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PREFACE TO NEW EDITION.

IN this age of wonderful discoveries and rapid develop-
ments, our girls are called upon to keep well up with the
times and in touch with life in all its progress. They now
~ enter the regular college, and in addition to the studies, take
part in many if not all of the athletic sports of the boys.

The training of the girls of to-day differs widely from that
deemed essential in the time of our grandmothers; now,
weather and occasion permitting, instead of sitting quietly at
home with shoulders bent over superfluous fancy work, they
don their short skirts and are off on their bicycles to the golf
links ; or, dressed in their best gowns, flock to the Girls’ Art,
Literary, or Current-topics Club. It is to these rational
pastimes that we owe the development of our fine, tall Amer-
ican girls, whose splendid physiques have never before been
equalled.

The love of out-of-door sports is so great that many urgent
requests have come to us for further information on modern
recreations, and to meet the wishes of our girl friends all over
the country, we have added eight new chapters to the original
American Girl’'s Handy Book.

The flattering reception of the previous editions of this
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book by girls of all ages, from little maidens fashioning their
“flower dolls,” to older girls netting their own lawn-tennis
nets, and also by many mothers who have renewed their
girlish enthusiasm when following out directions given for
numerous diversions, together with the many personal letters
we have received from various parts of the country, have
persuaded us to believe that this enlarged volume will be
welcomed with the same cordiality accorded the first edition.



PREFACE.

“1 DO wish some one would write a book like that for
girls,” is the remark we have frequently heard when a new
book of sports for boys has made its appearance ; but it was
not until the publication of the ‘ American Boy's Handy
Book ” that it occurred to us to write a book for the Ameri-
can boy’s neglected sisters, which should be equally original
and practical.

In the *“ Girl’s Handy Book,” which it has been our en-
- deavor to make peculiarly American, we have sought to intro-
duce original and novel ideas, and by their aid to open new
avenues of enterprise and enjoyment.

One of our objects is to impress upon the minds of the
girls the fact that they all possess talent and ability to achieve
more than they suppose possible, and we would encourage a
belief in the truth of the remark said to have been made by
a famous Frenchman: ‘ When you Americans undertake any-
thing you never stop to ascertain if it be possible, you simply
do 5t.”

We desire also to help awaken the inventive faculty, usually
uncultivated in girls, and, by giving detailed methods of new
work and amusements, to put them on the road which they
can travel and explore alone.
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We know well the feeling of hopelessness which accompanies
vague directions, and, to make our explanations plain and lucid,
we have ourselves, with very few exceptions, made all of the
articles, played the games, and solved the problems described.

The materials employed in the construction of the various
articles are within easy reach of all, and the outlay, in most
cases, little or nothing.

We scarcely deem it necessary to point out the fact that in
supplying healthy, sensible work and amusement for leisure

hours, employment is given whose whole tendency is to refine
the tastes and ambitions of our American girls.

A few of our chapters are taken from articles which were
written by us for, and published by, the Youtk's Companion,
St. Nickolas, Harper's Young People, Golden Days, and Wide
Awake.
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The American Girl’s
Handy Book.

CHAPTER L

FIRST OF APRIL.

» is the children’s own day, and
> assumption of dignity on the
f their elders can deter them
xercising the privileges granted
n by acknowledged custom and
ent.

‘“ April fool! April fool!” cries
my little nephew, as he dances with delight to see his aunt
walk out of the room with a piece of white paper dangling
from a hooked pin, attached to her dress.

‘“ April fool! April fool!” shout the children in the street,
thus announcing the success of some practical joke.

“‘April fool !’ laughs everyone at the table, when some un-
fortunate bites into a brown, wholesome-looking cruller, only
to find it a delusion and a snare, the coat of a cruller, but the
inside of cotton.

¢ April fool ! April fool ! is what even the little sparrows seem
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to chirp, as with a ‘“s-w-h-e-r-r” they sweep down from the
tree and, frightening away the kitten, take forcible possession of
her bone. What does all this mean? Why is the first day of
April called ‘“ All-Fools-Day,” and when or where did the
custom of the day originate? Who can tell? No one seems
to know. Even the derivation of the word April does not ap-
pear to have been definitely settled, and this saucy month, with
ner mischievous tricks and pranks, her surprises and mysteries,
fools and puzzles our wisest men.

Through many centuries the observance of All-Fools-Day
has descended to us. In many climes and many countries this
day is chosen as the proper time for playing tricks on the un-
suspecting.

¢ Festum Fatuorum,” or ‘“ Fools’ Holiday,” is what it was
called in England at the time of the arrival of the early Christians
in that country.

Easily caught like the mackerel, which are plentiful on the
French coast in April and are said to be deficient in understand-
ing, the April fool in France derives his name from that
fish, and is called ‘‘Poisson d’Avril” or ‘“ April Fish,” and
again, ‘‘ Silly Mackerel.” From the cuckoo, a bird that does not
know enough to build its own nest, the appellation of ‘ gowk ”
is taken, and is given to the foolish one in Scotland who allows
himself to be duped on this day.

In India at the festival called Huli Festival held on the last
day of March, the natives make merry at the expense of their
friends, just as we do, and their fool is called ** Huli Fool.”

Soin the East and in the West, in the North and in the South,
in the oldest nation as well as the youngest, is this ridiculous
custom observed, and, as if to make it still more ridiculous, no
one apparently knows why.

Now, girls, since this holiday has descended to us from so far
back that its origin appears lost in the dim twilight of past ages,
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there surely must be some reason for its existence, and that reason
may be, that ‘‘ a little nonsense now and then is relished by the
wisest men,” and is therefore wholesome as an occasional diet.
So why not help to perpetuate it ; not with rude, practical jokes,
but with comical surprises, and absurd, but unembarrassing, sit-
uvations. Much harmless fun can be derived from the privileges
of this day, devoted as it is to nonsense, and we introduce the
April Fool Party as an excellent means of concentrating the
fun, and furnishing plenty of merriment to the young folks who
are bent on having a good time.

First of April Party.

I remember, when quite a little girl, I was granted the privi-
lege of celebrating my birthday, which came on the 1st of April,
with a candy-pull, and a few days previous to the event I
started joyfully off to invite my friends. The invitations were
laughingly given and accepted, and it did not occur to me that I
would be suspected of playing a joke, although the party was
to beon April-Fools-Day. It seems, however, that my good in-
tentions were doubted, and the children were undecided whether
to come or not. I had begun to suspect that a joke was to be
played on me by their all remaining away, before they finally
arrived in a body, having taken the precaution of coming in
that way, so that if the party were a hoax they would all be
fooled together.

I relate this incident that warning may be taken from my ex-
perience, and that it may be understood how important it is to
make the guests invited to your First of April party realize that
the invitations are given in good faith, and that your friends
are expected to be on hand at the appointed time.

It is well, in giving a party of this kind, to have the whole
programme laid out beforehand, so that everything may go
smoothly and nothing be forgotten.
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The few methods of April fooling given here need not con-
stitute the whole entertainment ; the list may be added to by
the young hostess, who will, no doubt, have many ideas of her
own to carry out. We will head our list with the

Mirror Tableau.

This novel tableau is made ready in the following manner :

In a door-way, or bay-window draped with full curtains,
placea large mirror. Instead of having the curtains suspended
from the usual pole, it is best to stretch a wire across the space
and slip the curtain-rings upon that, as they will slide more
readily on the wire ; and when it is time to draw back the dra-
pery it should be done quickly. A table placed before the cur-
tains will serve as a barricade, keeping the too curious from tak-
ing a peep at the hidden mysteries before they are ready to be
revealed.

At the time selected, remove the table, and request all those
desiring to see the tableau to arrange themselves in front of the
curtain, and to remain perfectly quiet, as any movement will dis-
turb those taking part.

If the front rows of the audience can be induced to kneel or
sit upon the floor, those in the rear can obtain a better view,
and it will, at the same time, make the group more effective.
When perfect quiet is obtained, give the signal to your assistant,
who must stand opposite to you at the side of the curtain, and
with her help quickly draw aside the draperies, thus disclosing
the tableau of a group of young people, motionless, gazing into
the mirror with eager and expectant eyes. For an instant the
audience will be held spell-bound, scarcely realizing that they
themselves are forming the pretty tableau.

““ We are April Fools,” written with soap on the mirror near
the top, as shown in the illustration, tells what character the
actors are assuming, and gives a name to the tableau.



First of April.

The Mirror Tableau.
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During the interval which should be allowed to intervene
before introducing the next thing on the programme, the guests
will find amusement in the many harmless practical jokes which
are awaiting the unwary in all manner of places.

For instance, some boy will print APRIL FOOL in large
white letters on his own back, by simply resting for a moment
in a convenient chair upon whose snowy tidy the dreaded words
have previously been printed backwards with white chalk. On
the dark woolly surface of the coat, the white letters will be
perfectly transferred, and the boy, little knowing what he has
done, or the cause of the merriment, will join in the general
laughter his appearance creates. ,

A treacherous divan can be provided by removing the top
of a low, flat packing-box, and putting in its place brown wrap-
ping-paper, tacking it down around the edges of the box.
With a piece of drapery thrown over it, entirely concealing the
box, and sofa pillows placed upon it, leaning against the wall,
the divan looks exceedingly comfortable and inviting. But woe
unto the person who mistakes appearances for reality, for to at-
tempt to sit upon this seeming substantial couch is but to break
through and sit upon the floor instead.

The box used for the divan should not be more than twelve
inches high, so that the fall will be only funny, not dangerous.

The next diversion may be a

Noah’s Ark Peep-show.

Make the peep-show of a box about two and a half feet
long and one foot and a half high. Remove the top and both
of the end-pieces (Fig. 1). Cut from pasteboard a slide to
exactly fit the box, and place it in the middle, thus cutting off
the view from either end, as shown in Fig. 1. Make a curtain
in two pieces, and tack them_around the upper edge of
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fectly light.

From a list, previously prepared, of the animals supposed
to be on exhibition, read the first two, and invite two per-
‘'sons, a girl and a boy, for instance, to look into the peep-show.
We will suppose that the first animals on the list are the raven
and the dove. Inform your would-be audience that you have
two of Noah’s special pets to show them ; that from the girls’
point of view will be seen a raven, and from the boys’, a dove

Noah’s Ark Peep-show.
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When taking their places at the box, one at each end, the twa
spectators must part the curtain, and, putting their faces be-
tween, hold the drapery together under their chins. This is
to keep the remainder of the company from obtaining a glimpse
into the wonderful show before their turns arrive.

When all is ready, and the two wondering faces are hidden
between the folds of the peep-show curtains, with the words,
‘ Behold the pretty dove, and the mischievous raven,” remove
the slide, and expose to the astonished gaze of each spectatora
companion’s familiar face at the opposite end of the box. Of
course, upon retiring from the show, its secret must be kept,
otherwise the joke will be spoiled for those whose turns are yet
to come.

Before the next two take their station at the box, replace
the slide and pretend to rearrange the show, to divert the sus-
picion that the box is empty.

The Supper

can be made the means of perpetrating many practical jokes.
The shams must be so intermingled with the real delicacies that
one can never be sure what the consequences may be of par-
taking too rashly of even the most tempting-looking morsel.

Small blocks of wood covered with batter and browned in
the oven are excellent imitations of cakes. Dainty confection-
ery, in crimped papers, can be fnade of small radishes covered
with icing of different colors. Button-moulds coated with choc-
olate will readily be mistaken for candy.

If a small pasteboard pill-box is first filled with flour, and
the top then covered with tissue-paper pasted down around the
edges, it will look, when iced, like a delicate little cake, and
will cause much merriment when anyone bites into it; for the
moment the paper cover is broken the flour will fly in every
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direction. The fertile brain of girls, on mischief bent, will sug-
gest many more frauds of this kind, and enough surprises may
be prepared to make the supper as merry as anything else on
the evening’s programme.

Before leaving this subject, once more let the caution be
given to keep the jokes entirely harmless. It is only poor fun
that can be obtained at the expense of injuring others, or by
running the slightest risk of hurting them in any way.

The spirit of mischief must be kept within bounds even on
All-Fools-Day.
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CHAPTER 1L

WILD FLOWERS AND THEIR PRESERVATION.,

,*‘;’ ONG before the first green leaves make their
appearance, while the snows of winter still
linger in the shaded nooks, and the branches
are still bare, though blushing with the full,
flowing sap that tinges their tips pink, yellow,
and red—when the air is filled with a sweet
freshness and delicate fragrance—it is charm-
ing in our rambles to find scattered here and
there upon the hill-side, down among the roots of the great
trees, or under the hedges delicate little wild flowers waving
on their fragile stalks with the faintest passing breeze. They
are so exquisitely beautiful with their tender hues and graceful
shapes, that a longing comes to possess them.

And why not keep them fresh at home? Plants live in
the earth and require light, air, and moisture. All of these
requirements can be and are fulfilled in thousands of homes
where plants are kept, all over the world. But these are
wild flowers. True, and they may need something to be
found only in the wild woods. What, then, is it? Let us
see. Earth, light, and air abound everywhere. Still, upon
inspection we discover that the soil around our timid wild
flowers is somewhat different from that to be found in our
door-yards. But what is simpler than to take the earth up
with the plant? :
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Be careful in

Transplanting Wild Flowers

to dig well all around and under the roots, so that the earth
surrounding and clinging to the plant may be taken up at the
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and keep the ground moist. Beautiful little woodland gardens
are made in this way, where within a few steps of the door a
glimpse may be had of the fair forest flowers.

Sweet-scented white violets, delicate little anemones, odd
yellow violets, and quaint jack-in-the-pulpits, with many others,
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not forgetting the graceful ferns, are now growing in the shaded
corner of the writer’s lawn, transplanted there from their home
in the woods, where she found them one lovely spring morning,
when out with a party of friends on a hunt for wild flowers.

The day was perfect, filled with sunshine and the song of
birds. All nature appeared glad and joyous, and the trees
seemed veiled in the softest greens and pinks of budding
leaves.

It was a happy party that went wandering into the forest,
straying here and there, and finding new treasures at nearly
every step, stopping to gather a few of the violets that gave a
purple tinge to the ground for yards around, then rambling on
to the spot that was covered with the fragile anemone, each girl -
laden with the flowers she loved best. Some had taken them up
roots and all, while others preferred the

Cut Wild Flowers.

For these it is best to use a tin box of convenient size and
form shutting closely. The flowers must be fresh and not at all
damp ; in such a box they can be kept for days bright and un-
fading. They may also safely be sent to friends at a distance,
though it is better, when

Sending Flowers by Mail,

if you wish to send a quantity, to pack them in a strong paste-
board or wooden box. First lay down a piece of oiled paper of
the proper size ; spread a thin layer of damp paper on this; next
a layer of flowers, then one of thin wet paper; and so on until
the box is full. Over the last layer place a dry paper, and cover
this with oiled paper or tin-foil ; put the lid on the box and tie
it down securely.
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By this method a larger number of flowers can be sent in a
given space than when simply inclosed in a tin box.

The writer has often sent daisies from New York to Cincin.
nati where they arrived as fresh as when first gathered.

For the benefit of those who wish directions for sending
flowers by mail, we give the following on authority of the
American Agriculturist.

““The law passed some years since by Congress, allowing packages of
plants to be sent by mail, if not over four pounds in weight, was a capital
arrangement for those who lived at a distance from railroad and express
offices, but it is so hampered with the various constructions given by the
Post Office Department, that it is difficult to know what is required by the
officials. The law now is, we believe, as follows : A package, weighing four
pounds or less, can be sent at the rate of two cents per four ounces, but the
writing of the words ‘‘roots” or ‘‘plants” makes a letter of it, and is
charged letter postage. Nothing should be written except the address, and
the package must not be sealed, or contain any writing, and it must be so
fastened that the postmaster can examine the contents if he wishes. The
plants may, however, be numbered, and their names sent by letter.”

Now let us think of some way in which these lovely blossoms
can be preserved.

In Germany they excel in making decorations for rooms,
dinner-tables, etc., of

Preserved Flowers.

Bright-colored flowers are best adapted to this method. White
fiowers are apt to turn yellow. Jack-in-the-pulpits, clover,
roses, and daisies came out beautifully when the writer dried
them, and why should not many other kinds do just as well?
Try and see.

Procure three or four quarts of fine sand ; white scouring-sand
is the best; wash it perfectly clean. This can be tested by pour-
ing the water off until it looks quite clear; then dry the sand,
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by placing it in a clean tin in the oven. When it is dry—fully
dry and cool—pour enough
in a box to enable the flowers
to stand by themselves, their
stems embedded in the sand,
which should be a mass of
fine particles of uniform size.

If the flowers are cut so
that they all measure nearly
the same length from the tip
of the blossom to the end of
the stem, they can more
readily be covered with sand.

Preserved Flowers.

The flowers must be fresh and entirely free from moisture.

Place them stem downward in the sandy layer, and very gently
3
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and slowly pour in the sand a little at a time, until each leal
and petal is firmly held in place (Fig. 5); then fill the box
with sand nearly two inches above the level of the flowers.

It is very essential that every particle of the flower rest in
the sand, and that in filling up, the smallest petal has not been
bent or crumpled.

Take care not to shake the box lest the flowers inside be in-
jured. Set it in a warm, dry place, and let it stand at least two
weeks.

This manner of preserving flowers retains the color, while
the shape of the leaves and petals remains unaltered. The flow-
ers will keep for years.

There are other ways also of preserving flowers.

Pressed Flowers and Leaves.

Although these are perfectly flat, they seldom fade and are
very pretty and useful. Have ready a large book or a quantity
of old newspapers and several weights. Use the newspapers
for leaves and ferns—blotting-paper is best for the flowers.
Both the flowers and leaves should be fresh and without moist-
ure. Place them as nearly in their natural positions as possible
in the book or papers, and press, allowing several thicknesses
of paper between each layer. Remove the specimens to dry
papers each day until perfectly dry. ]

Some flowers must be immersed—all but the flower head—

-in boiling water for a few minutes, before pressing, to prevent
them from turning black. Orchids are of this nature.

If possible, it is well to obtain all parts of a plant, the roots
as well as the seeds, for a more interesting collection can thus
be made than from the flower and leaf alone.

It is advisable to be provided with a blank book or, what is
still better, pieces of stiff white paper of uniform size on which
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to mount the flowers or leaves when dried ; al% with a small
bottle of mucilage and a brush for fastening them, and some
narrow strips of court-plaster or gummed paper for the stems
and thicker parts of the plants. The sooner they can be
mounted the better. Place them carefully on the paper, writ
ing beneath the locality and date of finding. Flowers and
leaves thus prepared make beautiful herbariums. Should you de-
sire

Leaves and Ferns for Decoration,

first press them nicely; then give them a coat of wax, by
ironing them on both sides with a hot iron over which a piece
of beeswax has first been rubbed. Cover the specimens com-
pletely with wax, as this renders them quite pliable, and they
are no longer brittle nor easily broken. Sprays of small leaves
can be pressed entire.

To heighten the effect, use dry colors, rubbing them in, and
selecting those corresponding with the color of the leaves when
first gathered. . '

The colors must be put on before tlte coating of wax.
Ferns should be gathered when nearly full grown, and, after
they are pressed, painted light green with oil-colors ; in that
case the beeswax is not used. The oil in the paint, like the
wax, makes the specimens more substantial, and they look
quite fresh and fair.

Sometimes the late autumn frosts will bleach the ferns per-.
fectly white ; then are they even more delicate than before Nat
ure changed their color. We have seen the

Color of Flowers Changed,

and it is a very pretty experiment, very simple, too. Immerse
the flowers in ammonia, and you will be surprised to see white
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lilies change to a delicate yellow, pink roses turn a lovely
light green, while dark-red sweet-peas assume blue and rich
purple tints ; and the change is so rapid it is almost like magic.
Another interesting experiment is making

Natural Wax Flowers

by dipping the fresh buds and blossoms in paraffine just suffi-
ciently hot to liquefy it; first the stems of the flowers; when
these have cooled and hardened, then the flowers or sprays,
holding them by the stalks and moving them gently. When
they are completely covered the flowers are removed and lightly
shaken, in order to throw off the superfluous wax. The flowers
are then suspended until perfectly dry, when they are found
hermetically sealed in a film of paraffine, while they still keep
their beautiful coloring and natural forms, and for a while even
their perfume. Now let us find what can be done

To Freshen Cut Flowers.

When the heat has made them wilt, clip the stems and set
the flowers in cold water ; in a few hours they will regain their
freshness and beauty.

Some flowers, however, must be differently treated, such as
heliotrope and mignonette ; these keep if placed #pon damp
moss or cotton and set in a cold place at night.

Rosebuds will retain their freshness for hours when not
placed in water, if the ends of the stems are snipped off, and
immediately tipped with melted sealing-wax ; this excludes
the air, and so keeps the flowers from drooping.

If roses are wilted before they can be placed in water, cut
off the ends of the stalks and immerse in very hot water for a
minute or two, and they will regain their pristine freshness.

Another way to keep flowers fresh is to put a pinch of ni-
trate of soda into the glass each time you change the water.
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Nitrate of potash or saltpetre in a powder has nearly the same
effect, or a drop of hartshorn.

If glants are chilled by frost, shower them with cold water,
and leave in a cool room ; or set the pot in cold water and keep
in a moderately cool place. Now one word about

Crystallized Flowers,

that sparkle and look so beautiful. They must first be dried ia
sand, then crystallized in the same way as dried grasses—the
rougher the surface the better will it crystallize. Dissolve as
much alum in boiling water as it will hold ; when this is deter
mined, pour it off and boil the solution down to one-half.

Suspend the flowers by a net-work of string tied across the
top of a pail into which they must hang; then pour into the
pail the boiling alum water, which must completely cover the
flowers, and leave it undisturbed twelve hours, or all night.

The flowers should not touch each other or the sides of the
bucket. Be careful in removing them the next morning, as the
crystals are easily broken off.

Flowers or sprays of grass may be beautifully frosted by
dipping them in a solution of gum-arabic and sprinkling them
with powdered isinglass.

Flowers are not only very beautiful, but many of them pos-
sess a fragrance so sweet that we would fain learn how to keep
the '

Perfume of Flowers.

Rose-leaves are the most simply prepared. Take a covered
jar,fill it with sweet-scented rose-leaves, and scatter through them
some salt. Keep the jar closed tight, and when the petals have
dried the ‘“scent of the roses will cling to them still,” so that
every time the jar is opened a delicious fragrance will fill the
air. Or you can cover the rose-leaves with melted lard, and
leave them for a day or two in some place at a temperature
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of about 140° F.; then cool {

it and knead the lard in alco- i

hol. Pour off the alcohol in \

fancy glass bot-

tles and use as \

handkerchief per-

fume. 78 \
For varieties we k \

find this method : 3%

‘¢ The delicate odor
of pinks and other flowers may be
obtained as follows : Get a glass
funnel, with the narrow end an
drawn to a point ; in this place & Xn
lumps of ice with salt, by which {3 LKA
a very low temperature is pro- . ?ﬁ‘\'
duced. The funnel should be y #
supported on an ordinary retort-stand and placed 5 ,//

near the flowering plants, when water and the
ethereal odor of the blossom will be deposited on
the exterior of the glass funnel, and will trickle fk}{
down to the point, from which it drops at inter- ‘I .
vals into a glass vessel below. The scent thus ]|
obtained is very perfect, but is apt to become ." N
sour in a few days unless some pure alcohol is ',1: 4
added. By this process many odors may be pro- [
cured for comparison and study. To obtain the
odor in perfection the blossom must be in its
prime.”

Dry some sweet clover, and the fra-
grance will be sweet and pleasant. Fill a
fancy bag of some thin sheer material with
the clover, and you will find that you have
imprisoned the fresh breath of summer.
Old-time lavender can be prepared in the same way.
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Our thoughts so far have been for the flowers in their sea.
son. But did it ever occur to you that it is possible to have

Spring Flowers in Winter?

If you search in the woods during December you may find,
tucked away in sheltered spots, little woodland plants which,
when taken up and carefully transplanted in a flower-pot and
set in a sunny window, will soon begin to grow, sending up
tender stems, and in about three weeks will blossom. The lit-
tle fairy-like flowers seem even more beautiful coming in the
cold wintry weather.

Fruit-tree twigs and sprays from flowering shrub» will blos-
som when the ground is white with snow, if cut from trees
about the first of February, placed in well-heated water in a
warm room, and the water changed every day for some that is
almost but not quite hot.

The twigs being kept warm will blossom in a few weeks.

It is quite a pretty idea to take up and plant in a little
flower-pot

The Four-leaved Clover.

Very frequently you may find a tuft bearing only the mystic
number, and should it happen to have a five- or six-leaved clover
in with the others, they will add to the luck.

If you possess one of these charmed plants, it is said “good
luck " will always be near at hand.

Besides the foregoing directions for the preservation of
flowers, plants, etc., there are numerous other methods, which,
although not experimentally verified by the writer, are nq
doubt as worthy of a place here as any of the former.

The following recipes have been culled from various- old
papers, books, etc.
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Some Old-fashioned Methods of Preserving Flowers.

The first of these ways is more properly intended for bo.
tanical collections, and is often resorted to by collectors of rare
blossoms. It consists in placing

Flowers in Alcohol,

and possesses the great advantage of preserving the flowers for
years, and keeping their most delicate fibres uninjured. They
make invaluable specimens to sketch from, and though their
beauty may be somewhat impaired by loss of color, their out-
lines remain perfect.

Place the flowers in a wide-mouthed bottle, fill it to the top
with alcohol, cork it tightly, and cover the cork with plaster-of-
Paris or melted beeswax, thus hermetically sealing it. Do not
use sealing-wax, as experience has taught us that the fumes of
the alcohol soften the wax, and not only spoil the neat appear-
ance of the bottle, but allow the spirits to evaporate.

Another way is to

Bottle Flowers.

Carefully seal the ends of the stems with sealing-wax, place
them in an empty bottle—both flowers and bottle must be per-
fectly dry—cork the bottle, and hermetically seal it with either
sealing-wax or beeswax.

The next method has greater possibilities of beauty, and
consequently the reader will be more interested in learning

How to Preserve a Vaseful of Flowers for a Year.

Take home your basket of wild flowers, ‘‘ nodding violets,”
cowslips, bright-eyed anemones, and all the lovely offerings of
the woods, and before arranging them in the vase, carefully
seal the stem of each flower. Place a glass shade over the
vase; be careful that flowers, vase, and shade are perfectly
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dry; then fill up the groove in the wood, in which the shade
stands, with melted wax. By covering the wax with chenille
it can be perfectly hidden.

Flowers kept in this way will last for a twelvemonth.

The flowers preserved in an empty bottle may be taken
out, the wax cut from the stems, and, if arranged in a bouquet,
will last as long as perfectly fresh flowers.

Those in the alcohol lose their color after being immersed
for a time, and will not last when removed from the alcohol.

In following any of these directions be careful not to tie
the flowers. No string must be used. The flower stems must
be loose and separate from each other.

A florist of much experience in preserving bouquets for an
indefinite period gives this recipe for

Keeping Bouquets Fresh a Long Time.

When you receive a bouquet sprinkle it lightly with fresh
water, then put it into a vessel containing some soapsuds ; this
will take the place of the roots and keep the flowers bright as
new. Take the bouquet out of the suds every morning, and lay
it sideways, the stems entering first, in clean water; keep it
there a minute or two, then take it out, and sprinkle the flowers
lightly by the hand with water; replace it in the soapsuds,

zand it will bloom as fresh as when first gathered.

¥ The soapsuds need changing every three or four days. By
observing these rules a bouquet can be kept bright and beauti-
ful for at least a month, and will last longer in a very passable
state. From another source we learn how

To Keep Flowers or Fruit a whole Year perfectly Fresh.

Mix one pound of nitre with two pounds of s1l ammoniac
and three pounds of clean common sand ; then in dry weather
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take fruit of any sort which is not fully ripe, allowing the stalks
to remain, and put them one by one into an open glass until it
is quite full ; cover the glass with oiled cloth, closely tied down.
Put the glass three or four inches down in the earth in a dry
cellar, and surround it on all sides to the depth of three or four
inches with the above mixture. The fruit will thus be pre-
served quite fresh all the year round.

In giving the following recipe for the manufacture of rose-
water, it may be as well to state that the original verse is given,
not for its merit as such, but simply because it is the form in
which the recipe reached the writer.

Rose-water.

¢ When the bushes of roses are full,
As most of them are about June,
’Tis high time to gather, or pull
The leaves of the flowers. As soon
As you've picked all you need for the time,
To each guart of water unite
A peck of the leaves, which, if prime—
And they will be, if pulled off aright—
May be placed in a still near at hand,
On a very slow fire.  When done,’
Bottle off, and permit it to sfand
For three days ere you cork down each one.”
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THE WALKING CLUB.

SOUND of girlish voices is
suddenly 'heard in the
quiet village streets, as
our Walking Club, issuing
from the house of one of
its members, starts off on
the first tramp of the sea-
son. The gay chatter
and bubbling laughter

blend with the twittering and chirping of the birds fluttering

among the budding trees, and all these merry sounds seem in
perfect harmony with the youthful gladness of the bright morn-
ing.

There is a subtle power and exhilaration in the spring sun-
shine that stimulates the blood, and sends it tingling through our
veins, as with light-springing steps we quickly leave the village
behind us and penetrate into the outlying country, stopping
now and then to secure a branch of the downy pussy-willow
or brilliant red blossoms of the maple, and again to admire a
distant view where the trees seem enveloped in a hazy mist of
delicate color; on we go, exploring sequestered spots or enter-
ing deep into the woods in search of early wild flowers.

Although possibly timid as individuals, as a club we are
hrave enough ; fora party of fourteen or sixteen girls, including
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our merry little chaperon, may go, with impunity, where it
would not be so pleasant for one to venture alone.

Once a week all through that delightful spring the club might
have been seen, now upon a road leading in this direction, now
in that. And, often as we stepped aside to allow a carriage to
pass, its occupants would lean forward smiling, and waving their
hands in greeting ; for the moment, perhaps, feeling in sympathy
with the vigorous young life that preferred this mode of loco-
motion to being carried about on the downiest cushions of the
easiest of carriages. A ride which accorded with the unconven-
tional mood of our club was not despised however, for, urged on
by the girls, our little matron would make bold to accost some
countryman driving a vehicle sufficiently large, and persuade
him, in the terms of the country, to *‘give us a lift.” Jolting
about in a springless wagon or hay-cart was not in the least
enervating, and we experienced no indolent wish to continue our
journey on wheels when forced by diverging roads to leave our
equipage. It was not until the ever-increasing heat of the sun,
and our own languid disinclination to much exertion, warned us
that the mildness of spring had passed, that we concluded to dis-
band for the summer. In the fall we again fell into rank, and
came home from our walks laden with the gorgeous trophies of
autumn, as we had once carried in triumph the tasselled branches
and dainty flowers of spring.

We continued our tramps into the early winter, when the
frosty crispness of the air made it very bracing, and the brisk
exercise of walking brought the healthy color to cheek and lip
of the young pedestrians.

Such a club as this, which at the same time promotes health,
good spirits, and sociability, is one that most girls will enjoy
and derive benefit from.

A closer acquaintance with Nature, which these walks afford,
is not the least of their benefits, and to her true lover, Nature has
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many delightful surprises and secrets to reveal; and as has
been said, even for for those who cannot read her deeper
meanings she has a language which calls attention to her more
outward forms of beauty, and which one may study until gradu-
ally, with slowly opening eyes, is seen more and more of the
exquisite perfection of her work, that long ago might have been
seen had one but chosen to look.

As a society, the Walking Club is one of the most informal.

No officers are needed, although a secretary may sometimes
be found useful when any word is to be sent to absent members.

The membership of the club should be large enough to
insure the attendance of at least twelve or fourteen on each
walk ; for in this case, as I have said, safety lies in numbers.
At a place of meeting previously appointed, the members
should assemble, and, before starting on their walk, the route
to be taken should be decided by vote; a decision on this
point will be more quickly arrived at if a chairman be ap-
pointed to keep order.

The first walk should not be too long. Three miles is a
good walk to start with; a mile and a half out and the same
home again. Gradually the distance can be lengthened, and
the club be able to take a ten-mile walk without feeling fatigue.
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CHAPTER 1V.

EASTER.

eggs; eggs colored in every hue—mottled,
striped, and gilded ; real eggs and imitation
ones ; sugar, glass, and wooden eggs; for
this is Easter-tide, and not only in America,
but in many far-away countries, where the
habits and customs are very different from
ours, does Easter bring to the children the highly prized, gayly-
colored eggs.

How nice it would be if we could take a peep into these
foreign countries, and discover what else Easter brings the little
ones besides the pretty eggs, and also how the people of such
widely differing nations keep this happy festival common to
all.

If we could look into England now, we should find that the
ceremonies there begin on Palm Sunday (the last Sunday be-
fore Easter), and on that day many people go a-palming, only
they do not, of course, find palm, but gather instead branches
of willow, which they stick into their hats and button-holes.
On Good-Friday we might see, on almost every breakfast-table,
those hot spicy cakes with a cross stamped on the face, known
to many of us as well as to our English cousins, as ‘ hot cross
buns.” We should feel very much at home looking into the
churches on Easter Sunday, for we should find them beautifully

3
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decorated with flowers, and hear the Easter anthems chanted as
we might in our own country. I do not think we can see in
America, though, the ceremony which, on Easter Monday, is
performed by the charity school-children in England. Were we
among the spectators who, with shouts and merry laughter,
crowd around to watch this performance, we should see the
children take their places, with their backs against the outside
of the church, and then join hands until a circle is formed
around the building, thus completing what is called ¢ clipping
the church.”

It would be great fun to see the Easter celebration in Rus-
sia, which includes many peculiar customs, and where the chil-
dren receive presents as we do at Christmas, besides more eggs
than any of us ever thought of possessing ; some of the eggs
being beautifully made of glass or porcelain, and filled with
sugar-plums or small presents. How amusing it would be to
watch the people, following a custom always observed on
Easter Monday in this queer land, as they go about kissing
relations, friends, and acquaintances, wherever they happen to
meet them.

If we were really in this great, cold, furry country, we
might go with the children to make their Easter visits, and,
on entering a house, hear the greeting, ‘ Jesus Christ is
risen,” and the answer, ‘‘ Yes, he is risen;” then after kiss-
ing the inmates and exchanging eggs with them, go to visit
elsewhere.

All this would seem very strange to American eyes; and
it would be a strange sight too, if we could look into the cities
of Spain and see the people in the streets shooting at stuffed
figures of Judas Iscariot.

A passing glance at Ireland on Easter morning would show
us the people making haste to be out at sunrise to see the sun
dance in a pool or pail of clear water.,
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It would be worth while to give more than a passing glance
into Germany at this season, for in this country, where the chil-
dren’s happiness is so much thought of and so well provided
for, Easter Monday is looked upon as a grand holiday, and
all the young people appear in their gala costumes ready for
any fun or frolic that may be going on. It is a pretty sight
when the little peasant-girls, in their quaint gowns and odd
little caps, dance on the green with the boys, whose cos-
tumes are equally as picturesque ; and it is also entertaining to
watch them as they play various games with their many-colored
eggs.

In Germany, too, we should find that the children believe as
sincerely in the Easter hare as they do in Santa Claus in our
country ; and the saying, that ¢‘ the hares lay the Easter eggs,”
is never doubted by the little ones.

After visiting in imagination all these foreign countries to
see their Easter celebrations, it may prove interesting to turn
our eyes toward home, for, since our country is so large—as
large almost as all Europe put together—perhaps some of our
little citizens who have never been in Washington do not
know how, in the capital of the United States, the children hold
high carnival on Easter Monday, nor how the grounds of the
White House and also of the Capitol are given up to them on
this day that they may frolic on the lawns and roll their eggs
down the hills. It would be as novel a sight to some of us as
any found abroad, to see several thousand children rolling and
tossing their eggs, while shells of every hue cover the grass in
all directions.

The following newspaper item, cut from the Evening
Star, Washington, D. C., April 27, 1886, shows how these
rights of the little Americans are recognized and respected,
and how unmolested they enjoy the privileges of Easter Mon.
day.
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¢ THE EASTER EGG-ROLLING.
¢ CHILDREN SHAKE HANDS WITH THE PRESIDENT.

“ The crowd in the White House grounds greatly increased yesterday
afternoon, so that the grounds were literally packed with children. The
crowd was the largest and best appearing that has collected there in many
years. The President and Colonel Lamont watched the children for some
time from the library window.

At the President’s reception at half-past one o’clock hundreds of chil-
dren gave up their sport temporarily and thronged the East Room to shake
hands with the President.”

Easter Egg Games.

In the game they play at Washington, on the hills sloping
from the White House, the child whose egg reaches the foot of
the hill in an unbroken condition takes the one worsted in the
journey down. Another game for two is played by knocking
the eggs together; each child holds an egg firmly in his hand
so that only the small end is visible, and then the two eggs are
struck against each other until one is cracked, when the vic-
torious player adds it to his stock, or devours it on the spot. I
would not like to state the number of eggs eaten on these
occasions, but there is a boy (nof a gir/) who once consumed
fourteen and lived to tell the tale.

Sometimes the egg which breaks another is called ‘¢ the
cock of one,” and when it has broken two it is ‘‘ cock of two,”’
and so on. When an egg which is cock of one or more is
broken, the number of trophies won by the victim is added to
the score of the conquering egg and it becomes ‘‘ cock of three”
or more. Here is a game which comes from Germany, and al-
though in that country it is played exclusively by boys, there is
no reason why the girls should not participate init as well. Twa
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baskets are necessary for this game, one large and shallow filled
with soft shavings, the other shallow also, but smaller, and filled
with eggs. The plan of the game is that one player is to run a
given distance, while another safely throws the eggs from one
basket to the other, she who completes her task first being the
winner. When the baskets are prepared, and the distance the
eggs are to be thrown decided upon, the two contestants draw
lots to determine who shall run and who shall throw. This
settled, the player who throws takes the basket of eggs, and one
after another quickly tosses them the length of the course and
into the basket of shavings, which is placed on the ground at the
end of the course opposite the thrower. In Germany this
basket is held by an assistant, but anyone occupying that po-
sition might receive some severe blows from the hard eggs
thrown by unpractised hands, and it answers the purpose just
as well to place the basket on the ground. Meantime the
other player runs the distance (decided beforehand) to an ap-
pointed goal, marks it as a proof of having touched it, and should
she succeed in returning before all the eggs are thrown, the vic-
tory and prize are her reward ; otherwise they belong to the
thrower.

The game finished, a prize is presented to the successful con-
testant. Should any of the eggs pitched by the thrower fail to
light in the basket, they must be gathered up and thrown again
before the runner returns, as the eggs must all be in the basket
before the thrower wins the game.

“ Bunching eggs " comes from Ireland, and is played in very
much the same manner as the game played with a slate and
pencil, and known to all children as * tit, tat, toe, three inarow.”
A pan or large dish filled with sand or sawdust is set upon a
table, around which the children stand, each supplied with eggs;
the eggs of each player must be all of one color, and unlike
those of any other player. The object of the game is for each
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player to so place her eggs, standing them upright in the sand,
or sawdust, as to bring five in a row touching each other.

In turn each player puts down an egg, sometimes filling
out a row for herself, at others cutting off the line of an oppo-
nent; and the one who first succeeds in obtaining the desired
row sings out—

‘ The raven, chough, and crow,
Say five in a row.”

Another pretty game from Ireland called “ Touch ” is played
in the following manner :

Six eggs of the different colors—green, red, black, blue,
white, and gold are placed in a row in the sand used for the other
game. One of the players is blindfolded and given alight wand
or stick, with which she must touch one of the eggs, while at
the same time she recites these lines:

Peggy, Patrick, Mike, and Meg,

See me touch my Easter egg;

Green, and red, and black, and blue,
Count for six, five, four, and two.

If I touch an egg of white,

A forfeit then will be your right ;

If I touch an egg of gold,

It is mine to have and hold.

As is told in the rhyme, the eggs each have a different
value. Green counts six; red, five; black, four; and blue,
two ; and the gold egg is worth more than all put together, for
when a player touches that, she wins the game and a forfeit of .
anegg from each of the other players. The white egg is worth
less than nothing, since it not only has no value but whoever
touches it with the wand must pay a forfeit.

Each player is in turn blindfolded and makes her trial, keep-
ing account of the value of the eggs she has touched. When the
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sum of twenty has been reached by anyone the game is ended,
without the aid of the gold egg. The position of the eggs are
changed after each trial, that the person about to touch them
may not know where it is best to place her wand.

Easter Egg Dolls.

In some of the large confectionery stores in New York City
may be found at Easter-tide quaint little Easter offerings, look-
ing at first sight exactly like dolls’ heads surmounted by pretty
little head-dresses. As dolls are not peculiarly appropriate gifts
for Easter, one naturally examines them closer, to ascertain if
there is anything about them significant of the day, and in so
doing quickly discovers that the heads are not made of wax or
china, as was at first supposed, but are simply egg-shells from
which the eggs have been blown, leaving the shell perfect.
Little faces are painted upon these shells, and the cunning caps
or bonnets are made of tissue-paper.

Now it is our purpose to teach the children who do not live
in New York and have never seen these pretty toys, and also
those who, having seen, cannot afford to purchase them, just how
to make some of these little men and women, and how to fashion
a variety of head-dresses not to be found in the stores.

To begin with, select several nice large eggs, those of a
pinkish yellow are preferable, being something of a flesh-tint.
These eggs should be blown, or the shells emptied of their
contents; to blow them make a small hole in each end of the
.shell, and, taking it gently between the thumb and forefinger,
put one hole to the lips ; then blow, not too hard, but steadily,
until the egg has all run out of the other end.

The face must be painted next, and to those who know
nothing of drawing this will seem no easy task, until by care-
fully observing the following direction they will find that it is
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in the power of anyone to produce as pretty a face as could

be wished for.

Among picture-cards, or in almost any juvenile book, may
be found many pretty faces of a suitable size which can be

The Nun.

transferred to the egg in this way.
Lay a piece of tracing-paper over the
head selected, and with a soft lead-
pencil trace carefully all the lines in-
dicating the features; then place the
paper on the shell so that the pencil-
marks are next to it, and with a hard
pencil, or ivory knitting-needle, go
over the lines again, thus transfer-
ring the soft pencil-marks to the shell.
Touch up and strengthen the features

with a fine paint-brush and india-ink. Anyone understanding
painting may color the face in natural tints, but it looks very
nicely done merely in outline.

The simplest arrangement for holding the little head erect
is a small pasteboard box turned upside down, and having a

hole cut in the bottom just large enough
to admit the small end of the shell ; this
will support the head nicely, and also form
the shoulders.

Make the hair of raw cotton blackened
with ink, and fasten it on the head with
mucilage. When all of the foregoing di-
rections have been carried out it is time
to attend to the head-dresses, and we will
begin with the quaint and old-fashioned
poke-bonnet. Cut this bonnet from ordi-

The Old-fashioned Girl

nary brown wrapping-paper after the pattern shown in dia-
gram ; sew together the ends of the ‘‘ side of crown,” then sew
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the curved side (which is cut in slits as shown in pattern, and
folded back as indicated by dotted line) to the smallest part of
brim ; fold in the strips marked on the straight ‘‘side of
crown” and fasten on the *‘ top of crown” with mucilage. The
trimming for the bonnet consists of a fold and bow of colored
tissue paper.

Make the man’s hat of shiny black paper by the pattern in
diagram, and fasten together in the same
manner as the bonnet, rolling the sides of
the brim when finished. Black and white
tissue-paper folded to fit the head, as
shown by the dotted lines in the pattern,
forms the head-dress of the nun.

By copying the head-dresses of differ-
ent nations, an odd and curious assembly
of these Easter-egg dolls can be formed ;
but that must be worked out at some

The Dude. future time, for we have yet to tell how
to construct some Easter toys that cannot be found in any
store. The

Humpty Dumpty

who ‘‘ sat on a wall,”” and the ‘“ Humpty Dumpty ’ who ‘‘ had
a great fall,” must have been like the one I am about to de-
scribe, made of an egg ; for it is pretty certain that if he should
fall, «“ all the king’s horses and all the king’s men couldn’t put”
this *“ Humpty Dumpty together again’ any more than they
could the other.

The diagram shows the frame of this little fellow and how it
is joined together. A large egg should be chosen; and when
the contents have been blown from the shell, four holes must
be pricked in it for the arms and legs to pass through, as shown
in the diagram. These limbs are made of rather fine bonnet-
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wire, the piece used for the arms being about eight inches long.

The hand is made by bending up one end of the wire as in dia-

gram, and with softened beeswax covering the loop thus formed.

When one hand has been finished off in this way, the other end

of the wire, still straight, should be passed through one of the

holes near the small end of the shell and out through the one

opposite, then bent up in-

to a hand and arm in the

same manner as described.

The wire for the legs

and feet must be ten inches

long. The diagram shows

how it is bent to form the

feet. On this frame, wax

can easily be modelled to

look like a foot; a coating

of red paint will add to the

appearance, as red boots

look well with the costume

to be worn. The wire for

Hompty Dumpty. the legs should be bent in

a curve in the middle (see diagram) before it is passed through

the shell. Again, as with the hands, one foot must be finished
and the legs fastened on before the other foot can be made.

The figure of Humpty Dumpty being thus prepared, his face
must be painted ; water-colors are the best for this purpose.
The jollier the expression of his face, the funnier the little man
will look.

Patterns for trousers, jacket, and hat are shown in the dia-
grams. The trousers should be cut from white cotton cloth two
and a half inches long and six inches wide. A slit an inch and
a half long, cut in the middle, separates the legs of the trousers,
which must, of course, be sewed up. Dotted lines at top and
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bottom show where a gathering thread should be run, the bot-
tom guthers forming ruffles around the ankles. White should
also be used for the jacket, cutting it three and a half inches
long and five inches wide. The shape of the jacket may be
seen in the diagram, dotted lines showing where the sleeves are
to be gathered around the wrist. Collar and pockets of red—
the patterns of which are given—finish the little garment. A
white hat four inches around the brim and two inches high is
decorated with a band of red, which should be sewed on the
edge and turned up.

When dressiag Humpty Dumpty, fasten his garments on to
his body here a1d there with glue, which will hold them se-
curely in place. The hat also should be glued to his head, as
it is difficult otherwise to keep it on.

ly.

5 Rolly-poly, who decid-

to lie down, always re-

right posture, no matter

on she is placed, is made

ing manner: After the

: been blown from the

: of the small end is en-

ally until it is about a

ameter; theshell is then

placed in an upright

position (a box with a

hole cut in it just large

enough to hold the egg

| Miss Rolly-poly. firmly makes a good
/stand) and melted sealing-wax is poured in; on top of this
melted lead is poured, all the while care being taken to keep
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the shell perfectly steady, that the weight may fall exactly in
the centre and make a perfect balance. A small quantity of
lead is sufficient for the purpose, as the shell is so very light.
Miss Rolly-poly requires no limbs; when her babyish face
is painted she is ready for her costume. The dress is simply
made of a strip of colored cloth, and is two inches long and
seven inches wide. The white apron is fastened to the dress as
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Diagram of Miss Rolly-poly.

shown in the diagram. Sleeves are made of pieces of the dress
material about one inch long and one and a half inch wide.
They are rolled up and fastened with needle and thread, then
sewed on to the dress in the position shown in the diagram.
Pockets are made for the apron, and the ends of the sleeves
tucked in them, which makes it appear as though the hands
were hidden in the pockets. The cap, made of the same ma-
terial, or of a color harmonizing with the dress, is four inches
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round the brim and one inch high ; it is sewed together at the
two ends, and gathered into a pompon on top, as is shown by
the dotted lines in the diagram. A little glue should also be
used to fasten this dolly’s dress and cap on.

_Mandolin.

L Fig6

A pretty little toy
mandolin is made of the
lengthwise half of an
egg-shell. To sep-
arate the shell in
this way it is
necessary
to pierce
holes

with a needle along
the line where the di-
vision is to be made,
which will cause it to break
evenly; or the egg may be
boiled hard and then cut in
half with a very sharp knife.
Fig. 6 is cut from stiff paper,
and the strings drawn with pen
and ink ; then the shell is fast-
ened to it on the opposite side
by pasting a narrow strip of white tissue paper
over the edges of the shell and frame, joining
them together. The top of the handle
is bent down a little and a narrow rib-
bon tied to it. To make the
mandolin still more complete,
paint the handle mahogany

The Mandolin. color, with a fine needle stitch
on strings of yellow silk, and paint the egg-shell into pumpkin-
like divisions of yellow and mahogany.
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The Owl.

To turn a hen’s egg into an owl has not before, I imagine, been
thought possible ; yet it is easy enough, and requires but a very

Wing.

short time to accomplish the transformation, when one knows
just how to go to work. No incubator is needed to hatch this
bird, as only the shell is used, the
contents having been disposed of
in the manner before described.
We commence the formation of
the little owl by making two holes
near the large end of the shell in
the position shown in diagram.
By looking at the next diagram
the manner of making the feet and
legs may be seen. A short piece
of wire is bent in the shape given,
and is wrapped on to a longer
Owl Complete, wire with strong thread, thus form-
ing three toes, which are quite
enough for a bird that will never walk. One foot made, the
wire is passed through the shell, having first been bent into a
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curve, as in the description of Humpty Dumpty. When the
last foot has been fastened on, the wire should be pushed back
into the shell, allowing but little of the legs to show. The
wings are cut by the pattern given, and are painted to resemble
feathers as much as possible. Brown is the best color to use.
By the diagram may be seen how the head and body are painted.

Maple-wax Easter Eggs.

Empty the egg-shell of its contents and open a place at the
small end the size of a silver dime. Stand it in an upright po-
sition with the largest opening on top, and leave it while you
prepare the maple-wax, or candy. Mix enough water with
some maple sugar to dissolve it, and set on the fire to cook;
when it will harden in cold water it is done. Carefully fill the
egg-shell with the hot maple-wax, and keeping it in an upright
position, set it on the ice to cool. When the wax is perfectly
cold and hard, paste an artificial daisy over the opening in the
shell. Maple-wax is the nicest kind of candy, and done up in
this way will remain firm and hard for a long while ; and there-
fore these maple-wax eggs make excellent Easter gifts to send
away to one’s friend at a distance. The best way to pack them
is to wrap them in cotton and then put them in a tin baking-
powder box, filling up the interstices with cotton to keep them
from knocking about.

The box, of course, must be wrapped in paper and tied se-
curely with a string. Packed like this, they may travel safely
all over the United States. The writer sent several the distance
of over seven hundred miles, and they arrived at their destina-
tion in as perfect condition as when they left her hands.

Bonbon Box.

Select a box two or three inches high—a round one is best
—which has a lid that covers the entire box. Cut sgme straw
4



50 Spring.

or hay in pieces long enough to reach from the top to the edge,
and glue it on the sides of the lid, covering them completely.
Prepare as many halves of egg-shells as will cover the top, al.
lowing a space one inch wide around the edge. Glue the shells
down, and fill up the spaces between with straw. Near the
edge, on the opposite sides, glue a loop of narrow white rib-
bon ; these loops are to lift it with. Then glue straw on all the
uncovered parts of the lid, making it a little thicker and higher
at the edges. When the box is finished it resembles a nest of
eggs, and makes an appropriate and acceptable Easter gift.

Easter Cards.

It is a very pretty custom, that of sending Easter cards,
altogether too pretty to be allowed to lapse into disuse, as many
customs which are merely the ex-

pression of sentiment are apt to do

in this busy, practical country of

ours. One experiences a great deal

of pleasure in selecting from the

stock of beautiful cards found in the

stores just before Easter those that

seem suitable for one’s friends, but

more pleasure will be derived from

home-made Easter cards, both to

the sender and recipient; for it is

true that into everything we make

we put a part of ourselves, and into

many a home-made article is woven

loving thoughts which make the gift priceless, although the ma-
terials of which it is composed may have cost little or nothing.
Several years ago the writer was visiting a friend in the
country twenty miles from the nearest town where Easter cards



Easter. 51

couid be purchased, but when Easter approached we sent ofl
our cards, just the same, and I am sure our friends were as
pleased with them, and more pleased, than if they had been of
the most expensive kind. This is how we made them :

It was an early spring, and the woods were filled with wild-
flowers, anemones and violets mostly ; these we gathered, and
arranging them in small bunches, stuck the stems through little
slits cut in cards or pieces of heavy paper, as they are some-

N
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Pattern for the Chicken.

times fastened in books when pressed. Underneath the bouquet
we wrote the name of the person for whom it was intended,
with some friendly message appropriate to the season, and
signed our own names ; then we carefully folded each in writ-
ing paper, taking pains not to crumple the flowers, and enclos-
ing them in envelopes, sent them to their destination through
the mail. Any kind of flowers can be used for these Easter
cards, and instead of putting the stems through slits in the
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card, they may be tied to them with narrow ribbon. A card
to be sent only a short distance should be put in a box just
deep enough to leave room for the flowers, and fastened in
some way to keep it from moving about; in this way it will
reach its destination sweet and fresh.

To those who can paint their Easter cards we have no sugges-
tions to offer, for they have an unlimited supply of designs at their
command, and with their power of decoration, may turn almost
anything into an Easter card, from a piece of satin ribbon, upon
which they sketchily paint a spray of flowers, to an elaborate
picture. A few suggestions are here given which our younger
readers may like to carry out, as the cards we describe are
easily made, and adapted to amuse the children.

‘¢ Stepping through the White House "' the first card is called,
and it represents a little chicken breaking through its shell.
The pattern of the chicken is given in the diagrams. Fig. 7, the
head and neck, is cut from yellow
flannel ; Figs. 8, 9, and 10, the main
part and fragments of shell; are of
white paper, and Fig. 11, the feet, of
black paper. These are pasted to a
tinted card, as shown in illustration.
The eye and bill are made black
with ink or paint.

Little Quakeress.

Half an egg-shell, with the face

s and hair painted on it, forms the
The Little Quakeress. head. The cap is made of white
tissue paper cut in four strips ; one, for the crown, is six and a
half inches long, and a little over one and a half wide ; another,
for the brim, is four and a half inches long and one inch wide ;
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while the strings are each threc and a half inches long, and one
and a half wide. The crown is plaited in the centre, the brim !
folded lengthwise through the middle, and sewed to the crown.
" The strings are fastened on either side of the cap, and crossed
. in front ; then the cap is pasted on the head, the surplus paper !
folded back, and the whole glued on a card. The ends of the |
strings are also fastened to the card, forming a Quaker kerchief, |
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CHAPTER V.

HOW TO MAKE A LAWN-TENNIS NET.

ET us see ; it was that old medical gen-
tleman, Galen the Greek, who first
wrote upon tennis, speaking of the
sport as healthy exercise, was it not ?
Well, girls, it really does not matter
much to us whether he was the first
to write it up and the Greeks the
first to play it, or whether the game
originated in France in the fifteenth

century, as some claim. What we want to know is, can we
all learn to play tennis ? Does it cost much? What kind of
gowns and shoes must we wear? And is it an enjoyable game ?

There is no doubt, we think, of its being a right royal
pastime, as it has been called both the * king of games” and
the ‘“game of kings;" the latter because it was enjoyed by
princes and nobles—so much enjoyed, that in both England and
France edicts were published forbidding the common people to
play it.

Girls, do you wonder if they always had the choice of courts,
and so never took part in the fun of spinning the racket in the
air while the adversary called out ‘‘rough” or “smooth;” or
whether they played as we do, taking their defeats pleasantly
and wearing their honors gracefully, while always doing their
very best ?
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They must have played well, for it is said that Louis XI.,
Henry II., and Charles 1X., were experts, and that Henry VIIL.
of England was extremely fond of the sport.

We can easily learn to play this most popular and exhilarat-
ing of games. But we must be suitably clothed in order to
thoroughly enjoy it and receive all the benefit the recreation
brings to both mind and body.

Flannel seems to be the best material for a tennis suit—it is
so soft and yielding, and so well adapted for a defence against

either cold or heat.
Then, make your
tennis gown of flan-
nel; the skirt in
plaits, without dra-
pery; the postilion
basque of Jersey
cloth, soft and elas-
tic, matching the
skirt in color.
Sew the skirt of
your gown on a
sleeveless waist,
made of lining or
An Old Game. muslin. The Jersey
: will fit nicely over
this, and you can play better and feel far more comfortable
than when the weight is allowed to drag on the hips. For it
is nonsense to attempt to take part in any athletic game unless
you can have perfect freedom of action ; in short, you should
be so dressed as to be utterly unconscious of your clothing.

Either crochet a Tam O’ Shanter hat or make one of the
dress material, as these are not so apt to fall off while running as
a straw hat. ‘“ Last, but not least,” come the shoes. Of course,
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rubber-soled shoes are the best. But if these are not to be had,
remove the heels from an old pair of ordinary shoes, and they
will do very well ; heels roughen and cut the courts.

The actual cost of a lawn-tennis set need only be the price
of the rackets and balls, and rope and cord necessary when
you learn

How to Make a Lawn-Tennis Net,

which is not difficult.

First procure two pieces of cotton rope, three-sixteenths of
an inch in size, each thirty-four feet long, costing about twenty-
five cents apiece. Then one and a half pound of hammock

o —
F-“ £}

Stake. Peg.

twine or macrimé cord, No. 24, which will not cost more than
fifty cents. Next, two lengths of cotton rope for guy-ropes,
each five feet, price, both included, ten cents; making the total
amount $1.10 for a strong, firm, ten-

(O e > nis net which will prove serviceable and

last many a sea-

Pt son.
Benner. The other
materials necessary are all home-made. Figir
These consist  Tooner and Gur-rope.
Q Fglt ) of two stakes, each five feetlong (Fig.

12). Any kind of a strong pole, when
sharpened at one end and a notch cut
at the other, will answer the purpose. Four pegs, each one foot
long (Fig. 13). These may be easily made of old broomsticks.
Four runners (Fig. 14), each five inches long, one and a quarter
wide, and about half an inch thick, with holes bored near each

The Fid.
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end large enough to allow the guy-rope (Fig. 15) to pass
through. A fid or mesh-stick of any kind of wood (Fig. 16),
about a foot or ten inches long, with circumference measuring
three inches. A hammock-needle (Fig. 17), nine or ten inches
long and one wide, which may be bought for ten cents, or
whittled out of a piece of ash or hickory by some kind
brother. Tassels are not necessary, though /\

/\ it is much better to have them, as they make

the top line of the net more distinct and add
to its appearance. Make about forty bright-
colored tassels of worsted, or bits of flannel

" N\
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Figl0
Bammock- Needle
needle. Threaded.

cut in very narrow strips, three inches long, allowing ten or
twelve strips to each tassel. Commence your tennis net by
first threading the needle; take it in the left hand, and use the
thumb to hold the end of the cord in place while looping it
over the tongue (see Fig. 18); pass the cord down under the
needle to the opposite side, and catch it over the tongue. Re-
peat this until the needle is full.

Next, take a piece of rope thirty-four feet long, and make a
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long loop in one end, tying the knot so that it can readily be
untied again. Throw
the loop over some
convenient hook or
door-knob (Fig. 19)
with the knot at the
knob or hook. Tie
the cord on the needle
to the loop, place the
fid or mesh-stick un-
der the cord close to
the loop (Fig. 20),
with the thumb on the
cord to hold it in place
(Fig. 25), while you
pass the needle around
the mesh-stick, and,
with its point toward
you, pass it through
the loop from the top,
bringing it over the
mesh-stick. This will
make the first half of
the knot (Fig. 21).
Pull this tight, holding /M
it in place with the

thumb while you

throw the cord over

your hand, which

forms the loop as seen

in Fig. 22. Then pass

\§
the needle from under

thrcugh the loop, pulling it tight to fasten the knot. Hold it
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V, [
Fo'gll
g3
Q\r Fgdd | A
D

A

Knota,



60 Spring.

in place with the thumb, and repeat these movements for the

next knot. Fig. 23 shows a number of these knots finished,

A in Fig. 23 is a knot before it is drawn tight; B in Figs. 21,

22, 23 is the string that runs to the needle, C is the rope, and

D is the mesh-stick. About two hundred and sixty-four of
these knots or meshes will make the
net the regular length, thirty-three
feet. :

In knitting across, the meshes will
accumulate on the fid; shove them
off to the left, a few at a time, to
make space for others. When the
desired number of meshes are finished
to form the first row, shove them all
off the fid, as shown in Fig. 24,

Begin the next row by again plac-

. ing the fid under the cord (Fig. 24).

Take up the first mesh, drawing it

close to the mesh-stick, hold it in

, place with the thumb while throwing

Ty the cord over your hand, pass the nee-

dle on the left-hand side of the mesh

from under through the loop (Fig. 25);

pull this tight, and you will have tied the common knitting-knot.
Repeat this with all the loops until the row is finished.

When it becomes necessary to thread or fill the needle, tie
the ends of the cord with the knot shown in Fig. 26, which, when
properly tightened, cannot slip. Wrap each end of ‘the cord
from the knot securely to the main cord with strong thread, te
give the net a neat appearance.

Continue netting until the net is three feet wide. Then un-
tie the rope, and spread the net by sliding the knots apart, and
fasten the second rope to the bottom of the net by tying the rope

NN
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securely to the first mesh with the cord on the needle ; then
carry the rope and cord to the next mesh, hold the rope, cord,
and mesh firmly in place, and throw the cord over your hand,
passing the needle down through the mesh under the rope and
cord out through the loop (Fig.
27). Pull this tight, and continue
in like manner, knitting each suc-
cessive mesh to the rope until the
net is all fastened on. Turn back
_the end of the rope and
wrap it down neatly %
with strong string P& %
(Fig. 28). In the same way secure
the other end, and also the ends of
the first or top rope.

This completes the lawn-tennis
net proper. The bright tassels can now be tied at intervals
along the top of the net, and four pieces of twine fastened on
each end of the net at equal distances apart. These are for
tying the net to the poles (Fig. 29).

To erect the lawn-tennis net, plant the two poles firmly
in the ground a little over thirty-three feet apart, tie the net to
the poles, then drive in the pegs, two to each pole, about five
feet from the pole (Fig. 30); slide a runner on each end of the

two guy-ropes by first threading the rope through one of the
holes in the runner, then pass the rope over the side down
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Fig. 30.—The Home-Made Net.

through the other hole and fasten it with a
knot (Fig. 15). Next tie around the notch
in the top of the poles the guy-ropes, with
runners attached, and slip each loop made
by the runner over each peg (Fig. 31), allow-
ing the rope to fall in the groove A near
the top of the peg; tighten the rope by
pushing up the runners. The stakes are
thus held in position by ropes running out to
the pegs in the ground (Fig. 30).

Now we understand how to make and
erect a lawn-tennis net;
but what shall we do
about the court? Of
course, that must be all
ready before we can set
up the net. We must
now learn how to lay
out a ‘

Lawn-Tennis Court.

The best ground for
this is turf, though it may be of asphalt, or
earth mixed with fine gravel; sometimes
wood is used.

The diagram on page 64 (Fig. 32) shows
the construction of a lawn-tennis court for
two, three, or four-handed games.

Lay out the court with a hundred-foot
measuring-tape, by marking the lines with
whitewash, chalk, paint, or plaster-of-Paris.

First the side line, seventy-eight feet,
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AB. This gives you one side of your court. Then the base
line, thirty-six feet, AC, which, with their parallel lines CD and
DB, form the boundaries of a court for four-

A handed games. Now lay off the side lines
of the single court, EG and FH, which are
parallel to the others and four and a half feet
inside of them. Divide the court across the

Fg¥ centre by the net, fastened to the poles O and

P. The lines EF and GH are called base
lines. Twenty-one feet from the net, mark the service lines,
MN and TV. Then make the central longitudinal line, IJ, and
the court is complete.

Now everything is prepared for the game. Hold your racket
firmly, and try to keep the ball flying over the net, back and
forth, as often as possible.

For the guidance of those who have had no opportunity of
learning to play lawn-tennis the following rules are given, as
adopted by the United States National Lawn-Tennis Associ-
ation.

First, however, we would say that it is not necessary always
to have an umpire or a referee, as spoken of in the

Rules for Lawn-Tennis.

THE GAME.

1. The choice of sides, and the right to serve in the first
game, shall be decided by toss; provided that, if the winner of
the toss choose the right to serve, the other player shall have
choice of sides, and vice versa. If one player choose the court,
the other may elect not to serve.

2. The players shall stand on opposite sides of the net; the
player who first delivers the ball shall be called the server, and
the other the striker-out.
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3. At the end of the first game the striker-out shall become
server, and the server shall become striker-out ; and so on, al-
ternately, in all the subsequent games of the set, or series of
sets.

4. The server shall serve with one foot on the base line, and
with the other foot behind that line, but not necessarily upon
the ground. He shall deliver the service from the right to the
left courts alternately, beginning from the right.

5. The ball served must drop between the service line, half-
court line, and side line of the court, diagonally opposite to
that from which it was served.

6. It is a fault if the server fail to strike the ball, or if the
ball served drop in the net, or beyond the service line, or out of
court, or in the wrong court; or if the server do not stand as
directed by law 4.

7. A ball falling on a line is regarded as falling in the court,
bounded by that line.

8. A fault cannot be taken.

9. After a fault the server shall serve again from the same
court from which he served that fault, unless it was a fault be-
cause he served from the wrong court.

10. A fault cannot be claimed after the next service is de-
livered.

11. The server shall not serve till the striker-out is ready.
If the latter attempt to return the service he shall be deemed
ready.

12. A service or fault, delivered when the striker-out is not
ready counts for nothing.

13. The service shall not be volleyed, i.c., taken, before it
has touched the ground.

14. A ball is in play on leaving the server’s racket, except
as provided for in law 6.

15. Itis a good return, although the ball touch the net ; but

5



66 Spring.

a service, otherwise good, which touches the net, shall count fot
nothing.

16. The server wins a stroke if the striker-out volley the ser-
vice, or if he fail to return the service or the ball in play; or if
he return the service or the ball in play so that it drops out-
side of his opponent’s court ; or if he otherwise lose a stroke,
as provided by law 18.

17. The striker-out wins a stroke if the server serve two
consecutive faults; or if he fail to return the ball in play; or
if he return the ball in play so that it drops outside of his oppo-
nent’s court; or if he otherwise lose a stroke as provided by
law 18.

18. Either player loses a stroke if he return the service or
the ball in play so that it touches a post of the net; or if the
ball touch him or anything that he wears or carries, except
his racket in the act of striking; or if he touch the ball with his
racket more than once; or if he touch the net or any of its sup-
ports while the ball is in play ; or if he volley the ball before it
has passed the net. 4

19. In case any player is obstructed by any accident, the
ball shall be considered a /ez.

20. On either player winning his first stroke, the score is
called 15 for that player; on either player winning his second
stroke, the score is called 30 for that player; on either player
winning his third stroke, the score is called 40 for that player ;
and the fourth stroke won by either player is scored game for
that player, except as below: If both players have won three
strokes, the score is called deuce ; and the next stroke won by
either player is scored advantage for that player. If the same
player wins the next stroke, he wins the game; if he loses the
next stroke the score returns to deuce; and so on, until one
player wins the two strokes immediately following the score of
deuce, when game is scored for that player.
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21. The player who first wins six games wins the set; ex-
cept as follows: If both players win five games, the score is
called games all; and the next game won by either player is
scored advantage game for that player. If the same player wins
the next game, he wins the set; if he loses the next game, the
score returns to games all ; and so on, until either player wins
the two games immediately following the score of games all,
when he wins the set. But individual clubs, at their own tour-
naments, may modify this rule at their discretion.

22. The players shall change sides at the end of every set;
but the umpire, on appeal from either player, before the toss for
choice, may direct the players to change sides at the end of
every game of each set, if, in his opinion, either side have a dis-
tinct advantage, owing to the sun, wind, or any other accidental
cause ; but if the appeal be made after the toss for choice, the
umpire can only direct the players to change sides at the end of
every game of the odd or deciding set.

23. When a series of sets is played, the player who served in
the last game of one set shall be striker-out in the first game of
the next.

24. The referee shall call the game after an interval of five
minutes between sets, if either player so order.

25. The above laws shall apply to the three-handed and
four-handed games, except as below :

26. In the three-handed game, the single player shall serve
in every alternate game.

27. In the four-handed game, the pair who have the right to
serve in the first game shall decide which partner shall do so;
and the opposing pair shall decide in like manner for the second
game. The partner of the player who served in the first game
shall serve in the third, and the partner of the player who served
in the second game shall serve in the fourth ; and the same order
shall be maintained in all the subsequent games of the set.
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28. At the beginning of the next set, either partner of the
pair which struck out in the last game of the last set may serve,
and the same privilege is given to their opponents in the second
game of the new set.

29. The players shall take the service alternately throughout
the game ; a player cannot receive a service delivered to his
partner ; and the order of service and striking out once estab-
lished shall not be altered, nor shall the striker-out change
courts to receive the service, till the end of the set.

30. It is a faultif the ball served does not drop between the
service line, half-court line, and service side line of the court,
diagonally opposite to that from which it was served.

31. In matches, the decision of the umpire shall be final.
Should there be two umpires, they shall divide the court be-
tween them, and the decision of each shall be final in his share
of the court.

ODDS.

A bisque is one point which can be taken by the receiver of
the odds at any time in the set except as follows :

(@) A bisque cannot be taken after a service is delivered.

() The server may not take a bisque after a fault, but the
srriker-out may do so.

One or more bisques may be given to increase or diminish
other odds.

Half fifteen is one stroke given at the beginning of the
second, fourth, and every subsequent alternate game of a set.

Fifteen is one stroke given at the beginning of every game
of a set.

Half thirty is one stroke given at the beginning of the
first game, two strokes given at the beginning of the second
game ; and so on, alternately, in all the subsequent games of
the set.
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Thirty is two strokes given at the beginning of every game
of a set.

Half forty is two strokes given at the beginning of the
first game, three strokes given at the beginning of the second
game ; and so on, alternately, in all the subsequent games of
the set.

Forty is three strokes given at the beginning of every game
of a set.

Half court ;: The players may agree into which half court,
right or left, the giver of the odds shall play; and the latter
loses a stroke if the ball returned by him drop outside any of
the lines which bound that half court.

THE BALLS.

The balls shall measure not less than 24§ inches, nor more
than 24 inches in diameter; and shall weigh not less than 14§
oz., nor more than 2 oz.
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CHAPTER VI

MAY-DAY.

Ho! the merrie first of Maie
Bryngs the daunce and blossoms gaie,
To make of lyfe a holiday.

the merry heart of youth the old song
still finds an echo, and this day, with
its relics of pagan customs, celebrat-
ing, in the advent of spring, nature’s
renewed fertility, is a festival full of
fun for the children.

Some of the ceremonies of May-
day, handed down from generation to
generation, were brought to America
in old colonial days by the English,
but owing, perhaps, to the stern puri-
tanical training of most of the early

settlers, the customs did not thrive here as in the mother coun-
try, and many of them have died out altogether.

May-day is one of the many holidays still celebrated, that
originated among the pagans ages ago, and it is said that the
practice of choosing a May-queen and crowning her with flowers
is a remnant of the ceremonies in honor of Flora, the goddess
of flowers, which were held in Rome the last four days of April
and the first of May.

There was, at one time, a very pretty custom observed in
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Merrie England of fastening bunches of flowering shrubs and
branches of sycamore and hawthorn upon the doors of those
neighbors whose good lives and kindly habits were thus recog-
nized by their friends.

The maids and matrons of England formerly had a way of
their own of observing theday. On the first of May they would
all go trooping out with the earliest rays of the morning sun,
to bathe their faces in the magic dew, which glistened upon the
grass once a year only, and was supposed to render the features
moistened with it beautiful for the next twelve months.

When the writer was a wee little girl there lived next door
to her home two old maiden ladies, who always kept a bottle
of May-dew among their treasures. Although the ladies in
question had long since passed that period when maidens are
supposed to be lovely, superstitious persons might have found
confirmation of a belief in the power of the dew, when they
looked upon the sweet and kindly faces of these old maids.
Faith in the fabled efficacy of May-dew will probably lose its
last adherents when the two old ladies, very aged now, leave
this world ; but other pretty customs, from which all the super-
stitious elements seem to have departed, should not be allowed
to die out, and we intend this chapter on May-day sports as a
reminder that May-day is a holiday and should be fittingly cele-
brated by the older girls as well as the little children, who, in
these times, seem to be the only ones to remember the day.

May-day Sports.

A May-day custom, and a very pretty one, still survives
among the children in our New England States. It is that of
hanging upon the door-knobs of friends and neighbors pretty
spring-offerings in the shape of small baskets filled with flowers,
wild ones, if they can be obtained ; if not, the window-gardens
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athome are heavily taxed to supply the deficiency. When the
dusky twilight approaches, it is time for the merry bands of
young folks to start out on this lovely errand of going from
house to house, leaving behind them the evidence of their fly-

ing visit in these sweetest of
May-offerings.  Silently ap-
proaching a door, they hang
a May-basket upon the knob
and, with a loud rap, or ring
of the bell, scamper off, and
flee as though for life.

These little Mayers are
sometimes pursued, but few
are ever caught, for the recip-
ients of the baskets know §
that to capture a child, carry

1

Fig. 33,

her into the house and treat her to sweetmeats, usually dear to
the youthful palate, will not compensate the little prisoner for
being held captive and thereby missing the fun going on among

the other children.
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How to Make May-baskets.

The dainty little baskets which are used by the Mayers are
generally of home manufacture. They are made of almost any
material, and in a variety of shapes. Some, constructed of card-
board, are covered with crimped tissue-paper, or with gilt,
silver, or colored paper. They are never large unless flowers
are plentiful, and even in that case a small basket is prettier.

Our first illustration represents a May-basket made of straws.
Fig. 33 shows the frame of this basket, for which three straws
seven inches long are required ; these are sewed together, two
and one-half inches from the bottom, forming a tripod. For
the sides eighteen straws are necessary, six on each side, of
graduating lengths ; the three top straws being five inches long
and the lowest ones three and one-half inches. These are sewed
to the frame, log-cabin fashion, one upon another.

The bottom of the basket is made of a three-cornered piece
of card-board cut to fit ; three straws, two and one-half inches
long, hold the base of the frame in position. A handle formed
of three ribbons finishes off this May-basket very prettily; a
ribbon is tied to each corner of the basket; the other ends
meeting form a bow, as shown in the illustration.

Birch-bark Baskets

are quite appropriate for wild flowers, and one in the shape of a
canoe can be made from a strip of bark six and one-half inches
long and four inches wide. Fig. 34 gives the pattern of this
basket. The dotted lines show where the ends are to be sewed
together ; a ribbon sewed to each end of the canoe serves for a
handle.

Card-board Baskets,

cut after the pattern Fig. 35, can be covered with gilt, silver, or
crimped tissue-paper as desired ; paper lace or fringe is some-
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times placed around the edges of baskets of this kind, as a
border to rest the flowers upon. The card-board basket shown
in illustration is joined together by buttonhole stitching of col-
ored-silk floss ; slits are cut in two sides and a ribbon slipped

through, the ends of which are tied in bow-knots to hold them
in place.

May-day Combat.

This game, although suggested by the ceremonies which, ac-
cording to Waldron, usher in the month of May in the Isle of
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Man, is entirely new and bids fair to become popular, as it com-
bines the elements of beauty, sentiment and mirth.

A number of young people separate into two parties, each
having its queen ; one the Queen of May, the other Queen of
Winter. The May-queen and her attendants should be decked
with flowers, Winter and her retinue being without decoration.
Equipped with the ap-
propriate implements of
warfare between the two
scasons, namely, a wreath
of flowers for spring and a
ball of raw cotton, or wool,
representing snow, for win-
ter, the contending forces
draw up in opposing lines,
the space between being
about twelve feet. Each
line is headed by its re-
spective queen, who holds
her missile in her hand.

5

The Oard-board Basket. Fig. 35,

The game is commenced by the two queens simultaneously
tossing the wreath and ball to someone in the opposite line,
whose name is called as the missile is thrown. Should the per-
son to whom it is thrown fail to catch it, she is made prisoner
and must do battle on the other side, being released only when
she succeeds in catching the missile belonging to her own party.
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When the wreath and ball are caught, they are instantly
tossed back to the opposite rank, and so the game goes on.
Hostilities must cease when prisoners are being taken or released,
to be recommenced when both sides announce themselves ready.

If either queen is captured she is ransomed by the return of
all the prisoners taken on her side ; should she have no prisoners
to release, the game is ended.

If the May-queen and her forces are defeated, they must
strip off their floral decorations and give them to the victors,
who, decked in these trophies, become the representatives of
Spring, and the Queen of Winter is made Queen of May and is
crowned by her vanquished and dethroned opponent. The for-
mer May-queen and her retinue, after offering their congratula-
tions, must serve as attendants on the triumphant queen and do
her bidding.

When the May-queen proves victorious the programme is
reversed, and Winter and her party become the subjects of May.

The May-pole.

An old writer, speaking of the May-games held in England,
says, ‘‘ Their cheefest jewell is their Maie-poole,” and to leave
the May-pole out of our list of May-sports would indeed deprive
the day of one of its most important and prettiest features. The
appropriate place for the May-pole is, of course, out of doors;
yet the climate in most of our Northern States is so changeable
and uncertain it may be found necessary for comfort to hold the
festivities in the house, and in that case the following directions
for erecting the pole in a room of moderate dimensions will be
found useful. )

How to Erect a May-pole in the House.

A May pole from ten to twelve feet high is as tall as the
ceilings of most rooms will admit.
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The pole should be round, smooth, and about five inches in
diameter at the base, growing gradually smaller toward the
top.

For its support a wooden box is necessary, the average size
being three feet long, two feet wide, and one foot high. Re-
move the top of the box,
and directly in the centre
of it cut a hole large enough
to admit the pole. Take
—\, two sticks, two inches wide,
and long enough to fit
lengthwise in the box, and
two shorter ones fitting the
box crosswise, and nail them securely in the position shown in
Fig. 36, driving the nails from the outside of the box. Slip the
pole through the hole which has been cut in the top, and then
stand it in an upright position between the four sticks in the
centre of the box (Fig. 37). Be sure that the pole stands per-
fectly straight; then, before nailing down the top, fill the box
with sand, bricks, or stones, packing them tightly around the
pole; this will give sufficient weight to prevent its tipping.
Nail the top on, and cover the box with moss or green cloth,
and bank it up with flowers.

Fig. 36.

How to Dress a May-pole.

In olden times the May-poles were painted in alternate
stripes of yellow and black, but a white pole is prettier and
shows the decorations to better advantage. Tack the ends of
eight or ten variously colored ribbons, one and one-half inch
wide, around the pole near the top. For a pole ten feet high
the ribbons should be four yards long. Around where the
ribbons are fastened on, suspend a wreath of flowers, as shown
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in Fig. 38. Decorate the extreme tip of the pole with gaily
colored streamers, or small flags.

May-pole Dance.

An even number of persons are required for this dance;
half the number take the end of a ribbon in the right hand and
half in the left; they then
stand facing alternately right
and left. When the dance
commences, each dancer fac-
ing the right passes under
the ribbon held by the one
opposite facing the left; she
then allows the next person

going to the left to pass un-
der her ribbon, and so, trip- \ qa__b
ping in and out, under and y

over, the ribbons are woven
around the pole.

After continuing for a
while, according to the above
directions, the dancers sep-
arate into two equal divi-
sions, and each party, inde-
pendent of the other, plaits
a strip which hangs loosely Fig. 37.
from the pole.

In performing this variation the two parties stand on either
side of the pole, and all those facing the right pass on in that
direction, going in and out as at first, until the last person go-
ing to the right has passed the last person going to the left in
her division ; then, transferring the ribbons to their other hands,
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they all turn and reverse the order. Thus they continue, going
back and forth until the plait is
: about a foot in length, when an-
=5 J other change is made by the two
7 //’)\“ parties joining forces again ; this
E: time, all those facing the left
_ ‘1 G =\ proceed in that direction, pass-
2% enfimiee-s 3 ing under the ribbons of all the
( « '( 1] others who are going to the right,
: thus forming two circles, one
) ‘ 1EE\ within the other. After going
twice around the pole in this
order, the dancers composing
the inner circle take the outside
and the others pass beneath their
ribbons, again circling the pole
twice ; then, after going through
the first figure once more the
dance may be ended, or the
whole order may be reversed,
and the ribbons, in that way, be
unplaited again.

An appropriate song, with words set to a dancing air, should

be sung by those taking part in the May-pole dance.

vabihing,
I
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Fig. 38.
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CHAPTER VIL

MIDSUMMER EVE,

’N the minds of most of us, midsummer is
' associated with dry, dusty roads,
parched vegetation, the shrill cry of
the locust,* the shriller notes of the
mosquitoes, and the hum of myriads
-, of other insects; but, girls, midsum-
mer does not come at this time :
astronomy fixes the date at June
21st, the longest day of the year,
when the leaves are still glossy green with the fresh sap cir-
culating through their veins, giving them that healthy, juicy
look so refreshing to the eye, and the heat of the sun has not
yet dried to a white powder the firm country roads over which
we delight to wander.

Ages ago the Pagans used to celebrate the day with rejoic-
ing, because old Sol’s bright face had broken loose from the
clouds of winter, and the rain and mists of spring. They
symbolized the revolution of the season by rolling great
wooden wheels down the hill-sides ; sometimes attaching straw
to the outer circle and setting fire to it at night, making a
miniature midnight sun as it dashed down the steep incline.

The people also believed that ill-luck rolled away from them
with the fiery wheel, and to this day you will see Fortune or

* Cicada, commonly known among children as the locust.
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Misfortune represented as travelling, like an acrobat at a circus,
upon a wheel.

All the elves, brownies, and fays were supposed to be on
hand at midsummer night, and it is this old superstition that
Shakespeare has so beautifully illustrated in his ** Midsummer
Night's Dream.”

It was on midsummer eve that the supposed invisible seeds
of the fern could be gathered which rendered the fortunate
possessor invisible whenever he chose to carry them about with
him. Among other strange and some quite pretty superstitions,
there is a tradition that a coal, found attached to the roots of
the mugwort or plantain on midsummer eve, will keep away
misfortune and insure good luck to the finder.

The girls of to-day who, although advanced enough to dis-
card the superstitious element, can appreciate the poetic ideas
symbolized by these ancient rites, may take hints for the enter-
tainment of themselves and friends from the old belief in the
mysteries and charms of midsummer eve.

Games can be invented, and pretty keepsakes and souvenirs
exchanged upon this night, that will translate ancient paganism
into modern good feeling and fellowship.

The New Fern-leaf Game.

Some one who has charge of the games shows to the assem-
bled girls and boys a fern-leaf, and explains to them the le-
gend connected with it, and the power of the seed to render the
possessor invisible. Next she blindfolds them all; then, choos-
ing one from among them, she removes the bandage from the
player's eyes without allowing the others to know who has
been selected to be the bearer of the magic fern. After giving
the fern-leaf into the keeping of the chosen one, she places the
latter in the centre of a ring formed by the rest of the players,
who take hold of hands and circle round ; then, still holding
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hands, they forward to the centre and return ; letting go hands,
they forward again, this time the fern-bearer joins in the ranks.
Once more the ring is formed and they circle round, singing
these lines :

Round goes the wheel, To the one who finds
Round goes the year, The seeds of the fern,
For woe or for weal, Misfortune and evil
Midsummer is here. To good luck will turn.

At the word “turn,” each player seizes another and cries
out, “fern, fern! " at the same time removing the handkerchief
from the eyes.

To the one who really has captured the magic fern a pretty
card or silk badge, bearing a pictured fern and some appropriate
motto, is given, as a token that the entire company wish all
possible good luck to the possessor.

The Plantain Test.

To test fortune in this way, fill a large pan or bowl with
clean dry sand; provide as many plantain-plants as there are
players, and to the roots of all but one tie, with a narrow ribbon,
a bonbon which contains within its wrapper a verse indicating
that the wrong plant has been chosen. To the one reserved
from the rest attach a small piece of coal, or charcoal, wrapped
in a bonbon paper which also encloses a verse describing the
magic powers of the coal. Place all of the plants in the sand,
making them look as though growing there. All this should
be prepared before the party assembles, that no one may know
to which plant the coal is fastened.

When the appointed time arrives, explain to the company
that to the root of one of the plants in the bowl is fastened a
coal which, according to old superstition, will secure to the
finder perfect health for life. Then let each person in turn pull
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from the sand one of the plants,
coal should be heartily congratulated, as
to have gained the good will of fortune
empt from all the ills that flesh is heir to.

not difficult to secure, as it
grows in almost every grass-
plot, much to the annoyance
of those who take pride in
their lawns. Should the
name be unfamiliar to some
of our readers, the accom-
panying illustration will help
them recognize the weed.

A pretty charm for the
watch-chain can be made of
the coal which is to bring the
finder such good luck,* by
having it cut to a proper size
and shape, and a gold or sil-
ver band put around it. This
will make it a souvenir, carry-
ing out the old idea that the
magic coal should be worn
upon the person to bring
the coveted good fortune.

who finds the
she is supposed
and to be ex-
The plantain is

The one
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Magio Plantain.

Rhymes to be enclosed in the paper with the magic coal:

Where my roots are intertwined
Lo, the magic coal you find.
Buried deep beneath the sand,
Waiting for your favored hand,

* Cannel coal is the best to use, for it is hard, will take a high polisk
like jet, and can be carved with a pen-knife.
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I have held it free from harm;
Take, and wear the mystic charm.
From the lightning’s deadly stroke,
From the fire it may invoke,

From all illness, pain, and strife,
May it guard thee safe through life.

Rhymes to be enclosed in bonbons tied to the roots of plan:
tains which do not bring good luck :

Though ye seek, ye seek in vain
Fortune’s favor thus to gain,

For I bring to you no coal

To write your name on Fortune’s roll.

Pity 'tis you thought it best

To pick out me from all the rest,

For no root of mine comes near

The coal that brings good fortune here.

Chance capricious, captures choice ;
Fickle Fortune favors few ;

When deaf to love, or reason’s voice,
What makes you think she’ll favor you?

I am no messenger of fate,

You find this out, alas! too late ;

I bring no magic coal with me,
From pains and ills to set you free.

Any bright girl can scribble off little jingles of this sort that
will do very well for the plantain test, or appropriate quotations
may be selected for the purpose.

Fortune’'s Wheel.

Just where Fortune will fail each member of the company
present is discovered in the following game :
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The entire party forms into a circle, standing about two feet
apart ; then a wheel or hoop is started around the inside of the
ring, and kept going by each one giving it a gentle push with
the hand, sending it to the person next in the circle. As the
wheel goes around the players sing these lines, pronouncing a
word as each player touches the wheel, as if counting out.

Fortune’s wheel we speed along

The while we sing our mystic song.

Bring happiness, fame, power, and wealth,
True love, long life, good friends, and health,
Success in music, poetry, art,

And with it all a merry heart.

When the wheel drops at the feet of anyone as a gift of For-
tune is being sung, or if they fail to strike it as it passes, or,
striking, they send it into the centre of the ring instead of to
their next neighbor, it denotes that Fortune will withhold that
special gift from them, and they must leave the circle, for good
luck has deserted them.

The game continues until only one player remains, and this
person, who has succeeded in keeping the wheel moving, is
Fortune’s favorite, and will possess all the gifts the mythical
Goddess can bestow.
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CHAPTER VIIL
SEA-SIDE COTTAGE DECORATION.

v IMPLY to enter a house is enough
to start some people to planning
how it can, might, or should be
decorated. The love of beauty
seems to be inherent in the femi-
nine character, and it is the nature
of most girls to make their sur-
roundings as beautiful as circum-
stances will permit. Those who
have taste and ability for decora-
tion can see no barren or homely
room without being seized with

the desire to banish its uncomeliness, and substitute grace and

beauty in its stead.

The ordinary cottage at the sea-shore is a boon to such
natures, for it is peculiarly well adapted to amateur decoration.
Its ceiled walls offer plain, even, flat tinted surfaces for any
kind of ornamentation, and the absence of plaster makes it pos-
sible to drive nails wherever it is desirable to have them.

During a summer spent in one of these cottages on the coast
of Maine, its many possibilities in the way of decoration were
revealed, and personal experience has demonstrated that even
the plainest of these temporary abiding-places is capable of be-
ing greatly beautified in a short time, and with materials usuaily
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close at hand, being obtainable from the fishermen and from the
sea itself. )

The windows first claim our attention in any house and our
little cottage is no exception to the rule. With, or without, the
regulation shades, windows should
always be draped; the formality of
their straight lines and angles can be
subdued in no other way.

Light, airy curtains are suitable
for summer, and the prettiest, most
graceful window-drapery imaginable
can be made of ordi-
nary fish-net. An
oar for a pole ; rings
made of rope (Fig.
39); the looping
formed of a rope tied in a sailor's knot; and a
wooden hoop, such as is used to attach the sail
to the mast on a sail-boat (Fig. 40) are all that
are necessary for the completion of this nautical
curtain. Small rings screwed into the oar, with
corresponding hooks in the window-frame just
above the window, will hold the oar securely in
place. The looping should hang from a hook
fastened in the wall near the window. The il-
lustration given here will aid the imagination in
picturing the effect of a window treated in this 1e°piu for Cur-
simple manner. Another pretty curtain may
be made of unbleached cotton, with bands of blue at top and
bottom covered with the ever- decorative fish-net.

Gray linen curtains, with strips of the net set in as in-
sertion at top and bottom, will also be found extremely
pretty and serviceable ; or they may be composed of strips

Diagram of Ring.
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. of linen and net, of equal width, running the length of the
curtain. Made up in either way the effect is excellent.

From window-drapery we will turn to that suitable for the
door-ways. Portiéres, in a room where the prevailing tints are
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gray and light wood-color, should not present too violent a con-
trast to those subdued tones. A curtain of wood-brown, neither

Fastening End of Rope.

too dark nor too light, will give the
needed strength and decision, with-
out destroying the harmonious col-
oring.
One

Diagram of Tying Knot, can be
quickly and easily made of brown
canton flannel and decorated with
dried starfish, as shown in the illus-
tration of the starfish porti¢re. The
starfish are soft enough to admit of
being sewed to the curtain, and they
should be placed with the underside
out, as that is much prettier than the
back, showing as it does two shades
of color. A heavy rope with a knot
at each end, stretched taut across the
door-way and held in place with two
hooks, will answer for a pole, and the
drapery can be hung from it with iron
rings. If the rope is very heavy the
ends will have to be parted into strands before the knots can
be tied. Figs. 41 and 42 show the manner of tying the knot
and fastening the end of a moderately heavy rope.

Diagram of Book-shelves,
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Book-shelves made of half of a flat-bottomed row-boat is not

occupy a corner makes it a welcome addition to the furnishing
since there are so few things adapted to fill that angle. Fig. 43
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shows half of boat with cleats nailed on to hold the shelves,
which must be made to fit the boat. The shelves, when resting
on the cleats, are secure enough, and need not be fastened in
any other way. If the book-shelves, when finished, are painted
black, unvarnished, they will have the appearance of being
ebonized.

The evidence of a womanly presence in the shape of a dainty

SN~

Fy.44 Fy45

Ay 47
Diagram of Orab-net Work-basket.

work-basket always gives a home-like look to a room, and when
this useful trifle happens to be prettily designed it contributes
not a little to the decorations. The standing work-basket rep-
resented here is manufactured of a crab-net, with the handle
removed, fastened to a tripod stand.

The tripod may be made of bamboo, or any kind of straight
sticks about the length of a walking-cane. Upon one of the
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sticks two notches must be cut; one exactly in the centre, and
the other at one side just below (see Fig. 44). The second stick
needs but one notch, which should match the upper one on the
first stick (Fig. 45). The third stick has no notches.

To fasten them together, Fig. 45 must be laid across Fig. 44
as in Fig. 46, and the two fastened together with screws. The
third stick must then be placed
across the others, fitting in the
two upper notches; this must be
secured with two screws, one pass-
ing through each of the other
sticks (Fig. 47).

The stand when finished
should be painted black, and the
crab-net, which has previously
been gilded, fastened in place by
tying it on to each stick with a
cord and tassel made of rope and
gilded. Notches cut in the sticks,
about three inches from the top,
will afford a resting-place for the
cord and keep it from slipping.

The hat-rack, which our draw-
ing represents, makes an excel-
lent and convenient hall-decora-
tion. The materials used in its
construction are a small mirror,
which can be procured at any country store; four boards,
whose length and breadth depend upon the size of the mirror;
two oars, with one-third of each handle sawed off ; one dozen
large-sized nails, or small spikes, and a piece of rope about
twelve feet long. The frame is made by nailing the boards to-
gether as shown in illustration, placing the end-boards on top.

7

COrab-net Work-basket.
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The opening left in the centre should be one inch smaller than
the mirror. When eight of the spikes have been driven into

slipping out ot place. The
remaining four spikes are to suspend the hat-rack from, and
must be driven into the wall so that two will hold the top
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loop, and the others the extreme upper corners of the side
loops. '

The frame and oars may be painted black and the spikes and
ropes gilded, or the whole will look well painted yellow or brown.

A handsome screen can be made in the following manner :
Procure a nice, firm clothes-horse, saw off the legs close to the
bottom cross-piece, then cover the whole neatly, on both sides,
with dark green cambric. Next tack smoothly on one side of
each fold light-brown wrapping-paper, which comes quite wide,
and may be bought by the yard. For the border use dark-
green canton flannel cut in strips eight inches wide. Tack this
around each fold of the screen with gimp-tacks, and paste the
inside edges smoothly over the paper.

The decorations of the screen shown in the illustration are
composed entirely of products of the sea.

Two panels are shown. One is decorated with sea-weed,
dried starfish, and shells. Sea-weed and shells also are used
on the other, but a group of horseshoe crabs take the place of
the starfish.

Sea-weed of various kinds suitable for this use can be found
along the coast, and they may be gathered and dried in this
way. Loosen the sea-weed from whatever it is attached to, and
while still in the water slip a piece of stiff paper beneath it and
lift it out. Quite a number can be carried on the same paper,
but they should be taken home as soon as possible and placed
in a tub of fresh water. The tub will give the larger kinds room
to spread out, when a smaller vessel would cramp and rumple
them. On sheets of paper, of the kind used for the screen,
carefully lift each sea-weed out of the water, and with a small
camel-hair brush straighten the parts that are too much folded,
and separate those that lie too closely together. Should a plant
be very much crumpled when taken out, quickly replace it in
the water and try again.
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Marine Screen.
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When they have all been satisfactorily spread on the paper
and have become partially dry, they must be pressed by laying
the paper which holds the sea-weed on a piece of blotting-paper
or folded newspaper, and
over it a piece of linen or
fine cotton cloth; then
over that another piece of
blotting-, or news-paper ;
then again the paper with
sea-weed, and so on ; when
all are finished the entire
heap should be placed be-
tween two boards with a
moderately heavy weight
on top. When the sea-
weed is quite dry—which
it will be in three or four
days—it will be found that
some varieties will cling
closely to the paper on
which they have been
spread, while others can
readily be removed. Do
not try to separate the first-
mentioned kind from the
paper, but with sharp
scissors neatly trim off the
edges around the weed;
the paper underneath be-
ing the same as that of the
screen on which it is to be pasted, it will not show. The other
sea-weed can be taken from the paper and fastened to the
screen with mucilage.

Horseshoe Orab Bag.
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Before commencing the decoration some idea of the design,
or the effect to be produced, should
be decided upon ; then with deft fin-
gers the articles used can be glued
in place. When the glue is dry the
whole must be given a coat of white
varnish. This will help to hold things
in place, and will also keep the sea-
weed from chipping off.

An odd little bag for holding
fancy work is made of two large
horseshoe crab shells, with a satin

Vase.

bag fastened between them and tied

at the top with a bow of ribbon. The main part of the bag can
be of cambric the color of the satin, cut to fit the shells, the

puff showing at the sides
being of the satin.

A pretty little vase can
be made of the shells of
three sea-urchins, of grad-
uating sizes, placed one
upon another, the smallest
on top. The small hole
in the bottom of the larg-
est one should be filled up
with damp plaster-of-Paris-
which will harden very
quickly. The other two
shells must have the small
holes enlarged to the size
of the one at the top ; they
can then be joined togeth-

Oandlestick.

er with the plaster, and the vase be used for flowers or vines
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A sea-urchin and good-sized starfish make the prettiest kind
of a candlestick, and the addition of a brass-headed tack on
every point but one of the starfish gives it a nice finish and
furnishes feet for it to stand on ; the point left without a foot
forms the handle by which it may be carried. The tacks
should be stuck into the fish first, and then the sea-urchin
fastened on with plaster-of-Paris. Not more than ten min-
utes are consumed in making a candlestick of this kind, and
it will be found to be quite as useful as it is pretty and
unique. -

The walls of the cottage can be decorated in many ways
with the beautiful ornaments the sea furnishes. Over one of
the doors in the cottage alluded to at the beginning of this
chapter there was an ornamentation that looked exactly like
wood-carving, but was only a group of starfish arranged and
tacked on the wall in a decorative form. The fish being nearly
the exact color of the background, the deception was almost
perfect.

If the walls of a room are divided off into panels, and each
panel decorated in the manner described for the screen, the
effect will be most exquisite.

On entering such a room one might almost imagine one-
self to be a mermaid, and this a lovely chamber beneath the
sea.

So much can be done by one’s own hands it depends great-
ly, if not entirely, upon the taste or time one is willing to de-
‘vote to it what this sea-side habitation shall be ; whether the
little cottage shall be in harmony with its surroundings, seem-
ingly a part of the place, or whether it shall be only a cheap
frame-structure, looking as though it belonged in a country
town and had been carried to the coast in a capricious gale of
wind, with decorations, if it has any, inappropriate and unsuit-
ed to the sea-shore.
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How to Dry Starfish.

Collect the most perfect specimens of all sizes, wash them in
fresh water, and then spread on a board in a dry place (not in
the sun) and leave them undlsturbed for a few days, or until
thoroughly dried.

How to Polish Shells,

Wash your shells in clean, fresh water; procure a small
quantity of muriatic acid and have in readiness two-thirds as
much water as acid. Place the shells in a basin, pour the water
upon them, then the acid ; let them remain a few minutes, then
take them out and wash again in clear water. Rub each shell
with a soft woollen cloth. A fine enamelled surface can be given
by rubbing them with a little oil and finely powdered pumice-
stone, and then with a chamois-skin.

To bleach fresh-water shells to a snowy whiteness, wash
them perfectly clean and then put them in a jar containing a so-
lution of chloride of lime, place the vessel in the sun, and, when
the shells are sufficiently bleached, remove and wash them in
clear water, Polish them in the manner before described.



CHAPTER IX.
A GIRL'S FOURTH OF JULY.

ORATIONS are seen here,
there, and everywhere. How
beautifully the flags and
streamers look as they wave
in the breeze. Allthe houses
and streets are gay with bunt-
ing. We listen with a thrill
of patriotic excitement to the
national airs played by bands
of music as the different pa-
rades pass our doors.

The spirit of independence
fills the very air we breathe. Whiz! zip ! bang! go the fire-
arms. The noise is enchanting and the smell of powder de-
lightful.

This is our grand national holiday, the glorious Fourth,
when all the United States grows enthusiastic, and in various
appropriate ways manifests its patriotism.

The celebration, commencing in the early morn and last-
ing until late in the evening, gives ample time for fireworks,
games, and illuminations. And the girls can take active part
in, and enjoy these martial festivities, help to decorate the house
and grounds, and in the evening do their part toward the illu-
mination. Then there are the beautiful daylight fireworks to
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be sent off, and games to be played ; all adding to the enjoy-
ment and making up their celebration of Independence Day.
Although

Interior Decoration

for the Fourth of July has not been considered as necessary as
the decoration for the outside of the house, still it is appro-
priate and used to some extent, especially when the house is
thrown open to guests. Then, with a little thought and care
the home may be decked and adorned in the most attractive
manner. _

If you chance to be the happy possessor of the portrait of
some revolutionary ancestor, let this form the centre of your
decorations.

Bring forward any relics of the colonial times and make
them hold a prominent place, for all such things are historical
and of great interest, though of course they are not essential.
Strips of bunting, cheese-cloth, or tissue-paper, in red and
white and blue are necessary, and must do their part in adding
to the gayety of the scene. These can be arranged in festoons,
and made into wreaths, stars etc., to be used as ornaments on
the wall.

There is nothing, perhaps, more appropriate for decoration
than flags, though it requires some ingenuity to decorate with
our American flag on account of the blue being in one corner.
However we will try, Take two flags without staffs and baste
them together as in Fig. 49, bringing the blues side by side;
pleat up the top of each to the centre and you will have Fig.
50 with the stripes at the bottom running from end to end.

Now take two more flags reversed, the stripes being at the
top the stars at the base, and pleat them in the centre, it gives
the same idea in another form. For this style of adornment use
the flags which may be had at any dry-goods store ; they come
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by the bolt, cost but a few cents each, and are much softer and

fold better than the more expensive glazed ones. Other modes
of draping the stars-and-stripes will suggest themselves : place

Fig.49

the ‘“ colors ” in different positions until some good design is
found, and you will enjoy it all the more for having made the
combination yourself.

Fig.50

Tiny flags fastened to the chandeliers, and pinned in groups
on the curtains give to the room quite a holiday appearance.
This is for the daylight. In the evening we will have

In-door Illumination,

which can be made very brilliant by simply using a number of
lighted candles.

Should you desire to have it more elaborate, the words
Liberty and Independence can be printed on the windows by
cutting the letters forming the words from thick paper and gum
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ming them to the window-panes, so when the room is lighted
they will show plainly from the outside.

You may also make of tissue-paper a Liberty-bell, Goddess
of Liberty, American Eagle, and flags. Gum these on the
edges and fasten them to the windows; place a bright light
behind them and the tints of the paper will shine out in all
their brilliancy. The Goddess of Liberty’s face, the feathers
on the eagle, and the lettering on the bell must all be drawn
with a paint-brush and ink or black paint.

In making any or all of these, it will be of great assistance if
you secure a picture of the object to copy from.

Having provided for the inside of the house it now behooves
us to turn our attention to

Out-of-door Decoration

consisting principally of flags raised on poles, hung from win-
dows, and disposed in numerous and various ways.

The many devices representative of our country may be
used with good effect. Thus, a large United States shield can
be made of colored paper or inexpensive cloth tacked on a
piece of card-board, cut in the desired shape, and the shield sus-
pended from the window flat against the house, as a picture is
hung on the wall. Other emblems can be manufactured in the
same way.

Small trees or tall bushes covered all over from top to bot-
tom with flags and streamers look beautiful, and all the gayer,
when the wind blows, causing them to wave and flutter.

Fasten the flags and streamers on the tree with string.

Some girls think that the

Illumination in the Open Air.

is best of all, for then they can give their fancy free play, and
create all sorts of odd and novel designs.
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The bright-colored Chinese lanterns are very decorative.
Suppose we begin with these. Fasten securely here and there,

on the lawn, large paper Japanese umbrellas in upright positions.
This is accomplished by binding the handles of the umbrellas

cTT <7 Rgsr
securely to poles which have been sharpened at one end, and
‘planting the pointed end of the poles firmly in the ground.
From every other rib of the umbrella suspend a lighted
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Chinese lantern by a wire long enough to prevent any danger
of setting the little canopy on fire. The effect produced is
both novel and pretty.

A .popular method of arranging the lanterns is stringing
them on wires, stretched from house to house, or from tree to
tree, so forming, as it were, a fringe of lights.

Again, they may be placed at intervals on the ground, fast-
ened to trees or hung on the piazza, some in groups of twos or
threes, others singly, these being of many odd shapes and
sizes. Piazzas are very good sites for the display of colored
umbrellas, which may hang, inverted, from the ceiling, with a
tiny lighted Chinese lantern suspended from each rib, Let me
repeat, be careful not to have the wires so short that the light
is in dangerous proximity to the umbrella.

Another pleasing illumination is to make a large flag of col-
ored-paper with strong pieces of tape pasted along both top
and bottom, the ends of the tape extending beyond the flag.
Tie the tape to two trees, poles, or pillars of the porch, and
place a light back of the flag, to bring out the colors clearly
and distinctly.

Illuminated tents are made by placing poles in the fashion
of Fig. 51, and using large flags, low-priced colored cloth or
strong paper as a covering, Fig. 52. The corners are tied
down to pegs in the ground, and, when two or three candles
are set in the tent, the effect is very pleasing.

All young people delight in the noise and excitement of

Fireworks,

and here are some pyrotechnics which any girl can easily make,
They are daylight fireworks, and most of them may be sent
off from a balcony or window, and all with no danger of fire
~ burns.
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One of the simplest to try is the

Parachute.

Cut a piece of tissue-paper five inches square, twist each cor-
ner and tie with a piece of thread eight inches long, Fig. 53 ;

Fig.s8

Parachutes,

wrap a small pebble
in a piece of paper
and tie the four
pieces of thread se-
curely to the peb-
ble, Fig. 54. This
makes a light airy
little parachute,
which, when sent
out from the win-
dow, will, with a
favorable wind, sail

up and off over the house-tops. Make a number of parachutes
in different colors and send them off one after another in suc-

cession. Next we will have what
we call

Thunderbolts

fashioned of bright-colored tissue-
paper. Cut the paper in pieces
four inches wide and eight inches
long. Then cut each piece into
strips reaching about one-third of
the length of the piece of paper

i

(Fig. 58), pinch the uncut end of
the paper together and twist it

Thunderbolts.

tightly so that it will not become undone (Fig. 56). Open
the window and throw these out a few at a time. They will
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turn heavy end down and dart off with the fringed end flutter-
ing. Now and then they will waver a moment in one spot, and
then dart off in another direction ; so they go whirling, zigzag-
ging and bowing as if they were alive.

Something different from these are the comical little

Whirls,

made by cutting circular pieces of writing- or common wrap-
ping-paper into simple spiral forms (Fig. 57). The centre of the
spirals are weighted by small
pieces of wood, or other not too
heavy substance gummed on the
paper.

When a number of these are
freed in mid-air the weight will
draw the spirals out, and present
a curious sight, as with serpen-
tine motion they all come wrig- hadd Whirls, A58
gling and twisting toward the
ground (Fig. 58). In these paper fire-works, we know of noth-
ing prettier than the

Winged Fancies,

consisting of birds and butterflies.

The birds may be cut out of wrapping-paper, measuring
seven and a half inches long and ten inches from tip to tip of
the wings (Fig 59), a burnt match stuck in and out of the neck,
will give the bird sufficient weight. When tossed from a height
these paper swallows fly and skim through the air in the most
delightful birdlike fashion. )

Both birds and butterflies are folded through the centre
lengthwise, then unfolded and straightened out, this helps to
give them form and they fly better.

8
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The patterns here given are possibly not as graceful in shape
as could be made, but the writer drew the patterns from the
best fliers among an
experimental lot of
winged fancies, hav-
ing found them better
than othersthat could
boast of more beauty.

Butterflies are
made of bright col-
ored tissue-paper cut
from the pattern (Fig
60), and have short
pieces of broom-
straws as weights.
These also should be
lightly thrown from a height, when they will flutter and fly
downward, sometimes settling on a tree or bush as if seeking
the sweets of flowers,
and appearing very
bright and pretty as
they float hither and
thither on the air.

A ring of the ever-
twirling

Figs9
The Bird,

Pin-wheels

Fgé0
is gay and attractive, The Butterfly,

just the thing for the

lawn on the Fourth of July. To manufacture one, select a nice
firm barrel-hoop, and nail it securely on one end of a clothes-
pole or broom-stick (Fig. 61), sharpen the other end of the pole
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to a point; if the hoop seems inclined to split when nailing,
first bore holes with a gimlet or burn them
with a red-hot nail or wire for the nails to
pass through.

Cover the barrel-hoop several inches
deep with straw, lay the straw on and tie
it down with string.

Prepare a number of pin-wheels by
cutting squares of red and white and blue
paper, fold them twice diagonally through
the centre and cut the folds up within a
short distance of the middle. Turn over
every other point to meet the centre,
pierce the four points and the centre with
a pin, then fasten the pin firmly to the
end of a stick. The pin must be left long
enough to allow the paper to turn easily.

Stick the straw wreath full of pin-
wheels, then plant the pole securely in the
ground and you will have a ring of Fourth
of July pin-wheels which will look pretty
all day long.

Be sure to place the wreath facing
the breeze, so the pin-wheels may be kept in constant mo-
tion. Reserve the

Pin-wheel.

Bombs

until the last. They are simple in construction, but quite start-
ling when they go off.

Fasten together two very stiff flat pieces of steel (Fig. 62),
those sold for the back of dress-skirts work well, and use
a strong string many yards long to tie them with. Bring
up the four ends of the steels and tie them with a slip knot
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(Fig. 63), in order that it may easily fly open. Place the cage
thus formed in the centre of a square piece of tissue-paper.

Now cut strips of different colored tissue-paper, four inches
long, and twist each piece at one end.

Put these in the centre of the cage and bring up the four
B ) corners of the
square of paper,
allowing the
string to come
out of the top.
Twist the corners
togetherandclose
up the small open-

[ [4 _) ings by folding
over the edges of
the paper. This

Fg.62

L

makes a bomb somewhat re-
sembling a common torpedo
enlarged to many times its
original size.

Pass the string through a
screw-eye which has been screwed in the end of a flag-pole or
broomstick, and place the pole out of the window. Then drop
the end of the string down to the lawn below. Fasten one end
of the pole in the window by binding it firmly to a strong,
heavy chair, or secure it in any other way most convenient so
there will not be the slightest danger of its falling.

Fig.63
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Everything being ready, descend to the lawn, and pull the
string so the bomb will rise slowly up to the pole.

When it is within a short distance of the screw-eye, give the
twine a sudden sharp jerk which will cause the bomb to come
in contact with the pole with sufficient force to untie the slip-
knot, the elastic-metal ribs will fly back causing the bomb to
burst and fill the air with bright shreds, flying, gliding, and
darting everywhere in the most eccentric manner, making the
air brilliant with floating colors.

Let your Fourth of July

Lawn Party

partake of the patriotic traditions, and as far as possible help to
celebrate our Nation’s birthday in an appropriate manner.
Paper fire-works may form part of the entertainment, it
being optional with the hostess whether they come before or
after the games, or are interspersed between them.
The party opens with the signing of the

Declaration of Independence.

To each guest is given a brown-paper bag, and when all have
assembled on the lawn, the hostess steps forward facing the
company, and asks all to kindly keep quiet and listen for a
few moments while she reads or repeats their Declaration of
Independence, she then reads:

We girls are, and of right should be, free and independent
of all boys’ sports, having resources and amusements befitting
the celebration of the Fourth of July, independent of all those
belonging exclusively to boys.

Then follows the signing of the same, by each in turn writing
her name beneath the declaration. This accomplished, the
hostess gives the signal and each guest fills her bag with air, by
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holding it close to her mouth, gathering it tightly around, and
blowing into it, then grasping it firmly in the right hand, being
careful not to let any air escape.

At another signal, all simultaneously bring their hands
forcibly and quickly together, striking the paper bags with the
left hand, which bursts the bags and causes a report almost
equal to that of pistols.

All the bags exploding at one time, gives a salute worthy of
the name and creates much merriment.

The salute may be varied by bursting the bags in quick suc-
cession, so that it will sound something like a volley of musketry.

This introduction is followed by games to be played on the
lawn.

For the new game of

Toss,

make nine disks of card-board, painted or covered with paper,
red and white and blue, three of each color.

Place in the centre of the lawn a fancy waste-basket, and let
each player in turn stand at a distance of six feet from the bas-
ket. It is better to have the station marked by a stone or stick,
at the place designated.

If played by sides, two stations, one on either side of the
basket will be necessary.

The object of the game is to throw the disks into the basket,
and they are valued according to color ; red counts one, white
two, and blue three.

If played by sides, each side should play five rounds, ninety
being the highest possible tally for any one player.

This is an easy and pleasant game, and may be played with
or without sides. The hostess keeps account, and at the end of
the game gives a knot of red, white, and blue ribbons as a prize
to the one having the highest score.
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We hardly recognize our old friends in the new and gigantic

Fourth of July Jackstraws.

These are all in holiday attire, and so much larger than any we
have seen that they are even more attractive, and afford greater
amusement than those which we have hitherto enjoyed.

It does not take long to make them. Cover a number of
light slender sticks, three or four feet long, with paper or cloth,
some red, some white, and others blue. The colors count respec-
tively, red one, white two, and blue three. Provide another
longer stick with a hook in one end to be used in taking the jack-
straws from the pile.

Stand the sticks up so as to meet at the top, and spread out
like a tent at the bottom. Each player then takes the hook in
turn and tries to remove a jackstraw, without shaking or throw-
ing down any of the others. The one scoring the highest, wins
the game and is entitled to the prize.

Progressive games seem to be very
popular, and deservedly so, as they
possess an interest peculiarly their own.

Here is a new and novel one, called

Progressive Mining.

It is played with flower-pots filled with
sand or loose earth, called mines. A
small flag on a slender staff is placed
upright in the centre of each flower-pot
(Fig. 64). The staff should be stuck _'_1’;;_;;’

down in the sand only just far enough

to keep it steady in its position. Each player in turn removes
a little sand from the mine with a stick called a wand, taking
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great care not to upset the flag; for the one causing the flag

to fall loses the game. The number
of mines needed will depend upon
the number of persons playing, as
one flower-pot is required for every
two players.

Each one taking part in the game,
is provided with a wand. Slender
bamboo canes make excellent wands,
and may be decorated with red, white
and blue ribbons, tied on the handles.
Should the canes be difficult to pro-
cure, then any kind of light slender
stick will serve the purpose.

The hostess should prepare blank
envelopes, each containing a ribbon
badge, or score sheet, of different
colors, two of each; these are all
numbered, the figures being painted

" or pasted on the ribbons to designate
the place to be taken, thus two reds
are marked 1, meaning that they are
to occupy the first or prize mine. The
blues are marked 2, showing that
they take the second mine, and so on.

I The last or lowest place is called the

’ (/Y { ‘ booby mine. Each badge should
( G have a small pocket attached (Fig.

J} »l !& 65), for holding stamps ; these are cut
i in any desired form from gold and

f:y.d‘J silver paper, which has previously
been covered with mucilage on the under side, like a common
postage-stamp.
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The hostess passes around the envelopes, each guest takes
one, and upon opening it discovers where and with whom she
is to play.

The preliminaries being settled, and all having taken their
places, the hostess starts the game by ringing a little bell,

When one of the players at the prize mine upsets the flag,
the other calls out prize, and if the flags have not already fallen
in the other mines, the couples play as quickly as possible until
all the flags are down.

The winner at the prize mine fastens a gold stamp on her
ribbon badge, while the loser at the booby mine, ornaments
hers with silver seal.

The game is now rearranged, the winner at the prize mine
remains at her station, and the loser goes down to the booby
mine, while all those winning at the other mines move up, each
one respectively to the next higher mine, for it is only at the
prize mine where the loser moves her place and the victor re-
mains stationary.

When these details are settled, the flag-staffs are again planted
in the flower-pots and the signal given for a new game.

The player with the largest number of gold stamps on her
score-sheet, receives the victor’s prize, and the one having the
most silver stamps is entitled to the booby prize.

The prizes are given when the game is ended. They should
consist of some pretty little article made by the hostess hersellf,
and, if practicable, appropriate to the day, such as a delicate
satin sachet in the form of a Liberty bell, with the lettering
painted on it.

A pretty pin-cushion, with a cover made of a miniature silken
flag, or a dainty pen-wiper in the shape of Liberty’s cap. Other
more expensive gifts are not in good taste.

The booby prize should be something grotesque or comical.

As the mothers and sisters of 1776 took a full share in the
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hardships and trials of the Revolution, and actively assisted in
gaining our independence, it is eminently fit and proper that
American girls should show their appreciation of such bravery
and heroism by assisting in the annual celebration of our
famous Independence Day.

Fourth of July seems heretofore to have been considered
altogether too exclusively a boy’s holiday, and it is with a
hope of stimulating a renewed activity, and awakening in the
heart of every girl in the United States a sense of proprietary
interest in the day, that we suggest new methods of celebrat-
ing our national holiday.



CHAPTER X.

PRINTING FROM NATURE’'S TYPES.

summer we made some lovely
npressions of flowers, leaves, and
prays; then we tried landscapes
nd all sorts of beautiful designs.

It is really delightful and fasci-
ating work. You are led on and
n,always with a fancy to try some-
hing else to see how it will come

out, and seldom, if ever, is it a dis-
appointment or failure, a new interest being felt with every
fresh print made. Moreover, you are sure of having your pict-
ure original and the only one of its kind, for as no two flowers
or leaves are precisely alike, so no print can be an exact copy
of another. And then it takes only a few moments for the work
which could not be accomplished in thrice the time should a
drawing be made of the same design.

Let me tell you how to make an ‘‘ Impression Album” a
book of printed flowers and leaves. You who have house-
plants will find it a delightful winter recreation, a novel pleas-
ure, and you can enjoy the pretty work even more during your
summer vacation, with wild flowers at your command.

The ““ prints ” are taken from the natural flowers or leaves
themselves. Girls who have no knowledge at all of drawing
or of printing can with little trouble make these Impression Al
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bums, and students of botany will find the work supplies valu-
able memoranda of leaves and plants, as the print preserves de-
tails of the form, fibre and veining of
foliage and petal such as nodrawing or
photograph can. The printing can be
made wholly
accurate, giv-
ing all the
minutiz of
construction.
The tools
required to
make these
print-pictures
are simple, and consist of a piece of
glass, a palette-knife or table-knife and
some printers’ ink which comes in
small tin boxes and can be procured at
any stationery store, and a pad made
of a ball of cotton
tied in a piece of
soft silk or satin.
The printers’
pad used by the
writer for spread-
ing the ink, was
manufactured
of the satin lining taken from a gentle-
man’s old hat, and answered the purpose
admirably, being a good size, measuring
nearly four inches in diameter. The album Evergreen Moss,
itself may be a common blank-book, with every other leaf cut
out, in order to make room for the prints, which are on pieces
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of blank unruled paper of uniform size, and small enough to fit
in the album and leave a margin all around the piece inserted,
so that the book when opened may be neat and attractive.
Having all your tools at hand, select the leaves you wish to
print. These must be free from dust or dew and perfectly fresh.

First, with your kuife, place a small quantity of printers’ ink
on the piece of glass and smooth it as evenly as possible over
the surface. Then press the printers’ pad down lightly, lifting,
and again pressing, until the
ink is evenly distributed on the
pad ; next, select a leaf and
place it face, or right side, down-
ward on a piece of folded news-
paper; press the inked pad down
on the under side of the leaf,
which is now, of course, lying
upward, repeating the operation
until the leaf is sufficiently cov-
ered with ink. Carefully place
the leaf, inked side down, on
the centre of the piece of paper
you have previously cut for the
album ; over this lay a piece of
common yellow wrapping-paper,
or any paper that is not too thick or stiff, and rub the finger
gently all over the covered leaf. Remove the outside paper
and very carefully take up the leaf. You will find an exact
impress of the natural green leaf showing every one of the deli-
cate fibres.

The picture is now ready to be pasted in the album, with a
thin, delicate paste, touching only the corners. It is a good
plan to write under each leaf the name of the plant or tree from
which it was taken, with the date, and such facts as you would

Skeloton Geraninm Leaves.
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like to recall. Very valuable botanical collections can thus be
made. Flowers arc more difficult to print than leaves, owing

r’rnred 1rom Nawures iype.

having the appearance of photographs of flowers with all the
lights and shadows.
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When printing flowers, proceed in the same manner as with
the leaves. Sweet peas, roses, daisies, wild carrot, clover, and
verbenas, all make beautiful impressions which look like pho-
tographs. Grasses of various kinds also print well.

In making a spray, it is best to have a definite idea of the
form you desire it to take. If possible secure as a copy a nat-
ural spray of the kind you wish to print. Then first print all
the leaves in the positions they are to occupy, and connect them
by drawing in the branch with pen and India-ink.

The Winter Landscape is printed from dried twigs, grasses,
and little leafless plants, so arranged as to resemble trees and
shrubbery.

Only have a little confidence and you can make etchings
from nature. Should you not understand drawing or compo-
sition, do not be discouraged ; obtain a picture to-copy, and
then hunt up little plants and soft twigs as nearly as possible
corresponding in shape and character to the trees in the copy;
in this way you can produce very creditable landscapes.
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Botanical impressions may be used for ‘“ fancy work” by
being printed on satin, and the decorated satin made up as
though it were painted or embroidered ; patches for silk quilts
have been prettily decorated by this process. The printings
also make beautiful patterns for outline work, much truer to
nature than those made in any other manner and afford infinite
variety for ‘‘ borders” and *“corners.” Even satin dresses can
be beautifully ornamented with impressions of leaves instead of
the ‘“ hand painting ”’ so long in use. You can, of course, see
that should several colors of printers’ ink be used, beautiful
combinations and pleasing variety would be obtained, and that
probably some unique and novel decorations would be se-
cured.

Letter-paper ornamented with a delicate design printed from
nature’s types is very dainty and pretty, and in many other
forms can these simple and beautiful decorations be used.

Then bring leaves and blossoms from the woods or door-
yard, and half an hour may be delightfully spent in printing
‘“impressions "’ which will teach a lesson in botany, while the
great variety of leaf forms, difference in texture, fihre, veining
and finish cannot fail to attract your attention and call forth
your admiration.
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CHAPTER XI.

?ICNICS,
GOOS AND
IN-ROASTS.

of foreign ances-

re apparent occa-

ly in most of us,

Americans though

It is perhaps a

>f gypsy blood in

:ins that sets our

‘s throbbing with

«---3ant excitement

when, seated in an old hay-wagon, we go bumping and thump-
ing down the road prepared for a delightful holiday.

With camp-kettle swinging beneath, and coffee-pot stowed
safely away within the wagon, do we not feel able to provide as
savory dishes for our picnic dinner as any concocted by the gyp-
sies themselves ? Surely no coffee is ever so delicious as that
cooked over the camp-fire, albeit it tastes somewhat smoky
when prepared by hands inexperienced in the art of out-door
cooking ; but if the fish we broil is a little burned, and the
baked potatoes rather hard in the middle, who cares? Hearty,
healthy appetites, which the early morning drive through the
fresh, exhilarating air has developed, laugh at such trifles and
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dinner is voted a success in spite of sundry mistakes and mishaps
in its preparation.

There are picnics and picnics. When one drives out in a
fine carriage to meet a fine company, and partake of a fine lunch
prepared by fine servants, is one kind.

When one goes with a large party, on a boat, and takes a
lunch of sandwiches, cake, pickles, hard-boiled eggs, etc.,
which is spread on the grass at the landing and eaten as quickly
as possible, is another kind; but the picnic most enjoyed by
young people who are not afraid of a little work, which is only
play to them, is the one where the raw materials for the dinner
are taken and the cooking, or most of it, is done, gypsy fash-
ion, by the picnickers themselves.

A pleasant innovation in the ordinary routine of a picnic is

A Burgoo.

Thirty or forty years ago the men of Kentucky, in celebra-
tion of a holiday, would get up what they called a burgoo. In
character it was very much like the clam-bake of to-day, but
instead of chowder, or baked clams, the company prepared and
partook of a soup or stew made of almost everything edible.
Early in the morning the party would meet at the appointed
place and decide what each should contribute toward the mak-
ing of this most delectable stew.

Those who were fond of hunting would go forth in search of
birds, squirrels, rabbits, and game of all kinds, with which the
woods were filled. Some caught fish, and others provided fowl,
pork, vegetables, and condiments. ‘

As the ingredients were brought in, those who had charge of
the cooking prepared and dropped them into an immense pot
which, half full of water, was suspended over a roaring fire.

When everything of which the stew was composed was
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cooked to shreds, the burgoo was pronounced done, and was
served in tin cups, and eaten with shell spoons, made by split-
ting a stick and wedging a mussel-shell in the opening.

That this was a most appetizing feast I know from an old
gentleman who has frequently attended the burgoos and par-
taken of the stew. Of course at a picnic composed of girls and
boys, it would not do to depend upon the game which might
be shot and the fish which might be caught, for the dinner, but
the burgoo should be adapted to the ways and means of the
party, and each member should provide something for the stew.
The following recipe will make enough for fifteen or twenty
persons. '

Burgoo Stew.

Two pounds of salt pork, the same of lean beef; two good-
sized chickens, or fowls of any kind ; two quarts of oysters, the
same of clams; twelve pota-
toes, four turnips, one onion,
two quarts of tomatoes, and
any other vegetables which
may be obtainable. Make a
bouquet of parsley, celery,
and a very little bay-leaf,
thyme and hyssop, tied to-
gether with thread.

Put the beef, fowl, pork,
oysters, clams and a handful
of salt in a large iron kettle,
three-quarters full of water;
skim it before it begins to
boil hard, and add the other
ingredients ; keep the kettle covered and boil until the bones
fall from the meat. Serve hot with crackers. Wild game and
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fish may also be added to the recipe. When a burgoo is
decided upon, it is best to prepare a light lunch to be eaten
about eleven o’clock, and have the heartier meal at four or
five in the afternoon, as it requires some time for the stew to
cook.

Our illustration shows four ways of suspending the kettle
over the fire. While the girls are preparing the ingredients for
the stew, the boys will build a fire in some such fashion as is
shown upon page 135, and put the kettle on. The best way to
boil coffee is to make or build a kind of little stove of stones
and mud, and set the coffee-pot on top, as shown in Fig. 66;
this will prevent the smoky taste it is apt to have when placed
directly on the fire.

A Corn-roast.

During the season when green corn is plentiful, there is no
better way of having a real jolly time than by getting up a corn-
roast. It is not as elaborate an affair as the burgoo. Some
green corn, a long pole sharpened at one end, for each mem-
ber of the party and a large fire built in some open space where
there will be no danger of causing conflagration makes us ready
for the corn-roast.

Several summers ago a gay party of friends from New
York and vicinity took possession of and occupied for a few
months a little cottage at a place on the coast of Maine called
Ocean Point.

Toward the end of August, when all places of interest had
been explored, when the stock of shells, star-fish, and such like
treasures had grown beyond the accommodation of an ordinary
trunk, and the minds of the sojourners were beginning to be
filled with thoughts of a speedy return home, green corn, for
the first time that summer, made its appearance. This was
hailed with delight, and a farewell lark, in the form of a corn-






136 Summer.

roast, was promptly proposed and almost as promptly carried
into execution.

The place selected on which to build the fire was a large
rock jutting out into a little cove called ‘“ Grimes Cove.”
Here the party met about three o’clock in the afternoon, each
member bringing only such dishes as were considered neces-
" sary for his or her own use. It is needless to say that the
supply was not very plentiful, many limiting themselves to a
cup and spoon; still as the supper was to consist merely of

roasted corn, bread and coffee, these
answered every purpose.

Not only was the corn roasted on
the ends of the long poles, but bread
was toasted, and in true American fash-
ion it was eaten piping hot. One of
the gentlemen, much to the amusement

of the rest of

the party, pro-

duced a piece

K967 of breakfast

bacon, which

he fastened on

to the end of his pole and toasted over the glowing embers, de-

claring that it was better cooked in that way than in any other.

- Yes, corn-roasts are great fuu, and they can,be held almost

any place where a large fire can be safely built. It is best to

allow the fire to burn down until it is a glowing pile of coals ;

then sticking the sharp end of a pole into an ear of corn (Fig. 67),

and standing as far from the fire as the length of the pole will

permit, it can be held close to the hot embers until thoroughly

cooked ; then with butter and salt this roasted corn is excel-
lent eating.

Enough corn shonld be provided to allow several ears to
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each member of the party, as mishaps are liable to occur, and
the tempting ear of corn may be devoured by the flames, ine
stead of the person for whom it was intended.

The poles, about six feet in length, should be as light as
possible, for if too heavy they will tire the hands and arms of
those holding them.
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CHAPTER XIL
BOTANY AS APPLIED TO ART.

HERE is a book of most lovely de-
signs open to everyone whose eyes
are open to see.

Grasses, leaves, blossoms, and
even buds and seed-vessels supply
material for beautiful patterns.

We need not look far for sug-
gestions. Truly ¢‘that is best
which lieth nearest; shape from
that thy work of art.”

At your very doorway the won-
ders of botany may be studied.

Carefully inspect the tree blossoms in the early spring; the

maple, willow, birch, any in fact which happen to be conve-

nient, and you will find suggestions of rare designs.

Clover, plantain, pepper-grass, dandelions, vines and twigs,
offer ideas which can be adapted to ornamental art.

A love of nature will quicken and stimulate the faculties;
take the flowers and plants for instructors, and they will teach
and guide you.

Though there cannot be found &n exact duplicate of any
blossom or leaf, still these may be conventionalized by arrang-
ing them in all sorts of symmetrical designs.

There is no mystery about the matter, for all the designs




140 Summer.

are conceived upon the most simple of geometric laws. We
are now following in the steps of the old masters, and an un-
limited field of new combinations opens before us.

When making designs for this chapter, the writer did not
select the objects she thought would be most decorative, but
anything which chanced to fall in the way ; and what she has
done you can do, provided, of course, that you have ordinary
skill with the pencil.

. The Peony Leaf.

Suppose you do not know how to draw at all! Even then
you can design. Take the first thing you see, which in this

Fig. 68, -

case happens to be a peony leaf (Fig. 68). That is, assuming
that you are seated by the side of the writer.

Now watch! We will pull it apart thus (Fig. 69). Next
with a pair of scissors, a knife, or fingers snip off the stems,
and, group the leaves in any way we chose. We will try this
combination (Fig. 70). If you do not understand drawing,
we must fasten the leaves down upon a piece of paper as they!
are arranged, and trace around them, following their edges
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{vith éjpéncil until the outline is complete (Fig. 70). By sim-
ply repeating this figure at regular intervals we have a very

pretty border design and
one that is truly original,
for the writer had no more
idea than you, what was
to be the result of this ex-
periment. In order to
make the pattern exact,
draw lines as in Fig. 71,
for a guide; then draw
the figure according to the
foundation lines (Fig. 72).
When finished, erase the
lines and the design stands
a conventionalized peony
leaf, Fig. 73. By making
a tracing of the first pat-
tern, you can repeat it any
number of times.

Fig. 70.

It requires no great or peculiar genius to

design well, and it is a mistaken, old-fashioned idea to suppose

Fig.71

Fp72

Fig. 73

7
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because you never have done any original work in art that you

never can.

Do not slavishly follow other people, but -believe
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that there is implanted in you
the same elements that belong
to those whose designs you ad.
mire, then commence and de-
sign for yourself. That you
may have a start in your new
art, we will try something else,
a vegetable this time, for here
comes the green-grocery man
with a basket full of as quaint
decorations as are ever painted
with bamb oo-handled
brush by the Japanese.

A Bunch of Turnips.

~ Take the first bunch
g gz of vegetables on the top

in arow and you will
have another border
design. After a few
experiments you will
see that anything will

of the basket. What are
they ? turnips? Well
that requires a little skill
as a draughtsman, but
we will sketch this one
and you can copy it (Fig. make a decoration
74). Now repeat it (Fig. even the humble
75), or place the bunches Fig. 76, kitchen vegetables.
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Decorative Lines.

Figs. 76 and 77 are simply graceful curves, such as anyone
can make with a pen or pencil, and may be used in many

Q/\

Fig.78.  Fig.76. Fig. 77.

ways : cross them and they form Fig. 78, use this as half the
design, duplicating it for the other half and it gives Fig. 79.

Fig. 79.

We now have graceful and beautiful foundation lines on which
any vine or flower may be placed as ornamentation. We will

select the rose, allowing the lines to form the stems and using
as ornament the bud, flower and seed-vessels, remembering
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that one side must be an exact duplicate of the other (see Fig.
80). '

With these curves invent new designs by placing them to-
gether in different ways, and choose for decoration anything
which may strike your fancy.

Plant Cross-section Designs.

Have you ever noticed how curiously some leaves are curled
before opening? Watch them as they commence to expand
and grow, and you will be delighted with the great variety and
unique designs formed by the folding and rolling of these leaf-
buds.

Cut a bud square across in the centre with a sharp knife,
and this will show the nicety of arrangment of the young

, 
A

Fip.84

<

Fio.81
Fig.83

leaves. The leaf-bud of the sage (Fig. 81), rosemary (Fig.
82), apricot (Fig. 83), and still another variety of pattern (Fig.
84), are all singular natural designs. »

" The petals of flower-buds are also folded in many ways,"
affording odd designs ; if cut in like manner as the leaves, the
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cross-sections will be as beautiful. Fig. 85, the lilac bud, and
the oleander (Fig. 86), give some idea of these odd designs.

.85 Fp.86

Submit all kinds of buds to the test by cutting them in halves,
and carefully examining the two parts, observe how nicely and

+ig. 87

orderly the leaves are folded together. In this way you will
find many natural ornamental patterns.
Nor must we neglect the seed-vessels; when these in their
10
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turn are cut open, they present excellent designs. Fig. 87 is a.
cross-section of the seed-vessel of the harebell. Other seeds
will furnish queer forms and figures to be obtained in no other
way.

Flower Sprays.

The common white clover with its trefoil leaf is very pretty,
and if a few sprays are placed together in a graceful manner it
is surprising how readily they
lend themselves to decoration.
Experiment with these, gather
a few blossoms and leaves,
group them on the centre of a
piece of paper, and make an
outline of the group; then
trace it off in order to repeat
the copy at equal intervals
from the central figure (see il-
lustration, page 138); this
makes a very simple and yet
beautiful design for embroidery, needle-work, or wall-paper
pattern. In the same manner try grasses and different kinds
of flowers.

Conventional designs can also be formed by simply inclosing
a natural spray in a geometrical figure. Fig. 88 is a circle, but
a square, triangle, diamond, oval, or any geomet-ical figure
may take the place of the circle.

Fig88

Changing the Color

of a natural object gives still another style of ornamental art.
A spray of flowers and leaves in one color on a background of
different tint is an example. The spray may be brown on a
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yellow background, or a dull blue on white background, either
way it will be conventionalized. So you see that by merely
making natural objects all in one tint, you can have a great va-
riety of designs suitable for china, embroid- Fig8s

ery, wall paper, and many other decora-

tions. It is instructive to examine the pan-

els, screens, or painted china of the Japanese.

There is a freedom and crispness about their

ornamental art, which is very attractive.

The method the Japanese
frequently employ is to dimin-
ish the size of the fruit or flowers while increasing
the size of the leaves, and vice-versa; in this way
they invent designs without losing the character
of the object they copy, and it is really a very
simple, yet effective method.

Suppose you try and see what you can make
with it. The next time you have an opportunity,
notice how the Oriental artists carry out this idea
in their decorations, and it will
help you in making your designs.

Fip 97

Burs.

The tenacious little burs found
clinging to your dress after a
Fig. 90, country walk, when grouped to-
gether are not without beauty.
Fig. 89 is formed of four of these burs placed at right angles
making an ornament, and when the ornament is repeated at
regular intervals as in Fig. 9o, it forms a border design.
Seeds with downy or feathery tails are well adapted for dec-
orations ; three grouped together (Fig. 91), is a design of itself,
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which may also be re-duplicated (Fig. 92). The horse-chest-
nut or buckeye is decorative, and makes an odd design (Fig.
93). Also the seed-vessel of the

"Velvet-leaf or Abutilon avicennz
(Figs. 94 and 95).
The Water-Lily.

In the illustration of the water-
lily, the writer has conventionalized
it by curving the stem around the

Fig.92. icati

flower and duplicating the same, al-
ways making the stem meet the next
lily, then inclosing the flowers in two straight lines, so forming

R 30T 984

) Fig. 93,
a water-lily border. Now, girls, you can realize how very sim-
ple it is to apply botany to art, and make for
yourselves new and original designs.

The knowledge of plants is not only in-
teresting but useful in connection with art,
in selecting and determining appropriate de- ’
signs for wood-carving, hammered brass, or Fig. 4.
any kind of ornamentation or decoration. The cross-section of

Fig. 95.

some trees will furnish very good designs and the differently
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. formed roots of plants and flowers will aid you in ornamen-
tal art.
So we find that Nature offers us exquisite designs, in many

Fig. 96.

shapes and forms, and we have only to stretch out our hand
and take what we want.

‘‘ Beauty doth truly inhabit everywhere,” for ‘¢ it is mind
. alone that is beautiful, and in perceiving beauty, we only con-
template the shadow of our own affections.”







CHAPTER XIIL

DOOR-STEP PARTY AND QUIET GAMES FOKk
HOT WEATHER.

N the State of Kentucky, in one of whose
towns the writer's early childhood was
spent, the summers are long, and frequent-
ly very hot spells occur when even in
the early morning hours there is no
refreshing coolness in the air. As
the sun rises higher and high-
er in the heavens, its rays
grow fiercer and fiercer, until
by afternoon, the heat is
so intense that few per-
sons care to venture out
of doors, unless com-
pelled by business or necessity to do so.
At dusk, however, after the heat of
the day is spent, and the air, although not cool, is a degree or
two less hot, the population of the town makes itself visible.
Ladies and children clad in the thinnest of white and light
colored muslin gowns, emerge from the houses to sit upon pi-
azza and door-step, and there welcome the husband, father, and
brothers of the family upon their return from business ; ‘that
business which is never neglected no matter what the thermom-
eter may register. After tea the door-steps are once more
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taken possession of, and to enter the house again until ready
to retire for the night, is not to be thought of. Friends and
neighbors making social calls are received and entertained in-
formally upon the door-steps, and sometimes when the party
becomes too large for the steps to accommodate, chairs are
placed upon the pavement immediately in front of the door,
and no one feels, while occupying one of these seats, that the
position is at all public or conspicuous.

Hatless and bonnetless as all of the ladies and children are,
the warmth of the evenings making all head coverings and extra
wraps unnecessary and uncomfortable, the streets present a
gay and féte-like appearance seldom seen in our eastern towns.

At least this is as it was when, as one of the band of merry
children, I played ‘‘ Oats-peas-beans " and ‘ Come Philanders,”
upon the sidewalk, and I do not think these customs have
changed much since then.

Later, when I and my young friends had outgrown the
‘¢ ring-around-arosy " games, we used to gather upon the door-
step, and there chatter away about the day’s doings, or what-
ever interested us at the time. When tired of talking, we would
amuse ourselves by playing quiet games or telling stories.
Sometimes the thoughtful mother of our young hostess would
add to our enjoyment by serving some light refreshment, such
as ice-cream or fruit. The greatest treat, and the one most ap-
preciated, was when we were invited to partake of a great crisp
frozen water-melon, whose blood-red core, sweet as sugar and
cold as ice, quickly melted away between the rosy lips of the
little guests. We were not always thus favored, however ; the
refreshments were ever a pleasant surprise, but the pleasure of
our evening was not marred by their absence.

The remembrance of what very pleasant times we used to
have at these impromptu little parties, urges me to devote some
pages of this book to the description of a door-step party, that
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by acting upon the suggestion, others may enjoy them even as
did that group of little Kentucky girls.

Now is just the time for a door-step party ; now when the
beauty of the evening lures us from the lighted parlor to the
shadowy piazza whose coolness is so attractive after the long,
hot summer day. Here soft breezes fan our cheeks, and here,
perhaps, the moonlight filtering through vine and trellis, is car-
peting the floor with lacy shadows, and with its soft mysterious
light is casting a glamour over all familiar things.

It is a modest little féte, this door-step party, a simple way
of entertaining one’s friends of a summer evening when the heat
will not permit of the exertion of active games. The delight-
ful out-door surroundings give it a novel charm and make it
entirely different from the frolics usually indulged in during
the winter season.

Because the entertainment is not noisy it need not be the less
enjoyable, and a party of bright, merry girls will derive plenty
of amusement and fun from the quiet games of a door-step
party. The following will give an idea of what games are suit-
able for an occasion of this kind.

Five Minutes’' Conversation

is not exactly a game, although there are rules which must be
obeyed in order to make it interesting.

A programme with small pencil attached, like the one shown
in Fig. 97, should be given to each guest upon her arrival.
The engagements for five minutes’ conversation are made by
putting your name down on your friend’s card opposite the
time chosen for your conversation with her, '

Five minutes only are allowed for one conversation.

Two or more consecutive engagements with one person are
not allowable. When engagements are made and programmes
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filled, the hostess, or anyone willing to be time-keeper, must
ring a bell giving notice that the conversation is to begin.

© At the end of five minutes the bell is to be rung again, when
all talking must instantly cease, the exchange of positions be
quickly made, and a new conversation be commenced.

F‘zming 8;1\@' i@ _-
I @jnmcncing at Elg}d' ]QCK_.'.-:
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Fig.97

The time-keeper should be strictly attentive to her duties, for
the bell must be rung regularly at the end of every five minutes.

The hour allotted to this new mode of conversation will pass
very quickly, and cannot become in the least tiresome, as the
time spent in talking to any one person is so very short.
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Blind-man’s Singing-school.

One of the party must be blindfolded to take the part of
teacher. The class composed of the rest of the players should
sit in a line facing her.

The teacher informs her scholars that they will begin the
lesson by singing the scales. Then the head girl, or the one at
the top of the line, sings ah! and the next, ah! a little higher or
lower, and so it goes down the line ; each one in turn uttering
ah! in any key or note she please ; ina high shrill voice, or the
deepest tone a girlish throat is capable of. The teacher should
listen attentively, and when she thinks she recognizes a voice

~she must command the class to stop while she makes some criti-
‘cism on the manner in which the note is sung, at the same time
calling the singer by name.

When one of the players is named correctly, she must be
blindfolded and become teacher, while the former teacher takes
“her place in the class.

A general exchange of seats is made before the singing les-
son recommences, that the voices may not be guessed by the
direction from which they come. To give variety to this game
the second teacher may direct the class to sing a song, selecting
some well-known nursery rhyme ; then, beginning at the top
of the line as before, each player must sing the word which
comes to her to supply. It is the privilege of each teacher to
direct the class to sing whatever she may choose, either song
or exercise,

A Game of Noted Men,

is played in this way : The hostess begins the game by saying,
I know a celebrated poet; the first part of his name is very
black, and the last is an elevation. Whoever gives the right
name, which is Coleridge (coal, ridge), in her turn describes the
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name of some noted person. She may choose Shakespeare
and say, I give the name of a noted author and poet ; the first
" part is something people are apt to do when they are cold, the
last is a weapon of warfare. ‘
There are quite a number of names which will do nicely for
this game ; a few of them are—

Wordsworth—words, worth. Shelley—shell, lea.
Cornwall—corn, wall. Washington—washing, ton.
Howitt—how, it. Fillmore—fill, more.
Milman—mill, man. Longfellow—long, fellow.

When giving a name to be guessed, the profession of the
man, whether poet, author, statesman, or soldier, must be given,
- but nothing else should be told about him.

What will You Take to the Picnic?

can be played very nicely while the party are enjoying some
light refreshments. '

The hostess alone should be in the secret, and these direc-
tions are addressed only to her.

Commence the game by announcing that you propose to
give a picnic, that it depends upon what your guests will bring
for lunch whether they will be allowed to attend, and that each
one must furnish two articles of food. Then ask the person
nearest you, What will you take to the picnic? If the name of
neither of the articles she mentions commences with the initial -
letter of her Christian name or surname tcll her she cannot go,
and put the question to the next person, asking each in turn,
What will you take to the picnic? - '

For example, we will suppose that the name of one of the
party is Susan Davis, and she says she will take crackers and
‘lemons, she cannot go, as neither of her names commence with
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C or L ; but if she proproses to take salmon and doughnuts,
she will be doubly welcome, since S and D are both her in-
itials. Should she say sugar and cream, she could go for one of
her names commences with S.

Continue to put the question to each player until all, or
nearly all, have discovered why their proposed contribution to
the lunch secures them a welcome, or debars them from attend-
ing the picnic. ’

' Assumed Characters.

In this game some well-known novelist is selected—Dickens,
for instance—and each player chooses one of his characters to
personate, telling no one her choice. Then one of the players
relates the life as though it were her own, and portrays with
voice and gesture the character she has assumed. Of course no
names must be mentioned.

The person who first guesses what character is being per-
sonated has the privilege of deciding who shall be the next to
tell her story.

The game of Assumed Characters will prove to be very en-
tertaining if each player does her part and makes her narrative
as amusing and interesting as possible.

Shadow Verbs.

A white sheet is fastened tightly across a French window, or
doorway opening upon the piazza, and a large lamp set behind it.

The company separates into two parties; one enters the
house, while the other remains seated upon the piazza facing
the suspended sheet.

The outside party chooses a verb which the others are to
guess and perform. When their decision is made they call the
leader of the inside party and say, ‘‘ The verb we have chosen
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rhymes with rake,” or whatever it may rhyme with.  The
leader then joins her followers and consults with them what the
first guess shall be. It is best to take the verbs which rhyme
with the noun given in alphabetical order. Bake would come
first for rake, and if it is decided that they shall act this, several
of the party step before the lamp, which casts their shadows on
the sheet and, without speaking, go through the motions of
making and baking bread. If the guess is right (that is if to
bake was the verb chosen) the spectators clap their hands ; if
wrong, they cry, No, no.

When they hear the no, no, the actors retire and arrange
what to do next. Make, quake, take, wake are all acted in
turn, until the clap of approval announces that they have been
successful in guessing the verb. Then the actors take the seats
vacated by the spectators, who in their turn enter the house
to become shadows and act the verbs chosen by the other party,
and the game goes on as before. A little ingenuity on the part
of the players in producing funny and absurd shadows makes
the whole thing very laughable and causes great amusement.

There are an unlimited number of games that may be
played, but the object of this chapter is not so much to de-
scribe the games as it is to illustrate those that are appropriate
to the quiet and delightful entertainment known as a door

step party.




CHAPTER XIV.

HOW TO MAKE A HAMMOCK.

NDERNEATH the spreading branches of the
cool, shady tree swings our hammock. ’

Through the intertwining boughs the gold-
en sunlight is sifted in bright little dashes on
the leafy foliage below. Lying ensconced
in its lacy meshes idly listening to the hum
of the busy bumble-bees at work among the
red clover, or gazing up through the leafy
canopy to the blue heavens where now and
then fleecy white clouds float softly past, or watching a flight
of birds skim o’er the distant horizon, who would not be lulled
by the harmony of the summer day! A delightful languor
steals over us and we unconsciously drift into the land of
dreams where perfect rest is found. We awaken refreshed, to
again gently swing back and forth and vaguely wonder who
could have first thought of this most delightful invention. It is
said that we owe the luxury to the Athenian, General Alcibi-
ades, who, in 415 B.C. first made the swinging bed. The word
hammock is taken from hamacas or hamac, an Indian word
which Columbus relates as being used by the Indians to sig-
nify a hanging bed composed of netting. What these unciv-
ilized red men made with their rude implements, we ought to
be able with our modern facilities to accomplish very easily
and quickly.
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It is not difficult to make a hammock ; anyone can soon knit
one that is strong and comfortable, and it should not cost more

- — -20 inches---
‘Qinches

.9 nches--
Sinches

7i9.98 F19.99
Mesh-sticks.

than fifty cents. The materials required will be one hammock-
needle about nine inches long (this can be whittled out of hick-

ory or ash, or purchased for ten cents) ; two
/‘\ iron rings two and one-half inches in diam-

eter, which will cost about five cents each;
two mesh-sticks or fids, one twenty inches
long and eight inches wide bevelled on both

1 z@g

Fig. 100.—Hammock Needle. Fig. 101.—The Loop. Fig. 102.—8mall Fid and Loop.

edges (Fig. 98) : the other nine inches long and two and one-
half inches wide, bevelled on the long edge (Fig. 99); these
you can easily make yourself from any kind of wood.

11X
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One pound of Macremé cord number twenty-four, or ham-
mock twine of the same number, which can be had for less than

Fig. 105.—A Number of Knots,

Fig. 104.—Construction of Knot.

Fig. 103.—First Half of Knot.

thirty cents; color-
ed cord comes five
cents extra.

Wind the cord in
balls, as it is then
more convenient to
handle, and begin
making your ham-
mock. First, thread
the needle by taking
it in the left hand
and using the thumb
to hold the end of
the cord in place,
while looping it
over the tongue
(Fig. 100) ; pass the
cord down under
the needle to the
opposite side and
catch it over the
tongue ; repeat this
until the needle is
full.

Next, make a
loop of a piece of
cord two yards long
and fasten this to
any suitable place

(Fig. 101)—a door-knob will do very well; then tie the cord
on your needle three inches from- the end to this loop. Place
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the small fid under the cord, the bevelled edge close to the
loop (Fig. 102). With your thumb on the cord to hold it in
place while you pass the needle around the
fid, and with its point toward you, pass it
through the loop from the top, bringing if
over the fid, so forming the first half of the
knot (Fig. 103). Pull this taut, holding it
in place with your thumb while throwing
the cord over your hand, which forms the
loop as in (Fig. 104). Then pass the needle

from under through the loops, drawing i

tight to fasten the knot. Hold it in place

with your thumb, and repeat the op-

eration for the next knot. Fig. 108

shows a number of these knots fin
/ ished. A is a loosened knot, making
plain its construction. B, in Figs. 103,
104, and 105, is
the cord running
to the needle,
and D is the fid.
When thirty meshes are finished shove
them off the fid (Fig. 106), as this number
will make the hammock sufficient-
ly wide.

Commence the next row by
again placing the fid under the
cord, and take up the first mesh, Y
drawing it close to the fid; hold Fig. 107.—Commencing the Second
it in place with your thumb while Row.
throwing the cord over your hand ; pass the needle on the lef:
hand-side of the mesh from under through the loop throwr
over your hand (Fig. 107); pull this tight and you will havg

|

Fig. 106.—Meshes.
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tied the common knitting-knot ; proceed in like manner with
all the loops in rotation until the row is finished. When it is
necessary to thread or fill your needle,
tie the ends of the cord with the fisher-
man’s knot shown in Fig. 108, which
‘ cannot slip when properly tightened.

Fig. 108,—Fisherman’s Knot.

Wrap each end of the cord from the knot
securely to the main cord with strong
thread to give a neat appearance

to the hammock.
L Continue knitting until thirty 1
b rows are finished.

Then use the large fid, knit-
ting one row on the short side
first, next one on the long side.
This accomplished, knit the
meshes to the ring by passing
the needle through it from the

pF) top, knitting them to the ring in !
rotation as if they were on the
mesh-stick or fid (Fig. 109). When
finished tie the string securely to
the ring, and one end of your
hammock is finished.
Cut the loop on which the
first row was knitted, and J
draw it through the knots.
2\

Tie the end of the cord on

your needle to the same

piece used in fastening

the end of the first needleful to the loop (Fig. 110), and knit
the long meshes to the other ring as described. This com-
pleted, the hammock is finished.

Fig. /09
On the Ring.

L e i pe————
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To swing it, secure two pieces of strong rope and fasten
them firmly to the iron rings, the length of the rope depend-
ing upon the space between the two points from which you wish
it to hang. These should be if possible twelve or fifteen feet
apart and at least ten feet high, to give your hammock sufficient
room to swing freely.

This suspended bed will furnish a welcome retreat when the
weather is too warm to admit of games, walks, or other amuse-
ments. Then, with some favorite book, or if even reading is
too much of an exertion, simply to lie indolently in the ham-
mock is a comfort, so restful and quiet that the time quickly
passes, and we are made better and brighter for our short, pas-
sive repose.

Very decorative nets, and useful ones of many kinds, includ-
ing fish-nets and minnow-seines, are made with the same stitch
as that used in the hammock. The size of the mesh is regu-
lated by the circumference of the fid, and the twine used is fine
or coarse, according to the style of net desired.

Barrel Hammock.

When in the Catskills last summer the writer saw for the
first time a hammock made of a barrel. It was painted red
and looked very cheery and inviting hanging under the green
boughs; the two colors, being complementary, harmonized
beautifully.

This hammock was made of a piece of strong rope twenty
feet long threaded in and out of barrel staves, and was sub-
stantial and durable. The construction of such a hammock is
very simple. Remove the top and bottom hoops and nails
from a firm, clean barrel. Then before taking off the remain-
ing hoops draw a pencil-line around both ends of the barrel,
being careful to have the marking three inches from and parallel
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to the edges; this is for a guide
when making the two holes in
each end of all the staves. Bore
the holes with a five-
eighth of an inch au-
gur or a red-hot poker,
using the pencil-line as
a centre ; leave an equal
margin on both sides of
the staves, and at the
same time enough space
" in the centre to preclude
all danger of breakage.
Fasten the staves to-
gether by threading the rope through the hole from the out
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side of the first stave, then across the inside of the stave down
through the other hole (see illustration). Continue threading
until one side is finished, then in like manner thread the other
side. Knock off the remaining hoops and the staves will ap-
pear as shown at bottom of illustration. Tie the two ends of
the rope together and fasten loops of rope on both ends; these
should be of sufficient length to conveniently swing the ham-
mock. When threading the staves let the rope be loose
enough to leave a space of an inch or so between each stave
when the barrel is spread out in the form of a hammock.

In this way you can have a serviceable hammock, the cost
of which will be about twenty-five cents and a little labor.
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CHAPTER XV.

(FOR LITTLE GIRLS.)

CORN-HUSK AND FLOWER DOLLS.

.
such beautiful dolls as delight
the hearts of the children of
to-day, ever peeped forth from
the Christmas-stockings of our
grandmothers or great-grand-
mothers when they were little
girls. In those times there
were not, as there are now,
thousands of people doing
nothing but making toys for
the entertainment and pleas-
ure of the little ones, and the
motherly little hearts were
fain to content themselves
with lavishing unlimited af-
fection and care upon a rag, wooden, or corn-husk baby, made
and dressed at home. Since then almost every child tired of,
and surfeited with handsome and expensive toys, has been
glad at times to get grandma to make for her a real old-fash-
ioned dollie which might be hugged in rapturous moments of
affection without fear of dislocating some of its numerous
joints, or putting out of order its speaking or crying apparatus;
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and might in times of forgetfulness be dropped on the floor
and suffer no injury thereby. Such a doll is just the kind to
adopt for the summer. The fine French doll with
its delicate wax or china face, silky hair, and
dainty toilets, is more suited to the elegances of
the parlor than to the wear and tear of out-door
life, and everyone knows that summer holidays
spent in the country are far too precious to be
wasted taking care of anyone’s complexion, let
alone a doll’s ; so it is best to leave the city doll
in her city home, safe out of harm’s way, and
manufacture, from materials to be found in the
country, one more suited to
country surroundings.
Corn-husks, corn-cobs,
and ordinary garden flowers
can be made into dolls which,
although not quite so pretty

i nor so shapely as those pro-
Head Commenced. duced from more costly ma-

' terial, yet possess a charm
of their own which the children are not slow
to perceive.

Little Indian girls, to whom store babies
are unknown, make the most complete and
durable corn-husk dolls, and the following
directions tell just how to construct them:

Provide yourself with the husks of sev-
eral large ears of corn, and from among Fig 112
them select the soft white ones which grow gy, 0orn Hask
closest to the ear. Place the stiff ends of
two husks together, fold a long, soft husk in a lengthwise strip,
and wind it around the ends so placed as in Fig. 111. Select
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the softest and widest husk you can find, fold it across the cen-
tre and place a piece of strong thread through it (as in Fig.
112), draw it in, tie it se-

curely (Fig. 113), place it

entirely over the husks

you have wound, then

bring it down smoothly

and tie with thread under-

neath (Fig. 114); this will form the

head and neck. To make the arms,

divide the

husks be-

low the

neck in 1y

two equal

parts, fold

together

two or

more

husks and

inse l'.t ﬁ'ﬁ.llJ

them in Head and Arms.

the divis-

ion (Fig. 115). Hold the arms in
place with one hand, while with the
other you fold alternately over each
5 shoulder several layers of husks, al-
y Y, lowing them to extend down the
) Fig.i14 front and back. When the little
form seems plump enough, use
your best husks for the topmost
layers and wrap the waist with strong thread, tying it securely
(Fig. 116). Next divide the husks below the waist and make

Oorn-husk Tied. Head Finished.
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the legs by neatly wrapping each portion with thread, trim-
ming them off evenly at the feet. Finally, twist the arms
once or twice, tie, and trim them off at the hands. The features
can be drawn on the face with pen and ink, or may be formed
of small thorns from the rose-bush. Fig. 117 shows the doll
complete, minus its costume, which may be of almost any style
or material, from the pretty robe of a civilized lady to the more

Figlls Fiall7
Head, Arms, and Body. Finished Doll.

scanty garments of its originator, the Indian. The doll is rep-
resented in full Indian costume in Fig. 118. The war-paint and
tomahawk are not necessary here, as he is smoking a pipe of
peace. His apparel is composed of one garment, which is cut
from a broad, soft corn-husk, after the pattern given in Fig. 119.
A narrow strip of husk tied about his waist forms the belt.

His head-dress is made of small chicken feathers stuck at
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regular intervals into a strip of husk. The corn-silk hair is
placed on his head, and on top of that one end of the head-
dress is fastened with a thorn.

A small twig is used for the stem of his pipe, and two rose-
bush thorns form the bowl. Instead of using a thorn for his

Fig.118
A Real Indian Doll.

mouth, a round hole is punched in the face and the stem of
the pipe inserted.

Mary Jane.

Here is another way of making a doll which is very easy and
simple. First find a young ear of corn, one on which the silk
has not turned brown ; then with a crab-apple for a head and

a leaf of the corn to dress her with, you have your material.
12
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. Cut off squarely that end of the ear where the husks are puck-
ered, to join the stalk, and carefully take the silk from the other
end, disturbing as little as possible the closely wrapped husks.

Roll part of the leaf (as indicated in Fig. 120) for the arms,
then with a small twig fasten the head to the arms; stick the

Material and Parts of Doll Mary Jane.

other end of the twig into the small end of the corn-cob, and
the doll is ready for dressing. Her bonnet is made of the leaf
just where it joins the stalk (Fig. 121), and is fastened to her
head with a thorn. Before adjusting the bonnet, however, the
silk must be placed on the head to form the hair.
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_ Make the scarf of part of the leaf (Fig. 122), fold it around
the shoulders, and secure it with thorns.

The features also are made of thorns.

When her toilet is complete, you can but acknowledge that
this rosy-cheeked little maid, peeping from beneath her poke-
bonnet, is very cunning indeed. '

Flower Dolls.

The flower lady with the baby is made of a yellow gourd
flower ; the small gourd attached, which has just begun to

3
v N
188

[

form, serves for her head ; a green gourd leaf is used for her
shawl, and her bonnet is made of a smaller leaf folded to fit her
head. The baby is a white gourd bud, with a cap made of a
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leaf. A small twig stuck through part of the lady’s shawl,
through the baby, and into the lady doll, holds the child in
place and makes it appear as though clasped in the mother’s
arms.

The features of both dolls are scratched on with a pin and
then inked. To make the lady stand erect, a small twig is stuck
into the heart of the flower, and the other end into the top of a
small paste-board-box lid.

The other flower doll is made of the common garden flowers.
The underskirt is a petunia ; a Canterbury-bell forms the over-
skirt and waist; small twigs, or broom-straws stuck through
buds of the phlox, are the arms, and the head is a daisy with
the petals cut off to look like a bonnet. The features are made
with pen and ink on the yellow centre. A reversed daisy forms
the parasol.

If the flowers named are not at hand, those of a similar
shape will answer just as well.

Gaily dressed little ladies can be made of the brilliantly
tinted hollyhocks, and many other flowers can also be trans.
formed into these pretty though perishable dolls.




CHAPTER XVL
HOW TO MAKE A FAN.

¢ That graceful toy whose
moving play
With gentle gales relieves
the sultry day.”

FAN is only a pretty trifle,
yet it has been made rather
an important one. To man-
age a fan gracefully was some
time ago considered very es-
sential by fair dames of soci-
ety, and in the dainty hand
of many a famous beauty it
has played a conspicuous

part. Queen Elizabeth regarded it with so much favor that
she was called the “ Patron of Fans,” and she made a rule that
no present save a fan should be accepted by English queens
from their subjects.

Although held in such high esteem, it is only since the in-
flux of any and every thing Japanese that we have had fans in
such profusion, and have discovered how effective they are
when used for decorative purposes.

A brilliantly tinted fan is of equal value in giving just the
right touch of color to a costume or the decorations of a room,
and this chapter will show how the girls can make the fans
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themselves, and have for use or for the adornment of their

rooms those of various shapes, sizes, and colors. The first fan
represented here is
made in the form
of a butterfly. The
principal articles
necessary for its
manufacture are a
strip of smooth,
brown wrapping-
paper, stiff enough
to keep its folds,
and two sticks for
handles. The rib-
bon which, in the
illustration, ties the
handles together
looks pretty, but is
not indispensable ;
an elastic band, or
one made of nar-
row ribbon, slipped
over the sticks will
do as well.

The paper must
be twenty-eight
inches long and five
and one-half inches
wide. In order to
fold it evenly it

should be ruled across with lines one-half inch apart, as shown
in diagram of butterfly (page 179). When the paper is pre-
pared the pattern can be copied from the diagram, which is
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half of the butterfly. By counting the lines and using them as
guides for obtaining the proportions, an exact reproduction of

Diagram of one-half of Butterfly Fan.

this pattern can be made. The outlines being drawn, the paper
must be plaited, one fold on top of
another, until twenty-seven plaits
have been laid. Smoothing out the
paper again, the butterfly should be
painted with water-colors in flat,
even tints.

The lower part of diagram is the
body of the insect and is of a light-
brown color, also the space just be-
low the head, which is surrounded
by a strip of black.

The head and eyes are black,
the eyes having a half-circle of
white to separate them from the
head. The main part of the wings

Fig. 123,

Fig. 125.
Folded Fans.

O —)
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Handle,
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are a brownish purple, next to which comes a border of very
dark purple with light-blue spots. The outer border is light
yellow. When the paint is quite dry the extra paper at the
top of the butterfly is to be cut away. Again the fan must be
plaited in the

folds already

formed, and

the plaits

fastened to-

gether at one

end with a

strong needle

and thread, as

shown in dia-

gram (Fig. 123).

Fig. 124 show:

the shape of the

handles, two o

which are re

quired; they

should be about

nine inche:

long, one-thirc

of an inch wide

and one-eightl

be glued to th

Fig. 125). Tt

glue is dry, when it may be opened and used at pleasure.

Our next sketch is that of the Mikado fan, and represents a
Japanese lady who, with her fan held aloft, is making a bow-
ing salutation.

This fan is made of the same paper as that used for the but-
terfly, and is cut the same width ; there are, however, twenty-
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nine plaits instead of twenty-seven, as in the other. The dia-
gram gives the pattern in two parts, and the colors it is to be
painted ; the face and hands should be of a flesh-tint and the
features done with black in outline. The directions for put-
ting together the butterfly apply as well to the Mikado fan.
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Pattern of Mikado Fan.,

The third illustration shows a fan made in the shape of a
daisy. Diagram on page 183 shows a section of the pattern.

White paper should be used, and it mrst be laid in thirty-
four plaits, which will give the flower fifteen whole and two
half petals, the half petals being at each end.

The tinted part of pattern indicates where it is painted yel-
low to form the centre of the daisy.
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For a plain round fan no pattern is needed. It is made
simply of a strip of paper, of the width used for the other fans,
and has about thirty plaits. When fans of this kind are made

of colored paper in
solid tints they are
very pretty. Pieces
of bright, figured
wall-paper left from
papering a room
can be utilized, and
quite effective fans
be made of them to
use for decoration,
Another style of
fan is represented
in our last illustra-
tion. It is made of
twenty slats of card-
board cut after pat-
tern Fig. 126. These
slats are joined to-
- with narrow ribbon
for it, as shown in
ere it passes through
: of the fan, square
ch hold the ribbon
‘he paper is pasted
ie middle row. It is
Leat woavave vie vis wi ues siooon l00se until the fan is
joined at the bottom ; then opening the fan, and drawing the
ribbon until it fits the fan smoothly, it can be cut the right
length and the loose end fastened down. A ribbon is also
used to hold the slats together at the bottom ; a bow at each
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side keeps them in place (see Fig. 128). When a large fan for
decoration is desired, the slats should be about eighteen inches
Jong, two and a half

inches wide at the

top, and one and a

half inch wide at the

bottom. The fan

may be larger still,

in which case it can

be used as a screen to

set before an empty

fire-place. For this

purpose the slats

have to be two feet Fattern for Daisy Fan.

long, four inches wide at the top, and two and a half inches
wide at the bottom.

The proportions of the slats for a small hand-fan are eight
~ and a half inches long,
one and a half inch wide
at the top, and one inch
- EDD wide at the bottom.
The large fans should

be made of heavier card-
l__J 0 board or pasteboard
than that used for small-

er ones.

Colored cardboard,

o ollollollo § which can be bought at
‘Eﬁ] U 45 J almost any stationer’s, is
o ction of Oardboard Fan. the best to lfse, but t'he

slats of ordinary white

cardboard may be covered with colored paper if more con-
venient, ‘ ’

N Y Y Y
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These fans may be varied to suit the taste of the girls who
make them. Instead of a solid color, one can be made with
alternate slats of red
and white, blue and
yellow, or any other
colors that harmo-
nize. Another may
show all the tints of
the rainbow, and for
use on the Fourth of
July one might dis-
play the red, white,
and blue.

Some will look
especially handsome
if prettily painted.
A dark-red fan with
abranch of dogwood-
.blossoms painted
across it makes a
charming wall dec-
oration, as does also one of light blue with pine-branch and
cone painted in brown or black.

A gilt fan lightens up a dusky corner beautifully; it can
be curved around to fit the place, and catching and reflecting
the light at all angles, as it does, it is quite effective.










CHAPTER XVIIL

ALL-HALLOW-EVE.

%{ ADIANT and beautiful October, whose

changing color heralds the approach of win-

ter, gives us our first autumn holiday, if
Halloween can now be called a holiday.

Before the Christian era, in the days of
the ancient Celts and their priests, the
Druids, the eve of the first of November
was the time for one of the three principal festivals of the year.
The first of May was celebrated for the sowing ; the solstice on
the twenty-first of June for the ripening, and the eve of the first
of November for the harvesting. At each of these festivals
great fires were built on the hill-tops in honor of the sun, which
the people worshipped. When Christianity took the place of
the heathen religion, the Church, instead of forbidding the cele-
bration of these days, gave them different meanings, and in
this way the ancient harvest-festival of the Celts became All-
Hallow-Eve, or the eve of All-Saints-Day, the first day of No-
vember having been dedicated to all of the saints.

For a long while most of the old customs of these holidays
were retained ; then, although new ceremonies were gradually
introduced, Hallow-Eve remained the night of the year for wild,
mysterious, and superstitious rites. Fairies and all supernat-
ural beings were believed to be abroad at this time, and to
exercise more than their usual power over earthly mortals. Be-
cause the fairy folk were believed to be so near us on Hallow-
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een, it was considered the best evening of the season for the
practice of magic, and the customs observed on this night be-
came mostly those of divination, by the aid of which it was
thought the future might be read.

Before proceeding further with this subject we desire our
readers to appreciate and fully understand that we are far from
wishing to inculcate any superstitious belief in the power of
charms to forecast future events; that we regard all fortune-
telling as nonsense, pure and simple, and only insert it here,
as we would any other game, for the sake of the amusement it
affords. Although, to make our descriptions more intelligible,
we announce the results of charms as facts, we would not have
it understood that they are to be taken as such.

Nowadays, so practical has the world become, no fairy,
witch, or geni could we conjure up, were we to practice all the
charms -and spells ever known to soothsayer or seer. Our busy,
common-sense age allows no fairies to interfere with its concerns,
and these creatures, who existed only in the belief of the people,
must needs vanish, to return no more, when that belief is gone.

A few fortune-telling games are all that now remain of the
weird ceremonies that once constituted the rites of Halloween,
and the spirit of this old heathen holiday is once more changed,
for it is now considered only an occasion for fun and frolic.

It was the custom for quite a number of years of some
friends of the writer to give a Halloween party on each recur-
ring Halloween ; and merrier, jollier parties than those were,
it would not be easy to devise The home which opened wide
its hospitable doors to the favored few on this night is a country-
house, large and spacious; there is a basement under the whole
lower floor, which is divided into kitchen, laundry, and various
store-rooms intersected with passages, and this basement, de-
serted by the servants, was given up to the use of the Hallow-
cen revellers. The rooms and passage-ways were decorated
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with and lighted by Chinese lanterns, which produced a sub..
dued glow in their immediate vicinity, but left mysterious
shadows in nooks and corners.

Putting aside conventionality and dignity as we laid aside
our wraps, ready for any fun or mischief that might be on
hand, we proceeded down-stairs and into the kitchen, where
a large pot of candy was found bubbling over the fire. This
candy, poured into plates half-full of nuts, was eaten at inter-
vals during the evening, and served to keep up the spirits of
those who were inclined to be cast down by the less pleasing
of Fortune's decrees. With plenty of room and no fear of
breaking or destroying anything, which is apt to put a check
upon frolics in the parlor, the company could give full vent to
their high spirits. Now in this room, now in that, again flitting
through the dim passages and around dark corners, each person
seemed to be everywhere at once, and although the party was
limited to about twenty-five, there appeared to be at least twice
that number present. Bursts of merry laughter and little
screams of pretended terror would announce, now and then, that
some charm was being gone through with and someone’s fort-
une being told. All sorts of games were played, and the va-
riety of our entertainment made the evening pass very quickly.
All too soon the hands of the kitchen clock warned the guests
that to reach home at a seasonable hour they must put an end
to their Halloween festivities. A number of the following
methods of telling fortunes were tried at these parties, one
might say with success, for we certainly succeeded in accom-
plishing our main object, which was, to have a good time. By

Melted Lead

we used to ascertain what the occupation of one’s future hus-
band would be. The fortune is told in this way : Each girl, in
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marry, or if she does, her husband will be of no profes
sion.

Nutshell Boats

foretell in a general way what their owner’s future life will be.
They shou]d be prepared beforehand in this manner : Split an
English walnut directly in half, remove the
kernel, and clear away any of the partitions
which may remain in the shell; then place a
short piece of heavy cotton string in the shell
and pour around it melted beeswax. Mould
the wax into a cone shape around the string,
as shown in Fig. 129, allowing the end to
come out at the top. Fig. 130 shows what
it is like when finished.
The tapers first being lighted, several of
these little craft are launched at the same
time, by their respective owners, upon the sea of life, or, in
other words, in a tub of water.

When a light burns steadily until the wax is all melted,
and the frail bark safely rides the waves (which are occa-
sioned by stirring the water with a stick, or shaking the tub
from side to side), a happy life is predicted, and a long one.

When two boats come in contact, it means that their owners
will meet and have mutual interests some time during their lives.

If one boat crosses another’s path, it denotes that their
owners will do the same.

If two boats come together and continue to sail about side
by side, their owners will in some way pass much of their lives
together.

When a boat clings closely to the sides of the tub, refusing
to sail out into the centre, it shows that its owner will be a stay
at-home.
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Touching often at the side of the tub is indicative of short
voyages ; and extended travel is predicted when a boat seldom.
touches the tub.

It depends a good deal upon the fancy and imagination of
those testing their fate how the antics of the little fleet are in-
terpreted, and the meanings given to the movements of the
boats create no end of fun.

R ~ “Three Luggieé.” *

¢ In order, on the clean hearth-stane,
The luggies three are ranged,
And ev'ry time great care is ta’en
To see them duly changed.”

The three bowls, or dishes, one containing clear water, one
milky, and the other nothing at all, are placed in a row on the
hearth-stone or table, and the girl wishing to try her fortune is
blindfolded and led up to where the dishes stand. She is then
told to put her left hand into one of the bowls. If she dips her
fingers in the clear water, she will marry a bachelor; if in the
milky water, a widower; and if into the empty bowl, it is a sure.
sign that she will live in single blessedness all her days.

This ceremony must be gone through with three times, and
the hand be dipped twice in the same bowl, in order to make
the prediction of any value.

Roastmg Nuts

is the charm by which the friendship of anyone may be tested.

The applicant for knowledge on this point names two nuts, one
for her friend and the other for herself, and then places them
side by side upon' the grate, or a shovel held over the fite. If
they burn quietly, it is prophetic of a long and happy friend-

* Dishes.

13
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ship kept up by both parties; but if in roasting they burst with
a loud report and fly apart, they are decidedly uncongenial,
and should not seek much intercourse. The movements of the
nuts while heating are closely watched, for the tempers of the
persons for whom they are named is said to be thus revealed.

Kaling

is a mode of telling one’s fortune not as well known, perhaps,
as the foregoing methods. The ceremony is carried out in the
following manner : Two girls are blindfolded and started off on
the path to the kitchen-garden and cabbage-patch, where each
pulls up the first stalk she finds. They then return at once to
the house, where the bandages are removed and the mysterious
stalks examined.

According to the state of the stalk, so will be the gatherer’s
fate. If it is straight or crooked, large or small, so will the
future husband be; if it has a pleasant taste, or the reverse,
the character of the person will correspond, and the quan-
tity of earth clinging to the roots denotes whether their riches
will be little or great.

When there are no cabbages at hand, almost any other gar-
den vegetable will answer ; and if there be objections to going
out-of-doors, vegetables of various kinds, such as turnips, beets,
and parsnips, may be placed on a table, and the persons blind-
folded can choose from them. No doubt the charm will work
as well with the plants upon a table as when they are pulled
from a kitchen-garden. v

The Magic Mirror,

which is simply a hand-glass on ordinary occasions, and gains its
mysterious power only on Halloween, divulges, under certain
conditions, the delightful secret of how many bits of good-fort-
une will fall to one’s share during the ensuing year. The con-
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ditions are that the person wishing to know how bright her
prospects are shall go to an open window or door from which
the moon is visible, and, standing with her face in-doors, hold
her mirror so that the moon will be reflected in it. The num.
ber of moons she sees there betokens the number of times some-
thing pleasant will happen to her before the advent of anothet
Halloween.

Three Tin Cups

partially filled with water are balanced on the small ends of three
funnels, which are placed in a row on the floor, about two feet
apart. Over these cups, one after another, each member of the
party must leap in turn. Whoever succeeds in leaping over all
three cups without knocking any of them off will make an early
marriage. The person who knocks over one will marry when
not so young. The marriage of the one who tips over two cups
will be deferred until late in life, and she who leaps none of
them safely will not be married at all.

To guard against wet feet very little water should be put in
the cups—only enough to make the players careful about tipping
them over.

The Ring Cake

is always an object of interest at Halloween parties. The cake
itself is made like the ordinary kind, but before it is baked a
plain gold ring is hidden in the dough, not to be taken out
until the cake is cut and it falls to the share of the fortunate
person in whose slice it happens to be found. The ring is
sometimes put in a flour-cake, which is simply flour packed into
a cake-mould so firmly that when it is turned out it retains the
shape of the mould and can be sliced off with a knife. Each
member of the party cuts her or his own section of flour, and
whoever secures the ring, it is confidently stated, will be the first
of the group to marry.



196 Autumn.

Some Halloween games apparently have no' particular
meamng attached to them, but seem to be devised for the pur-
pose of creating as much fun as possible.

Bobbing for Apples

ls perhaps, familiar to most of our readers, but we give a de-
scription of it here for the benefit of the few who may not know
the game so well.

In a large. tub full of fresh, cold water several apples are
placed and it is the object of the participators to take them out
of the water with their teeth.

As the rosy-cheeked, tempting fruit bobs about within easy
reach, it looks simple enough to secure a prize ; but the apples
are so round and slippery, so aggravatingly illusive, that, unless
you thrust your head and neck beneath the cold water, regard-
less of consequences, and drive an apple to the bottom, the feat
cannot be accomphshed The girls can seldom be induced t6
try their luck in this game, but usually content themselves
with looking on, immensely enjoying the frantic endeavors of
the boys to succeed at any cost. :

The Apple and Candle Game

is another favorite sport for Halloween, and is played as follows :
From the ceiling is suspended a stout cord, the lower end of
which is securely tied to the centre of a stick about a foot and
a half long. On one end of the stick is fastened an apple, on
the other a lighted candle. The string is set in motion, swing-
ing back and forth like a pendulum, and the contestants for the
prize stand ready, each in turn, to make a grab for the apple,
which must be caught in the teeth before it can be won. Fre-
quently the candle is caught instead of the apple, which mishap
sends the spectators off into shouts of merriment ; but although
funny, it is at the same time a little dangerous to catch a lighted
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candle in one’s teeth, and we would suggest that a bag made of
cheese-cloth, or like thin material, be filled with flour and tied
to the stick in place of the candle. When the person essaying
to snatch the fruit is struck in the face with the bag, and is
covered with flour instead of the glory anticipated, as much
mirth will result as can possibly arise when the old and danger-
ous practice of using a candle is clung to. '

The Ghostiy Fire

should not be lit unless all of the party have strong nerves, fo'; .
the light it produces is rather unearthly, and may affect some
members unpleasantly. We, at our Halloween parties, never
omitted this rite, however, its very weirdness proving its strong-
est attraction. Salt and- alcohol were put in a dish, with a few
raisins, and set on fire. As soon as the flame leaped up we
clasped hands and gayly danced around the table, upon which
burned our mystic fire. The laughing eyes and lips looked in
strange contrast to the pale faces of their owners, from which
the greenish light had taken every vestige of color. The dance
was not prolonged, for it-was our duty, before the fire was
spent, to snatch from the flames the raisins we had put in the
dish. " This can be done, if one is careful, without as much as
scorching . the fingers, and I never knew of anyone burmng
themselves while making the- attempt.

Trying for a Raisin

is a very laughable performance. The raisin, which must be a
good-sized one, is strung on and pushed exactly to the middle
of a soft cotton string about one yard long. Two aspirants for
the prize then take each an end of the string, which they put in
their mouths and commence to chew, taking it up as fast as
they can—the raisin falling to the share of the person who suce
ceeds in reaching it first.
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A Lighted Candle

is again used in a game which is exceedingly amusing. The
candle is placed upon a table in full view of everyone ; then
one of the players is blindfolded, turned around several times,
and set free to seek for the candle and blow out the light, if
possible.

To see girls, with their hands clasped behind them, going
crazily about the room, blowing at anything and everything, is
very ludicrous. They seldom find the candle, and even when
the table is reached it is difficult to blow in such a direction as
to extinguish the flame.

The Fairy’s Gifts

are suggested as a new and original ending of a Halloween frolic.

The Fairy Godmother, in Mother Hubbard costume, carries
a large basket under her cloak or shawl. She enters the room
and announces that she has a certain number of gifts which she
proposes to distribute among the company. After cautioning
all that the contents must be kept secret, she passes to each per-
son a folded paper. On one is written ‘‘ Wealth,” on another
““Honor,” on the third ‘‘Fame,” etc., and some of the papers
are left blank.

Those whose papers contain the names of gifts are then
blindfolded, preparatory to receiving their behests.

The first is led up and made to kneel before the Fairy God.
mother, to whom she repeats these words:

Most gracious Fairy, the gift you give
I shall treasure and keep as long as I live.

Then the paper containing the name of the gift is handed the
Fairy, who readsit aloud very solemnly : ‘“ Wealth’—and, turn-
ing to her basket, she takes from it a new dust-pan, to which is
attached a ribbon-loop, at the same time reciting these lines:
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Your choice is bad when you intrust
Your happiness where moth and rust,
In time, turn all your wealth to dust.

From a paper-bag the Fairy pours a small amount of dust
over the kneeling girl, and hangs the dust-pan around her neck.
The next person who has drawn a prize is then brought for-
ward and the performance is repeated, only altering the Fairy’s
speech. For ‘“Honor,” she will say:
Your honor, crowds shall loud declare,

But in your heart, no crowd is there,
You'll find, like Falstaff, *‘ honor’s air.”

The present here is a pair of bellows, from which the Fairy
blows a blast on the bowed head before her as she utters the
word air. The bellows, like the dust-pan, are hung by a ribbon
around the recipient’s neck.

For ‘“Fame,” the Fairy gives a wreath of roses, and says, as
she adjusts the crown:

When Fame doth weave a laurel-wreath,
He weaves this subtle charm beneath ;

“ For every evil thought that’s born

The laurel grows a prickly thorn ;

But where pure thought and love reposes,
The laurel-wreath’s a wreath of roses.”
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CHAPTER XVIIIL

)

NATURE’S FALL DECORA-
TIONS, AND HOW TO
USE THEM.

" HESE beautiful decorations are free to
all who care to possess them. Every

g autumn comes to us laden with orna-
ments which no skilled workman can rival. The
graceful golden-rod, so rich in color, sways and
% bends over the low stone walls, and in the fields
wild flowers of all kinds grow in great profusion:
White, spreading wild carrot, yellow and white dai-
sies, light and dark purple asters, and sumach wnth
its varied hues, give color to the landscape on our
bnght fall days. There are also the queer-shaped pods and
feathery, silky seeds pecuhar to some wild plants; among others
the poor “vagabond thistle,” which has .donned its robe of
glistening white, although some of its tribe still wear their
‘faded purple gowns. Thelatter may be gathered forthlst]e-puﬂ's, :
and all the objects mentloned can be used in home decorations.
. We cannot pass by unnoticed the brown milk-weed pods,
for within the shells, full well we know, are hidden the silvery;
downy seeds which make such pretty milk-weed balls. Here;,
too, we notice the rich coloring of bark as well as foliage, the
bright scarlet berries contrasting with the brown, yellow, and
green leaves. The vine, once a fresh green, is now changed té
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deep crimson ; even the tiny leaves of the wild strawberry and
some grasses have touches of red on their edges.

How the rich coloring of autumn differs from the delicate
tints of spring, when the promise was made in bud and leaf,
which is now realized in the bountiful harvests !

Having such a wealth to glean from, we scarcely know what
to take first ; but for decorations to last only a few hours it would
be difficult to imagine anything more brilliantly appropriate than

Fresh Autumn Wild Flowers

and small branches of brilliant fall leaves. At the time of this
writing wild flowers are very popular; one of our daily papers
records a wedding which recently took place, where the display
of wild flowers was beautiful in the extreme. Curtains of wood-
ferns were caught back with golden-rod, and a bower of holly
and oak was fringed with clusters of scarlet bitter-sweet berries.
Daisies were also used in abundance, while the beauty of the
little church was enhanced by the masses of white blossoms and
oak-branches.

This idea can be used advantageously in decorating the
house for evening parties and receptions, or afternoon teas and
coffees. Have the flowers and foliage in masses, the effect is
much better; and if you gather very large, hardy ferns with their
roots attached they will make exceedingly graceful decorations,
and placed in water or wet sand they will remain fresh for days.

When golden-rod is gathered in its prime it will keep nearly
all winter without fading. Do not put it in water; all thatis
necessary is to keep it dry. The rich brown cat-tails should
be treated in the same manner; these must be gathered at their
best, before they are too ripe. Bitter-sweet berries will last for
months and retain a bright red. The old-fashioned honesty,
with its white, satiny pods, keeps perfectly for any length of
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time. The wild rose-bush in the fall is decked with seed-
coverings, which closely resemble scarlet berries; these will
last for many weeks. The
wild clematis, with its
festoons of hazy fluff, will
keep for a long time, and
always looks well when
thrown over and on the
top corner of a portitre
and allowed to hang nat-
urally down a little on
one side, or arranged ina
similar manner over the
tops of windows, doors,
pictures, or wherever it
will look graceful. It she
hang out of harm’s way, :
is brittle and easily broke
For entertainments, th
orate and bountiful the ¢
wild flowers the more be
appear ; but for every-du, ... —_.._ - __._
weather, when we have only the dried fall plants,
we may almost make o
lack of fresh flowers by
ment and taste in an
dried ones. Though °

A Young Decorator.
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are beautiful, you must use taste in their arrangement and not
mingle them together promiscuously, but make a judicious se-
lection, for where a light bunch of golden-rod would be the
very thing needed to give color to a particular spot, should
the dark cat-tails be placed there the effect might be lost.
There are places where some high, stiff decoration would look
best, and others where the soft, swaying clematis seems to be-
long. . As with everything else, so with our decorations, we
must seek to have harmony.

"Who has not admired the dark-brown, glossy buckeyes and
horse-chestnuts, and wondered what use could be-made of them ?
Children love to gather them and come home with their pock-
ets and baskets full, only to play with tliem for awhile, and
then the pretty dark balls, each marked with a spot of light
cream-color, are thrown away or lost.

Now, the next time the buckeyes are collected save every
one and make a

Buckeye Portiére.

The wnter assures you that you will find it much easier to do
this than slie did to make a picture of the curtain, for it is diffi-
‘cult with a pen-and-ink drawmg to give an idea of the richness
of color in the handsome hangmgs these horse-chestnuts make
when.properly fashioned into a portiére for hall or doorway
Two full bushels of buckeyes wnll be needed to make a curtain

two yards and a half long and one yard and a quarter wide.

Take a very large, long needle and a strong, waxed thread
a little longer than you desire to have your curtain, make a
large knot in the end of the thread, and commence to string
your buckeyes in the same way as stringing ‘beads or buttons.
Continue until the thread in the needle is exhausted, then tie
the thread in a large knot close to the last buckeye, leaving a
length of three inches of thread. Make your other strands in
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the same way. When ‘all are finished, fasten as many small:
screw-eyes in a straight line on a curtain-pole, or a rustic pole,
if desired, as there are strands of buckeyes, and tie securely to
each screw-eye one string of buckeyes. When all are fastened:

=

on, your portitre is finished and ready to be hung. This is easily
accomplished if the pole used is a regular curtain-pole, as they
always come with brackets ; but should your pole be rustic, it
must be supported by bands of strong birch-bark, or leather, as
in Fig. 131. Our illustration shows over the porti¢re a

Fig. 131
Biroh-Bark Support for Pole,

Panel of Fall De@:orations.

. These also look handsoine over windows and doors, and you
are at liberty to use ornaments of all styles, for the pantls are
placed where there is no danger of anything coming in contact
with them to break off the decorations or mar their beauty.
Any kind of board will do for the panel, rough or smooth, as
you like. Paint the board a pure white, then decide on your
ornaments, which may be a chestnut-branch with bursting burs
attached, sprays of common wayside velvet-leaf with clusters
of pods clinging to them, a piece of black-berry vine with its
twigs, thorns, and dried berries, or branches of buckeyes with
some of the nuts falling from their horned shells. )

" Select according to your fancy, and gild the decorations
chosen, then tack them on the panel. It is best to place the
ornaments on the board while the paint is soft and wet, for then
it will help to fasten the decoration more securely ; if the paint
be put on thick where the ornaments are to be placed, they will
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lie partially embedded in the paint, and when it dries they will
appear as if carved from the wood.*

A white and gold panel made in this way is very pretty and
inexpensive. .

The fall decorations also enable us to make a very effective

Louis Quinze Screen.

For this it is necessary to have two small wooden hoops, such
as children roll along the streets; fasten these together with a
strong piece of white tape, two or
three inches wide, cut the end of
the tape bias, tack this on the side
of one of the hoops, bring it around
between and over the other hoop,
and tack it again, repeat the opera-
tion and the hinge will be finished
(Fig. 132). If you look at the hinge
on a wooden clothes-horse you will
understand how to make one. Fig.
133 shows the hoops fastened togeth-
er. Now cut two pieces of coarse,
strong cotton cloth, a little larger
around than the hoops, and place
one of the pieces smoothly over one
of the hoops ; tack it down, driving
the tacks in far apart, and so that
they can be easily extracted ; if the
cloth wrinkles, keep changing it un-
til the surface is perfectly even; when this is accomplished care-
fully tack the covering securely down, keeping it smooth and

Hinge for Louis Quinze Screen.

* For this work the staple-tacks used for tacking down matting will be
tound very convenient. .
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without wrinkles. In like manner tack the remaining piece of
cloth on the other hoop. Next get four broomsticks and cut a
notch on each one, at exactly the same distance from the top, for
the hoops to fit in. Then measure where you wish the hoops to
be placed and cut another notch on each stick a certain distance
from the bottom ; all the sticks must be of the same length and
have the notches cut in the same places, so each one may be a
duplicate of the others. Mark the hoops where the sticks are
to fit, and then fasten them firmly on with small screws. Make

Hoops Fastened Together for Louis Quinze Screen.

the screen strong, so that there will not be any danger of its
coming apart. Give each cloth a sizing of common flour-paste
on both sides, then scrape off all the paste with a knife ; in this
way the cloth will be starched and prepared to receive the paint.
When the screen is thoroughly dry, sew a branch across one of
the disks and some waxed fall leaves in the places where they
would naturally lie on the branch ; when these are securely at-
tached, decorate the other disk with something different; acorns
can be used if cut in halves ; but never place any ornaments on
the screen which will not lie flat, for if they stand out they will
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be broken off or injured by persons passing and brushing against
them. Now give the screen a coat of white paint all over, includ-
ing the branch and leaves, but do not paint the hinge. Set the
screen away until it is perfectly dry, then gild the branches and
leaves, connecting the latter with the twigs by painting a line of

Louis Quinze Screen.

gold between the two. Gild a ring around each pole near the
top and another near the bottom, and cover the edges of the
hoops where the cloth has been fastened on by tacking white
gimp around each one, using fancy brass-headed tacks and
placing them at equal distances apart; this completes the orna-
mental screen, ' ;
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Should you de-
sire it, the screen
can be painted
black or any
other color, and
the decorations
bronzed instead
of gilded. The
bronzes come in
different shades,
and the color of
real bronze can
be easily copied.

As an orna-
ment for the din-
ing-room

A Panel of
Field-Corn

is very decorative
and easy to make.
When the corn
ripens, select
some nice, firm,
golden ears, with
husks and with-
out ; then break
off pieces of corn-
stalk and group
them together, as
intheillustration;
cover a board of
14
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requisite size with a piece of old black velvet ; if you have no
velvet, paint the board black, and after tying the corn firmly
together, tack it securely on the board, and the dark back-
ground will bring out the many yellow tints of the decoration
beautifully ; fasten two screw-eyes in the back of the board, by
which to attach the wire, and the panel will be ready to hang
on the wall.

The corn can also be fastened to a rough board of the de-
sired size and the panel and decoration bronzed, using green
bronze for the background and portions of the group, while all
the edges and prominent points should be of copper-colored
bronze. ’

Early in November the many varieties of gourds ripen, and
their odd and fantastic forms seem like nature’s suggestions of
the unique in ornamentation. So suggestive are they that it
needs but little originality to make them into many useful and
beautiful articles. As a decoration for looping over the poles
of portitres, and for holding back draperies, these

Ornamental Gourds

are convenient. They must first be allowed to become perfectly
dry ; then they can be made into tasselled festoons. Take six
mock-oranges, which imitate so closely our real oranges in
color, size, and form, and cut a hole about the size of a silver
dime in the top and bottom of each one; then shake out the
seeds. To make the openings in the gourds, first bore a small
hole with the point of a large needle, then twist the needle
around and around until it will easily pass through. Next,
carefully enlarge the opening with a sharp penknife until it is
of the stated size. Make a rope two yards and a half long of
Persian colored wools or worsted ; on the end fasten a slender
tassel, six or seveninches long, made of the same worsted ; now
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string one of the bright orange-gourds on the rope down against
the tassel, which should be large enough to prevent the gourd
from slipping off ; make another similar tassel, and attach it to
the rope about twelve inches from the first one, and thread an-
other gourd on the rope, bringing it down against the second
tassel ; proceed in like manner with the remaining gourds,
making a tassel for each one, and you will have a decoration
unlike any to be found elsewhere.
We are all more or less familiar with the

Gourd-Dippers

so common in the South, where, in olden times, scarcely a spring
bubbled in a rustic nook that was not supplied with its drinking-
gourd. These dippers are made by sawing an opening in the
large part of the gourd, scraping out the contents, and making
the inside as smooth as possible with sand-paper. They need
no ornamentation.

The kind of gourds resembling flattened globes can be made
into graceful and unique

Bowls.

The gourds must be sawed into two parts, with the inside of
each sand-papered, and flowers painted, with oil-colors, on the
outside. After they have thoroughly dried, give a coat of white
varnish to both the inside and outside. A pretty

Bonbon-Box

can be fashioned of one of these gourds. Saw off the top, which
will serve as a lid, and fasten it to the bow! with narrow ribbons
tied through holes at the back of each ; line both lid and box
-with satin by gluing it along the edges with stiff glue put on
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sparingly, and cover the raw edge of the satin with chenille ;
this is also put on with a little glue. Do not allow the chenille
to interfere with the closing of the box, but place it along the
inside edge of the box and lid.

Another form is the

Bottle-Gourd.

Ornament this with ivy-leaves painted as if twined around
bowl and neck, and when the paint is dry varnish the gourd
all over; if you wish it for use as well as decoration, saw off
the top about two or three inches deep, shake out the seeds,
then fit a cork in the piece cut off, and so glue it in that the
cork may extend an inch downward to fit in the bottle.

The large egg-shaped gourds look well as

Vases.

Select a deep-colored gourd, saw off the top and scrape out
the inside ; then varnish the vase and mount it on feet of

P 186
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Wire Twisted for Feet of Gourd-Vase. Finished Wire Feet for Gourd-Vase.

twisted wire, made according to Fig. 134 ; bend down the feet,
as in Fig. 135, when the wire will be formed into Fig. 136. To
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fasten this on the vase, first bore holes in the bottom of the
gourd, then sew the feet firmly on, passing the needle through

Ornamental and Useful Gourds.

the holes previously made and bending the wire a little to fit to
the gourd. Gild the wire feet, and your vase is finished. An-



214 Autumnn.

other way is to save the top sawed off, fasten an ornament of
twisted wire on the top of it, and then, after making the vase
as the one just described, add bands of gilded cardboard made
to fit the gourd, fastening them to the vase with glue. Handles
can also be fashioned of cardboard and sewed to the upper
band before it is glued to the vase, as in the illustration.

There are many other ways of utilizing gourds, but we will
leave it to your ingenuity to think up new and pretty conceits.

Pine-cones, large and small, acorns, and balls from the sweet-
gum tree, can be used as

Small Decorations.

Never try to fasten them by the natural stems, for these
will soon break off, but place in each one a small screw-eye,
and when tied in groups they form ornaments for waste-
baskets and fancy baskets of all kinds. We have seen chan-
deliers with gilded cones hanging from the different points,
and being the identical color of the chandelier, they seemed
of the same metal, and added novelty and grace to its appear-
ance.

There are some varieties of the tree-fungi which make dark,
rich-colored

Brackets.

Use heavy cardboard or thin board as a covering for the
back ; have this fit the fungus perfectly, and fasten it securely
in position with very stiff glue or nails. Paint the back the
same color as the fungus, and on either side of the upper edge
place screw-eyes by which to fasten up the bracket.

Many of the curiously formed galls and oak-apples to be
found on different trees can also be employed as ornaments.

Nothing can be finer than our brilliant autumn season, which
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is said to be more beautiful in this than in other countries, with
its crisp mornings and bright sunny afternoons.

When the weather is too lovely to remain in-doors, and all
nature invites us out, then is the time to gather our fall decora.
tions.




The Little Brown Squirrel.



CHAPTER XIX.
NUTTING-PARTIES.

go with bright, laughing eyes and

glowing cheeks, each one carrying

a light little basket or fancy bag

slung carelessly on her arm. The

girls are full of life and spirits as

they walk briskly along toward

the woods in the delightful fall

weather, talking and laughing in

a happy, thoughtless fashion, now

telling where the best nuts are to

be found, the shortest route to take, or where the prettiest walks

lead, and again lingering or stopping to admire the many won-

derful beauties of autumn. Leaving the road they enter the

woods, where the dry leaves rustle pleasantly beneath their feet,

and in some places the gold and brown leaves through which
they walk lie ankle-deep.

) All this is fully enjoyed by the party as they proceed on

their way discussing the best place for lunch, which considera-

tion is quite important, as it is necessary, if possible, to be near

a clear, cool spring ; otherwise the water must be transported.

Arriving at the selected spot about noon, all bring forward

their baskets and bags to contribute the contents to their

‘“ nutting-dinner.” Soon the white cloth is laid and the tempt-

ing feast spread, when the hungry but merry maidens gather
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around to relish their repast in the forest, where, all about, are
seen sure signs of coming winter.

The airy dining-hall is carpeted with the softcst moss, and the
gorgeous coloring of the surrounding foliage is far more beau-
tiful than the most costly tapestry, while the sky forming the
roof is of the serenest blue. )

Now and then the sound of falling nuts is heard as they drop
from the trees. This is music in the ears of the girls, and they
hurry through their lunch, collect the empty baskets, and are
soon busy gathering the glossy brown chestnuts, which are
thrashed down from the branches by some of the party, who
use long poles for the purpose. Down comes the shower of nuts
and burs, and away the party scamper to patiently wait until it
is over, as the prickly burs are things to be avoided. Some wise
girls have brought tweezers to use in pulling open these thorny
coverings. Others have their hands well protected by heavy
gloves which cannot easily be penetrated with the bristling
spikes,

It does not take long to fill their bags, and the one who first
succeeds in the feat receives the title of ** Little Brown Squirrel.”
Then all the others, for the rest of the day, obey her wishes.
Nor is this difficult, for their Little Brown Squirrel is blithe
and gay, generous and kind, and does all in her power to
render her subjects happy.

As they turn their faces homeward the girls plan for another
nutting-party to come off soon, for they wish to make the most of
the glorious Indian summer, which belongs, we claim, exclusively
to our country, and which may last a week or only a few days.

The chestnuts are brought home, where in the evening some
are eaten raw, others have the shells slit and are then roasted
or boiled, making a sort of chestnut festival, as in the North of
Italy, only of course on a very much smaller scale, for there the
peasants gather chestnuts all day long and have a merry-making
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when the sun goes down. This har-
vest lasts over three weeks and is a
very important one to the dark-eyed
Italians, who dry the nuts and grind
them to flour, which is used for bread
and cakes during the barren season.
The harvest in the Apennines is quite
an event, as the trees are plentiful,
the fruit is good, and the people glad-
ly celebrate the season.

Our thin, white-shelled shag-bark
hickory-nut is peculiarly American,
and many a nutting-party have found
its delicate and agreeable flavor very
welcome when, gathered around a
large rock, they crack a few to sam-
ple their fruit before returning home.

Blossom and Fruit of the Chestnut-Tree.

These nuts are only cooked by covering the kernels with hot
candy, and thus prepared, they make a delicious sweetmeat.
When cracking hickory-nuts, hold each nut firmly by the
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flat sides, bringing uppermost one of the narrow sides; strike
this and the nut will open so that the halves fall out, or may
be easily extracted, and occasionally the kernels will come out
whole. We have seen quaint little figures, with the heads
made of hickory-nuts, the pointed end forming the nose, and
the eyes and mouth marked with ink, giving a comical ex-
pression to the peaked face.

The neat little three-cornered beech-nut is easy and pleasant
to gather, making a desirable change for the ‘‘ nutters ” after
going for other kinds, and the trees with their beautiful foliage
render the scene very attractive. But not more so than do the
lofty and stately walnut-trees with their rich, brown fruit en-
cased in such rough shells, whose outside covering is so juicy
that, unless we are very cautious, it will stain our hands its own
dark color. The black-walnut tree (J. nigra) is indigenous to
the United States, and we are informed that a celebrated speci-
men is still standing at Roslyn, L. I., where the seed was
planted in 1713. The tree measures twenty-five feet ir circum-
ference at three feet from the ground.

Butter-nuts, so significant during our civil war, also belong to
Anmerica ; the meat, though quite oily, is sweet and agreeable.

Butter-nuts will repay anyone for gathering them, though,
like the walnut, the outer husk is apt to stain the fingers; but
this may be avoided by wearing gloves while handling the
fruit. The cross-sections of the shells, when properly polished,
make pretty ornaments.

Although we are all fond of the round little hazel-nut, they do
not seem to be as plentiful as could be wished, and it is seldom
we have the pleasure of going hazel-nutting, yet when the op-
portunity occurs, it is rare sport and an event to be talked of
afterward.

Nuts are to be found in all portions of the country, and the
varieties depend upon the section in which you live.
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Rules for Nutting-Parties.

I. In selecting the members of a nutting-party be careful
to choose only those on whom you can safely depend for cheer-
fulness, kindly -
feeling, and a
willingness on
their part to
do all in their
power to as-
sist, should oc-
casion arise, in letting
down the bars of a fence, fr==3
going for water, or any- =
thing which might happen to re-
quire their services.

2. Decide by majority any case of
controversy in regard to destination, the best
place and way of crossing a brook, which
route to take, or in fact any ques-
tion concerning the comfort and
pleasure of the party, until the
“Little Brown Squirrel” wins her
title. Then she rules
absolutely and settles all
questions accord-
ing to her best
judgment, giving ¢
council and friend-
ly advice to
those who
ask it. All
differences being referred to her, the decision is considered
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Pea-Nut Vine and Fruit.
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final, and the party must obey when their Little Brown Squir
rel directs.

3. The one who gathers the greatest quantity of nuts in a
given time wins, and receives the above much-desired title
The standard of measure being previously decided upon by the
party, the time may be either long or short, as desired.

4. The badge given to the successful competitor may consist
of fall leaves or nuts tied with a brown ribbon. This she keeps
in remembrance of the delightful day spent nutting in the woods
when she was a Little Brown Squirrel.

Select, if possible, a day in Indian summer for your nutting-
party, and it is well to wear a gown that will not easily tear,
catch the dust, or spot—not that these accidents are always to
be met with on such excursions, but they might happen, and
we must be on the safe side, so that no thought or anxiety
need be given to the clothing.

If your party contemplates a series of nutting-picnics, pro-
pose that they shall go for different varieties each time. This
‘will add novelty and zest to the excursions’; and should the
distance in some cases be too great for a walk, secure a vehicle
with a good reliable driver, and the ride will be particularly
enjoyed. This mode of travelling procures another change in
the programme, which should be as varied as you can make it.
Let the plates for your dinner be of wood or paper, to avoid
the necessity of carrying them home. A table-cloth made of
large sheets of white paper is a good substitute Jor damask, and
after doing service the paper may be thrown away, leaving
your baskets entirely empty to be filled with nuts.

There grows a nut, highly prized, that is never gathered by
nutting-parties. Nor could they see it if they examined every
tree throughout the country. Yet it flourishes in this climate,
and may be seen any day at the fruit-stores and corner-stands.
The shells of these furnish odd fancies for little trifles made by
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girlish fingers. Cut in the shape of slippers and glued to a
card, they seem suitable for a wood-nymph, and the card is
used as a birthday or menu card. Strung together with nee-
dlc and thread, and dressed in costume with black thread for
hair, they make quite a good-looking Japanese.

Glued on a twig and marked with ink in representation of
the birds, they look not unlike owls perched on alimb. When
divided in halves the shells are transformed into tiny boats with
tissue-paper sails. This nut boasts of four names: gouber, pin-
dar, ground-nut, and the familiar name of pea-nut.




CHAPTER XX.
HOW TO MAKE A TELEPHONE,

ELLO! Hello! What is it yousay? You can
really make a telephone ? What fun! How far
will it work ? You think it can be heard a long
distance? Very good. Could we manage to
construct such a one? How, pray tell us?

The answer which came back over the line
we give in a more concise form, as follows :

The best way to make a simple telephone is to procure two
round, medium-sized tin baking-powder boxes, and remove the
bottoms with a pair of pinchers; then soak two pieces of
Whatman’s drawing-paper, or any other strong paper, in a ba-
sin of water for a few moments, and when thoroughly wet take
them out and place one smoothly over the end of each box.
Fasten these down by winding a waxed cotton twine securely
over the paper and box, and tying it tightly (Fig. 137). This
done, allow the drums to become wholly dry, when they should
be firm, even, and without wrinkles. Next cut away that pore
tion of the paper which stands out, frill-like, beyond the string,
and paste a narrow strip of paper around over the twine (Fig.

-138). Wax a piece of string of the desired length, and with a
large needle or pin carefully punch a hole in the centre of each
drum ; thread one end of the waxed string through one of the
holes and make a large knot in the end, then cautiously pull
the string until the knot rests on the inside surface of the paper.
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Connect the other box to the string in like manner, so that the
twine will have a box fastened on each end.

The telephone is now ready for use ; and if the distance is
short, the line may be stretched taut from
point to point. But should
the space be great, supports
will be needed and loops
must be made of the twine
and fastened at intervals on
trees, corners of the houses,
or any available points, with
the connecting cord passed Fialss
through these loops (Fig.
139), which act as supports.
Keep the course of the waxed string as
straight as possible, and, as far as practi-
cable, avoid sharp angles. This style of telephone we know,
from personal experience, works perfectly at the distance of
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fifty yards, and doubtless it will do as well when the line is
stretched much farther. Be particular, in selecting the tin
15
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baking-powder boxes, to have them round and even ; if they
are old and battered the experiment may not prove satisfactory.
We find the telephone very
useful and convenient, be-
sides affording any amount
of amusement and fun; with
its aid we converse w'h ac-
quaintances, even thuugh
they be at a distance. The
friendly little instrument car-
ries the voice all along the
slender line to the very ears
of our best friend, and we
can chat away as freely and
almost as easily as if side by
side. 'What a comfort to be
able, when seated in your
own room, to listen to the
voice of some companion,
living perhaps blocks away,
and it is such a pleasure, too, to have questions answered
immediately, which is impossible in communications made by
letter. Nor is this a pleasure to be enjoyed at rare intervals,
for as long as the telephone lasts it can be used at any time
for a short or long talk, as one may feel inclined. The con-
sultations, the plans, the sport, and merriment to be had with
the telephone can scarcely be appreciated by one who is not
the happy possessor of such an instrument.

When the weather will not permit of a walk or a visit, the
telephone brings us, if not face to face, at least within speak-
ing distance of those to whom we desire to talk.

There are many other easy methods of making telephones.
They can be manufactured as described without waxing the
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string, or the boxes may be used unaltered, in which case the
tin bottoms serve as drums, and the holes for the string are
made in the centre of each by driving a small tack through.
With these instruments the voice cannot be sent a great dis-
tance, but when only a short line is needed they succeed very
well.

More complicated telephones are made with the drums of
bladder and the line of soft, flexible wire. Though good and
serviceable, they are more
difficult to make and require
more time and labor.

The two beef-bladders
used for such a telephone |
must first be blown up, tied,
and left about thirty hours,
or until they are stretched,
but not dried. When in
proper condition, cut off the
necks and portion of the
ends, then soak them in
warm water, and they will
become very pliable and
light in color., Having pre-
viously prepared two square
pieces of board by very care-
fully cutting out a perfect
circle in the centre of each,
'about as large as a medium-
sized pie-pan or a tea-plate,
place the bladders smoothly
but not tightly over the
openings, allowing the outside of the bladder to come on the
bottom, and fasten it all around the circle, a little distance
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from the edge, with tacks so driven in that they may be easily
removed.

Try the drums with your finger; if they stretch evenly they
are correct, if they wrinkle, change them until they stretch per-
fectly smooth. Then tack a piece of firm tape securely around’
the edge of the circle, and cut off the bladder reaching beyond
the tape. Next fasten four feet of soft, flexible wire to a large-
sized gutta-percha button by threading it through the two op-
posite holes in the centre of the button; pass the other end of
the wire through the middle of the bladder, bringing the button
flat against its surface.

After attaching a weight of about seven pounds to the end
of the wire, place the drum in the sun until perfectly dry. Pro-
ceed with the other in the same manner, and when both are
well dried, fasten one on each end of the line and attach the
drum-wires to the principal wire by loops ; then stretch it firm
and tight. This telephone will also need loops for supports,
which should be of wire. When the instrument is carefully
and properly made it will carry the voice three or four miles or
more, giving every word and tone distinctly and clearly.




CHAPTER XXL _
HOW TO DRAW.*

A OULD you like to learn to draw, to sketch
R from nature ? Don’t you think that it

would be delightful to be able to take out
your pencils and paper and copy some scene
you want to remember, or produce a likeness
of any bird or animal which strikes your
fancy ?

Many will say, ‘ I'd like it very well, but
Ican’t draw.”

You can write, can hold a pencil, and
trace lines upon the paper; and if you can
do this, you can draw a little. A girl R
who can learn anything can learn to draw
if she will give the same attention to it
that she gives to other things. I H

Now we are not going to talk about
copying pictures which someone else has
already drawn, for there is not much sat-
isfaction in making imitations of other o140
people’s work ; it is much more gratifying to make the original
drawings ourselves ; but to do this we need some direction.

* The material for this chapter is from an article written by Professor
Frank Beard for Harper’s Young People. By permission of Harper &
Brothers.
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The reason it is easier
to copy a picture than to draw
the real object is because the
lines to be copied are all laid
out on the flat surface of the
picture ; but to draw the object
we must find out where to trace
the lines for ourselves.

For instance, suppose we are
to draw a flower-pot and plant.
If we have the picture before
us, we can readily see where all

the lines are placed upon the paper, but in viewing a real plant
and pot we are apt to become confused in trying to discover the
directions and proportions of the lines.
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Therefore we must learn 70 see things as they appear, not as
they really are. This may seem strange to you, because one
is apt to think that a thing must appear as it is; but let us look
into the matter.

We will take a square box (Fig. 140). Now, we know that
all the sides are the same size, that the top is as large as the
side, and that one side is as large as an-
other ; but if you try to draw it so, you will
find it impossible, because, although you
know that the top and sides are the same
size as the front, they do not look so, and
you draw things as they look, not as they
really are.

What would our cube look like if we
tried to make the sides K and H just like \
the side I? Why, like Fig. 141. Don’t
you see that would be no box at all ?

Take another example. We all know
that a man’s leg is longer than his arm, but
it doesn’t always appear so. Measure the
arms and legs of Fig. 142, and you will see
by actual measurement the arms are longer
than the legs, and yet it looks right, be-
cause the legs are projected toward you;
in other words, the legs are fore shortened. Hig 43

The great secret of drawing from nature is to train the eye
to see a real object just like a picture.

Now let us return to our flower-potagain. We will suppose
we are drawing from a real flower-pot and plant. We determine
how large we will make our sketch, and begin operations by
drawing a vertical line (a straight upright line). Along thisline
we will mark out the proportions of the plant and pot, as in
Fig. 143.
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We may easily discover that the plant is longer than the pot.
This can be done by holding the pencil upright before the eye
at arm’s length, as in Fig. 144, so that it will cover the pot, and
measuring by the thumb the height of the pot, then raising the
arm so as to cover the plant, and comparing the measurement
of the pot with the plant. The lines drawn from the eye Fig.
144) show how the pencil makes the measurement on the object.

After settling the question of the height of the flower-pot
and plant, we will mark the measurements on the line. And

now we will draw in the pot, leaving the straight line through
its centre. »

On observing the plant we will see that it is not exactly
straight, and here again the straight line will be of assistance.

By holding up our pencil, which represents the straight line,
we will discover that the main stem of the plant leans consider-
ably to the left. Guided by the line, we can get the curve of
the stem about right. Now we sketch the stem. . Along the
straight line we again measure the distance from the top of each
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leaf and flower to the pot, as in Fig. 145. We can see several
leaves, each reaching a certain height. Observing the same
plan of measurement, we find that the top of the lowest leaf is
about the same height from the pot as the height of the pot it-
self, and again from the top of the lowest leaf to the top of the
plant measures the same distance.

By drawing another vertical line just touching the right side
of the pot, we find that it touches the ex-
treme edge of the leaf. Thus we find the
exact situation of the leaf. By the same
method we find the right places for the
other leaves and flowers, and after we
know just where they belong, we draw
them in, and find that we have produced
a very creditable outline from nature.

We need not confine ourselves to one
or two guiding lines in sketching an ob-
ject; in fact, we may use as many straight
lines as will help us to get the correct pro-
portions ; not only vertical and horizontal
lines, but slanting lines will also assist us
in most cases.

The sketch of a dog (Fig. 146) will
give an idea of the way to employ all Pl 145
lines necessary in sketching from nature.

A few words will be all that is necessary to explain this illus.
tration.

There lies the dog on the floor, and we seat ourselves at a
little distance from it with pencil and paper. We will start off
with a horizontal line (A); then we can form some ideaas to
whether the little dog lies along a straight line, or in case the
bottom line slants, how much it slants. Then draw the vertical
line (B E). Now suppose we hold our pencil vpright, in such a
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position as to touch the back of the knee-joint of the foreleg,
we will find that it passes through the middle of the dog’s back,

B as represented by
the line (B E); so
we have found the
places for these
parts.

Another hori-
zontal line (C D)
drawn above the
first will touch just
over the right eye,
pass through the middle of the left ear, through the middle of
the neck, cut off the foreleg, and run along the top of the two
hind legs, passing through the knee of the left one. This will
show us that the top of the right eye, the ear, and the top of
both hindlegs are on a line. It will also help us to get the
proportions above and below the line ; then by drawing a line
from D to the point F on the horizontal line A, we find that
the lower edges of the left hind and fore legs
are on the same line, which, if extended a
little farther down, will touch the edge of
the dog’s mouth. With these lines to guide
us we cannot go far astray in our propor-
tions.

One of the chief difficulties in following
this method of drawing from nature is to £
hold our measuring-stick exactly vertical or 48
horizontal. This difficulty can be overcome
by providing yourself with a T-square (Fig. fg 7 |
147) and attaching to it, at the point P, a ’6.
string with a weight tied on the other end so that it will hang
plumb. By using this we can be sure whether we hold it
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straight or not, for in case we tip it too much on one side or the
other the string will swerve from the middle of the upright stick.
Of course, whenever we hold the T-square perfectly straight,
the string will fall straight down the middle of the upright, and
the top of the T will then give us a true horizontal line. A lit-
tle thought and practice will lead you to thoroughly understand
this method, and when you really understand it you will have
an unerring guide to assist you. Of course, as the eye and
hand become more trained, with practice and observation, the
work will become easier, and you will not need the T-square.

In beginning the practice of drawing from nature, we had
better confine our first efforts to things that will stand still,
for without a practised hand it will be almost impossible to
sketch a restless subject ; but if we attempt to do so, we
should follow the methods before taught as nearly as possible.

Now, suppose we step out of doors in search of something
to sketch. The first moving object our eyes rest upon is a
goose, and we decide to use him as a model.

But he is so restless, will not keep still an instant. First we
have a front view, then a side view, and again he turns his
back upon us. If we really must have his picture, the only way
is to catch him and tie him up.

Yet even now he is a difficult subject, twisting and turning,
and bobbing his head about. Determined on sketching him,
however, we observe the position in which he remains the long-
est time, or assumes oftenest, and begin our work.

We first note the general proportions. Is his body as thick
asitis long? Is his neck as long as his body? Are his legs
nearest the head or tail? Is the head as long as the neck?
What part reaches the highest, or what part the lowest? We
hastily but carefully consider these questions and determine in
our own mind the answers, for we must get an idea of the pro-
portions before we begin our sketch.
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Now we draw a horizontal line along our paper, and then
hold up our pencil horizontally, so that it will answer for a
et Y 'y across the
goose (Fig.
epresent the
horizontal
line on the
paper.” No-
ticing then
the direc-
tions the
outlines of
the goose
{ by the pen-
.. . . . emembering
that one of the most important things is to get the right direc-
tions of the lines.
Observe that in Fig. 149 the line G is directed to too high
a point, and makes the body too thick and out of proportion.

In sketching it is best to make all lines straight instead of
curves, for in this way we are more likely to get the right direc-
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tions. Our first rough sketch of the goose ought to have some-
thing of the appearance of Fig. 150, and as we work it up more
carefully it will become as nicely rounded as we could desire.

One of the most common faults a beginner is apt to commit
is to try to do too much, either by choosing too great a subject,
such as a large landscape, or by putting too many little things
into the composition. Take care of the large things, and the
little things will take care of themselves.

If our subject be a clump of trees at some distance, we
should not attempt to draw in separate leaves, but endeavor to
get the true shape of the tree, simply indicating the leaves by a
few lines. Neither must we attempt, in our first sketches, to put
in all the shadows we see ; the strong principal ones are all that
are necessary. A background of hills and trees should be
merely suggested by a few lines, because the light striking upon
them gives a very light appearance.

Draw as simply as possible. Ten pictures are spoiled by
putting in too much work, where one is spoiled by too little.

Don't be discouraged. Every effort will show improvement,
if you really put your mind and heart in your work. As for

Materials,

a sheet of drawing-paper, a No. 2 lead-pencil, and a piece of soft
rubber are all you really need to commence with. Later it will
be well to have a drawing-pad and several more pencils.




CHAPTER XXIL
HOW TO PAINT IN WATER-COLORS.

HERE is a certain charm in water-color paints
ing—a charm distinctly its own—which lies, ag
Penley says, ‘‘ in the beauty and truthfulness
.of its aerial tones.” Without this quality a
water-color, as a water-color, is a failure,

This transparency of effect does not depend
alone upon the manner of painting or the col.
ors employed, but much rests with the paper

we use. In the days when our mothers and grandmothers
were taught painting at school, the finest, smoothest cardboard
was thought necessary ; but we have since learned that the flat,
smooth paper tends decidedly toward producing a flat, smooth
effect in the picture painted upon it, while the rough, uneven
surface of the paper now in use helps to produce depth and at-
mosphere. Therefore it is always best to have roug/ paper ta
paint upon. We give below the

Materials for Water-Color Painting.

1. A block of rough drawing or water-color paper.

It is better to buy it in blocks than by the sheet, as it is
much more easily handled, and is always ready for use.

2. Brushes. The best brushes are made of sable, and al-
though costing more to begin with, it is really more econom
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ical to purchase them than to choose the less expensive camel’s-
hair ; for the sable are by far the mostsatisfactory, and will last
much longer. Three or four brushes are sufficient. As Devoe
& Co. number them, they should range between No. 3, which
is small enough for ordinary painting, and No. 19, for clouds,
backgrounds, etc.

3. Colors. A tin sketching-box of moist colors, which alsa
contains a palette, is very useful, but the colors can be bought
separately in tubes or pans.

Water-color painting seems by its qualities to be especially
adapted to flowers and landscapes, and as this is to be a chap-
ter, not a book, on water-colors, we will confine ourselves to
the principal points to be observed in these two departments,
and will commence with the

Flowers.

Few oil-paintings, however well executed, give the deli-
cate, exquisite texture of a flower as nearly as water-colors.
The semitransparency of a rose-petal, the juicy, translucent
green of the young leaf, it is difficult to truthfully represent
in other than these colors, whose essential quality is transpar-
ency. To preserve this transparency of color, everything about
the painting must be kept exceedingly neat. The brushes
must be thoroughly washed before using them for a different
tint from that already upon them, and plenty of water, changed
frequently, is necessary.

Having arranged your materials conveniently upon a table,
place your paper so that it will lie at an angle slanting toward
you, not perfectly flat upon the table; this can be done by put-
ting books under the edge farthest from you, thus raising it up.
Stand the flowers you wish to copy in such a position that the
light will fall upon them only from one direction and pro-

16
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duce decided shadows ; the effect will then be much better than
when the light is more diffused.

Always arrange your model exactly as you want to paint it,
and leave nothing to your idea of how it ought to look. If you
do not intend to have any background other than the white pa-
per, place something white behind your flowers. If you want

a colored background, arrange the color you have chosen be-
hind tha flawere and naint

where it is attached to the flower, and at what angles the stems
of the flowers and the leaves join the main stalk. Given char-
acter, an outline drawing painted in flat tints will closely re-
semble nature ; without it, the most beautifully finished paint-
ing will not look like the flower it is intended to represent.
When your outline is drawn in, dip your largest brush
in clear water, and go over the whole surface of your paper
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then place a piece of blotting-paper over the paper to soak up
the water, leaving it simply damp, not wet.

If you are using tube colors, have ready on a porcelain
palette, or ordinary dinner-plate, these colors: crimson lake,
cobalt blue, indigo, Prussian blue, and gamboge. Put in your
lightest tints first, leaving the white paper for the highest light ;
then paint in your darker tints and shadows, and get the effect.

If your flower is what we call the johnny-jump-up, the lowest
petal will be yellow. Paint this in with a light wash of gam-
boge, leaving, as we have said, the white paper for touches of
high light. The two upper petals will probably be a deep
claret-color ; this is made by mixing crimson lake and cobalt
blue, the crimson lake predominating. The two central petals
may be a bluish lavender, and this color is made by mixing a
little crimson lake with cobalt blue. Use plenty of water ; but
do not let it run, and keep the colors of the petals distinct.

Paint the stems and leaves, where they are a rich green, with
a mixture of gamboge and Prussian blue, and where they ap-
pear gray as the light touches them, a pale wash of indigo will
give the desired effect.

Keep your shadows broad and distinct, and your tints as
flat as you can. Leave out details altogether in your first
paintings, and add them afterward only when you can do so
without spoiling the effect.

When a tinted background is desired, put it in quickly in a
flat tint, before commencing the flowers. It is best not to bring
the tint quite up to the outline, as a narrow edge of white left
around the flower gives a pleasant, sketchy look to the painting.

Landscapes.

In your first studies from nature keep to simple subjects,
and treat them simply, without any attempt at elaboration.
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Choose, for instance, a picturesque corner of an old fence, with
perhaps a bit of field and sky for the background. Sketch in
the principal features in the foreground in outline, and indicate
the horizon, if it comes in the picture.

- Penley says, in his ‘‘System of Water-Color Painting,”
*“ White paper is too opaque to paint upon without some wash
of color being first passed over it,” and he recommends a thin
wash of yellow ochre and brown madder, which should be
put all over the surface of the paper except on the high lights
in the foreground, which are best left crisp and white.

Notwithstanding what Penley says in this matter, it must be
borne in mind that some artists do not believe in successive
 washes, but claim that the color desired should be put upon the
white paper at once.

If the yellow tint is used, let it become quite dry and then
wash it over with a large brush and clean water ; then, as in
the flower painting, soak up the water with blotting-paper ;
the blotting-paper must also be quite clean. While the paper is
damp, not wet, begin with a blue tint—a light wash of cobalt
will give it—and put in the sky 7n a flat tint, bring the same
color down all over your sketch except in the high lights. The
blue tint gives atmosphere and distance. Let your paper again
become quite dry, and then wash it over as before, in clear water.

The process of laying on color and lightly washing over it
afterward should be repeated several times, ‘“ and the result
will be a transparent aerial tone.”

Keep your extreme distance bluish, your middle distance
warmer in tone, but not too strong, and the principal objects in
your foreground strong.

Leave out small objects, and with light and shade seek to
obtain the effect.

Keep your colors pure or your sketch will be dull.

Contrast has much to doin producing strength and character.
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Paillips says that, ‘“ in aiming at opposition of color, we must
select that which gives force to the foreground, and conse-
quently communicates the appearance of air in the distance.
Thus, if the general tone of the light be warm and yellow, we
should have blues and purples in the foreground ; if the lights
be cool, reds and yellows in the foreground give atmosphere to
distance, as neither of these colors in a positive state is found
in the middle or remote distance.”

The three principal contrasts are blue opposed to orange,
red to green, and yellow to purple ; and ‘“ a good first lesson in
sketching in color will be to put in your shadows with color op-
posite to the object in light; and by carrying out this principle
of opposition throughout the scale you will obtain an endless
variety of contrasts.” It is the general rule in most painting
to have cool shadows to warm lights, and warm shadows to cool
lights. We all know that a grcen picture is very disagreeable,
and although a green field #s green, it must not be made in-
tensely so. An untrained eye will not see how nature tones
down the vivid color with shadows, and softens it with the at-
mosphere ; but when the eye has learned to look at nature in
the right way this difficulty will be overcome. Howard says,
‘ green must be sparingly used, even in landscapes, whose
greatest charm consists of vegetation.”

Foliage in some form will present itself in almost every
landscape, and it is therefore necessary to have a few general
principles to guide you in this important feature. In sketch-
ing trees be sure to get the character of their trunks, limbs,
branches, and general form ; also the texture of the bark, rough
or smooth. You will see that the foliage appears in layers, one
above another. Sketch in the outlines of the principal layers,
where they are tipped with light; then go over the whole tree
with a local color, and afterward separate the light from
shadow. Each mass is edged with light, while its base is in
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shadow, as a rule. Omit deails, and keep to your masses of
light and shade. If your tree is in the foreground, leave the
white paper for crisp touches of high light. The tone of your
fence will probably be gray, but do not take it for granted that
it is a/l gray ; look for other colors, and you will find brown,
blue, green, and sometimes red. Put these in as you see them,
letting the edges melt into each other, as they will do when
the paper is damp ; but have each color pure, and do nottry to
mix them.

Painting from Notes

is not as difficult as one might imagine. With a little practice
it is easily learned. The following directions will tell how to
paint a sunset on the meadows, from notes made at sunset on
the meadows on Long Island.

Take a piece of Whatman’s rough drawing-paper, or a kind
that is termed egg-shell cartoon, the size decided upon for your
picture. Have ready a large dish of clean water, brushes, and
paints. Draw a pencil-line along the centre of your paper for
your horizon, Fig. 151 ; then directly on the line paint a streak
of vermilion. Put the color on quite damp, and make it about
half an inch broad, extending one-fourth of an inch on either
side of the horizon-line, Fig. 152. Next, quickly paint a yellow
streak above and below the red one, making each streak of the
same size and parallel, and leaving a little white paper between
the different colors, Fig. 153. With a clean brush dipped in
clean water carefully moisten the paper between the streaks,
and allow the edges of the colors to mingle, Fig. 154. Before
this has time to dry, paint a blue streak above and below,
about half an inch from the yellow, Fig. 155; then with the
clean brush dampen the white paper between, being careful not
to get it too wet ; there should be just enough moisture to en-
able the colors to flow and mingle at the edges, Fig. 156. This
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may be aided by holding the paper first one side up and then
the other, until the edges are evenly blended. Now, before
the horizon is quite dry, while it is still damp enough to cause

How to Paint a Sunset in Water-Colors.

the paint to spread, fill a brush with Payne’s gray, which should
be rather dark and not too wet, touch the point of your brush
here and there along the horizon, now a little above and now a
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little below, and you will find that the paint will spread and make

excellent
trees for the
distance, Fig.
157.
When
your work is
dry enough
to paint over
without
spreading the
color, mix
some green
and black,
Fig, 159 and green

and brown; paint in the meadow, using {ue coior made of green
and black for the extreme and middle distance, the color made

of green and
brown for the
foreground,
leavingspaces
for streams
and ponds,
and your sun-
set upon the
meadow is
finished. A
pretty little
sketch it is,
too, Fig. 158.

A differ-
ent composi-

Fig. 160
Leaf from an Artist’s Note-Book.

tion can be made by proceeding as directed as far as Fig. 156
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and then, instead of putting in trees on the horizon, hills run-
ning to points in the water can be painted in a flat tint with
the Payne’s gray, and a vessel with masts painted in the fore-
ground, as in Fig. 159. This also makes a pretty and effective
little sketch.

Fig. 160 shows sunset notes taken while aboard a ferryboat
in the winter of 1886-87. From these you can see just how the
notes are made ; but you must make your own notes, because
what is perfectly intelligible to the writer of the sunset memo-
randa is an enigma to another person. For example, in Fig.
160, ‘‘ Rose-tinted sky " may mean almost any shade of red, or
blue and red mixed, but ‘‘ Rose-tinted sky” no doubt brings
before the mind’s eye of the writer of the notes the exact color
of the sky at the time the notes were made,




A Study in Oil



CHAPTER XXIII
HOW TO PAINT IN OIL-COLORS.

HE difference between oil- and water-color
painting lies in the fact that, although espe-
cially well adapted to the portrayal of some
subjects, water-color has its limitations,
while with oil-colors any subject, from the
simplest study in still-life to the grandest

conception of a great artist, can be represented, and no limit

has yet been reached in its possibilities.

But there are first steps to be taken in all things, and the
greatest artist who ever lived had to make a beginning and learn
the preliminaries of painting before he could produce a picture.
To these steps, then, we will turn our attention, and the first
will be the necessary

Materials.

The following list of colors, with their combinations, will be
found sufficient for most purposes.

YELLOWS. REDS. BLUES. GREENS.
Yellow Ochre, Vermilion, Permanent Blue, Terre Verte,
Naples Yellow, Light Red, Cobalt, Emerald Green,
Light Cadmium, Indian Red, Antwerp Blue. Light Zinnober
Orange Cadmium. Venetian Red, Green,

Burnt Sienna, Rose Madder.

Silver White, Raw Umber, Vandyke Brown, Ivory Black.
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Winsor & Newton’s colors are acknowledged by most ar-
tists to be the best, but the writer personally prefers German
white, as in her opinion it is not so stiff, and mixes better with
other colors than the Winsor & Newton.

The Easel

may be simply a pine one, which can be purchased from any
dealer at the cost of about one dollar. More elaborate easels
are, of course, more expensive ; butas the merits of a picture do
not depend upon the easel which holds it, a common pine one
will do.

The Palette

should be light in weight and not too small; oiled and not var-
nished. A very light-colored wood is not desirable; one of
walnut or cedar, about eighteen inches long, is the best to use,
and will cost from thirty to sixty cents.

Brushes,

both of sable and bristles, are used, but we would advise a be-
ginner to work with bristle brushes only, for the first attempt
should be to obtain a broad style of painting, without the
finished details which the sable brushes are used for.

About four different sizes of flat bristle brushes are needed
to commence with ; there should be two of each size, the larg-
est one inch wide, and the smallest not more than a quarter of
an inch in width.

The Palette-Knife

is used for taking up color on the palette, for cleaning the pal-
ette, and sometimes for scraping a victure after its first painting.
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It should be flexible, but not too limber. The cost will be from
twenty-five cents upward.

Oil-Cups

are fastened on to the palette, and are used for oil and turpen-
tine. The double ones range in price from eight cents to
twenty. The single ones, without cover, can be bought for
five cents.

A Paint-Box

for holding colors, palette, and brushes will cost from one dollar
and twenty-five cents up. It is convenient to have one, and
necessary when going out sketching, but for painting at home
any kind of tin box will answer for the paints. The palette can
be hung up, and the brushes put in a vase or jar, handles down.
ward, which will keep them nicely.

Mediums.

Boiled linseed-oil or poppy-oil, siccatif Courtray, and tur.
pentine.

Canvas.

In selecting canvas choose that of a warm-gray or creamy tone,
for it is difficult to give warmth to a picture painted on a cold-
gray canvas. The German sketching-canvas is quite cheap,
and does very well to commence on. Itisbest to buy it on the
stretcher, as a girl’s fingers are seldom strong enough to stretch
the canvas as tight as it should be. A very good sketching-can-
vas, 18 X 24, can be bought in New York City for twenty-five
cents.

Several clean pieces of old white cotton-cloth are necessary
for wiping brushes, cleaning knife and palette, etc.
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The Light

in the studio, or room in which you paint, should come from one
direction only, and fall from above. This can be managed
by covering the lower sash of the window with dark muslin, or
anything that will shut out the light. A shawl will answer for a
temporary curtain.

Most artists prefer that while painting the light should
come from behind over the left shoulder.

Our advice to beginners in all the departments of art is the
same : commence with simple subjects.

Your first study should be from still-life (which means any in-
animate object used for artistic study), and let the object selected
be of a shape that requires but little drawing ; for your aim now
is to learn to handle your colors, and it is not desirable to have
your mind distracted by complicated drawing. A vase placed
on a piece of drapery, which is also brought up to form the
background, is a good subject; the drapery should be of one
color, and of a tone that will contrast agreeably with the vase
and give it prominence.

Arrange whatever object you have decided to paint so that
it will show decided masses of light and shade ; place your easel
at a sufficient distance from it to obtain the general effect of
shape and color without seeing too much detail ; arrange your
canvas on the easel so that you will neither have to look up
nor down upon it, but straight before you ; then sketch in the
object you are about to copy in outline. Observe the edges of
the heaviest shadows, and draw them also in outline. Char-
coal is better than a pencil for sketching on canvas, as it can
be easily rubbed off with a clean cloth if the drawing is incor-
rect. When the sketch is finished, dust off the charcoal lightly
and go over the lines again with a camel’s-hair brush and India
ink.
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Setting the Palette

is a term used for arranging the colors in a convenient man-
ner upon the palette. The colors should always occupy the
same position, so that, the places once learned, you will never
be at a loss to find the color you want. Fig. 161 shows a con-
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/ venient arrangement of colors, as well as
the position of the oil-cans.

Fill one of your oil-cans one-third full of turpentine, to which
add enough siccatif Courtray to turn it the color of strong
coffee. Dip one of your good-sized brushes in this mixture and
scrape it off on the edge of the can, that the brush may not be
too wet; then take up some burnt sienna on the brush and put
it on your palette about an inch or so below the terre verte,
add some terre verte, and mix the two with your brush. Lay
in all the shadows of the vase, or whatever object you are about



254 Auntumn.

to paint, in a flat, even tone with the color thus formed, keep
ing it thin with the turpentine and siccatif.

Mix a tint as near the required color as you can, and go
over the whole background without regard to light or shadc;
cover all the background ; do not leave any white or bare can-
vas showing.

The general effect being thus obtained, it is easier to see
what colors are needed for further painting.

Select a medium tint between the high lights and half-tones,
and paint in the lights of the vase in a flat, even tint ; then go
over the shadows again with a medium tone, still keeping them
in one flat, even mass. Should you lose the outline at any
time, dip a rag in turpentine and wash off the paint that cov-
ers it.

Having progressed this far, the painting should be left to
dry.

The turpentine and siccatif Courtray have such drying prop-
erties that by the next day you may work again on the study.

Begin the second painting by putting in the half-tints. These
unite the decided light and shade, and should be dragged over
their edges, but not blended with them. Once more go over
the shadows, strengthening them and putting in the reflected
lights. '

Add more color in the lights where it is needed, and put in
the high lights with clear, crisp touches. Work on your back-
ground in this second painting. Indicate the shadows, but do
not make them strong, except the one which will probably be
cast by the object; that can be strengthened, as it helps to set
the object out from the background and gives the idea of space.
Do not make the background strong; keep it toned down, that
it may not become too prominent. Drag the background a lit-
tle over the edges of the vase, or whatever it may be you are
painting, and then paint over it again with the colors of the
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vase. Do this while working around the edges of the vase, or
object, to prevent its looking flat, as if it were pasted on.

These directions are to be applied to painting any subject ;
but after you have learned how to manage the colors and wish
to really paint a picture, the medium must be changed from tur-
pentine and siccatif Courtray to oil, either linseed or poppy,
using the turpentine only for the first effect of shadow.

When oil is used it will require two or three days for the
picture to dry. Many advise the use of but little oil, and there
are artists who dissapprove of any medium at all.

Before commencing the second painting, a coating of poppy-
oil should be put all over the canvas with a large, flat camel’s-
hair brush. Every bit should be covered without touching the
brush twice to the same spot. This softens the first coat of
paint sufficiently to allow of its blending with the next. Ifa
raw potato be cut in half and rubbed over the painting before
the oil is put on, it will prevent the oil from crawling, or sepa-
rating into drops on the canvas.

Do not use the same brushes for dark and light tints, but
keep them separate. Mix your tints on your palette, the dark
tint below the dark colors, and the light tint below the light colors.

In putting away your work after painting, be sure that the
tops are screwed on to all your color-tubes, and arrange them
neatly in their box. Clean your palette with the palette-knife,
and then wipe it off with a rag. Dip your brushes, one by one,
in turpentine and wipe them on a rag ; this removes most of
the paint and makes them easier to wash. Warm, not hot,
water should be used for washing the brushes. The best way
is to hold several brushes in the right hand, their sticks being
in an upright position, dip them in the water, rub them on a
piece of common soap, and then scrub them round and round
on the palm of the left hand; rinse them in clear water, and
wipe dry with a clean rag.

7
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Our limited space will not allow of our going more fully into
the details of painting; but we hope that these directions will
give some idea of how to make a beginning as a painter in oil-
colors, and after you have made a start you will find two good
professors at your elbow to help you along and encourage you
—Prof. Judgment and Prof. Experience.




CHAPTER XXIV. .

HOW TO MODEL IN CLAY AND WAX.

N eminent artist once remarked within the writ-
er’s hearing that, should he bring into his
studio the first dozen boys he happened to
meet on the street, taking them as they
came, he would probably be able to teach
at least half of them to model within six
months, whereas there might not be one
of them who could be taught to paint at all. Possibly none of
these boys would ever become great sculptors, but they could
learn to model moderately well. If that is the case with boys,
who are apt to be so awkward and clumsy, how quickly could
a girl's deft fingers learn to mould and form the plastic clay or
wax into life-like forms. In some of the institutions for the
blind, deaf and dumb, modelling is taught with great success.
Quickly the sensitive fingers of the young inmates run over the
object to be copied, and skilfully they reproduce in their clay
the form conveyed to them by touch alone. It is pleasant to
think that these silent little workers have this new pleasure
added to their somewhat limited stock; but at the same time
the fact puts to shame some of us who, having all our faculties,
the use of all our senses, and not infrequently artistic ability
in addition, do so little with the talents intrusted to our care.

Let us to work then, girls, and see if we cannot accomplish
at least as much as our unfortunate sisters, who have neither
sight nor hearing to guide them,
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The great difficulty we encounter in learning to draw—which
is representing things as they appear, not as they really are—
will not trouble usin this other department of art, for in model-
ling it must be our aim to do precisely the reverse, and repro-
duce an object exactly as #¢ is, not as it appears.

Modelling, besides its own worth, is of value as an aid to
drawing, for it teaches form, and the shadows on an object can
be drawn more intelligently and correctly when it is known just
what formations produce them.

A great deal can be done in modelling without the aid of a
teacher. So, not waiting to look up a professor, suppose we
commence by ourselves and see what we can do. It isvery fas-
cinating work, and if a few failures are the result of our first at-
tempt, we need not be discouraged, for what others can do, we
also can accomplish.

The writer has lately been initiated into the mysteries of this
art, and since, as they say, the person just graduated from a
primary department is best fitted to teach in that department,
perhaps the hints given here may be better suited to the under-
standing of beginners than if they were written by a great
sculptor, who might forget that everyone does not know, as
well as he does himself, the preliminary steps necessary even in
accomplishing the grandest results.

Instead of entering into the later and more artistically finished
processes we will confine ourselves to the prelude or introduc-
tion to modelling ; and then, girls, with the object before you,
your only guide and instructor, you must work out the rest for
yourselves.

The first thing to do is to provide your

Materials,

and here is a list of all you will need:
1. Clay, such as is used by potters, perfectly free from grit.
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2. Modelling-tools. These can be bought at any artists’
material store, and the simplest ones might be made at home

of hard wood. Only a few tools are nec-
essary for a beginner; Fig. 162 shows
those most useful. The fingers and thumbs
are the best of all tools, and a great deal
can be done with them, though for fine,
delicate modelling tools must be used.

3. Modelling-stand. A regular mod-
elling-stand with rotary platform will cost
from eight to twelve dollars and the ex-

pense may be an objection ; but the writer

has found that an ordinary high office-

stool with revolving seat makes a good

substitute. If the stool is not high enough

FTa 162 it can be raised by placing on the seat a

L drawing- _boar

Modelling Tools rawing- or pastry-board, and on top of

that a square wooden box about one foot

high and broad enough to allow sufficient room for a good-sized
head and bust.

4. Basin of water and towel for washing and drying the

hands.

How to Manage Clay.

Clay costs, near New York, from one to three cents per
pound, and about fifty pounds will be required. If possible buy
it moist, but if dry, put it into an earthenware jar, or anything
that will hold water, and cover with clear water. Let it remain
until thoroughly moistened; then with a stick stir the clay
around as, when a small girl, you did the mud while making
mud-pies, until it is free from lumps and is perfectly smooth ;
clear away from the sides of the jar and pile it up in the cen-
tre.
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When it is dry enough not to be muddy and is still pliable,

it is in a fit condition to work with.
your hands perfectly clean and conveni-
ences for washing them should be handy.

Do not use muddy water or a dusty
towel.

Use any tools that will produce the
result desired with the greatest ease; a
little experience will soon determine
what they are, but as a rule the largest
are best.

When leaving unfinished work cover
it with a damp cloth to keep it moist.

It is necessary to keep

£79.168

If you are working on a head, and the features have been com-
menced, stick a small wooden tool in the head just above the
forehead to hold the cloth away from the face, for it is liable to
soften the nose and push it out of shape if it rests upon it.

A frame made of laths (Fig. 163) covered with oil-cloth or
rubber (an old gossamer water-proof will be just the thing),
placed over the modelling, will keep it better than the cloth, as

Fg. 164

it excludes the air and prevents its dry-
ing (Fig. 164). When using the frame,
sprinkle your work by dipping a clean
whisk-broom into water and shaking it
over the clay. Remember, the clay
must always be kept moist and pliable
and never allowed to dry. If it does
become dry and hard there is nothing to
do but to put it back into the jar, and go
through the process of damping it again.

Keep your tools clean, and do not

allow the metal ones to become rusty, as they will if carelessly
left on the modelling-stand when not in use. To avoid trouble
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of this kind it is best to put your tools in a box where they
will be perfectly dry. Unless you wish to go through one of
the writer’s first experiences, when she was obliged to let her
tools lie in a pan of kerosene oil for two days, and then clean
them with knife-brick.

How to Preserve Modelled Clay.

If terra-cotta clay is used, it can be baked in a kiln, which
will, while hardening, turn it a fine buff terra-cotta color, and
make the object, if well modelled, ornamental enough for almost
any use. '

From the other clay, plaster casts can be taken, and the ar-
ticle reproduced in plaster as many times as desired.

Hints for Modelling a Head.

Always work from a model, and it is best to try copying
plaster casts before attempting to model from life.
Place on the centre of your stand a wooden or tin box (a

How to Model a Head.

cigar-box will do) to form the base ; cover this with clay in the
form of Fig. 165, and stick a support in the middle, as shown in
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diagram. The support may be a piece of kmdlmg-woad eight
inches long and about one inch thick.

Build up the clay around this stick, as in Fig. 166, and with
your hands mould the clay, piecing it out here, and cutting cff
there, until it bears some resemblance to a head, as in Fig. 167.

Still using your hands, get the general proportions of the
head, and then commence the features. Begin with the profile,
using tools when necessary, and try for character without de-
tail ; then turn the head a little and work from that point of
view; always look at your model from the same point of view
as you do your work. Turn the head in the opposite direction
and model the other side, keeping the face evenly balanced.
Continue turning your work little by little, until each outline it
presents is as near as you can get like the corresponding out-
line of your model, and then work up the detail.

In modelling any object the same process, of viewing the
model from all points, must be gone through with,

Do not strive to obtain a likeness at first, but be careful to
have all of your outlines correct, and the likeness will come of
itself.

How to Model in Wax.

Modelling-wax prepared. at home is much better than any
-that can be purchased. The following recipe is a very good
one:

Modelling-wax.

I pound pure yellow beeswax.

14 pound corn-starch.

4 ounces Venice turpentine.

114 ounce Venetian red powder.

14 ounce sweet-oil.

Put the wax on the stove in a saucepan and let it melt ; Zake
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off and pour in the turpentine. Never attempt to add this while
the wax is near the fire, as it is extremely dangerous. It is
a good idea, when buying
the ingredients, to have the
oil and turpentine put in the
same bottle (which should
have a wide neck), then they
can be poured into the wax
at the same time. Warm
the bottle of oil and turpen-
tine in hot water to soften
before mixing with the wax.
Keep stirring all the time.
Pour in the corn-starch and
Venetian red. When the
corn-starch is dissolved the
wax is ready for use.
Modelling-wax is much
more expensive than clay; it
is used principally for small
objects and those that re-
quire fine workmanship. It
is quite useful for sketchy
work, as it may be carried
about almost like a sketch-
book, and being so much
cleaner than clay, it can be
used even in the parlor with-
out damage to table or car-
pet. Withthe wax on asmall
board one can sit at a table
and work very comfortably. The tools for clay modelling may
also be used for wax ; probably the smallest will be most useful,

Bas-relief Figure in Wax.
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As cold weather advances, we like to pass the evenings in
some agreeable occupation, that may be carried on without dis-
turbing the family
group around the
fireside. For such
occasions, modelling
in wax will make a
pleasant pastime.
Sitting quietly, tak-
ing part in the gen-
eral conversation, or
listening while some-
one reads aloud, one
may model the wax
into many pretty
forms to be preserved
afterward in plaster,
or, obtaining a pro-
file view, a likeness
of one of the group may be done in bas-relief. If a slate is
used to work on, it will make a good foundation, and the head
can first be drawn on it in outline and the wax built over it,
using the drawing as a guide. The slate is smooth and firm,
and it is a good idea to use it as a foundation for all wax bas-
relief, especially when plaster casts arc to be taken from the
modelling, for in that case the panel forming the background
must be perfectly even.

Bas-relief Head in Wax.
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CHAPTER XXV.
HOW TO MAKE PLASTER CASTS.

T is not at all difficult; anyone can succeed in it who
will take the pains to follow carefully the directions
given here for making plaster casts. Without the
knowledge of drawing or modelling you can in this
way reproduce almost any article in a very short time.

Casting in plaster is really so simple a process
that even a child can soon learn to manage it nicely.

i You will need a board, about a foot and a half

square, upon which to work, fifteen or twenty pounds of clay,

five pounds of plaster-of-Paris, a cup of warm melted lard, and
several small wooden pegs; these can be made of wooden
tooth-picks or matches broken in two.

Select an object with few angles and a smooth surface to ex-
periment on; a firm round apple will do. Rub the lard all
over the apple until every particle is greased ; then lay it in
the centre of your board. Take some clay and pack it around
it just as high as the middle of the apple, forming a square, as in
Fig. 168. Smooth the clay off on the edges and stick pegs in
diagonal opposite corners (Fig. 168) ; then with more clay build
a wall close around the apple and its case, making the sides one
inch higher than the top of the apple (Fig. 169). Put a cupful
of clear water into a pan or dish, and stir in enough plaster of
Paris to make it like batter ; pour the plaster over the apple,
filling the clay box to the top. This makes a half mould of
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ths clay wall, as you did the first time ; roll a small piece of
clay into a slender conical shape and stand it upright on top of
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the apple, as in Fig. 169. This will make a hole through which
to pour the plaster when filling the completed mould, and it
must stand high enough to reach above the top of the clay
wall.

Pour the plaster over the apple as at first, and let it set or
harden. Take away the wall of clay once more, and carefully
separate the two parts of the mould with the blade of a table-
knife ; remove the apple, and all is ready for the final cast which
is to produce your plaster fruit (Fig. 170).

Thoroughly grease the inside of your mould, fit the two
parts together, and wrap and tie them with string to hold them
in place.

Pour in the plaster, through the hole left in one-half of the
mould, until it is quite full ; then gently shake it to send the
plaster into all small crevices.

Let your mould stand without moving again until sufficient
time has elapsed for the plaster to harden; then gently sepa-
rate the two parts and you will find a perfect cast of the
apple.

The ridge made by the joining of the mould you must
scrape off with a sharp knife, or rub with sand-paper.

In taking casts of almost any object not too complicated,
this same method must be employed. The only difficulty lies
in deciding just where to place the dividing-line, which must
be exactly at the broadest part of your model, otherwise you
will break your mould in taking the object out.

In casting a hand the clay must be built up around each
finger to precisely its widest part ; thereforeit is a good plan, be-
fore commencing, to mark on the hand, with a fine paint-brush
and ink, the line that is to be observed.

When making casts of long objects, or those that are larger
at one end than the other, such as vases, always lay them on
one side, as a much better mould can be obtained in that way.,



270 Autumn.

I have read that if milk-and-water is used for mixing the
plaster, or, after the cast has hardened, if a little oil, in which
wax has been dissolved, be applied to the surface, it will take
a high polish ; and if left for a while in a smoky room it will
acquire the look of old ivory.

The same writer also states, without giving the proportions,
that liquid gum-arabic and sufficient alum in solution, mixed and
put into the slip or soft plaster, will make the cast so hard that
it can be set as a panel in a cabinet.

The dead white of plaster-casts is frequently objected to
when they are wanted for ornaments; but that difficulty is
casily overcome by mixing dry
colors with the plaster before
wetting it.

A small quantity of yellow
ochre will make the plaster
creamy or ivory-like ; brown will
give a wood color, and red a
terra-cotta.

Plaster-casts can also be
bronzed with gold, red, or green
bronze, which makes quite hand-
some ornaments of them. A plaster panel in bass-relief,
bronzed with gold bronze and mounted on black or dark-
colored velvet, is an exceedingly rich wall decoration,

To mount a panel of this kind you must first secure a smooth,
flat piece of board, not more than half an inch thick, and just
large enough to allow about four inches of the background to
show all around the panel when itis mounted. Cover the board
with velvet or velveteen, bringing it smoothly over the edges,
and tacking it down at the back. Fasten on it a small brass
hook. Fig. 171 is the best kind to use, which is tacked to the
board with small, brass tacks.
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Make a ring or loop for hanging the panel in this way :

Take a piece of wire about three inches long, form a small
loop inthe middle, and give the wire several twists ; then bend
the ends out on each side.

Scrape a narrow place in the top edge of the panel, just
long enough to admit the wire, and about half an inch deep;
then place the wire in this little ditch and fill up the hole to the
top with soft plaster. When this hardens the ring will be quite
secure. Fig. 173.



CHAPTER XXVI.
CHINA PAINTING.

ERTAINLY you can paint on china; have
confidence, and do not hesitate because you
may never have studied art, but select the
china you wish to decorate and we will go
to work. First, take what is needed for

present use from the following

List of Materials,

PALETTE.

A common square, white china tile is the best palette for
mineral colors ; but in case you have no tile, an old white plate
will answer the purpose. !

BRUSHES.

These are of camel's-hair, Figs. 173 and 174, are broad and
flat, and are used in placing the color on the china when the sur-
face is to be tinted. Fig. 175 is for blending the color after it is
on the china ; it is called a blender, and is useful where borders
and surfaces are to be tinted. Figs. 176 and 178 are for gen-
eral use. Fig. 177, with its long, slender point, is for gilding,
another similar brush is needed for India-ink. Mark the two
brushes in some way to distinguish them one from the other,
and never use either for any paint except that for which it is
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intended. Fig. 179 is a stipple for blending the colors when
painting a face, a fish, the sky of a landscape, or wherever
delicate, fine blending is needed.

To clean the brushes after using: dip them in turpentine
and wipe off the paint on a cotton cloth, repeating the opera-
tion until the brushes are perfectly clean; then dip them in fat
oil, and bring them out smooth to a fine point. Do not allow
the brushes to become bent over, if the box is not long enough

T

_9 175 _y 176 Fia 177 FF, f_"y 178 Fig. 179
Brushes for Ohina Painting (about one-half actual size).

for them to lie out straight, remove the quills from the wooden
handles and they can easily be replaced when needed. Should
the brushes seem a little stiff at the next painting, immerse
them in turpentine ; this will make them soft and oliable.

To save the expensive gold paint, the gilder should be kept
exclusively for gilding, and need not be cleaned, as it will not
be injured if the hairs are carefully straightened out and the
brush put away with the gold.

KNIVES.

Fig. 180 is a horn palette-knife for mixing Lacroix white,
the yellows, and all such colors as are injured by contact with
18
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metal. It is the only knife used with the mat paints for Royal
Worcester decoration. Fig. 181 is a steel palette-knife for gen-
q eral use. Fig. 182 is a steel scraper

for removing paint from the china
when necessary. Always clean the
knives after mixing one color, be-
fore using them for another,

PAD.

This is made of a ball of cotton
tied in a piece of soft lining-silk,
fine linen, or cotton-cloth (Fig. 183)
and is used for tinting.

THE PAINTS

are Lacroix’s colors; they come in
tubes and should be squeezed out on

. . . the palette and used as in oil paint-
roo Flg. 18188 . " :
o e Bt Paiere sioet 1N, With a little turpentine and fat
knife. knife. Scraj

per. 0il when desired. To moisten the
colors while
painting dip your brush, carefully, with-
out shaking or moving it around, into the
turpentine or oil, and then in the color.
Allow the paint to lie on the palette as it
comes from the tube, except when two
colors are mixed, or when using the stip-
ple for blending one tint with another, or
when tinting, then the paint must be mixed !
and rubbed down with oil and turpentine. £i9.78
Keep the colors in a cool place, and when Frinter's Pad
returning them to the box, after you have finished painting, do
not lay them back on the same side. Always remember to

(Reduced sizes.)
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turn them over so that the color will not separate from the oil,
If you are careful*and follow these hints, your colors will keep
in a good condition. We would advise you to purchase the
paints as they are needed, thereby avoiding all unnecessary

expenditure.
OILS.

Fat oil is for general use in painting. Clove oil is used in

its place when two or more tints are to be blended together, as

"in painting a face, etc. Capavia oil is always mixed with the
colors for grounding.

TURPENTINE

is in constant demand in china painting. It is used with all the
different oils, paints, bronzes, and gilt, and should be poured in
a small cup or any little vessel, and kept convenient while paint-
ing.
TAR PASTE

comes in bottles, and is used to take the color off of tinted back-
grounds, in order to leave a clean surface of the china in which
to paint the design in different colors. The paste should be
rubbed down smooth on the tile with the palette-knife ; if it is
too hard, a little tar oil may be added. A small brush is best
to use for the paste in covering the design you wish to wash
out; but be very careful to keep within the outlines, for this
mixture will take off the color wherever it touches. When the
tint is light the paste may be wiped off in a few moments; but
when it is dark, the paste must be allowed to remain on for
perhaps hours before the paint will be sufficiently softened to
remove.

Use small balls of raw cotton-batting in wiping off the paste,
and take a fresh piece for every stroke. If any of the tar paste
is left on the tile after using, scrape it off with your palette-
knife, and return it to the bottle.
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MAT GOLD

is for gilding, and can be either burnished or highly polished.
It comes on a little square of glass inclosed in a box. This
gold can also be used as solid ornamentation or for delicate
tracery, and is sometimes used over colors, greens except-
ed, but is then never so bright as when on the plain white
china.

The gold is prepared for painting on atile kept expressly for
the purpose, and which must not be used for any other paint.
Place some of the gold on the palette with your palette-knife,
and mix a little turpentine with it by dipping your palette.
knife in the turpentine and rubbing down the gold with the
turpentine on the knife. If more is needed, again dip yourknife
in the liquid, and do so as often as it is necessary ; but you must
use the utmost care not to have the gold too thin; gild with it
as stiff as it can be smoothly applied.

Should any gold remain on the palette after the gilding is
finished, mix in a little turpentine and scrape it all up with
your palette-knife, then replace the gold on the square of
glass.

Silver is used the same as gold.

The bronzes are for handles and conventional flowers or
figures ; they are rich and pleasing in effect.

PURE GOLD

cannot be employed for gilding plain white china. It also
comes on a little square of glass and is used for gilding over
colors. It can be applied over any mineral paint or relief, and
may be polished or burnished as desired.

This gold is mixed with turpentine, for use in the same man-
ner as mat gold.
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RELIEF.

.

The best is mat relief, which comes in a powder, and is used
for both tube and mat colors. It is prepared by mixing with a
very little fat oil and turpentine, and should be applied stiff
enough to make a raised line. It is useful where a small raised
surface is desired, as on the edge of a leaf or the petals of
flowers. A fish-net is much more effective if the gilt be put
on over the relief. Should the relief dry and become too stiff
while using, soften it from time to time with a little turpentine,
always using the horn knife for mixing, as the steel knife should
never be used with the relief, and the relief must always be
fired before the gilt is applied.

Enamel white can be mixed with delicate tints, turpentine,
and a very little fat oil for raised flowers; or the white alone
may be used for pearls, imitation of lace, or embroidery, but its
use is limited and it will not stand two firings, so should always
be the last paint applied.

MAT COLORS

are for Royal Worcester decorations. They come in powders,
and when mixed with a little oil and turpentine are used in the
same way as the Lacroix tube paints.

BOX FOR MATERIALS.

Select a light wooden box, or one of strong pasteboard ;
have the box of a convenient size to contain all your painting
materials.

PIECES OF SOFT, OLD MUSLIN,
torn in different sizes, and plenty of them, are very essential for

cleaning brushes and rubbing paint off the tile or china; the
demand for clean pieces will be constant while painting.
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CHINA.

Have this of the very finest French ware, without spots or
other imperfections of the surface, and never attempt to decorate
china after it 