,

quoth, (kwdoth, or kwiith),
qud’tient, (kwo’'shent),

ran’eor, (ring’ kur),
ra pé’ciols,

Raphael, (rif’a el),
ripTne, not (ra pen’),
ript’are,

rasp,
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riigp’ber ry, (riiz’ber rf, not
rawz’), .

rith’er, not (ruth),

ré’ti o, (rd’shi o, or ra’sho),

ra’tion, (ra’shun or rish’un),

ri’tional,

ri'tion #’le,

riiv’en olis, (riv/n us),

Reading, (r&d’ing),

ré al Y za’tion, not (1 z4’),

re‘al ly,

réalm, )

réb’el, not (r&b’l),

re c¥ss’,

8¢ ep tIV’i ty, not (re),

recherché, (riih shér sha’),

T8¢’ pe,

ré¢'i pro¢’i ty,

re ¢It’al,

r&¢’i ta tive’,

re ellise’,

réc’og niz a ble, or re cdg’ni-
za ble, not (n1z’),

re edg’ni zance, (re eog’nl-
zans, or re €0n’l zans),

rée’og nize,

rée on ¢Il’a ble,

rée‘on dite, or re edn’dlte,

re edn’nals siince,
re €dn’nols siince,

rée’on noi’ter, not re’,
r&e’on noi’tre,

re edurse’,
rée’re ant,
rée re a’tion,

rée’re d'tive, .

re eruit’,

reet’an gle,

ree’ti tide,

rée’tory,

re ell’per fte,

re eli’sant,

réd’o lent,

réf’er a ble, not (re f&r’),

re’flEx, not re flax’,

réf’ra ga ble,

r&f’lu &nt, not re fli’ent,

re fiil’gent,,

r&éf’use, adj. or noun,

re fit’a ble,

re gi’li 4,

re giit’ta,

régime, (ri'zheem’),

re héars’al, -

re mé‘di a ble,

re méd’i 1&ss, or rém’e di-
1&ss,

re mén’strate,

rén’dez vous, (rén’de voo),

re niin’ci a’tion, (sh),

rép’a ra ble,

rép'ar tee’,

répertoire, (rd par twi’),

rép’er to ry,

rép’tile,

reép’t ta ble,

r&’qui em,

rére’dos,

re séarch’, not (re’),
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rés’i dae,

rég'ig na’tion, not (r¥s.)

rég’in,

rég’o 101 ble,

r¥s’0 nance,

re sdurge’, not (re’),

r&s’pite, not (pit),

restaurant, (r&s'tG riing’, or
r&s’to rant),

re stor’ a tive, not (r&s t5’),

résume, (ra'z0'ma’),

re tail’, verd,

r&’tail, noun or adj.,

re trIb’u tIve, not ret ri bn’-.

tive,
r&'tro det’, or r&t'ro aet’,
r&’tro ¢ede, or rét’ro ¢ede,
e’ tro diie’ tion, or r&t’ ro-
clie’tion,
r&’tro flEx, or r&t’ro fléx,
ré‘tro friet, or rét’ro friet,

r&’tro grade, or rét’ro grade, .

r&'tro piil’sve, or rét'ro pul’-

. slve, '

r&’tro spiet, or rét’ro spéet;

18’tro vért, or rét’ro vart,

re v&il’le, (re val’ya. In U.
8. service, rev'a le’),

rév’el ry, not (1l ry),

r&v’e nite,

r&v’0 €a ble,

re volt’, or re volt’,

rey’nard, or réyn’ard,

rheym, (room),.

rhey mit‘ie, (ry),

rheu’ma tigm,

rhI nd¢’e ros,

rhl z6’m4,

rhdmb, (rdmb),

rhu’biirb, (ru’barb),

Richelieu, (resh’e loo; Fr.,
résh'le uh’),

ricochet, (rfk'o sha’ or rYk’-
o shit’),

rid,

right‘eoiis, (rI’chiis),

Rio Jeneiro, (1’0 ja nee’ro

or reé o ja nd’ro),
rige, verb,
rise, noun,
risk, not (résk),
Ro’a noke’,
rQ biist’, not ro’biist,
rQ mince’, not (rd’),
r6of,
room,
r6ot, not root,
rd¢’in,
roué, (ro’s),
rouge, (rgozh),
route, (réot or rowt),
rou tine’, (roo teen’),
ru’bi efind,
’by,
rude, not rQde,
ry’di ment,
rye,
rif’ 1)ian, (riif” yan or rif” fi-

an),



94 DE GRAFF’S PRACTICAL PHONICS.

ryle,

ry/mi néte,
ru’mor,
Ty’ral,

sib’a Oth, or sa bi’oth,

sabot, (83 bd’),

sfe’eha rine, (rén, or rin),

sile er dd’tal, not (si cer),

sae’ra mént, not (sd’cre),

se’ri fice, (f1z),

siie’ri 18ge, not (sa’eri),

sie'ri le’gious,

siie'rist an,

Sid’du gee,

siif’fron,

sa ga’ciolis,

Sa hii’ra, or (sah’héi r),

said, (sed),

S#l'a drn,

sil’a ry,

s#’li ent,

sa line’, or sd’line,

siil'Tne, (substance from ash-
es of potato leaves),

sa l1'va,

sfilm’on, (s&m’on),

salon, (sti'long’),

sfl’u ta ry,

siilve, (siv),

siil’ver, not (sé’ver),

sd’mite,

sang froid, (sdng frw#’),

Russian, (riish’an or roo’-
shan),

ru'ta ba‘ga,

Ruth,

sand’wich, or (sand’wij),

sfin’gulne, (séng’gwin),

San Joaquin, (sin ho #-
keen’),

S#in’he drim,

Siin Sil v dor’,

siip’phire, (s¥f1r, or sif’ur),

siirce’nét, not (s#r’se),

stir’dine,

stir’sa pa r1l’la, not (sds a),

s@’ti ate, (shY),

sa tl’e ty, not (sé’she ty),

siit’in,

sit’Ire,

s@’trap, or sit’rap,

siit’ur nine, not sa’tur nin,

sau’cy,

siiun’ter,

sau’sage,

savant, (si'vong’),

says, (s8g, not saz),

seal’lop,

sedlp,

sefrge,
sedith,

{ sedthe, } verd,

seathed, (skitht, or skathd),

sehdd’ule, (yul),
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so}ixism, (sfzm, not §Yz’tim),

sedff, not (seauf),

seoff’er,

seript’ire, (yur),

serdf’u 14, not (skrauf’),

seru’ti ny,

selilp’ture, (skilpt’yur),

scythe,

seam’stress, or stam’stress,

seance, (s4 Ongs'),

se cé’le,

s8e’kel, (s¢k'kl, not stkl),

sée’re tary, not (sée’ itary),

se eret’ive.

se’ere to ry, or se ¢rét’o ry,

se dén’, ’

séd’a tlve, (se da’),

stine,

s&m’Y, not s¢m’1,

stn’es ¢hal, (s8n’e shal),

sg nile’, not (s&’nil),

sén’ti ent, (she),

sén’ti m&nt, not (munt),

s&p’a ra ble,

s&p’ul eher, (ker),

se’quel, not (kwil),

se qués’trate,

ser’geant, (siir’jent or sér’-
jent),

se’rieg, (s8’réz or s¥’rl &z),

s&’ri olis,

sér’pen tine,

sérv-le,

Se’ton, colloq., (s8’tn),
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sév’en, (s&v’n),

sew, (s0),

séx dg’e nary, or s&x’a ge-
nary,

shaft,

shih,

sha’n’t, (shiint, not shint),

sheath; pl., sheaths,

she k1’nah,

shér’bet,

shire, or shire,

shone, or shone,

short’-1ived, not (I1vd),

shrew, (shry, not sréo),

shrewd, (shrud),

shriek, (shrak, notsrék),

shrill, not (sril),

shrine,

shrigk, not (srink),

shriib, not (sriib),

shriig, not (sriig),

St am’, or (se am’),

sIb’yl, not (s1’bil),

sId’er al,

sY &s’ta,

sigh, (s1),

sY 1&’si a, (18’shY a),

sI’hoy &tte, (sY1’00 et),

sYl’ique, (s1l’ik or sY lek’),

sim‘i le,

. s'mul t&’ne oiis,

singe, not (sénge),
s’ne efire, not (sfn’),
si'ne dre,
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sI’ren,

sir’loin,

sir’up,

ske did’dle,

slant,

‘sleek,

slip’per y,

sliv’er, or slt’ver,

sl6th, or sloth,

sloth’fiil, not (sldth),

slough, (sluf, the cast off skin
of a serpent),

slough, (slow, a deep, miry
place),

slov’en, (sliv’n, not slov’n),

sobriquet, (s0'bre ka’),

s0’ele, (s0’kl or sdk’l),

soft,

s0f’ten, (s6f’n),

soirée, (swi ra’),

s0’journ er,

s6l’age,

sol’der, or sod’er,

sol’dier, (s0l’jer),

s6l’e ¢ism, not (s0’le),

80l tdire’,

So6’lon,

s0l’stIge, not (sdl’),

sdm’bre, or (sdm’),

f0 n¥’td,

sdng,

80 nd’roils,

800D,

soot, sgot, or 80ot,

800th’sgdy er, not (s60th),
sdp o rif’ie, not 85 po),
80 pri‘no, ‘
sdr’ry, not (saw’ry),
s0r’tis,

sotith’ern, -

souvenir, (soov'neer’),

_sOv’er eign, (suv’er in, or

8ov),
spiin‘iel, (yel),
spéism, not (spis’iim),
spe’cies, (spe’shez),
spe’ciols,
spérm’a c&’tl,
sphe’roid,
spIn‘ach, (spIn’ej),
‘z spI’nel, or spl ngl’,
spY nille’,
spin’et, or spl nt’,
spir‘a ele, (spir’a -kl, or
spi’ra ki),
spir‘it, not (spir’iit),
splin’e tie,
spii’ri olis,
squal’id,
squd’lor, .
squir’rel, (sqwir’rel, or
skwiir’rel),
stae edi'to,
staff,
stal’wart,
stémp, not (stdmp),
stanch, .
stén’chion,
sta’tus,
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staves, (stavz, or stivz),

stéad’y, not (styd’y),

steel’yard, (collog., stYl’yard)

stére, (stér),

sté’re ¢ sedpe,

stint, not (st&nt),

stirrup, (stirrup, or stir’-
up))

stOne, not (stim),

stérm, not (stawm),

8to’ry,

stra te’gie,

stra’td,

Strauss, (strowss),

stréngth,

strong,

stryeh’nine,

stlid‘ied, (stud’id), par. adj.,

st0’di o,

stu pén‘dotis,

sulv’i ty, (swiv’, not sii &v),

sub j&ct’, verd,

sub jBet’ed, not siib’jeeted,

slib 10'nar,

slib po2’na, not (slip pe’ny),

sub sid’'ence,

siib’stan tive ly, not (sub-
stin’),

stib’tile,

stib’tle, (stit’l),

siib’rb, not s0'blrb,

slich, not (s&ch, nor sich),

stid’den, not (siid’n),

8Bu’ez, (s00’),
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suf fice’, (suf f1z"),

sug g&st, (sug jést’, or sud-
jesv),

s1'i c1d’al,

suite, (sweet),

sul phQ’rie,

sul'td’nd, or sul t4'n4,

{ g::'n‘:gil’ }(co}l. shy’mak),

Su m#’tri, (soo),

siim’mg ry, not (mér e),

siim’moned, (mind’, not
munzd),

sitn’drleg,,

si’per & ble,-

su pér’flu olis,

sii'per in t&nd’ent,

s0’pine, noun,

su pine’, adj.,

siip’ple, not (s60’pl),

sup pdse’, not (spdz),

su prém’a ¢y,

syre'ty,

sur named’,

sur’prige, not (stip”),

sur veil’lange, (sur val’yans),

sword, (sord),

syl lib’ie,

sy 1db’i eate,

symp’tom,

syn‘eo pe,

syn’od, not (s1’ndd),

Syr’a cuse,
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tableau, (tab 15%),

té¢’i tarn,

til’is man,

t4p’es try, not (tips’tre, nor
ta’pes tre),

ta’pis, (or ti p¥’),

tar pgu’lin, not (tgr pd’lin),

Tir pe‘ian, (yan),

tar ta’re ous,

tar tir‘ie, not tir tir’,

task,

tils'sel,

tiit'ter de m#l’ion, not mal’-
ion,

tdunt,

tea,

teat, (tet, not tIt),

Te De’um,

te’di oiis, (or, ted’yus),

t&l’e grim,

te 1¥g’ra phy,

tén'a ble, not (t8’),

te nd’ciols,

te ni¢’i ty,

tén’der loin,

t&n’et, not (t&’),

tén’Qre, (yur),

t8p’id, not (t&’),

téte A téte, (tat's tat’),

the’a ter, not the a’ter,

théir,

therefore, (thér’for, or thar's
fore),

thére-of, (thér &ff, or thér.
ov’),

thére-with’, or with’,

Thiers, (te &r’),

thdught, (thawt),

thou’gand, (3and, not gan),

three’pence, (thrip’ens), -

thrdng,

thyme, (tim),

t1 a'rd,

tic douloureux, (tYk'd6o 160
r60%),

tieklish, not (el 1sh),

tYd’bit not (tYt’bit),

tierce, (ters or t&rs),

tI’ny, not tin’y nor (t&’ny),

t rade’,

to md’to, or to mi’to,

tooth’ache, (8k), not (tegth’-
ache),

to pdg’rs phy,

tor’toise, (tOr’tis),

to’ry,

tOss,

tour, (toor),

tofir'na ment,

to’ward, (t0‘ard), adj., not
to ward’,

to’wardg, (to’ardg, not t.q-
wardz’),

tra mdn’ tane, or trim’ on-
tane,

trip’qull, (tréng’kwil),
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trance,

trdns det’, not (trinz),

trans fér’ verd,

trins’fer, noun,

triins’ mi grate, not (trans-
mr’),

trans pér’ent,

triiv’el,

tre m&n’dois,

tré’mor, or trém’or,

tre phine’, or tre phine’,

trl bi’nal,

trib’tne,

tri 16’bate, or trl’lo bate,

trido bite, not (tr1l),

Trin Y dad’,

trl‘o, or tri’o,

trip’ar tite, or trl pArt/ite,

triph’thong, (trif’thong or
trip’thong),

tri’pod,

trI’umph,

triv‘i al, not (trIv’yal),

tl'ti ma'tum,

im bri’geotis, .

tm brél’l4, not (im ber &18),

un &’mi a ble,

un edurt’e oiis, (in kr’te-
lis),

lin equth’, (k6oth),

tiget’t ous, (ingkt’yy s),

un d#unt‘ed, not (dant’),

tro’ehe, (tro’kse),

tro’phy, not (trdf’),

tréth,

trous de loup, (tru'di 169%),

trou‘gers, not (&),

trousseau, (tr6o's6’),

trin’gheon, (shun),

truth; pl., truths, not truthg,

tiibe’ roge, or t’ ber 3se,
noun,

Tueg’day, not (tuz’),

to’fa, or tu’fa,

Tuileries, (twe’le rg’),

tQr’bIne,

tar’gid,

tQr’nip,

tur quoige’, (koiz’ or keiz’),

two, (t00),

ty pdg’ra pher, or tj pdg’ra-
pher,

ty pdl‘o gy, or ty pdl‘o gy.

ty rin’nie,

tyr’an ny,

iin’der n8ath’, or {in'der-
neath’),

iin'der tak’er,

lin’guent, (ling’ gwent),

un héard’,

{in Inter est ed, not un in’-
ter &st’ed,

1’ni son,

in mask’, not (misk’),
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in pré¢’e dént ed, not (pre’),
un vin’quished, (in ving’-

kwisht),
U’ra nils,
ur bin‘i ty,

Uruguay, (0’roo gw4, or 60-

roo gwr’),

vi’edte,

vie’cine, (vik’sin, or vik’-

sIn),
va gi’ry, not vag’ary,
va’grant,
va 1&n’¢i &nneg’,
viil’et, (vil’et, or vil‘d),
va lise’,
viil’u a ble, not (vil‘a bl),
vidu’quish, (vipk’wish),
va’ri e gite,
va’ri e gat ed,

va’ri oloid, or vir‘i o loid,

va’ri ots,

vast,

viunt,

ve’he ménce,
mence,

v&’he m&nt, not ve he’ment,

vél’vet, not (vIt),
Venezuela, (v&n e zwe’l4),
ve’ni al,

vén’i gon, (v&n’i zn, or vin’-

zn),
ve rd'cious, (shus),
Ve’rd Cruz, (kroos),

not ve he’.

o~
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s,

Qig 0’ri olis, (yu zhy’ri uis),
uglrp’,

u t6’pi an,

x’0 ri ots, (igz),

ve rén’da,

ver bose’, not (b$z’),
ver’/di gris, not (gris),
vérd‘are, not (vérd’yur),
vér’sa tile,

vét’er i na ry, not (v8t’ri na-

ry),
vI’and,

vige’roy,

vi¢’i nage,

vic’tory, not (vic’try),
vict’uals, (vit’tlz),
Vienna, (ve en’na),
villafn, (lin, not liin),
vI’o l&nce, not (liince),
vr’o let,

vi’o IIn’,

vi1 ra’gd,

vi‘rile, or virile,

vir’ tle,

vis’eount, (v1’),
vig’Qr, not (VI),
vig’ual,

vive, (veev),

viz’ier, (yer), or vI zier’,
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vd’ca ble, not (vdc’),
vol’a tlle, not (t1l),
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vol’ime, (yum),
voy’age,

w.

waft,

wiin’seot,

~ waist’ edat, (colloq., we&s’-
kut),

wal’let,

wal'niit,

wam'puin,

wan,

war’rior, (wir’yur or wor’-
1 ur),

Warwick, (wor’rik, Eng.),

Warwick, (wor’wik or wor’-
rik, U. 8.),

wa’ry,

wag, (wdz),

was’sail, (wds’sil),

wiy’lay,

weg&ap’on, not (w&’pon),

wea’ry,

‘Wedneg’day, (wénz'dy).

well, not (wil),

wére,

wharf,

what,

whaat,

xdn’the ine,
x8’bee, (z&8’bee),

yacht, (yot),
Yiug’kee, (yauk’e),

-

whére with’, or whére with’
whére-with-al’,
whéth’er, not (with’),
which, not (wich),
while, not (wile),
whim’si eal,
whis’key, not (wis’),
whole, (hole, not hiil),
whoop’ing-cough,
Willamette, (wil 14’met),
wige’d cre, not (wige a),
wom’an,

wom’en, (wim’en),
‘Worcester, (woos’ter),
worry, (worry),
wound, (wéond or wownd),
wriith,

wriith/fiil,

wrdak,

wreath; pl., wrdaths,
wrés’tle, (rés’sl),
wrist’band, (rist’),
wréng,

wrdth,

X

xys’ter, (zIs’ter),

¥ cléped’, (I kigpt),
yea, (ya or y®),
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yilk, yét, not (yIt),
Yenisey, (yen e sd’e or yen- yolk, (yolk or yok),

e 88’), yon’der,
y&s’ter day, youths,

Z.

z&al’ot, not (z&’lot), Zets, not Z&’us,
z8al’ous, zo 81’0 gy.
z®&’nith,

EXAMPLES OF DIFFICULT ARTICULATION.

(Write the examples on the blackboard, and before read-
ing, analyze the difficult words).

I
II.
IIL.
IV.
V.

VL

VIL

VIIL
IX,

The youth hates study.

An ice house. A nice house.

The wild beasts straggled through the vale.

And oft false sounds sunk near him.

And these the finest streams through tangled forests
stray.

Here sweetly slow the liquid lay in holy hallelujahs
rose.

Round and round the rugged rocks the ragged
rascal ran,

The heights, depths and breadths of the subject.

Fifty-three thousand thrifty thistles.

. The magistrate ought to prove it.
. Whoso loveth wisdom, rejoiceth his father.
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XII. Get nice set of matched chairs.
XIII. Thou overwhelmest me with kindness.
X1V. 8ix slick, slim saplings.
XV. The master current of her mind ran permanent and
free.

1.
Knowledge and wisdom, far from being one,
Have oftimes no connexion. Knowledge dwells
In replete with thoughis of other men,
‘Wisdom in minds attentive to their own.— Cowper.

2.
Associate with men of good judgment: for judgment is
found in conversation. And we make another man’s
judgment ours, by frequenting his company.—Fuller.

3.

The best rules to form a young man are, to talk little, to
hear much, to reflect alone upon what has passed, to dis-
trust one’s own opinions, and value others that deserve
it.—Sir William Temple.

4.

I think the first virtue is to restrain the tongue; he
approaches nearest to the Gods, who knows how to be
silent, even though he is right.— Cato.

5.
True eloquence consists in saying all that is necessary,
and nothing but what is necessary.—La Rochefoucauld.
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6.

If all men were on an equality, the consequence would
be that all must perish; for who would till the ground?
who would sow it? who would plant? who would press
the wine?—From the Latin.

1.

So far is it from being true that men are naturally
equal, that no two people can be half an hour together but
one shall acquire an evident superiority over the other.—
Johnson,

8.

The body oppressed by excesses, bears down the mind,
and depresses to the earth any portion of the Divine Spirit
within it.— Horace.

9.
A man must first govern himself, ere he be fit to govern

a school or a family; ere he be fit to bear the government
of the Commonwealth.—Sir Walter Raleigh.

10.

The greatest truths are the simplest; so are the greatest
men; there never was a great man, unless through Divine
Inspiration.— Cicero.

11.
Oh, it is excellent
To have a Giant’s strength; but it is tyrannous
To use it like a Giant.—Shakspeare.
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12.
Some are born Great, some acquire Greatness,
And some have Greatness thrust upon them,
—8Shakspeare.

13.
The happiness of the human race in this world does not
consist in our being devoid of passions, but in our learning
to command them.— Tucker.

14.

There are very few original Thinkers in the world, or
ever have been; the greatest part of those who are called
philosoplrers have adopted the opinions of some who
went before them.— Dugald Stewart.

15.

Thinkers are scarce as God; but he whose thought em-
braces all his subjects, and who puréues it uninterrupted
and fearless of consequences, is a Diamond of enormous
size.— Lavater.

16.

Do not act as if thou wert going to live ten thousand
years. Death hangs over thee. While thou livest, while it
is in thy power, be good.—M, Antonius,

17.
Look witl}in. Within is the fountain of good, and it
will ever bubble up, if thou wilt ever dig.—M. Antonius,

18.
Words: Words are women, deeds are men.—Herbert,
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Words are the daughters of men, but things the sons of
God.—Dr. Johnson.
19.

O many a shaft, at random sent,

Finds mark_the archer little meant;

And many a word at random spoken

May soothe or wound a heart that’s broken,

—8cott's Lord of the Isles, 5: 18.

20.
I sometimes hold it half a sin,
To put in words the grief I feel;
For words, like nature, half reveal
And half conceal the soul within.
: —In Memoriam.
21.

Language and thought are inseparable. Words without
thought are dead sounds; thoughts without words are
nothing. To think is to speak low; to speak is to think
aloud. The word is the thought incarnate.—Maz Muller.

22.

Learn the value of a man’s words and expressions, and
you know him. He who has a superlative for everything,
wants a measure for the great ur small.

23.

Be what nature intended you for, and you will succeed;
be anything else, and you will be ten thousand times worse
than nothing.—Sydney Smith. Be not simply good,—be
good for something, — 7" Aoreau.
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24,

The talent of success is nothing more than doing what
you can do well, without a thought of fame.—H. W. Long-
Sellow.

- 25.

Soil alone could not have produced the ** Paradise Lost”
or the *Principia.” The born dwarf never grows to the
middle size.— Willmott.

26.

Let every man be occupied, and occupied in the highest
employment of which his nature is capable, and die with
the consciousness that he has done his best.—Sydney Smath.

21.

Every person has two educations,—one which he recives
from others, and one, more important, which he gives him-
self.—Gidbon.

28.

The first years of a man’s life are precious, since they
lay the foundation of the merit of therest, Whatever care
is used in the education of children it is still too little to
answer the end.— Marchioness de Lambert,

29. .

This above all—to thine ownself be true;

And it must follow, as the night the day,

Thou canst not then be false to any man.
—Shakespeare,



108 DE GRAFF'S PRACTICAL PHONICS.

30.

Might I give counsel to any young man, I would say to
him, try to frequent the company of your betters. In
books and in life, that is the most wholesome society; learn
to admire rightly; the great pleasure of life is that. Note
what great men admire; they admire great things.— W. M.
T hackeray.

B 31.

The worth of a State, in the long run, is the worth of the
individuals composing it.—1. 8. Mill. We put too much
faith in systems, and too little in men.—B. Disracli.

32.

A sacrilegious son of Belial, who suffered from bron-
chitis, having exhausted his finances, in order to make good
the deficit resolved to ally himself to a comely, lenient and
docile young lady of the Malay or Caucasian race. He ac-
cordingly purchased a calliope and coral necklace of a
chameleon hue, and securing a suite of rooms at a principal
hotel, he engaged the head waiter as his coadjutor.

He then dispatched a letter of the most unexceptionable
calligraphy extant, inviting the young lady to a matinee.
She revolted at the idea, refused to consider herself sacri-
ficable to his desire, and sent a polite note of refusal, on
receiving which he procured a carbine and a bowie-knife,
said that he would not now forge letteme hymeneal with
the Queen; went to an isolated spot; severed his jugular
vein, and discharged the contents of his carbine into his
abdomen. The debris was removed by the Coroner.
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This series of Books for Teachers began with the issue
in 1875 of Common School Law for Common School Teach-
ers. 'Within five years more than fifty books were issued,
with an aggregate sale exceeding three hundred thousand .
copies, That no teacher's library is fairly complete with-
out at least several of these books is commonly admitted,
and a list of some of the more important is hereto ap-
pended.

Besides his own ' publications, the undersigned deals
largely in all Teacher’s Supplies. He makes a specialty of
works on Pedagogy; in other words, of works intended
for the use of Teachers, as distinguished from Educational
Text-Books. His catalogue of over 400 such works will
be sent for two three cent stamps; and he will endeavor to
fill promptly and cheaply orders for any American or
English publications of this character. It is his intention
to keep constantly in stock every reputable pedagogical
book now published; and he also keeps close watch of
-auction sales, both in this country and abroad, in order to
secure such works as are now ‘“out of print,” but which
have present or historical value. Correspondence is
solicited, and will receive prompt attention,

C. W. BARDEEN, Syracusg, N. Y.
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ALDEN’S POLITICAL ECONOMY .—First
Principles of Political Economy, By Joseph Al-
den, D. D., LL. D., Principal of the State Nor-
mal School at Albany, N. Y., and author of
“Science of Government,” etc., etc. 153 pages.
16mo., bevelled cloth. 75 cents.

Valuable, not only with regard to its subject-matter,
but for the way it teaches students how to deal with all
subjects of that nature.—Ez-Governor Horatio Seymour.
It teaches young men and young women to reason in poli-
tics, and that is one of the principal things wanted in this
country. It is clear, well arranged, and the best treatise
for the purpose I have ever seen.—Andrew D. White, LL. -
D., Minister to Germany. No one but a political partisan,
or & demagogue, can find fault with any of Mr. Alden’s
statements, while the clearness with which every subject is
expressed, and the precision and correctness of the illustra-
tions with which he makes his meaning plain, are worthy
of the highest praise.—New York Herald. It is the bestin- .
troduction to political economy for beginners in primary
schools that we have seen, and its universal adoption as a’
part of the cause of elementary study could not fail to re-
sult in ultimate wide-spread benefit.—Popular Science
Monthly. The best attempt we have yet seen to put Politi-
cal Economy into a form suitable for use in schools.—ZEd-
ucational News, Scotland.

BARDEEN’S COMMON SCHOOL LAW.
—Common School Law, a digest of the provis-
ions of Statute and Common Law as to the rela-
tions of the Teacher to the pupil, the parent, and

C. W. BARDEEN, PUBLISHER, SYRACUSE, N. Y.
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the district, with four hundred references to le-
gal decisions in twenty-one different States; to
which are added fourteen hundred questions
given at the first seven New York examinations
for State Certificates. By C. W. Bardeen, editor
of Tue ScmooL Burrerin. Fourth edition en-
tirely re-written. 203 pages, 16mo., bevelled
cloth, 50 cents. )

President White, of Cornell, says: ‘Not only every
teacher in the State, but every member of the Legislature,
and every Supervisor and School-Commissioner should
have one.” Barnes' Educational Monthly remarks: *‘This
uapretending volume contains more matter than’many of
four times its size. It should be in the hands of every
teacher in the United States.” The London Schoolmaster,
(England), says: ‘It would seem that a similar work,
treating of the legal rights, duties, and status of English
‘schoolmasters, is much needed.”

BARDEEN’S RODERICK HUME.—Rod-
crick Hume, the Story of a New York Teacher.’
By C. W. Bardeen. 295 pages. 16mo., bevelled
cloth, red edges. $1.25.

The book is vivacious, and the author knows the ground
he describes,.—The Nation. 1 can certify that it is true to
life. I have had experience in country and village schools,
as well as in the schools of the cities. The picture is true
for all of them.—Supt. A. J. Rickof. Roderick Hume
took possession of me, and the book was finished at one
sitting, that reached beyond the smallest hour. I have
joined in the crowd in your triumphal procession. The

'C. W.XBARDEEN, PUBLISHER, SYRACUSE, N. Y.
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characters are as vividly painted as any in Dickens, and
the moral is something -that cannot be dodged. —Prof. Ed-
wdard North, Hamilton College. 1 began your story yester-
day, after dinner. I was obliged to lay it aside in the
afternoon and go to my office, but took it up again in the
evening. When I finished it, I found it was past mid-
night. Comment as to its being an interesting story is un
necessary. Congratulations: you have made a hit.—Supt.
A. McMillan, Utica. We welcome this bright, witty,
vividly told story, which is not only interesting reading
Lut contains many a profitable hint and suggestion.—JIowa
Normal Monthly. Roderick Hume belongs to the samec
:ategory with Warren’s ‘““Ten Thousand a Year,” and
Reade’s “Very Hard Cash,” as a book wherein a depart-
ment of the public economy is shown up with all its faults,
and in a form that must attract even the idle reader.—Syra-
cuse KEwening Herald. Decidedly fresh, original and
breezy.—Buffalo Express. Short, spicy, pithy.— Utica Re-
publican. The story of Roderick Hume, the bright, intel-
ligent, brave and upright teacher, is a study worthy of
contemplation.—7roy Whig. The mistake of the book is
in being too matter of fact. It stirs up nests that are still
occupied by hornets.— C hristian Adrocate. Its flashes of wit
will amply repay the investment. — The Teacher. The
author has written with a strong hand, and in a style viva-
cious and uniaque.—Northern Christian Advocate. To the
overworked and harrassed teacher we would say, get the
book, read it, laugh and be comforted. — Wisconsin Journal
of Education. It is unique, truthful and instructive.—
Barnes' Educational Monthly. One need not be a teacher,
nor a book-agent, nor a school officer, to appreciate the
abundant merits of this story.—Potsdam Courier. It is
admirable, full of wise and pithy sayings, and in parts
brimming over with good-natured satire.— Utica Herald.

C. W. BARDEEN, PUBLISHER, SYRACUSE, N. Y.
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COOKE’S POLITICS AND SCHOOLS.—
Politics and Schools. By Sidney G. Cooke,
School-Commissioner, Wayne County. 22 pages,
8vo., paper. Price 25 cents.

An able defence of the public school asitis, in distinction
from ordinary addresses which commend only the public
school as it might be. It is restful to notice one essay
which has no sweeping reform to advocate, and which is
satisfied to commend a system which is in actual practical
operation.—S¢. Lawrence Plaindealer,

DeGRAFFS SCHOOL-ROOM GUIDE.—
The School-Room Guide, embodying the in-
struction given by the author at Teachers’ Insti-
tutes and especially intended to assist public-
school teachers in the practical work of the
school-room. By E. V. DeGraff, A. M., conduc-
tor of Teachers’ Institutes. Entirely new edi-
tion, enlarged and thoroughly revised. 16mo.,
bevelled cloth. 457 pages. Cloth, $1.50.

This book is now recognized as the standard practical
work on Teaching, and is to the beginner a library in it-
self. It contains discussions of the latest and best systems
of Instruction, and gives methods in Primary, Intermediate
and Advanced subjects. No such amount of DEFINITE
and practical instruction has ever before been presented to

the public. Of more than seven hundred testimonials, we
can present only a few to show the tenor of the rest.—It is

C. W. BARDEEN, PUBLISHER, SYRACUSE, N. Y.
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just what its name implies: & real gusde to school-room
work.— Practical Teacher 1t is practicable, thorough and
useable.—Barnes’ Educational Monthly. It is well worth
its price to any teacher.—H. B. Brown, Principal Northern
Indiana Normal School. 'We procured it for a dozen of our
young teachers, who find it just the help needed. It is
better adapted than any other to the wants of teachers of
district or ungraded schools.—C, C. Boynton, Principal Le-
land and Gray Seminary, Vt. To the teachers who have been
fortunate enough to listen to Prof. DeGraff’s instruction at
institutes, it need not be said that if any person is capable

- to prepare such a guide as this, it is he.—FEducational
Weekly. 1t is such a manual as every teacher needs. —FEdu-
cational Journal of Virginia. We do not know of any
other book which contains 80 much matter directly useful
to a young teacher, or to an old one for that matter, as
this.— Wisconsin Journal of Hducation. It contains more
practical information for the country teacher than any
other book which we have ever examined.—Normal
Teacher.

De GRAFF’S SONG BUDGET.—The Song
Budget, a collection of Songs and Music for
Schools and Educational Gatherings. Compiled
by E.V.DeGraff. Enlarged edition. Fifty-
eight thousand copies of this book have been
sold. It contains 72 pages, 107 songs, 5 full
page and many smaller illustrations. Price 15
cents each; $1.50 per dozen.

The best collection of school songs that we know of.—
Western Advertiser, London, Ontario.

: C.W.UBARDEEN, PUBLISHER, SYRACUSE, N. Y.
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DeGRAFF'S SCHOOL-ROOM CHORUS.
—The School-Room Chorus, a collection of 200
Songs suitable for Public and Private Schools.
By E. V. DeGraff. 148 pages, many illustra-
tions, boards. Price, 35 cts; $3.50 a dozen.

This new and beautiful singing-book contains all the
music and illustrations of the Song Budget, with about as
many more in addition. Twenty-third thousand now

ready. “Far superior to any book that I have ever exam-
ined for primary schools.”— W. W. Bird, Evanston, IQ.

FITCH’S ART OF QUESTIONING.—The
Art of Questioning. By Joshua G. Fitch, M. A.
A hand-book for every teacher. Volume II of
the School-Room Classics. 36 pages, paper. Price
15 cents.

This is the abridged form of alittle work published some
years ago by Professor Fitch, when Master of the Borough
Road Training School, London, from which he passed to
the position of one of Her Majesty’s Inspectors of Schools.
He is an able man, and was a skilful practical teacher.
The “Art of Questioning” will be found to contain many
hints and suggestions that will be helpful.in school-room
management. —Popular Science Monthly. Mr. Fitch, who
is happily inside his subject and as clear as a bell, * *
shows by precept and example how a teacher may develop
interest, connect new knowledge with what has already
been attained, stimulate mental action, and put a living
spirit into the exercises.— Christian Register.

C. W. BARDEEN, PUBLISHER, SYRACUSE, N. Y.
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FITCH'S ART OF SECURING ATTEN-
TION.—The Art of Securing Attention. By
Joshua G. Fitch. Volume IV of the School-
Loom Classics. 44 pages, paper. Price 15

cents.
This is similar to the foregoing, by the same author,
and will be found equally useful.

HENDRICK’S QUESTIONS IN LITER-
ATURE.—A series of Questions in English and
American Literature, prepared for Class-Drill
and Private study. By Mary F. Hendrick,
Teacher of Reading and Literature in the Cort-
land State Normal School. 76 pages, interleav-

ed, boards. Price 35 cents.

The questions are keen, pithy, and to the point. *
Must prove of invaluable help to the busy teacher.—A. F.
Blaisdell, tn New England Journal of Education. The au-
thor has done her work well.—Okio Educational Monthly.
The whole is immensely suggestive.—Buffalo School Journal.

HOOSE’S STUDIES IN ARTICULA-
TION.—Studies in Articulation. A Study and
Drill-Book in the Alphabetical Elements of the
English Language. By Jas. H. Hoose, Ph. D.,
Principal of the Cortland State Normal School.
Fourth Edition, revised and enlarged. 70 pages,
16mo., bevelled cloth. Price 50 cents.

This work not only analyzes each sound in the language,
but gives as illustrations hundreds of words commonly

*

C. W. BARDEEN, PUBLISHER, SYRACUSE, N. Y.
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mispronounced. Hon. W. D. Henkle, editor of the Na-
tional Teacher and of Educational Notes and Queries, says:
*“It is needless to say that we are pleased with this book,
for it presents just what we have for years discussed in
Teachers’ Institutes,and urged should be taught in schools.”
Supt. A. J. Rickoff, Cleveland, Ohio, says: ‘ Dr. Hoose’s
‘Studies in Articulation’ is the most useful manual of the
kind that I know of, It should be in the hands of every
teacher. It should be a text-book in every Teachers’ In-
stitute.” .

HOOSE’S METHODS ON TEACHING.—
On the Province of Methods of Teaching. A
Professional Study. By James H. Hoose. Sec-
and edition, enlarged. 414 pages, 16mo., bev-
elled cloth. Price $1.00.

This work is the fruit of a life of professional study,
and is believed to fix certain principles of pedagogy as a
groundwork for future investigation. The commenda-
tions it has received from noted educators are remarkable.
Supt. W. T. Harris, of St. Louis, says: ‘I consider your
positions to be eminently sound, and your views every-
where to be thoughtful and suggestive of thought, and as
such a work I hope to see it in the hands of all the teach-
ers of our land.” Principal Louis Soldan, of the St.Louis
Normal School, writes in The Western: ¢ There is such a
large number of unmeaning treatises and books on the
theory of education, and so few works of scientific merit,
that we are apt to look at new publications in this field with
an unpleasant recollection of many past disappointments.
We are glad, therefore, to be able to give unreserved praise
to the little work before us.”

C. W. BARDEEN, PUBLISOHER, SYRACUSE, N. Y,
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REGENTS’ QUESTIONS.—The Regents’
Questions, 1866 to 1880, being the Questions for
the preliminary examinations for admission to
the University of the State of New York, pre-
pared by the Regents of the University, and
participated in simultaneously by nearly two
hundred and fifty Academies, forming a basis
for distributing more than a million dollars.
Compiled by Daniel J. Pratt, A. M., Ph. D,
Asgistant Secretary, Regents of the University.

Since 1866 the Regents of the State of New York have held
examinations three times a year in all the Academies and
Academic Departments of the Union Schools, granting certifi-
cates tosuch pupils as pass satisfactorily, and apportioning
upon these certificates a large sum of money among the schools
of the State. As pupils begin the study of the higher branches
after passing this examination, the questions are made to em-
brace all that i8 practical in the above branches. In all these
9,000 questions not a single unimportant or ** catch ** question
can be found. These questions have been published in one
neatly bound volume, and separately in pamphlet form. They
are now used as text-books in many of the leading echools of
the country. Cornell University, recognizing their practical
«haracter, now admite, without any further examination upon
these subjects, pupils who have passed an examination upon
these guestions.

The following TEN EDITIONS are now published :
1. The Regents’ Questions in Arithmetic, Geography,

Grammar and Spelling, Jﬂete. with Keys to the
?erlthmeuc. Geograp! y and Grammar Questions,
MmO, ClOth.....coeanensneeecrsereene o0

8, The R gents’ nestions in Arithmetic, Geognphy.
Grammar and Spelling, Complete...................

8. The Regents’ Quesﬁons in Arithmetic, fiexibie cloth. .85
4. Key to the same, flexiblecloth.......................
3. The same, each on slip of Card-board, in box,with key 1. 00
6. The Regents’ Questions in Geography. flexible cloth. .35
1. Key to the same, flexible cloth..
8. The Regents’ Q,neetlons in Grammar, flexibie cloth, .25

C. W. BARDEEN, PUBLISHER, SYRACUSE, N. Y.
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9. The Regents’ Questions in Grammar, with Key, with
references u{mn evert% point to all *the lead ing text-
dooks now use, us ‘orming @ COMPARATIVE
ENcLISE GRAMMAR,cloth... ... ... .......... ... L

10. The Regents’ Quentionnl.n Spelling flexible cloth ... .28

These Regents’ Questions are now so umversally used,
not only in schools under visitation of the Regents, but in
progressive schools everywhere, in other states and even in .
other countries, that it is unnecessary to do more than call
attention to the different editions. Our last edition of No.
5, the 1000 Arithmetic Questions on 500 card-board slips,
with the same questions in Book-form and Key, is perhaps
the most desirable of all our publications.

For convenience of the Teacher these questions are
printed in Four Colors, according to the subjects involved
which are distributed as follows ;

GRrAY:—Addition, Subtraction, Multiplication, Division
and Properties of Numbers,

PiNk:—Fractions, both Common and Decimal.

Lirac:—Compound Numbers, including United States
Money.

GoLp:—Percentage, Proportion, Progression, and Evo-
lution.

Questions suited to a class of any grade may therefore
be chosen at sight, which makes them as useful in Primary
Schools as in those more advanced. Teachers will find
it profitable to distribute them once or twice at the close of
each recitation in arithmetic, selecting the color adapted to
the work of the day. School Commissioners and others
who examine teachers will find these questions even more
complete, fair, and suited to the purpose, than questions
specially printed for them are apt to be.

The sale of Four Editions of these Questions as first is-
sued,only half as many in number and in every way inferior
in form, encourages us to believe that this improved edition
will be accorded a favorite place on the Teacher’s Desk.

C. W. BARDEEN, PUBLISHER, SYRACUSE, N. Y.
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PART IIl. BLANK BOOKS FOR PUPILS’
USE.

1. THE BULLETIN NOTE BOOK.—Note

Jook for Teachers’ Institutes, prepared by E. V.

DeGraff, A. M. Press-board covers, round
cdges, 40 pages. Price $5.00 per hundred.

This book was originally prepared only for taking notes
at Teachers’ Institutes, but grew into such favor with
teachers as a cheaper and neater book than they could else-
where purchase, that we now manufacture them for school
use. They are used for written spelling, as well as for
uotes of all kinds. They are done up in packages of ten,
and are sent post-paid.

2. THE BULLETIN BLANK SPELLER.—
This contains 40 pages, octavo size, and is bound
in Stiff Covers, so that it may be written in when
laid upon the knee. It is ruled for 70 lessons of
25 words each, with additional pages for mis-
spelled words. It also contains rules for spell-
ing, list of mis-spelled words, ete. Of its gene-
ral character and utility, we need only say that
it was prepared by Principal H. B. Buckham,
of the Buffalo State Normal School. Price 15

cents each,
‘“ No one ever became a good speller by rule, and very
few do so without much practice.” ‘‘Spelling is a common

art; so common, that for one not to spell correctly is at best
discreditable; but perfect spelling is so uncommon as almoss
ta place it in the rank of fine arts.”

C. W. BARDEEN, PUBLISHER, SYRACUSE; N, Y.











