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2 *. ' GREEK POTTERY.
found in the Campanian sepulchres. - Others have only
the simplest kind of ornaments, consisting of plain bands
- or zones passing round their body and. feet. A very
." common’ decoration is two bands or zones concentric to
~ the axis of the foot of the vase. This is, however, found
only on the black vases of the best period. Other vases,
both of the earliest and later classes, are painted with
ornaments, consisting of wreaths of laurel, myrtle, or
ivy, helices, egg and tongue borders, meanders, waves or
the cymation moulding, chequers, guilloche, spirals, den-
tals, and petals. These are artistically disposed upon
them according to certain rules of great symmetry and
taste ; and that the artist prided himself upon his talent
in this way is certain, from some vase-painters having
attached their names to vases only decorated with orna-
ments. On the whole, there is a poverty in the variety
of ornaments employed, very different from the fruitful
caprices of the Teutonic races, amongst whom, from
religious motives, ornaments were often employed in pre-
ference to representations of the human form. Itis on
the earliest vases that ornament is most employed : as the
art developes itself, it is gradually lessened, till at the best
period it almost disappears. But on the later efforts of
the potters it again rises like a noxious weed diminishing
the intent of, and ultimately superseding the subjects. It
must be borne in mind that originally the ornament was
either the normal mode of representing certain things
extraneous to the subject, or a symbol introduced into
it. Hence in the arrangement of ornaments different
principles were called into play. The wreaths and bands
of artificial ornaments or Zelices, appear for instance to be
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imitations of the, crowns and fillets which it was the custom
of the Greeks to tie round the vase at festive eht_ertain-'
ments, whilst the feliw at the handleg‘s'e'éms to have -
represented the flowers attached to' that part of the vase. .
Maea,nders,,ovqlbs, and astragals, on the other hand, were -
either architectural adaptations to the vase or accompani-
ments of subjects originally selected from the different
members of buildings, such as the pediments, metopes,
and friezes. Other ornaments were conventional, or,
symbols to denote particular conditions or places, which
originally they defined, and were subsequently retained
from habit. Thus the cymation or wave moulding, repre-
sented the sea or marine compositions, the mzander a river
on the land, and a fleurette (fig. 30) the carpet of nature
on which the figures walked. The ornaments, indeed, ex-
hibit great monotony, and are repetitions of a type not
diversified like the arabesque ; but they are distinguished
by an airy lightness and an extreme simplicity which
harmonise exquisitely with the human forms with which
they are associated. They are well adapted to the shape
and colour of the vases, and afford great relief to the
subject depicted. We will now proceed to consider them
in detail.

The meeander ornament differs very considerably on
the various vases on which itis found. On the early fawn-
coloured ones it predominates generally in the simplest
forms like those depicted in figures 1, 2.

The pattern (fig. 3), indeed, a more complex variety,
sometimes occurs. It occupies the most prominent places
of the vases, as the neck, body, handles, and other parts.

On those with yellow grounds, in the rare instances in
B 2
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which it appears, it is employed for bands round the neck
(fig. 4) ; whilst on vases of a more advanced style of
art it reappears in a more complete and connected form,
intermingled with flowers, and represents the ground upon
which the animals walk (fig 5).

At the foot of the amphore with black figures, the
ornament appears in the form represented in fig. 5.
This type is finally superseded by one resembling that
represented by fig. 3. On the early vases with yellow
grounds, it consists of three, four, or five meeanders, with
a flower at the end, treated in a very conventional style,
generally as a square with diagonals, sometimes with
pellets in the sections (fig. 7), while at other times it re-
sembles a quadrangular fort (fig. 6). On some of the late
Apulian vases, on which this style of ornament first
appears, the flower is treated as a cross on a black back-
ground, bearing some resemblance to a Maltese cross
(fig. 8). In the last style of all it appears as a square
divided at right angles, with pellets, and is probably
intended for a flower with four spots (fig 7).

Chequered panels, disposed either horizontally or verti-
cally, are extensively used on the fawn-coloured vases, and
on those with yellow grounds (fig. 10, 11). They also
appear on the vase of Capua, already cited, on vases with
black figures, and on the shoulders of lecythi® (fig. 12).

The fret or herring-bone (fig. 13) is of common occur-
rence on vases of the oldest style, disposed in horizontal or
vertical bands, either in a single or triple line. It occurs
rarely on vases of the style called Pheenician, and still more
S0 on vases with black figures. A remarkable employment

1 See V. L. ii. xlix. 1. 61.
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of this ornament occurs on the early Aydrie with black
figures, on which it is used as a boundary to the picture,
and being knotted at the points of union, forms a reticu-
lated pattern (fig.29).

On the earlier vases bands of annulets (fig. 14) occur,
as on the foot of a vase in the British Museum.! This
ornament does not appear on vases of the later styles.

Egg and tongue (fig. 15) ornaments are employed on
vases of all periods. On the earlier ones they are much
elongated, and principally appear on the shoulder of the
vase. They are never placed below the handles, but are
sometimes found at the place of insertion. On the hydria,
or water vase, this ornament occurs between the frieze
and body, its position on vases of a later style, where it
sometimes divides the subjects. It is introduced with
graceful effect at the lip. This ornament is of the Ionic
order.

Another ornament imitated overlapping scales or
feathers like the opus pavonaceum in tile work. It occurs
only on vases of the early Doric style. Many examples
occur on vases found at Nola.?

The development of the Aeliz or ornament of the
antefixa is very remarkable ; on early vases of the inter-
mediate style between the Pheenician and early Greek, it
assumes the shape of a mere bud (fig. 16). On the cups
with small figures it developes itself (fig. 17) from the handle
on a single stem either with the petals closed or detached,
and curling upon a spiral stem, like the leaf of a creeping
plant. On the oldest vases, when it is employed in a
bud, it sometimes assumes an abnormal appearance.

1 No. 2559. ¢ B. M. 397,
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The Aeliz - is also extensively employed as a frieze or
scroll on many hydriee and vases both of the earlier and
later styles. When it appears alone it resembles the leaf
of an aquatic plant, with seven petals ; but in combination,
it follows the scroll (fig. 18), like the leaf of a creeping plant,
the points of which are either in one direction, or half of
them one way and half the other (fig. 19), or alternately
upright and pendent. This ornament is often intermingled
with spurs and other portions of plants. On the earlier
vases with red figures it forms a rich ornament when inter-
mingled with other emblems—being then often disposed
in red bands, on which it is coloured black. Sometimes
it is seen as a frieze, with a kind of flower like the
hyacinth interposed, in which it represents as it were the
foliage to the flower (fig. 20), often treated in this way.
On the neck of the later Nolan amphora, and on vases of
the fine style with red figures, this ornament (fig 21) be-
comes more floral and picturesque, and fills up the whole
space of the neck. The accompanying form of the leaf
(fig. 22), which is seen in a wreath or collar of a vase of
Etruscan style, bears so much resemblance to the antefixal
ornament that it may be an early development of it. On
the neck of some of the late crateres with red figures it is
elegantly disposed in an oblique manner (fig. 23). It con-
tinued in use till the latest period of the fictile art—but
on the vases of the style of the Basilicata and St. Agata
dei Goti, it has more petals, becomes more splay, and the
spiral tendrils are often altogether omitted (fig. 81). It
is profusely employed, and generally in combination with
the flower.

One of the earliest ornaments on the vases is a com-
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posite form of the antefixal ornament® called helices,
intermingled with flowers. A very old arrangement is to
place the flower and leaf alternately (fig. 24), by making
an ornament, each part of which has a leaf at one end and
flower at the other, so as to convey the idea of a double
row of leaves and alternate flowers united by a broad band.

On the early Bacchic amphorza with black figures this is
the prevalent and most important ornament ; arranged
generally, however, as a double wreath, the antefixal
ornaments inversely to each other, and also the flowers,
which are connected by a twisted cord or chain. On a
vase made by Nicosthenes, this ornament assumes with its
flowers a remarkable shape.

This keliz or antefixal ornament is the same as that
which appears in the Doric entablatures, but the ovolo, or
egg and tongue, belongs to the Ionic order. Both are
found united upon early vases with red figures. The
combinations of helices and flowers at the handles of the
Bacchic amphora will give an idea of the elegant appear-
ance of this ornament.

A light and elegant arrangement of the helix is dis-
played on the necks of certain lecythi.?

The flower intermingled with these ornaments has been
supposed by some writers to be that of the clematis
cirrosa,® to which plant some varieties of the form of the
antefixal ornament have also been referred.

On some of the Bacchic amphorz of the later style
the flowers are more elegantly turned, and their shape

1 Various ideas have been put forth  helicss, see V. L. ii. 41.
with regard to this ornament. See 3 Hogg, Trans. Roy. Soc, Lit., New
Annali, 1843, pp. 380, 384. ~ Series, ii. p. 179, and foll.

2 Fora vase entirely ornamented with
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lapproaches to its appearance on the red vases, the
_antefixal ornament having a trefoil.

'A very common ornament of the necks of amphora
and other vases is a wreath of interlaced flowers and -
buds: (fig. 28). Such wreaths often occur on vases of the
old style or that called Egyptian. '

On vases of the transition style the flower gradually
* ‘becomes more like a bud and less enclosed. The manner
in which it appears mixed up with the antefixal ornament
has been shown in the preceding examples. This orna-
ment is seen on the shoulders of the amphorz called
Tyrrhenian, and on the feet of the Bacchic ones with the
points turned up. On the later vases it entirely disappears.
It is uncertain what flower it is intended to represent.
Some persons take it to be the hyacinth.

Ivy wreaths (fig. 25) appear on some of the pale vases
of the Etruscan style, and on some of the fine vases from
Athens ; and on the necks of some of the lecythi with
black figures. Sometimes the leaves only are seen, inter-
mixed with the helix ornament.

On the Aydrie, or water vases, the boundary lines of
the pictures are sometimes formed by upright festoons of
ivy wreaths (fig. 26), which are also seen arranged ver-
tically round the lips, and undulating with the contours of
the handles of the so-called Tyrrhenian amphore ; re-
lieving by their light and graceful contrast the sombre
monotony of the body of the vase.

On the necks of the calpides, and later vases of the
fine red ware, this ornament becomes more graceful and
the stems of the foliage more entwined (fig. 27), while
flowers or berries are introduced.



ORNAMENTS OF VASES.
|Vol. IL., p. 8.






WREATHS AND FESTOONS. 9

On the late celebe, or craters with columnar handles
of the style of the Basilicata, the whole neck of the
vases is often occupied by an ivy wreath in black upon a
red ground, having as many flowers or berries as leaves.

The feet of the early vases, and of most of the Aydrie
and amphore, are ornamented with the representation of
petals of flowers in black upon a red ground. In some
instances this ornament is doubled. ,

Vine branches appear only on the later vases. Such
an ornament will be seen on an ascos of pale yellow
clay with brown figures, in the British Museum.

In the same class of vases acanthus leaves are found
grouped in a floral style, with antefixal ornaments at their
sides. In the centre generally appears a full-faced head
either of Aphrodite or Victory.

On these vases the floral ornaments become more
elegant and architectural. The accompanying example
(fig. 28), will show how the convolvulus was represented
at this period. Sometimes there appears a small low
flower rising from the earth—probably the asphodel. On
some vases the floral ornaments assume the form of the
architectural scroll, and are imitated from friezes or other
members.
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GROUPING OF ORNAMENTS.

Nor is the manner in which these ornaments are grouped
on the early vases less instructive. The Aydrie con-
stantly has its frieze, or upper picture, surmounted by the
egg and tongue ornament.! The picture on the body is
separated by a band,? maeander,? single or double * chequer,®
or net ; the sides are banded by ivy wreaths,” or bands
of the heliz ; ® while the lower zone has interlaced buds,®
the Zeliz,'® or a frieze of animals, about 1% in. broad ;
all which, however, are wanting in some examples.'? The
bases are always decorated with petals,'® and the rest of
the body is generally black ; yet some /Aydrie have red
lips,"* and others the feet either half or entirely red.'®
The inner half of the handle, and sometimes the whole,
is generally red, while at the place of insertion of the
long handle is a modelled head.

The old craters, with columnar handles, have the floral
ornament round the lip, the ovolo ornament round the
edges, and the ivy leaves at the sides, which in the later
vases of the style of St. Agata dei Goti occupy almost the
whole of the neck.

On the craters, or the so called ozybapha, the lips are

1 B, M., 454, 9 B, M., 464.
2B, M., 485. 10 B, M, 468.
3 B, M., 468. u B, M., 485.
+ B. M., 476, 1 B, M,, 458.
5 B. M., 486. 13 B, M., 468.
6 B, M., 467. 14 B, M., 480.
7 B. M., 486. 15 B, M., 470.
8 B, M., 487
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usually ornamented with a wreath of myrtle or olive, or
else with the band of oblique antefixal ornaments. On
those of the best style and finish, the lips and places of
insertion of the handles have the ovolo.

The enochoe, or jugs, with black figures of the earliest
style, have an ovolo round the neck, or sometimes an ante-
fixal ornament. The pictures are generally banded with
ivy wreaths.

On the Bacchic Aydrie, the monotony of the pre-
dominant mass of red colour is broken up by the pro-
fusion of ornaments. The frieze, for example, for the
most part consists of the floral ornament, with the points
generally upwards, but sometimes downwards ; or else of
the ovolo fringe or border. The same ornament and the
maander is generally repeated below, and sometimes with
a band of animals. On the neck are usually disposed the
double antefixal and floral ornaments. At the feet are
the petals.!

On the lecythus, the upper and lower parts of the
picture are commonly ornamented with a maander border,
while the neck is either decorated with a series of rays
or petals, or else with antefixal or /Aeliz ornaments, dis-
posed in an inverted frieze. The band round the foot is
usually left of the colour of the clay.

The rare hydrie, with red figures, have their friezes
enriched at the sides with bands of the /eliz or antefixal
ornament, and their pictures are bounded by a /eliz wreath
or by a reticulated ornament. The calpides, or later
hydrie, which have no frieze, have their lips and the
lower part of their subject bordered with an egg and

! Brit. Mus. Vases, No. 546,-70,-71,-65,-97.
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The fresco paintings of the stoe, or porticos, and of the
lesche, or ancient picture galleries, must have been most
instructive to artists, as well as the votive pictures of the
principal shrines. On the oldest vases, however, may be
decidedly traced an architectural manner, derived from
the contemplation of metopes, friezes, and pediments.
Some of the very oldest vases having numerous bands, or
zones, of subjects, suggest the idea of their being copies
from celebrated pieces of sculpture, such as the chest of
Cypselus, or the throne of Bathycles at Amycle. The
subjects on the later vases of the fine style recall to mind
the descriptions of the pictures of Polygnotus ; whilst in
those of the decadence the treatment resembles that
adopted by Zeuxis, Apelles, and other artists of the
Rhodian school, such as-Nicias, from whose works they
may have been copied. Yet it is almost impossible to
identify vase-paintings with any particular works of anti-
quity, although it is evident from Pausanias that their
subjects were to be found in all the principal shrines of
Greece. Few, however, present such entire compositions
as occupied the time of the greatest painters. The greater
part contain only portions of subjects, although some
striking examples show that the whole argument of an
Epos was sometimes painted. Hence their importance
both to the study of ancient painting and to the recon-
struction of the lost arguments of the Cyclic and other
writers ; for, as in the so-called Raffacle ware, may be
traced the arguments of the Scriptures and of Ovid ; so
in the Greek vases may be found the subjects of the
Cypria, and the Nostoi, and of the lost tragedies of the
Athenian dramatists, together with traces of Comedies of
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all styles,and even Allegories derived from the philosophical
schools, all of which had successively engaged the pencils of
the most celebrated artists. That these vases were copies
from pictures or sculptures, is maintained by one of the
most acute connoisseurs, who cites the celebrated vase at
Naples of the last night of Troy, as an evident copy of
a frieze or picture, and the procession on a Vulcian cup
as taken from a sculpture. But it is impossible, at the
same time, not to admit that, in so vast a number, there
are some, if not many, subjects which were invented by
the vase painters. These are detected by the corrections
of the master’s hand, and by the composition, with its
accompanying ornaments being adjusted to the character of
the vase. Such works are supposed to be the production
of the vase painters, Archicles, Xenocles, Panthwous, Sosias,
and Epictetus.! '

INSCRIPTIONS—DATE.

The inscriptions which occur on vases are limited to
those produced at the middle period of the art. On the
earliest vases they are not found at all; on those with
pale straw-coloured grounds they are of rare occurrence ;
on vases with black figures and red ground, they are often
seen ; and on these with red figures they are constant
accompaniments, and continue to be so till the decadence
of the art, as seen in the ware of the Basilicata and
Southern Italy, when inscriptions again become compa-
ratively scarce. Some of the last inscriptions are in the
Oscan and Latin language, showing the influence and

! Annali, 1830, p. 244.
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domination of the Romans in Campania. The inscriptions
follow the laws of palmography of the period in which
they occur. The oldest inscriptions are those of the fol-
lowing vases : the Corinthian vase of Dodwell, with the
hunt of the boar of Calydon ; a cup of the maker Tleson,
with the same subject, and the nuptial dance of Ariadne ;
the vase of the Hamilton collection, found at Capua ; a vase
with the subject of the Geryon ; the so-called Francois
vase at Florence ; another with the combat over the body
of Achilles ; and a cup, on which is seen Arcesilaus, King
of Cyrene. Of these, the Dodwell vase has been supposed
by some archaologists to be of the seventh century B. c.
None, however, date earlier than Olympiad xxx. = B. c.
660, when writing is known to have been used in Greece.
The date of the Arcesilaus vase cannot be prior to
Olympiad xLvII-LL, when the first of the Battiads ruled at
Cyrene, nor much later than the Lxxx. Olympiad = B. c.
458, when the fourth of the line was in power.!

The inscriptions are disposed in the boustrophedon
manner. B is used for E, M for s, X for A, C for T, g for
the aspirate, @ for © in a case where the T is not used,
Q for K, 3 forr, Rfor P. Ata later period the letters
which are more cursive are not distinguishable, except by
the context. Thus A ¢ O P> are confounded, and the ¢
often resembles them ; A and V are alike, so are T' and
I, M and =; v is much like I, A itself is written L,
= like $, v as V. The aspirated letters (D and +, the
invention of which was attributed to Palamedes, are
found on vases of the second class. The form which
subsequently became H is used for f. The four letters

! Thiersch,, 1. ¢., 8. 77.
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Z¥ H Q, said to be invented by Simonides, are only
found on later vases, ¥ being represented by M S, H by

E, and @ by 0. E erroncously attributed to Palamedes,

is represented by K=, or X ; but all these double letters
are found on the later vases! As compared with coins,
@ appears on the earlier coins of Athens, struck before
the Persian war, g on the helmet of Hiero I., Ol LXxv.-VIIL
B.C. 474-467, and on the ancient Beeotian coins, erroneously
assigned to Thebes. The M for S occurs on coins of Posi-
donia and Sybaris, struck about the seventh century B.C. ;
£ for 1 on those of the first-mentioned city ; X for the
E, resembling the Etruscan B on uncertain coins of Cam-
pania ; H for the aspirate is seen on the coins of Himera,
and in the names of the Beeotarchs about the fifth cen-
tury B.c., and the $on the currency of the Thespie.?
No numismatic examples are known of T for ©, or of IT for
®, K3 for &, or 112 for ¥ ; but @ is the usual initial of
the name of Corinth 3 on its oldest coins, and L for T on
the later one of Phastus in Crete ; all which proves the
high antiquity of the potter’s art, and that it was far
older than the currency. Considerable light is thrown
upon the relative age and the local fabrics of the vases by
the forms of the letters seen on the vases of different
styles. The letters on the vases of the Archaic Greek
style resemble those of the oldest inscriptions found at
Corcyra, and show their Doric character by the use of the
koph.* This agrees with their probable Corinthian origin,
their art, and oriental types of certain figures. The words,

1 Gerhard, Rapp. Vole., p. 68. 4 Jahn, Beschreibung der Vasensam-
% Kramer, ueber den Styl und die lung zu Miinchen, 8vo. Miinch. 1854.
Herkunft, s. 64. Einleit, s, exlvii.

3 Annali, 1837,
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however, with which they are inscribed are sometimes.
Aolic,! and the antiquity of the alphabet undetermined.
The alphabet obtained from examining the letters on the
style transitional from this to that with black figures,
which is for the most part Doric, as evinced by the presence
of the digamma and the koph, is found in words not of the
Doric dialect. Its age is also not certain.? The letters on
the vases with black figures of the old style are those of
the oldest Attic alphabet, which was in use about Olym-
piad LXxX., and the words on these vases, although some-
times abnormal, are generally Attic. On the vases of
black figures of the later style the letters are those of the
Attic alphabet current about six Olympiads later.® The
letters on vases with red figures of the strong style are
nearly identical in form and epoch; while on the vases
of the fine style are found the letters of the Attic
alphabet which was admitted into official employment in
the second year of the xc1v. Olympiad, in the memorable
archonship of Eucleides,* after which the alphabet under-
went no change. The use of the digamma, however, is
continued on Doric vases,. both of this and even of a
later age.

ARRANGEMENT.

There is no rule for the position or the presence of the
inseriptions on vases.* In some instances the field or
ground of the figures is completely covered, in others they
do not appear at all. The general position is governed

1 As SAEVS for ZEVS, on a vase in 3 Jahn, L c., clxix.
the Campana Collection. 4 Jahn. 1. c., cxvii.
2 Jahn, 1, c., cxlix. 5 Gerhard, 1. ¢, 69.
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by the figures to which they refer; but they are also
found on the figures themselves, and often upon objects,
such as fountains, shields, discs, and even the legs of
figures,) or on the handles, borders, and feet of the
vases. Sometimes they are written from left to right, at
other times from right to left, and often, especially upon
the old vases, perpendicularly to the vase, but not, except
on the Panathenaic amphora from the Cyrenaica, in that
order called by the Greeks xiwmdov, or vertically as to
themselves. Boustrophedon inscriptions are not uncom-
mon, and sentences are often divided into two; as,
HO TIALS, “the boy,” on one side of a vase, KAAOS, “is
handsome,” on the other. Even names are sometimes thus
divided, as, ANAPO on one side, and MAXE on the other
side of a celebrated vase, for the name Andromache.
This chiefly occurs on the older vases, as when the' art
reached its culmination more care was taken.

DIALECTS.

Inscriptions occur in all the three dialects, principally,
however, in Ionic Greek, as ANTIONEIA for Antiope,
AOENAIA for Pallas Athene, HEPAKAEES for Hercules ;
and sometimes the contractions, as, KAMOI for KAI EMOI,
MENEAEO=? and I0AEOS,® XATEPOS for KAI ETEPOS.
Vases with Doric inscriptions, which are comparatively rare,
principally come from south Italy and Sicily. Such forms
as HAPA, for Hera or Juno, AQS KAAE?* for Aurora,

! Cf,, the one on the thigh of a youth ; 2 G. A. V., cexxvii.
and the name of the artist on the diadem 3 G. A. V., exlviii.
or beard of a figure ; A. Z., 1844, 5. 317. *M A UM, vi
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TAAEIA for ®©AAETA, the name of the Muse,! and ASTIEPIAS
for the Hesperide®e.? XPHZAN MOI TAN S®AIPAN, “give
me the Ball.” The Aolic digamma is prefixed to such
names as FEPAKAES and FVWIIIVAH ;® and is found in
the middle of others, such as, ATFAS and SISIFOS,* and
Aolic forms are found, as 3AYS for zEYS. The
old form of the aorist, with the final N, generally occurs,
as, ETPA®SEN and EIIOIEIEN, although its use is not
constant. The derivation of ¢ and = from &3 and K=
is shown by such words as, ETPA®SEN® and EKSEKIAS.
The old diphthong OE for OI, as KPOE=0S for KPOIZOS,
and the Archaic O for OY, as NEAPXO instead of NEAPXOTY,
are found on vases of the earliest period ; or, EI for 1, as
EIOAEOS for IOAEOS (Iolaus).® The aspirate is also
applied to words in which at present it does not appear,
as, HIAKXO=7 for 1AKX0=, and HA®POAITE for A®PO-
AITE. The N instead of the T before K, as, ANXIIIOS 8
for ATKIIITIOS, or for M, as OATNITIOAQPOS ° for OATM-
IMIOAQPOS. Double letters are represented at all epochs
by single ones, as, HIIIOAAMEIA for HIITIIOAAMEIA,
HITIOKPATES for HIIIIIOKPATES, IIEPO®ATA for TIEPO-
PATTA ;'° but the = is often reduplicated, on vases of
late style, as, OPESSTES for OPESTES,' KASSTOQP for
KASTOP,”? ['IEZSOE for MIESOE."® Letters are often
omitted, as, AATIOS for AAMITOZ, in the name of one of

1 A.Z., 1848, 8. 247. 7 Gerhard,l. c.,p. 690, Braun. Annali.

2 Millin., Dub. Maison. I iii.; 8 Cat. Dur., p. 98, No. 296 ; Birch,
D'Hancarville, i. 27; iii. 194; Passeri, Class. Mus. 1848, p. 298.
i 4. 9 Gerhard, 1. ¢., p. 169, n. 641,

3 Kramer, ibid.; M. A. U. M., xii. 10 Birch, Class. Mus., 1. c.

4G AV, clv. 1 B. A. B, 1007.

5 Gerhard, Rapp. Vole., p. 67, 68. 12 Gerhard, Vase de Meidias.

6 M. I, 1xsxix. 13 Gerhard, Rapp. Vole., p. 69.
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the horses of Aurora; TYTAPEOS for TYNAAPETS, the
father of Helen ; @EPYTTAI' for @EPYETAI “is taken;”
OESTE for OESEYY;? KAAIPE KPENE for KAAAIPOH
KPHNH, the fountain of Callirhoe; TAIIO for SAII®0,? the
poetess ; XAN®OS for EANOOZ,* the name of a horse.
The A on the old vases is always single, as, ATTOAONO=®
for ATTOAAQNOS. So also, BOPAS for BOPEAS; OPEIOTA,
for Oreithyia; EPEXSE3Z, for Erectheus; KEKPOS, for
Cecrops ;¢ HEMES, for Hermes.”

PAINTED INSCRIPTIONS.

Inscriptions are divisible into two classes,—those painted
and those incised.

I. Painted inscriptions, which are the most conspicuous,
are generally small in size, the letters being 1 inch high.
They are in black varnish on vases with black or maroon
figures ; on vases of the earliest style, with red figures,
they are in crimson upon the black back-ground, or else in
black varnish upon some of the red portions; on the later
vases with red figures they are in white. In the last
style they are engraved with a pointed tool through the
glaze into the paste itself. They are divisible into the
following subordinate classes :—

NAMES OF FIGURES.

No particular law seems to have guided the artist as to
the insertion of the names of the figures represented on

1 Gerhard, A. V., cexxxviii. SHE . ARVE,
2 Cf.,, Gerhard, A. V., clviii. elxiii. 6 C.C., p. 57, n. 105.
3 Mill. Anc. Uned. Mon., pl. xxxiii. 7 B. A. B, 849.

4 G A V., exci.
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his vase. The greater number of vases are without
them ; yet it would appear that vases of the very finest
class were thus inscribed at all periods. The design of
them was to acquaint the public with the story repre-
sented. Sometimes not only every figure is accompanied
with its name, but even the dogs, horses, and inanimate
objects, such as BOMOS,! or altar, where Priam is killed ;
KAAIPE KPENE,? or fountain of Callirhoe ; HEAPA,3 or “ the
throne” of Priam ; ATKO3,* the altar of Apollo Lyecius ;
and the HTAPIA,® or water-pitcher, which Polyxena let fall
in her flight from Achilles ; ATPA, “the lyre,” over that held
by Ariadne in her hands, at the death of the Minotaur ;
HYS, “the sow,” over “the Calydonian boar ;”® and
AHMOZIA, the “ public” baths, on a laver.” These names
are generally in the nominative, as, ZET3.® Jupiter ;
HEPMES,® Hermes : but occasionally in the oblique case,
as, AITOAONOZ,'® of Apollo ; TIOSEIAONOE, of Neptune ;
A®POAITES,™ of Aphrodite; the word EIAQAON,
“figure,” or ATAAMA, “image,” being understood. In
afew instances from dramatic subjects expressions such as,
EIAQAON AHTOTS, “the shade of Leto,” show the origin
of the genitive.? [TPPOS, Pyrrhus; ATAME[MNOQN],
“Agamemnon ;” JIAA3, “Idas;”!* occur over the sepulchres
of these heroes. These names are sometimes accompanied
with epithets, such as, HEKTOP KAAOZ,”® “ Hector the

1 Gerhard. An. 1831, 183, 741. 9 B. M., 567.

2 Briondsted, Descr. of 32 Vases, p. 56. 0@ A. V, xxi.; Gerhard, A. V.,
3 Frangois Vase. CCXXXVii.

4 G. A. V., cexxv. 1 T,. D,, iii. xv.

5 Francois Vase. 12 A.Z., 1852, 5. 164,

6 Gerhard, A. V., ccxxxvi, 13 M. V. G, xiv.

7,1, 58, U, iy, 59,

S GAV,iv. 15 @& A. V., clxxxix.
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handsome;” TIPIAMOS HO IOAIOE, “the hoary Priam ;”*
SIAANOS TEPIIQN, ¢ Silenus rejoicing :”2 or with a de-
monstrative pronoun, as, S®IXE HEAE, “ this is the
Sphinx ;”% MENESOETE HOAE, “this is Menestheus.’*
In some instances the name is replaced by a periphrase
or by a synonym : as HAAIOS TEPON,® “the old man of
the sea,” instead of Nereus; TAYTPOZ $OPBAS and
AATAAHS,S “the feeding” and “sea-going bull” over Jupiter
metamorphosed into a bull, and carrying Europa; ITANOY,
«all eyes,” instead of “Argos;” XPYSH ®IAOMHAH, or
“golden smiler,” for “Venus;”7 AIOS ITAIZ, “the son
of Zeus,” for “Hercules;”8 AASTAZ HMI? “I am a
pirate” on a dolphin ; AIAOZ, “Modesty,” instead of
Leto ; AAKIS, instead of Cupid;'® AIO= ¢QF, “the light
of Zeus,” for Diana or Dionysos ;! AEEAMENOES, “the
receiver,” instead of Nessus.!? Some of the later vases
have the titles of the subjects, especially the dra-
matic ones, whence the pictures were derived ; as the
IIATPOKAIA, or funeral poem about Patroclus ;'* KPEON-
TEIA, ¢ the affairs of Creon ; ”** TPQON IEPEA, “the sacred
places of Troy,”’® on a subject representing the ill-usage
of Cassandra ; NAEIQN, “the Naxians,” on a vase repre-
senting Ariadne and Dionysos at Naxos ;!¢ and the sup-
posed XEIPONEIA.'. Even on the older vases are found

1 G AV, L c. elxxviii. : M. A. I, xii.
2GAV,le,cc 135. 10 .C. M., 58; M. V. G, xiv.
3 G. A. V., cexxxv. IMALi;i
4 @. E. V., xiii. 12 Mus. Borb., v. x
5 @G. A. V., cxxii. exxiii. 1B @, A. V., cexxvii,
5 G.A.V, xe. A 1847, taf. iii. ; M. I, elii.
7 V.F,cclvi.; B. A. N, iii. 51; Ann,, 15 V. L., ii. xxiv.
v. 149. 18 M. A. U. M., xxvi.
8 M. A. U. M., xxxviii., 92. 17 Micali, Storia, ciii. i., pp. 101, 163 ;
9 A.Z., 1852, 165 for AHSTHI HMI; C. C,, 24.
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the inscriptions STAAION ANAPON NIKE, “the victory of
men in the stadium,” over a foot-race of men ; IIENTA®AON,
for the Pentathlon ;! HOAOI A®E[NAIAT], Athenian roads.?

SPEECHES.

Besides the names of figures and objects, there are
several inscriptions containing the addresses or -speeches
of the figures represented, like the labels affixed to the
figures of saints in the Middle Ages. These vary in length
and purport, but in most cases they are extracts from
poems, or expressions well-known at the period, but which
are now obscure, or have perished in the wreck of
Hellenic literature. They are distributed over the early
vases of the black or hard style, and often appear on
vases of the Archaic style, with red figures ; but they are
very rare on vases of the earliest and of the latest styles.
They are often colloquies. Thus, on a vase on which the
contest of Heracles and Cycnus is depicted, the hero and
his opponent exclaim, KA®IE, “lay down,” KEOMAI, “I
am ready.” In a boxing-match, is ITAYSAL® “ cease.”
Ulysses says to his dog, MH AITAIHS,* “do not ask;”
Silenus, gloating over the wine, exclaims, HATS OINOS,®
“the wine is sweet,” or, KAAE OIIO= IIIESOE, “it is so
good, that you may drink it.”® On a vase representing
a man standing and singing to an auletris, the song is OAE
AQTQ STYPIZO], “Let him play to the flute.””  Silenus,
who swings a Bacchante, says, EN AAEIA ANH, “rise at

C., p. 93, n. 146. 6 Qerhard, Rapp. Volc p- 187, no.
C., p. 100, 159. 780.

A6

2C.

3 Gerhard, Rapp. Volc,p 79, 778. 7B, 1829, p. 143; A. Z, 1852,
iM 8. 414.
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- pleasure.” ! In the scene of the capture of Silenus, one of
"the attendants exclaims, @EPYTAI SIAENOS OPEIOS, “the
mountain-haunting Silenus is captured !”? The Greek
who lights the pyre of Croesus exclaims, ETOYMO,
“farewell 1”3 The old Tyndareus exclaims, XAIPE
OESEY, “hail, oh Theseus!”* and the females, EIAO=-
@EMEN, “it is known.” XAIPE, “hail!” often occurs in
such a manner as to show that it emanates from the
mouth of figures, although it is frequently an address from
the potter. ELA ELA,° “drive, drive!” is placed in the
mouth of a charioteer ; and TIOATMENE NIKAS,® “thou
conquerest, oh Polymenos!” in that of another. A paido-
tribes says to one of his pupils, ATIOAOS TO AIAMEPON,
“pay me my day’s salary.”? On another vase, if correctly
transcribed, may possibly be read a gnomic sentence,
SOAON OXAOKNOIAON KAAOE ISOAAOS® A cock
crows, IIPOSATOPEYTO, “how d’ye do.”? A herald or
brabeus announces, HIIIOE AYNEIKETY NIKA, “the
horse of Dysneiketes conquers.”’® (idipus, interpreting
the enigma of the Sphinx, says, KAT TPI II[OVN], “which
has three feet.”’* On a vase having a representation .of
olive-gathering, the proprietor of the grounds—perhaps
the merchant and sage, Thales, — says, in the Doric
dialect, and in Iambic trimeter catalectic verse, 0
ZEY TIATEP AIOE ITAOYSIOS T'ENO[IMAN], “ Oh, father
Jove, may I be rich!” a prayer responded to on the

! B, 1851, p. 185. 7 Stackelberg, Die Graeber, tav. xii. 3.
2 G. A. V., cexxxviii. 8 Stackelberg. Ibid. xxiv.
$ Mon. i. P1,, liv.-lv. ; Tr. R, Soc., Lib. 9 G. T. C., xxiv.

4to, ii., 1834, p. 28. 10 Class. Mus., 1849, p. 296 ; B. M.
4 G. A. V., clviii, I M, G.,ii. ii. 1xxx, 1 b.; Arg. Pheen.
5 St.; Rap. Vole, p. 78. Eurip., &e,; Aristid. Pan.. p. 193-245 ;

6 Ibid, Brunck. Anal,, ii. 321.
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reverse by the representation of a liberal harvest, and the -
reply, HEAE MAN HEAE ITAEON ITAPABEBHKEN,' “See, it."
is already more than enough.” On another vase, on which
are depicted youths and old men beholding the return of
the swallow in Spring, the following colloquy occurs®—
IAO XEAIAON, “behold the swallow ;” NE TON HEPAKAEA,
“by Hercules,” AYTEI, “it twitters ; ” EAP HEAE, “it is
already Spring,”—which is spoken, apparently in a metrical
manner, by a company of men. On a terminal figure, or
stéle, at which a winged youth plays at ball with Danaids, -
is the speech, XPHZAN MOI TAN 3®[A]IPAN—

““Send me the ball.”3

On another vase, ME AITAIE, “do not ask,” is the supposed
reply to a beggar, who says, IOPOPOI, an unintelligible
word, reading the same both backwards and forwards.*

POTTERS’ ADDRESSES.

In order to enhance their ware in the estimation of the
public, the potters painted on their vases, at an early period
of the art, certain expressions addressed to the purchaser
or spectator. One of the most usual is XATPE “hail!”® to
which is sometimes added XAIPE KAI HIEI, “hail, and
quaff,” ® XAIPE KAI ITIEI EY, “hail, and drink well ;”7
or XAIPE KAI IIIEI TENAE, “ hail and drink this [cup].” ®
NAIXI, “just s0.”9 On one remarkable vase was supposed

1 M., 1837, tav.,, xliv. B.; Ritschl. Neapels Antik. Bild. Z.. vii. Schr. 2,
Annali,, ix., 1837, p. 183. Hermann 1-174; Mus. Borb., iii. xii,
Zeitschr. Alterthumw., 1837, no. 103, 4 An., 1852, Pl =.
p- 854, 855 ; Bull., 1840, p. 48. 5 G A. V., iii. p. 150.

2 M., ii. xxiv. 6 M. G. IL, 1xvi. 3 b.

3 Millingen, Anc. Unedit. Mon., PL 7 De Beugnot. Cat., p. 68, n. 75.

xii., p. 30; Birch, Classic Mus., 1849, 8 B. A. B,,1594.
p- 302 ; Kramer, ueber den Styl., s. 183; 9 C.C., 147,
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to be found OY ITANTOS ESTI KOPIN®OZ, “every one
cannot go to Corinth,” ! a familiar erotic proverb. The
Athenian prize vases are inscribed TON AGENE®EN
AOAON [“I am] a prize from Athens,”2 to which is some-
times added EMI, “Iam.” This inscription is also found in
the abridged form, AGENE®EN.?> Sometimes the address
was to some particular individual, as AEMOSTPATE XAIPE,
“ Hail, oh Demostratus.” *

INSCRIBED OBJECTS.

Inscriptions upon representations of objects are much
rarer than any of the kinds just mentioned, and, in cases
where they appear, seem to have existed on the object
represented. Some few are those found on stéles, or
funeral tablets, as TPQIAOZ,® on the stéle of the youthful
Troilos, lamented by his sisters ; ATAMEMNON,® on that of
the King of Men; OPEXTAS’ on that of his “fury-
bhaunted son ;” IAAS, on that of Idas® The most
remarkable of these is an elegiac distich, inscribed upon
the stéle of (fdipus, a copy of that recorded by
Eustathius, from the poem called the Peplos, or “Shawl,”
written by Aristotle—

NQTQ MEN MAAAXHN KAI ITOAYTPIZON AS®POAHAON
KOATIQ OIAITIOAAN AAIOY YION EXQ.°

¢ On my back is grass and spreading-rooted asphodel :
In my bosom I contain (Edipus the son of Laius.”

On the base of a statue of Pallas Athene is the unintel-
1 On the cup of Aurora and Tithonos, 5 Millingen, V. G., Pl xvii.

Braun in Bull, 1848, p. 41, reads, 6§ M. V G, xiv.
IIANTOZENA KAAA KOPIN®OI; both 7 Vase, B. M. 1559.

readings are doubtful. 8 I. 8. V. T., xxxi. xxxvi.
2 Mil'lingen, Anc. Uned. Mon., PL i.; 9 Millingen, Anc. Un. Men. Vases,
3 Thiersch. 1. c., 8. 68. PL xxxvi. Mus. Borb,, ix. xxix,

4 G, A. V., xxii, i. s 82, 83,
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ligible inscription KO®YST,! while AHMO=IA,' “Public”?
[baths] appear on a laver. Certain bucklers used for the
armed race, the hoplites dromos, bear the inscription
AOE,? either to show that they belonged to Pallas Athene,
or that they were Athenian. The often-repeated expres-
sion KAAOZ, “beautiful,” appears on lavers, discs, a wine-
skin held by Silenus, and other objects; and on a column is
inscribed HO ITAIZ KAAOX NAIXIL* “the boy is handsome
forsooth ;” while the inscription AAXES KAAOX,? “ Laches
is handsome!” inscribed down the thigh of a statue, recalls
to mind the expression, “Pantarces is beautiful,” which
Phidias slily incised on the finger of his Olympian Zeus
at Elis, and the numerous apostrophes which covered the
walls of the Ceramicus, and other edifices of Greece.

Other inscriptions are such as were taken from pedes-
tals, and one remarkable example, reading AKAMANTIS
ENIKA ®YAE, “the tribe of Akamantis has conquered,”
is on the base of a tripod dedicated by that tribe for a
victory in some choragic festival.® AIO=, “the altar of
Jove,” occurs on that of the Olympian god at Elis, at
which Pelops and (Enomaus are depicted taking the oath.
On the supposed tessera, or ticket of hospitality, in the
hands of a figure representing Jason, is SIS1003.7

NAMES OF ARTISTS.

The artists who designed and painted the subjects of
the vases often placed their names upon their finest

1 Millingen, Ane. Un, Mon., i.PL. 29.  Mus. xiii. 6.

2R 1153 5 Ibid.

3 Cat. Dur., 674. 6 Panofka, Mus. Blac., i.
4 Gerhard, Vasen. and Trinksch. Kgl. 7 Ann,, 1848, p. 162.
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productions, accompanied with the words EIPA®ZEN,
ETPAS®EN, ETPAYEN, or EI'PA®E; which words, from
their preceding the formula, KATIOEZEME, “and made
me,” show that the painter ranked higher and was more
esteemed than the potter ; unless, indeed, they were placed
in this order with the view of forming a kind of Iambic
trimeter. Sometimes the artist’s name alone is placed on a
vase ; at other times it occurs with those of the potter and of
the figures represented ; and is accompanied with speeches,
and addresses to youths. None of the older artists used
the imperfect, ETPA®E, “ was painting,” which was that
adopted by the followers of the later Athenian school, in
order modestly to affect that their most elaborate labours
were yet unfinished, but always the more decided aorist,
indicating completeness. These inscriptions do not occur on
the early vases, attributed to the Doric and Ionic potteries,
but commence with the vases with black figures, and ter-
minate with those of the style of the decadence. Some
of the earliest artists appear to have used a kind of Tambic
verse, as :—

EKZEXIAS ETPA®ZE KAIIOESEME
E&ilxtas|éypayy | € «a | mons | € pe
Exécids 1t wis whd made dnd piintéd mé.

In the next chapter, describing the principal artists
and their works, a further account will be given of the
artists.

An attempt has been made to connect the choice of
subjects on vases bearing artist’s name, with allusions to the
name of the artist ;' but the connection, if it exists, is too

! Panofka, Abh. d. k. Akad. d. Wissenschaften, 4to, Berl., 1848, s. 153, 241.
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vague to assist the interpretation of them. It is possible
that such secret allusions may have been occasionally
intended, but the subjects of vases inscribed with the
names of artists are comparatively unimportant, and some-
times merely ornamental.

NAMES OF POTTERS.

A few vases have the potter’s name inscribed upon them,
accompanied by the expression EITOIESEN, “made,” or
MEIIOIESEN, “made me,” which is rarely, if ever,
replaced by the EITOEI, “was making,” of the later
school of artists. A rarer form of inscription is the word
EPTON, “work,” instead of EITOIESEN. The potter always
wrote his name in the nominative, generally simply as
NIKOS®ENES EIIOIEZEN, ¢ Nicosthenes made,” me or
it. To this he sometimes added the name of his father,
either to distinguish himself from rivals of the same name,
or because his father was in repute. Thus Tleson, a cele-
brated maker of c¢ylices, or cups, uses the phrase TAESON
HO NEAPXO EMOIEZEN, “Tleson, son of Nearchus,”
made it; while Fucheros, another potter, employed the
form HOPTOTIMO HYIYS EYXEPOS EITOIESEN “the son
of Ergotimus, Eucheros, made it.” EPTON, of course, has
the genitive ; as STATIO(Y) EPTON, “the work of Statius.”
These inscriptions are generally placed in prominent
positions, where they could readily be seen by purchasers.
In this respect the potters only imitated the painters,
sculptors, and architects, who inscribed their names
on some part of their works, and even clandestinely intro-
duced them inside their statues. The potter, who was
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evidently exposed to an active competition, prided himself
upon the fineness of his ware, and the elegance of the
shapes which he produced. The vases with straw-coloured
grounds have no potters’ names, which first appear on
vases of the old style, with pale red grounds, and are most
common upon cups. They continued to be placed upon
vases till the latest period, but with decreasing frequency.
The art, in its decay, ceased to be either honourable or
profitable.

Like the artist, the potter arranged his inscriptions
often in a kind of Iambic trimeter, and the final N, which
is a poetic form, shows that he had an eye to a little
doggerel, as in the inscription —

HOPIOTIMO HYITE EYXEPOS EITIOIESEN

_______

Eucheros, son of Ergotimus, [this vessel] made

in which, in frolicsome or sarcastic Tambi, some potter
addresses his purchasers. In another, the following forms
the end of a choriambic asclepiad.
HOZ OTAE IIOT EY®PONIO=
@alov 8¢ woT|Edppsvijos
Such never made Euphronios.

NAMES OF YOUTHS.

An account of the potters and their labours, derived
from the inscriptions, will be found in the next chapter.
Besides the names of the principal figures, and of the
artists and potters, a third name, either male or female,
accompanied with the adjective KAAOS,» or KAAH,? “the

1 G AV, excv. cxevi; M. G, i 2 @. A, V,, Ixxix, Ixxxi,
lxxxv. 2,a; V. C. xxx. x.
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noble, beautiful or lovely, is found on several vases; which
epithet is also sometimes found without any name. The
archeologists who first studied the subject, imagined that
these were laudatory inscriptions of the works of the pot-
ters. On many vases is HO ITAIS KAAOS, “the boy is
handsome ;” ! sometimes with a repetition of KALOX,? with
certain anomalies, as HO ITAIS KAAE,? or HE ITAIS KAAE*
sometimes abridged to HO ITAIZ, “ the boy ;”° or TAIS,® or
even with KAAOS NAIXI KAAOZ, “ handsome—handsome
forsooth.” 7 The name, however, of some youth is generally
understood, and in some instances expressed, as AOPOOEOS
HO TIAIZ KAAOS HO ITAIS KAAOZ, ¢ Dorotheos—the
boy is handsome—the boy is handsome.”® One remarkable
cup has, interlaced with the foliage painted upon it,
KAAOZ NTKOAAOZ AOPOOEOE KAAOZ KAMOI AOKEI NAI
XATEPOS ITAIS-KAAOS MEMNON KAMOI KAAOZ PIAOZ.
“Nicolaus is handsome, Dorotheos is handsome, seems to
me that the one and the other is handsome. Memnon
to me is handsome and dear.”® A lecythus has ONIzOE
ME KAI EVIIOAEE EI KAAOZ, “behind (after) me even
thou Eupoles art noble.”’ Once is found 0103 MAIS,
“ what a boy.” 1!

The most usual form, however, is a proper name,
accompanied with KAAOS, as ONETOPIAES KAAOS,
“ Onetorides is beautiful ;” STPOIBOZ KAAOS, “ Stroibos

I1MG, il Ixx. 1, a, b; G. A. V, cexix.-exxx.

cexxxix. lvil. Ixxvi. 1 a; M. G. ii Ixix. 6 M. G., ii. 1xxi. 4 a.
la; G. A.V, cexxix.; V.D.C. xxii.; 7B, 1851, 68.
M. G. ii. clxii. 1 b; G. A. V., cxciii. 8 Q. A.V,, cil.
2 V.D.C.,xxxi.1; M. G. ii. Ixxxii. 2 a. 9 An. 1833, 286-237; Mon. i. xxxix.
3 M. G, ii. Ixxxii. 2 b; V. G, xxii. 10 Campana Collection.
4 M. @, ii. Ixxxv. 2 b. 11 Vase at Naples; M. A. U. M,

5 M. G, ii Ixx. Ixxi. 4b.; G. A.V.,, xxxviii. 92,
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is beautiful ; ” for which, on later vases, is substituted the
form O KAAOZ, “the beautiful,” as NIKOAHMOZ O
KAAOS, “the noble Nicodemos.”! One youth, indeed,
Hippocritos, is called HITIOKPITOS KAAISTOS, “ Hip-
poéritos is the most handsome.” 2

NAMES OF FEMALES.,

Besides the names of youths, those of females, either
brides, beauties, or hetaira, are found, accompanied with .
the expression KAAE, as OINAN®GE KAAE “ (Enanthe '
is lovely 1”3 Often, however, the names of females are
accompanied with those of men. The most elliptical form
is KAAOZ, “he is handsome ;” KAAE, “she is fair!”*4
One vase of the Canino collection had AYSIIIIAES KALOS
POAON KAAE, “ Lysippides is beautiful, Rodon is fair,”
apparently a kind of epithalamium. Before a lyrist
is written on one vase, KAAE AOKES,® “thou seemest
fair.” This, however, might be part of the song. Of
the nature of an Agonistic inscription is that cited by
- M. Bockh, reading KEAHTI AAMOKAEIAAS.® “ Damocleidas
(was victor) in the horse race,” which throws much light
on the use of KAAOS in the others already cited.

The import of these inscriptions has excited much con-
troversy, for while some have taken them to be the names
of the possessors of the vases,” others have considered that
they were those of the persons for whom the vase was

1 G. A. V. clv. Cf. ; Panofks, 1. c. 6 M. Biekh. in the Bull,, 1832, p. 95;
2 G. A, V,, Ixi.-Ixii. Walpole, Memoirs, p. 332; Bockh.
SEGLEANVE el Corp. Inscr. Grae.. no. 33.

4 G. AV, Ixxxi. 7 Panofka, Eigennamen mit kaAos,
5 M

Ius. Borb., iii. xii. 8. 1; Gerhard, Annali. 1831, p. 81.



MEANING OF KALOS. 33

made, or to whom it was sent as a present,' or those of
youths and maidens beloved or admired by the potter.?
This last hypothesis is supported by the fact of lovers
writing the name of the beloved object upon the walls
of the Ceramicus.® In allusion to this, the same epithet
of “handsome, or beautiful,” is applied sarcastically by
Aristophanes to the Demos, Pyrilampous,* and the same
poet, speaking of the Thracian, Sitalcas, as a devoted
admirer of Athens, describes him as writing upon the wall
“the beautiful,” or “handsome Athenians.”® “He is an
exceedingly good friend to Athens,” says the poet, “and
loves it so exceedingly, that often he scrawls upon the
walls, ‘The Athenians are beautiful!’” Females were
repeatedly called “the fair,”% and their names inscribed on
walls. Even dogs found their devoted masters, who
called them xa\ds on their sepulchral monuments.” The
case, however, most in point for the artists of antiquity, is
that of Phidias inscribing the name of Pantarces, in the
case already mentioned.® According to this hypothesis,
where the word «ards is found alone, the name was in-
tended to be supplied, as in a blank formula,® which,
however, appears doubtful. It is generally supposed, in-
deed, that the word is intended to express the personal
beauty of the individual named,'® although it is by no

! Millingen, Peint. d. Vases Grec.,

fol. Romee, 1813, p. iii., p. xi.

2 Mazocchi, Tab. Heracl., 138; Bot-
tiger, Vasengem.,, iii. 20.

3 Suidas, voce, 6 deiva kaos; Schol.
Aristoph. Acharn., 143; Eustath. ii.
p. 633.

4 Aristoph. Vesp., 97, 98.

5 Acharn., 143,

6 Aristznet. i. 10; Lucian, Amor.,
c. 16 ; Xenoph. Eph., i. 2.

VOL. IL

7 Theophrast., Toup on Suid., Oxon.,
1790, t. ii. p. 129.

8 Clemens, Alex., p. 33 ; Arnob. adv.
Gent., vi.,, p. 199 ; Greg. Nazien., xviii.;
Pausan,, v. 11.

9 Visconti, Mus. Pio. Clem. V.; tav.
xiii., p. 25, n. f.

10 Miiller, Gotting. gelehrte An-
zeigen, 134, 135; St., d. 25, Aug., 1831
8. 1331-1334.
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means improbable that it was applied to those who
excelled in the games of the youths in the Stadium. These
names, which no doubt were the popular ones of the day,
were adopted by the potter, in order to induce the
admiring public to purchase objects which recalled their
idols to mind ; and the prominent manner in which the
names are placed upon the vases, shows that they were
not less essential than the subjects to their sale. The
influence which the beauty of boys, and the charms of
beautiful and accomplished women, exercised over the
Greek mind ! is quite sufficient to account for the use of
the epithet, without supposing that it resulted from the
admiration of the potter. Above seventy names of men,
and about ten names of women, have been found with this
epithet, besides those of several deities. These names are
all Greek, many of them traceable to Athenian families ;
and as the vases bearing them were found amidst the
Etruscan sepulchres of Vulei and of Northern Italy, the
Campanian tombs of Nola, and in Southern Italy and
Sicily, it is plain that they could not have been those of
the possessors or donors.2 A most ingenious attempt has
been made by M. Panofka to trace a connection between
the subjects of vases and the names which appear
upon them. Bearing in mind the apparent remoteness
of the allusions in the odes of Pindar to the victors
celebrated, and in the Greek choruses to the plot of the
drama, it is possible that such allusions may be intended,
although, whether the connection can be always satis-

! Bergk. Allgemeine Literatur Zei- 2 Th. Bergk., loc. cit.; Panofka,
tung, n. 132, Juni, 1846, s. 1049- Eigennamen, s. 84-85.
52.
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factorily traced, is open to doubt.! A list of the names
of persons mentioned, taken from M. Panofka’s dissertation,
is appended. (Appendix, No. I.)

UNINTELLIGIBLE INSCRIPTIONS.

A considerable number of vases are covered with in-
scriptions,® the meaning of which is quite unintelligible,
although the letters can be distinctly read. This is not
peculiar to vases found in Italy, but is of common occur-
rence on those of Greece itself. Nor can it be charged to
the ignorance or barbarism of the potter, as such inscrip-
tions are often found intermingled with others in good
Greek. In some few cases these inscriptions can be
traced to forgeries, as for instance of the names of potters;
while in others a certain resemblance is observable
between the illegible inscriptions, and the more correctly
written names of the figures represented. Some few
also may be intended for the sounds of animals, especially
where there is a repetition of the same syllable placed
near them, such as,

XEXETAKTEXEXEXQFXEXQFQJFXCDEXE
KYEXETAKKGFYFXEAAXFXEXXKXEAA

like the twittering and gibbering of the birds in the
“Birds” of Aristophanes. Some few, perhaps, are
vulgarisms, or owing to the abnormal state of the language

1 This subject has been discussed at 1849, p. 89-191; Thiersch. ueber
considerable length by M. Panofka, die hellenischen bemalten Vasen, 4to,
Die Griechischen FEigennamen mit Munich, 44.

KAAOS, 4to, Berlin, 1850; Abhand. 2 @erhard, Rapp. Vole. p. 173, n. 668.
d. K. Akademie der Wissenschaften,
D2
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at that time.! But many, especially those which are a
series of words commencing with the same letters, and
which often consist of agglomerations of consonants with
few vowels, are the mere images of words, written down
only to show that an inscription is intended.? Others
may be meant for the imperfect words uttered by excited
persons, such as drunkards 3 and revellers. Several of these
unintelligible inscriptions occur on the early cups, such as,
ENXIXNOIXITOIXNE!Y or ENIXIXOXIXINEIT, XIISEAIN-
KN=5 Some of them have lately been conjectured to be
a kind of cipher.® These inscriptions are found on vases of
the earlier style with black figures, and occasionally on
those with red ; and they continue till the time of the later
vases of Nola,” and of Apulia,® when names were incised
by possessors ; the names of the potters Andocides and
Hieron occur in this manner on two vases. '

II.—INCISED INSCRIPTIONS.

The second class of inscriptions is those which are
engraved on the vases. Sometimes they have been
incised before the vase was sent to the furnace, at other
times after it was baked. On the vases of the later style
the names of figures and objects are executed in this
manner, the letters being ‘incised through the black glaze
on the red clay of the vase. On the older ones they

! Gerhard, Rapp. Vole., p- 71, who Gerhard, A. V., clxxxviii.
supposes the artists wished to give anap- 4 B. M, 678; C.D., 385.

pearance of great antiquity to theirvases. 5 C.D. 835; B. M., 667-8.
2 Ibid, p. 178, n. 670; G. A. V., 6 B. A. B, 1599.
cxxiv, clxv. 7 De Witte, Penelope, Annali, 1841,

3 Cf., the expression, EAEOII, EAE- p. 264, pl. 1.
AEM, with the word, KOMAPXOX, 8 De Witte, Annali, 1841, 268.
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have generally been incised before the vases were con-
signed to the furnace. They are found distributed in
different places, as the handles, border, feet, and especially
at the bottom of the vase under the foot ; having been
written when the vase stood upon its mouth, or on the
detached foot before it was united. Those on the body
of the vase relate either to the figures represented, or else
have the name of the possessor of the vase, or of the
person for whose ashes it was used. Some few, however,
relate to the potters.! A vase in the Museum at Naples 2
has incised upon its neck the name of Charminos, son
of Theophamides—XAPMINOC OEO®AMIAA KQIOC—a
native of Cos, and came from Carthage. A /Aydria, or
pitcher, from Berenice, has in like manner the name of
Aristarchos son of Ariston® Such formul® are not
uncommon, as AIONTEIOY A AAKY®OE TOY MATAAOY
“ (I am) the lecythus of Dionysius, the son of Matalus ;”*
—TPEMIO EMI “I belong to Tromios ;” KAPONOZ EMI,
“I belong to Charon;”® =OSTPATO EMI, “I belong
to Sostratos ;”® TATAIHE EIMI AHKYOS OX AAN ME
KAE¥[H] @Y®AOS E=TO, “ I am the lecythus of Tataies,
and may whoever steals me be struck blind.”? On a vase
in the Museum of Naples is NIKA HEPAKAHS, “Heracles
conquers,” but it is doubtful whether it is antique.® In one
instance a scratched inscription, reading HEMIKOTYAION,
indicated the capacity of a vase with two small handles,

1 As that of Hieron. Bull, 1832, 4 B.,1830, p. 153; A,, 1831, D.

p- 114. 5 Raoul Rochette, Journ. des Sav.,
2M. B, iv. 5. 1; Neapels. Ant. 1830. p. 118.
Bild,, s. 548. 6 Ibid.

3 Formerly in Mr. Bidwell’s Collec- 7 B. Arch. Nap., tom. ii. tav. i, fig. i.
tion, Arch. Zeit., 1846, p. 216. 8 Iaghirami, 8. V. T., xlii.
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found at Corfi; another of these inscriptions,’ ATAIA
MEZQ KE AEIIASTIAES Kz, supposed to refer to
the capacity of some vase, holding 25 lydians
and 27 lepastides; under another? IXOTA, “ dishes for
fish.”

On the foot of a crater from Girgenti is the word
XAPITQN, Chariton, probably a proper name.*

The most interesting inscriptions, however, are those on
the feet of the vases of the earlier style, of which a
considerable number have been discovered. They are
very difficult to decipher, being chiefly contracted forms
of words, and often monograms, or agglomerations of
letters and ciphers. The greater portion are con-
sequently unintelligible, and probably were understood
only by the potter or his workman. Many of them,
however, are evidently memorandums made by the work-
man, about the number of vases in the batch ; and others
those of the merchant, respecting the price to be paid.
Such are the abridgments as TYE® HVA, HVAPI Hvdpia,® or
in a fuller form HVAPIAS AHK or AHKV Aqxvbos,” OEY for
OETBA®A® oxybapha, another kind of vase, XrTPl1, for
“pots.” The examination of these inscriptions under the
foet of vases leads to some curious results as to prices. On
one in the Louvre is :

1 Arch. Zeit., 1846, s. 371.

2 A. Z. 1848, 5. 248.

3 Collections of these will be found
in Pr. de Canino, Mus. Etr.; Gerhard,
Neuerworb. Ant. Denk. 8vo., Berlin,
1836, Taf. ii.; Cat. Greek and Etr.
Vases in Brit. Mus., pl. A. and B.

* Millingen, Vases de Coghill, pl. xi.
The word also means “ of the Graces.”
i.e. “the crater of the Graces.”

5 M.E, 212.

6 M. E., xxxvii., 1650.

7 Panofka, Recherches, p. 8.

8 Panofka, 1. c.; Letronne, Journ.
des Sav. 1837, p. 750; Nouvelles An-
nales, i, p. 497 ; Journal des Sav., 1849,
p. 427; Bockh. Staatsh. i, p. 451;
Jahn, Bericht., d. k. Sachs. Gesellsch.,
8vo., Feb. 1854, p. 37.
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The following were the prices of lecythi, or oil-flasks :—

AHKY : IT": TA 1Bir= 15 » BTN

AHKY* AA : AH 20 lecythi areworth 27 drachma
. } or obols
AHKY : K@ : AH 29. 5 O s

This was probably reckoned by obols, for according
to Arlstophanes 2 an obolos would purchase a very fine
lecythus, while an earthenware cask, or cadus (xadds), cost
3 drachma.® In an inscription published by Bockh* one
Cephisophon values his ¢yliz, or cup, at one drachma.

On another small vase at Berlin is—

AAAII : TIMH - F F ITTIC.
32 vases value 2 dr. 4% oboli.

II.LEATIOI - AAA.
5 elpi, value 30 drachme, or 1 elpos = 6 dr.°

IT - KAAIA,
5 cadi = 12 dr. or 1 cados = 2% dr.

The two annexed engravings will illustrate the nature
of these inscriptions completely. The first, which is at
the base of a small two-handled vase, called pelike, found
at Nola® reads Apaypar dwo riun ofolot Teooapes kar uiov,—
“two drachma, value four oboli and a half,”—which is
supposed to refer to the value of this by no means fine vase.
The second is evidently a memorandum, beginning, XVTPIA
K% “Twenty-three pots,”—spaxuais rpiakorra enra, “thirty-

1 Jahn. 1. c. p. 87, 38. ein Topferei vorstellt in the Bericht
2 Rane, 1267. d. Sachsisch. Gesellsch. 1854, p. 37.

3 Pax. 1291, 6 GQerhard, Neuerw. Denkm., 8. 30,
# Corp. Art. Inscr. Graee, No, 545. No. 1605.

5 Jahn, Ueber ein Vasenbild welches

e
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J CHAPTER VIIL

Ancient Potters—Athenian Potteries—Names of Potters: Alides—Amasis—An-
docides—Archicles— Bryllos—Calliphon—Chachrylios—Charitzeus—Cleo-
phradas—Cholchos— Chelis— Charinos—Chzerestratos— Cephalos—Deini-
ades—Doris— Epitimos—Epigenes—Erginos— Ergotimos— Euergetides—
Eucheros—Echecrates— Execias— Euphronios— Euxitheos—Glaucythes—
Hermeus—Hermogenes— Hechthor—Hieron—Hilinos—Hischylos—Meidias
—Naucydes—Neandros—Nicosthenes—Oinieus—Pamaphius— Phanphaios
—Pamphaeos—Philinos—Pistoxenos— Priapus—Python—Simon of Elea—
Smicylion — Socles — Sosias — Statiug —Taleides — Theoxetos — Thyphei-
theides — Timagoras — Tlenpolemos — Tleson — Xenocles — Tychios —
Xenophantos—Names of Vase Painters: Ziniades—Alsimos—Amasis—
Aristophanes—Asteas—Bryllus, or Bryaxis—Clitias—Cholchos—Doris—
Euonymos— Epictetus — Euphronios — Euthymides—Execias—Hegias—
Hermonax —Hypsis — Onesimos —Pheidippos-—Philtias—Phrynos—Pothi-
nos— Praxias — Polygnotus — Priapos—Psiax—Sosias—Taconides—Zeuxi-
ades.

HaviNe thus described the chief peculiarities of the
painted vases, and of the circumstances connected with
them, it now remains to say something respecting their
makers—the potters of antiquity. Unfortunately, how-
ever, little is known of their condition, except that they
formed a guild, or fraternity, and that they amassed vast
fortunes by exporting their products to the principal
emporia of the ancient world. The oldest establishments

appear to have been at Samos, Corinth, and Agina, and -

it was not till a later period that the Athenian pottery
attained any great eminence, or became universally
sought after. The existence of two kerameikoi, or pottery
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districts, at Athens, and the fact that some of the prin-
cipal men were connected with the potteries, show the
great commercial importance of the manufacture.

By the Athenians, potters were called Prometheans,
from the Titan Prometheus, who made man out of clay,
—which, according to one mythos, was the blood of the
Titans, or Giants,—and who was thus the founder of the
fictile art. It was not, however, much esteemed, although
without doubt the pursuit of it was a lucrative one, and
many of the trade realised large fortunes;? in proof of
which may be cited the well-known anecdote of Aga-
thocles,® who, at a time when the rich used plate, was in
the habit of mixing earthenware with it at his table,
telling his officers that he formerly made such ware, but
that now, owing to his prudence and valour, he was
served in gold,—an anecdote which also proves that the
profession was not highly esteemed. However, the com-
petition in the trade was so warm as to pass into a
proverb, and the animosity of some of the rival potters
is recorded upon certain vases.* To this spirit is also
probably to be referred many of the tricks of trade, such
as forgeries of the names of makers, and the numerous
illegible inscriptions. When the potter’s establishment,
—called ¢pyaoripior—was large, he employed under him
a number of persons, some of whom were probably free

1 Kal adror 3% 'Aénwaior Tobs xurpéas  Arch. Zeit. 1853.
Kkal iryomwoiods kal wdvras 8oor mnAovpyol, 3 Plutarch, Apophthegm., vol. vi., p.
Tipounféas &mekdAovy émigrdmrovres és  673. Leipz. ed. 1777.
Tov wAdy kal Ty & mupl olua TéY 4 Hesiod, Oper. et Dier.,v."25; Aris-
okevdy Gwrnow. Lucian. Prometh. in  totle, Rep., v.10; Rhet., ii. 4; Ethic.,
Verbis, Dindorf. 8vo., Paris, 1840, p. 6, viii. 2; Plato, Lys., p. 215; Plutarch,
8. 2., 1.11 and foll. de capiend. ex hoste util, p. 342,
® Spixvhiwy EvavAkidov ex kepapewv.  Leipz. ed. 1777.
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but poor citizens, whilst others were slaves belonging to
him. How the labour was subdivided there are no means
of accurately determining, but the following hands were
probably employed :—1. A potter, to make the vase on
the wheel ; 2. An artist, to trace with a point in outline
the subject of the vase; 3. A painter, who executed the
whole subject in outline, and who probably returned it to
No. 2, when incised lines were required ; 4. A modeller,
who added such parts of the vase as were moulded ; 5.
A fireman, who took the vase to the furnace and brought
it back; 6. A fireman for the furnace ; 7. Packers, to
pack up the vases for exportation. Hence it may readily
be conceived that a large establishment employed a great
number of hands, and exhibited an animated scene of
industrial activity. ‘
Some slight insight into the nature of the trade is
gained from the inscriptions which the potters placed on
their vases. The fullest form® of inscription is when
both the potter and the artist placed their names on the
vase ; and there is some doubt whether, when the name
of a potter is found alone, he did not paint as well as
make the vase. Nearly fifty names of potters have been
found, but they only occur on choice specimens of art,
perhaps on samples or batches, and the far greater pro-
portion of 'vases have no name at all. It is so difficult to

! For the lists of these names see  blatt, 1830, No. 83, 84 ; Welcker, in the

Panofka, Von den Namen der Vasen-
bildner, 4to. Berlin, 1849. s. 153, 241;
R. Rochette, Lettre & M. Schorn., 8vo,
Paris, 1832 ; 2nd edit. 8vo. Paris, 1845 ;
Clarac, Cat. d. Artist. d’Antiq., 12mo,
Paris, 1849; Welcker, in the Kunstblatt,
1827, No. 81-4; Osann, in the Kunst-

Rheinisch. Mus. Bd. vi. 1847, s. 389-97 ;
De Witte, sur lés noms des Dessina-
teurs et Fabricants des Vases Peintes,
Revue de Philologie, 8vo, Paris, Tom. ii.
p. 387-473; Gerhard, Rap. Vole., p. 74,
75.
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assign to each potter his relative position in the history of
the art, that it is as well to take the names in alphabetical
order.

The name of the potter Alides has been found upon a
vase with red figures, of the strong style, found at St. Maria
di Capua, having the subject of Pelops, surnamed Plexippus,
with two horses.!

Aimasis, a potter, whose name is apparently of Egyptian
origin, may have had a factory at Corinth, as his works
are of the early rigid school. His vases have been found
only in Italy. He exercised the art of painter as well as
potter, and on certain vases he states that he painted
the subject.? He painted for the potter Cleophradas.?
Whether he subsequently set up for himself does not
appear, but he is known in connection with several vases
with black figures; as, an amphora, on which is seen the
dispute of Poseidon and Athene for the soil of Attica,* and
Dionysos and his cohort; a small jug, olpe, with the
subject of Perseus killing Medusa;® and an amphora,
with that of Achilles and Penthesilea, and the arrival of
Memnon at Troy.® Generally he writes on his produc-
tions MEIIOIEZEN, “ made me,” but on this last-mentioned
vase appears the blundered form IIOIHEN.  Anacles
is known from a cup on which is a hind.” Andocides,
another maker of the same kind of vases, is known from
an amphora, on which is represented the contest of

1 Bull. Arch. Nap. xcv.; Panofka 4 Gerhard Annali, 1831, 178, No.
Vasenbildner, s. 43. This is the same  702.

name read Euergetides. & Cat. Dub. No. 32; Cat. Vas. B. M.,
2 Raoul Rochette, p. 81; Clarac, p. p. 172, 641%
248. 6 Q.A .V, cevii. ; Campanari, p. 87.

3 Qerhard, 1. c., No. 7.03; R. Rochette, 7 Panofka, s. 32; Bull. 1835, 127;
Bull. Fer, 1831, p. 101. De Witte, Rev. 392.
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Hercules and Gycnus, and Bacchus and satyrs! and
another with black figures on a white ground, having
for its subject Nereids and Amazons,® the style of
which is fine. He employed no artist. Archecles,® who
also inscribes upon his vases “made me,” or “made,” is
known from a phiale, a cup of a very old style, with tall
foot, and small handles of figures, with the subjects of the
hunt of the Calydonian boar, and the death of the
Minotaur.* Another of his cups has a goat and satyr.S
He employed the artist Glaucythes,® by whose aid he pro-
duced the celebrated vase found at Cewre, one of the most
remarkable for size and decoration, and which belongs
to the oldest period of the fictile art. Bryllos is known
as the maker of a cyliz found at Vulei, painted with red
figures, and having for its subject the last night of Troy ;7
and of another, with Triptolemus, the family of Celeus, and
the rape of Proserpine, also in red figures.® The name of
the potter Calliphon was invented to deceive the celebrated
archezeologist Millin, in which it was entirely successful.®
Chachrylios, was a maker of a cup with red figures, of the
fine style,'® representing Amazons and the Bacchanalian

1 ANAOKIAES EMNOIESE, ETTOESEN.
Can. le Cent., 1846 ; Ann.,1837,178, No.
700; Clarac, Cat., p. 37, 237-249;
Mus. Etr. 1381 ; C.Dub., 79; C.D., 22;
Campanari, p. 88; B. 1845, p. 25;
Panofka, Taf. iii. 2, s. 28.

2 His name is inscribed on the foot,
which renders it suspicious. Campana
Coll.

3C. D, No. 999;R. V., p. 178, n.
694.

4G A. V., ccxxxv.; Panofka, s.
32, 33.

5 Panofka, 8. 81, reads this artist’s
name, APKITEZ EIIOIESEN.

6 Panofka, M. Bl, xvi. 47 ; Gerhard,
A. 1831, 178, No. 694 ; Clarac, Cat. p.
251.

7 Panofka, s. 13, B. 1843, p. 71,
BPTLOS, ETIOIEZEN.,

8 A. 1850, pl. G. p. 109.

9 Coll. Can. 51; Journ. des Savans.,
1830, p. 121; Raoul Rochette, Bull.
Férus, 1831, p. 149 ; Clarac. p. 70. «

10 Coll. Can. 51; Cat. Can. 81; Ger-
bard, Ann., 1831, 179, No. 705; Cam-
panari,p. 88; XAXPYLIOS ETIOIEZEN ;
Cat. Vas. Brit. Mus.,, p. 262, No.
815.%
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cortége ; and of another, with Theseus bearing off Antiope.!
A vase found at Ceaere, with black figures, had the name of
the potter Chariteus, representing the subject of Hercules
and the Nemaan lion.? Of Cleophradas, the employer of
Amasis, mention has been already made? Cholchos,
another maker of vases with red figures, of the strong
style, appears to have worked for Euxitheos.* An enochoe
of this maker has been found, with the subject of the
contest of Hercules and Cycnus.® Clelis manufactured
eylices with black figures, sometimes intermixed with red,
representing Bacchanalian and athletic subjects ; and one
with Apollo and Hermes contending for the lyre. He
belongs to the transition period.®

A jug of fine shape, having a wreath of a vine laden
with grapes depicted in black on a white ground, bears the
name of the potter Charinos, with which is combined that
of Xenodoros, but whether that of an artist or of a youth
is uncertain.” Cherestratos is only known from some
verses of Phrynichus. ¢ Then, forsooth,” says he, “ Chee-
restratos, soberly pottering at home, burnt about a
hundred canthari of wine every day.”® A person of the
name of Cephalos, if it be not a fictitious one, is

1 Cat. Vas. Brit. Mus,, p. 278, No.
827 ; Cat. Can., 115.

2 XAPITAIOS EINOIEZEN EME, XAPI-
TAIOS EINOIEZEN : EME : ET, Visconti,
Intorno gli Monumenti sepolchrali sco-
perti nel ducato di Cere, in the Dis-
sertazioni della Pontificia Accademia
Romana di Archeologia, 4to, Roma,
1836, Taf. ix.

3 Gerhard, Annali, 1831, p. 178, No.
703; Panofka, s. 37; Duc de Luynes,
Choix de Vases, pl. xliv.

4 Rochette, Lettre & M. Schorn, p.
44; Clarac. Cat. p. 273; Campanari, p.
88, XOAXO= MEIIOIESEN.

5 G. A. V., cxxii. cxxiii.; Panofka,
s. 14, Taf. i. 6.

6 XEAISETIOIESEN,Gerhard, A., 1881,
p. 179 ; No.706 ; Clarac.,p. 74; Cat. Dur.
180; Cat. Can. 224 ; Panofka, 8. 5, 87.

7 Brit. Mus. No. 90.

8 Meineke, Frag. Com. Grae., ii. 386 ;
Athenzeus, xi,, p. 474, B. There is a
play on the word Kepauelwy.
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sarcastically alluded to by Aristophanes' as making
wretched dishes, but tinkering the state well and truly.

The name of Deiniades,? another potter, is recorded on
a cylix, with red figures, having for its subject Hercules
killing Alcyoneus. Doris, better known as a painter, ap-
pears as the maker of a dish, on which is a seated figure
of Athene® Epigenes, another potter, is only known from
a cantharus, or two-handled cup, of peculiar shape and
mediocre style with red figures, on which is painted
Achilles at the ships, receiving a draught of wine from the
Nereid, Cymothoe, and attended by Ucalegon, while
Patroclus, attended by Nestor and Antilochos, has the
same honour accorded him by Thetis. Both Achilles and
Patroclus are armed, and departing from the ships*
Epitimos made vases with red figures ; as, for example, a
cup of ancient style, on which is a warrior mounting his
horse.

Erginos, a potter, employed the painter Aristophanes,
and fabricated vases with black figures.®

Ergotimos, another potter, is known from the Francois
vase, and a ¢ylia with black figures, representing the capture
of Silenus in the gardens of Midas, found at Agina,” of which
island Ergotimos was probably a native. He was perhaps
the father of the next potter, Eucheros, or Eucheir, in whom

1 Eccl. v. 252.

2 AEINIAAEZ ETIOIESEN, Coll. Can.,
le Cent., No. 74; Gerhard, Ann. 1831,
p- 179, No. 709; p. 180, No. 728;
Campanari, p. 88.

3 Gerhard, Fernerer Zuwachs der K.
Mus., No. 1853 ; Gerhard, Trinkscha-
len, Taf. xiii.

4 Ann., 1850,p. 143, pl. H. i.; B. 1846,
p. 69 ENITENEZ EMOESE (emomoer) ;

Panofka, &, 40, 1.

5 EMITIMOS EMOIESEN, Clarac, Cat.
240, m; Dub. Not. descr., 56, No. 203;
Campanari, p. 88. X

6 Clarac, Cat., p. 204, ¢, EPI'INO=
ENOIEZE ; Gerhard, Trinkschalen, Taf.

7 EPFOTIMOS, ETIOIESE; G. A. V.,
cexxxviii; Bull. Fér., 1831, p. 153.
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some recognise the celebrated Eucheir, brought by Dema-
ratus from Corinth to Tarquinii, who made a ¢yliz, with
black figures, of the oldest style, with a representation of
the Chimera, and on which he inscribes himself the son of
Ergotimos.! He is a maker of the oldest school.

Euergetides made a cup with red figures, found at
Capua,’ representing Pelops, Plexippos, a dancer, and a
Palzstric subject.

The potter Euphronios, was probably the most cele-
brated of his day. He belonged to the epoch of the
“fine,” or to the latter days of the “strong” style, cha-
racterised by red figures, or by polychrome figures on a
white ground,® and produced vases, mostly cylices, of the
finest style of art. The only vase-painter whose name
appears on his works, is the artist Onesimus,* who painted
for him a cyliz with the subject of a race. Only a few of
his works remain, as a ¢yliz® with the subject of Hercules
and the Erymanthian boar, a quadriga; Alczus and
a Sappho ;¢ another with the fate of Troilus,” a horse-
man,® Phrygians,® and heroes arming ; '° one with Death
and Sleep bearing off Sarpedon, and Dolon seized by
Ulysses and Diomedes ;' and another with a triclinium of

5 Vas, Cat. Brit. Mus., p. 270, No.
822 ; Panofka, p. 9.

1 EYXEPOS EIIOIESEN HOPIOTI-
MOT HTIHTS, Clarac, Cat. Art. 191;

Bull. 1846, p. 78; Cat. Vas. B. M., p.
196, No. 701; De Witte, Cat. Can.,
No. 121, p. 70, M. M. L, xlii.

2 Ann,, 1849, p. 145, pl. B., EYEPTE-
TIAEZ EIOIL

3 G.T. C, xiv.

4 Annali, 1831, 180, No. 723; Bull.
Férusac., 1831, p. 158 ; Clarac. Cat., p.
109; Dubois, Cat. d. Pr. de Canino, 87,
ter; Panofka, die Vasenmaler Euthy-
mides und Euphronios, p. 13.

VOL. IL

6 Cat. Dur., 61.

7 Mus. Etr.,, 588; Cat. Can., 87, No.
568 ; Ann., 1831, 408, 824 ; Clarac, 272;
G. A. V., cexxv.

8 Cat. Dub., p. 200.

9 Cat. Can., 81; Mus. Etr.,, 1091;
1831, Ann., No. 723.

0 G A. V., cexxv.

11 Panofka, p. 9.

12 Ibid.
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hetair@.! He also painted vases on which occur the name
of Panmtios, an amphora with Hercules and the Eryman-
thian boar, and Acamas and Demophon with their horses,?
and a jar with recumbent undraped females.®

He has also left a cyliw with figures in black outline, like
the later Athenian school, on which is Diomedes and a
female, or Achilles and Pontomeda ;* and a ¢rater, with Her-
cules and Anteus of remarkably fine and grandiose style.®
This potter placed on his vases the names of several
celebrated youths of the day. His vases are, perhaps, the
very finest known of the strong style.

Euxitheos, who belongs to the period of vases with red
figures, was a painter as well as a potter. He is known
from an amphora representing Achilles and Briseis,® and
from a cyliz with the subject of Patroclus. For the last
he employed the vase-painter Cholchos.”

Execias was both a maker and painter of vases® with
black figures, of the early style. He is known from
amphorze on which are represented Hercules killing
Geryon, the chariot of Anchippus,® Achilles and Pen-
thesilea,'® Bacchus," and (Enopion, and a deep ¢yliz with

small figures of a winged female and stag.'?

1 Ibid. s. 10.

2 Tbid. s. 16.

3 Campan. Coll.

4 Gerhard, Trinksc. und Gefasse, taf.
xiv. 5, 6, 7; Panofka die vasenbildner,
taf. iv. 7. 8. 11; Welcker, Rhein. Mus,,
vi. Bd. 1847, =. 394,

5 Mon. v. pl. 38, 1855,

¢ EVKSIOEOS ENOIESEN, Cat. Dur.
386; G. A. V., clxxxvii.; Panofka,
8.17.

7 Vases d. Pr. d. Canino, pl. 5;
Gerhard, Ann,, 1831, p. 180, 729, No.

On cups,

729; Campanari, p. 88; Brit. Mus,
Vas. Cat., p. 246, No. 80 3; Inghirami,
Gall. Om., ii. 254.

8 EXSEKIAS ENOIESE, Panofka, s.
8. 19, Taf ii. 1, 2.

9 Cat. Dur.,, 296; G. A. V., evii.

10 Cat. Dur., 389; G. A. V., cevi.;
Cat. Vas. Brit. Mus. p. 111, No. 554.

1 @ A. V., cevi.; Panofka, s 19,
Taf. ii. 5, 6.

13 EKSEKIAS MEMNOIEZEN.
pana. Coll.

Cam-
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eylices, and amphora he painted the subjects of Acamas
and Demophon bringing back Aithra,! Achilles and Ajax
playing at dice,? the contest for the body of Achilles, and
Dionysos and the Tyrrhenian pirates.?

Echecrates is known by a single cyliz, the subject of
which is a Gorgon’s head.*

Glaucythes ® has been already mentioned. His name
appears on the cup, with small figures, representing the
death of the Minotaur, and of the Calydonian boar, now
in the Museum at Munich, and on another cup in the
Berlin Museum. He must have flourished about the same
time as Tleson and Nicosthenes, and he placed on his
wares the name of Hippocritos, a youth styled “the most
beautiful.” He flourished at the early period of vases with
black figures.

Other potters were Hermeos, the maker of a cup on
which is represented Hermes making a libation ;¢ Her-
mogenes,” one of the early school, who only made cups
with small figures and ornaments; and the supposed
Hecthor.®  Hieron, a remarkable name, perhaps of a
contemporary with the old Sicilian tyrant, is chiefly known
from the cylices he made, and which are found at Vuleci,
and in the Sabine territory, with the name scratched upon
the handle. Ie appears to have been a partner with

! Annm, iii. p. 179, No. 709; Cat. Dur.,
Le.; G A V. cevi

2 Panofka, s. 10, taf. ii. 10-12; M. G.,
ii. liii,, 1 a.; Etr. Vas,, taf. xii.

3 G. A. V., xlix,

4 Ann., 1849, s. 120, EXEKPATES K
. . TEAESEN.

5 ALAVKVTES EINTOIESEN, once AAAV-
KVES ETIOIESVEN, Gerhard, Berlins
Neuerw. Vasen., No. 1598 ; Bull, 1847,
p.- 125.

6 HEPMAIOS EMNOIESEN, Clarac,
Cat., p. 240 ; Bull, 1842, p. 167.

7 HEPMOTENES, EINOIEZEN, Gerhard
Ann. 1831, 178, No. 690; Cat. Dur.
1000; Berling and Bildw., No. 683;
Cat. Can., 159; B. M., p. 189, 685;
Rochette, p. 46; Campanari, p. 88; Cat.
Vas. B. M., 685.

8 HEX®OP EIPA$3EN, Mus. Etr., p.
121 ; Bull, 1830, p. 1384; Bull. Fér,
1831, p. 155; Monumens, xxvii. 46.

E 2
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Andocides. The subjects of his ¢ylices are Bacchanalian,!
Peleus and Thetis,? the Judgment of Paris,® Achilles
hearing the death of Patroclus,* and festive scenes.® His
orthography is not always correct,’ and his inscriptions
are scratched under the handle.

The name of Hilinos has been found as one of the
lecythopoioi, or makers of lecythi, on a vase with red
figures, of that shape, discovered at Athens. He employed
an artist named Psiax.” A potter named Lysias has re-
corded his name on a plain vase.®

Hischylos, another potter, belonged to the period of
the transition from black to red figures; his vases have
been found only at Vulei® His wares were chiefly cups.
He employed one Pheidippus to paint his vases ;'° besides
Epictetus, who surpassed all the other artists of the strong
style ! of red figures,'? and Saconides, whose name appears
on a cup with the subject of Hercules and the lion.

The potter Meidias is known by the celebrated Hamilton
vase, of the style of Ruvo, a perfect chef d'eeurre, of
the florid style, with red figures, and gilding in' the
accessories ; the subject being the rape of the Leucippides,
and the Argonauts.’

! Can. 1 e. Cent., No. 23 ; Mus. Etr.
565, 1183,

2 Depolletti Coll. Clarac, Cat., p. 128;
Annali, 1831, p. 179, No. 710.

3 Campan. Coll. £

4 Cat. Dur., 758.

5 Gerhard, Trinkschalen, taf. xi.-xii.
Panofka, taf, i. 9.

§ HIEPON ETIOIESEN—EIIOESN. Bull,
1837, p. 71; Bull, 1832, p. 114; Cam-
panari, p. 88; Panofka, i 7, 8, s. 22,
23; Mon., ii. xxxviii.

7 HIAINOZ EMNOIEZEN,
Alt. Athen, Gefass, s. 53.

Creuzer,

8 AVZIAS MENOIEEZEN HEMIXONEI,
on a vase in the Campana collection at
Rome.

9 HISKVAOZ EIIOIEZEN, Canino, 1 e.,
Cent., No. 6.

10 Clarac, Cat., 130,

1 Panofka, s. 30,

12 Annal., 1831, p. 179, 725; Cam-
panari, p. 88.

13 D’Hancarville, i, p. 130; Millin,
Gall. Myth, No. 385; MEIAIAZ
ENOIEZEN; Gerhard, Abh. d. K.
Akad., Berlin, 4to, 1840, die Meidias
vase ; Notice sur le vase de Meidias.
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There is a supposed Naucydes,! who flourished during
the age of the vases with black figures. Neandros is
known from a cup with black figures, having for its
subject Hercules strangling the Nemean lion.?

An important and extensive manufacturer was Nico-
sthenes,® probably one of the earliest makers of vases with
black figures. He is known from a phiale with ornaments,*
and ¢ylices with the subjects of Dionysus, Hermes, and
Hercules.® /Aneas,® Theseus, and the Minotaur,” Acamas,
and Demophon,® athletic subjects.? A Gorgonium ;! a
scene of ploughing ;! a man running, having on one
greave;'* and a satyr and youth, painted for him by
Epictetus ;** also from a eyliz of black and white figures,
having on it Ulysses and the Sirens.* A cantharus of this
potter with a dance of figures of fine style exists,'® and
an enochoe or jug, with Marsyas playing on the flute.!®
He made amphorz of peculiar shape with broad flat
handles, which have for their subjects, combats, a boxing
match,'? and another is ornamented with a Bacchanalian
thiasos.’®  Others have satyrs and menads, sphinxes,
Achilles and Penthesilea, the adieu of the Dioscuri, youths

1 Clarac, Cat., 284-286 ; Cat. Can. 71;
Campana Collection.

2 NEANAPOS EMNOIESEN, Clarac,
p- 286; Coll. Can., 1845 ; Clarac., p. 287.

3 NIKOZ@ENEZ EIIOIESEN, Panofka,
s. 23; Ann., 1831, 180, No. 727.

4 Ann, 1831, p. 178, No. 691; M.
@G. ii. 17; xxvii.; Visconti, Monum.
Sepolchr. di Cere., taf. ix.; Marquis of
Northampton, Observations on a Greek
vase discovered in Etruria, Archeol.
xxxiii., pl. 16, pp. 225-262.

5 Panofka, s. 28, 29.

6 Mus. Etr. 567; Ann., 1831, 179,
No. 711.

7 Ann,, 1. ¢.; Mus. Etr. 1516.

8 Cat. Can., 217.

9 Mus. Etr., 273; Berl. ant Bildw.,
1595.

10 Coll. d. Pr. Can., 236 ; Panofka, s,
28.

Il Gerhard, Coupes, et Vases du
Musée de Berlin, pl. i.

12 Cat. Dub., 59.

13 An. 1831, 180, 727.

14 Cat. Dur., 418.

1 Cat. Dur. 662.

16 Cat. Dur., 147.

17 M. G., xxvil.

18 Vas. Cat., B. M., 118, 563.
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riding on Hippalectryons, warriors, old men, and youths,
the supposed Eris, Zeus, and Heos, with friezes of animals.?
The most remarkable vase of this potter is one entirely
black, with a female figure and a dog in opaque white,
having lines cut through to the black background.  He
also made a crafer, differing from the usual shape, and
ornamented with a frieze representing a gigantomachia.?

The supposed name of Panthzos appears to be more
correctly read Pamaphius, or Panphaus.

Pamaplios, a potter, who flourished during the strong
style of red figures, employed the artist Epictetus® He
was a cup maker. His name has either been confounded
with, or mistaken for that of Phanphaios, which is itself
supposed by some to be a dialectical variation of Pam-
phaios. It occurs on a stamnos with red figures,
representing Hercules and the Achelous, and Marsyas
and Oreithyia.*

The maker Panpheos has left his name on no fewer
than seventeen cylices, and is by far the most common of
all the makers. He belongs to the period of vases with
red figures. The subjects on his productions are, a
horse ; ® Bacchanal scenes ; ¢ warriors and Pegasi ;7 Sarpe-
don borne off by Hypnos and Thanatos ;® the arming of
Memnon ; Hermes, Nomios, and Menads;® a crowned

1 Gerhard, Neuerw. Denk., s. 18,
159, 6; Campanari, p. 85; Gerhard,
Trinsch., i 1, 2, 3; Panofka, iii. 11,
8. 24,

2 B. M,, 560 ; Bull, 1843, p. 59.

3 IMAMA$IOZ ENOIESEN.

4 Trans. R. Soc. Lit., N. Ser., vol. i.,
18438, p. 100; G. A. V., exv.; Panofka,
Namen, p. 153-241, taf. v.

5 Panofka, 8. 2, der Vasenbildner
Pamphaos; Gerbard, Berl. Ant. Bild.
8. 27, No. 1625.

6 Panofka, taf. ii.; taf. iii.; Cat.
Dur. 17.

7 Panofka, s. 4.

8 Archaol, xxxix., p. 139.

9 De Witte, Desc. de Vases Peints.
No. 17.
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youth ;! a scene of a comos ;* a stamnos, with the contest
of Hercules and the Achelous ;® Hercules destroying
Hippolyte, painted with black figures ;* a ¢yliz, with a man
crowned seated on a rock, and holding a pedum ;> Pelops,
or Achilles, boiled in the cauldron ;® goats and great eyes ;7
athletic scenes;® a Aydria, with black figures, with Dionysus
and his crew;? and Hercules and the other gods of
Olympus; ' and a ¢yliz, with the head of Medusa.!* There
are also amphore, with flat side handles like those of
Nicosthenes, of this potter, one with the subjects of satyrs
and menads; and another with that of Chiron and
Achilles, Menelaos and Helen, found at Cervetri!? His
style is more developed, and rather later than that of the
rigid school. There is some doubt whether his name
should not read Pantheeus.’®

The name which some read as Hilinus others consider
to be more correctly Philinos.** Pistoxenos occurs as the
name of a maker on a vase found at Ceere.'®

Priapos is mentioned on a cup with black figures,
representing a lion running.

The name of Python is found on two vases, so different

! Inghirami, Mus. Chius.,, tom. ii,
tav, cxxxiii.

2 Mus. Etr. du Pr. de Canino, 1116.

3 Trans. Roy. Soc. Lit., vol. i, p.
100; G. A. V., cxv.

4 Mus. Greg., ii. 1xvi.

5 Mus. Etr., 1513.

6 Dubois, Notice des Vases reservés,
p- 104.

7 Braun. Bull. 1842, p. 167 ; Welcker.
Rhein. Mus., 1847, s. 396.

8 Mus. Greg. ii. Ixix. 4.

9 De Witte, Cat. Dur., No. 91; Brit.
Mus. Cat., p. 43, No. 447

10 De Witte, Cab. Beugnot, 37.

11 Micali, Storia, 102.1; Braun. Bull,
1844, p. 101.

12 Collection of M. Campana at
Rome.

B Clarac, Cat., 164-5 ; Panofka, 1. c.

4 Creuzer, Ein alt. Athenische Gefass,
ITILINOS EIOIESEN, Leipzig, 1832, s.
53, 56 ; Deutsch. Schrift. Bd. iii. n. 1,
8. 6, u. ff. :

15 [IISTOXZENOS EMOIEZEN. Cam-
panari, Intorno i vasi, p. 92.

16 IPIATIOS EIIOIEZEN.
s. 31, Cat. Dur. 882.

Panofka,
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"in .style and effort, that there were probably two masters

of that name. One employed the artist Epictetus® who
painted for him in the strong style, a hydria of red figures,

¥ represehting the death of Busiris, and an entertainment ;

the other made a vase of red figures, of the shape called
lekanion, at the time of the decadence.?

- Simon, of Elea, the supposed maker of a /Aydria,
with black figures, having for its subject the chariot of
Athene and the gigantomachia,® rests on very uncertain
grounds.

The name of Smicylion,* a potter, and probably a vase-
maker, occurs on an Athenian stele, and that of Socles on
a plate found at Chiusi® Sosias was the maker of a cup
with red figures, representing Hermes bringing the ram
to heaven, and the healing of Patroclus.® The name of
Statius appears on a cantharus or carchesion, of plain
black ware of late style, inscribed, “the work of Statius,
a gift to Cleostratus.”?

Probably one of the earliest makers was  Taleides,
known from an amphora with a scene of weighing ;®
a hydria, with Hercules and the lion ;° a cyliz, with a swan
in the same style of art ;' and an enochoe, with Dionysos

1 IVEON EITOIESEN, Ann. 1831,
180, n. 726; Panofka, s 36; Micali,
Mon. Antich,, xc. 1.

% Clarac, Cat, p. 296; Millingen,
Nouv. Ann. i, p. 495.

3 SIMON HAEITA EENO HVVZ HIIO-
NOV. Cat. Can., 103.

4 Arch, Zeit., 1850, 226. IMIKVAION
EVAAKIAOV EK KEPAMEQN,

® Bull, 1851, p. 171.

¢ Mon,, i. ; pl. xxiii.—xzxiyv. ; Panofka,
P. 88, taf,, iii. 6.

7 Gerhard, Arch, Zeit., 1847, 8. 190;
STATIEPTON KA[E]JOSTPATQIAQPON ;
B. A. N, iv. p. 104. An incised in-
scription of doubtful authenticity.

8 TAAEIAES EIIOIESEN, Millin, V.
Peints, ii. pl. 61; Gal. Myth., cxxi.
490 ; Panofka, 8. 7; G. A. V. ii. s 113.
The subject perhaps referring to Tan-
talus.

9 Campana Collection.

10 Gerhard, B. A. B., No. 685.
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and a flute-player.! The name of the youths, Clitarchus
and Callias, are found on his vases,? and he employed the
artist Takonides, or Sakonides.? ‘

Teowetos is known only from a ¢yliz with black figures,
representing a goatherd.* Thypheitheides, from a cup
with red figures, on which are represented a deer
running, and large eyes.®

Timagoras is known by a Aydria, painted with black
figures, representing Theseus killing the Minotaur, and
Hercules contending with Nereus. It is of the usual hard
but not recherché style of Execias.® '

Tlenpolemos, another potter, manufactured vases with
black figures. Only two of his work?” are known. He
employed as his artist, Takonides.® His productions
have been chiefly found at Vulei. A maker, whose works
are more often found is Z'leson, son of Nearchus,
probably a Corinthian potter, as a c¢yliz of his fabric has
been discovered in that city.® He was a maker of cylices,
or cups, and many of his works are indecent.!® His
figures, which are black, are generally finely drawn, clear
in colour, and of general excellence, but of small size.
The most remarkable of his subjects is Orion carrying a

1 Bull., 1845, p. 52.

2 The silver vase of Taleides, with
the name Clitarchusis incredible. Bull.
1843, p. 13.

3 Gerhard, Rapp. Vole. 180, 729.,

4 @EOEETOS MEMNOIESE, Cat. Dur.,
884 ; Panofka, s. 34.

5 EMOIESEN OVSEIOEIAES, Cat.
Dur., 893; Vas, Cat. Brit. Mus., p. 309.
No. 854 ; Panofka, s, 35.

6 TIMATOPAZ EIOIESEN. Campana
Coll.

7 Cat. Can., 149 ; Gerhard, Ann.1831,

p. 172; p. 178; No. 661, No. 693,
p- 172; TAENIIOAEMOZ MEIIOIEZEN,

8 Gerhard, Neuerworb Vasen, No.
1597; Mus, Etr., 149, [6612]; TAEN-
TTOAEMOY EIMI KVIIEAAON. The end
of a hexameter line.

9 Bull, 1849, p. 74; TAEZON HO
NEAPXO EIIOIEZEN ; Panofka, 8. 34.

10 B. M. Cat., p. 189, No. 682 ; Clarac,
p- 303; Dub. Cat. Can., 262; M. De
Witte, Coll. d. V. Ant. de terre prov. d.
fouilles faites en EKtrurie, 8vo., Paris,
1843, p. 72, No0.262; Mus, Etr.,1146, bis.
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fox and hare.! Others are a centaur,2 an ape,® and two
cocks.* The supposed name of Zychon on the cylix found
at Hadria, is probably due to a learned blunder.® Tychios
made a cylix found at Corneto,® also one now at Berlin,”
and a plain cup, and Apollo playing on the lyre.® His
name is also found on a plain cyliz. Xenocles, another
maker of the oldest school, is known from a eyliz of the
most archaic treatment, with the subject of the Judg-
ment of Paris® and other cylices, with the departure
of Poseidon ;° the search for Poseidon, and a swan with
sirens.!! The name of Xenophantos, of Athens, which is not
found amongst those of the makers of the cups at Vulci or in
Greece, has been discovered at Kertch, or Panticapaeum,
one of the utmost limits where vases have been discovered,
on one of coarse work with red figures.’?

An attempt has been made to connect the ch01ce of
subjects upon vases with the names of the potters or artists,
but the connection, if it exists at all, is too vague to
assist the interpretation of the subjects. It is possible, that
such secret allusions may have been occasionally intended ;
but there has arisen no slight difficulty to decide the real
names of many of the artists which occur on the vases.!®

1 Cat. Dur., 260.
2 Annali, 1831, p. 178, 694.

p. 2, 47; Mus. Blac. xix. K3ENOKAEZ
EITIOIEZEN.

3 Cat. Dub., 262; Cat. Vas., B. M., p.
189, no. 682.

4 Mus. Etr., 15, bis. ; Cat. Dub. 71.

& TVXON ANEOM TVXON ANEOIKE
TO ATIAA; R.Rochette, A'n.,1834,p.194.

6 Gerhard, Ann., 1831, 178, n.701;
Neuerworb. Vas,, 1664, TVXIOS ENOI-
EZEN.

7 Gerhard, Neuerb. Vas. 1664.

% A.Z,,1853,402; TVXIOS EITOIESEN.

? Lenormant and DeWitte, Elite, xxiv.

10 Gerhard, Aus, Vas. 1. x.

1 Gerhard, Zuwachs., s. 26,1662 ; Brit.
Mus. ; Panofka, s, 40.

2 ZENOSANTOS EITOIHSEN AG@HN;
Bull,, 1841, p. 109-113; Ouvaroff, Ant.
d. Bosph. Cim. iii., pl. xlvi.

13 See Raoul Rochette, Lettre &
M Schorn., 1. ¢c.; and Questions de
Thistoire de lart, 8vo, Paris, 1846 ;
Clarac. Manuel, 1. ¢..; Panofka, Vasen-
bildner, &e.
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ARTISTS.

From the potters, it is now necessary to turn to the
consideration of the vase painters, many of whose names
have been discovered on vases, although none are known
from the writings of the ancients. The passage of Aris-
tophanes,' about these persons, the interpretation of which
is doubtful, in which “the fellow who paints lecythi for
the dead,” is spoken of in terms of contempt, does not
throw much light upon the condition of the painters. Nor
is much more afforded by the vases themselves. The
names of some, indeed, such as Polygnotus, Nicosthenes,
and Hegias, correspond with those of artists of known
fame ; but it is impossible that such persons should have
practised an art held in such inferior estimation,? and if
the celebrated Zeuxis painted terra-cottas, it must be
understood, that he first modelled and then drew his
designs, not that he was engaged as a colourist of plastic
works.

On many vases the name of the artist appears along
with that of the potter, of course to enhance the value
of the production, as celebrated artists were sought after,
both in the home and foreign market. On others, the
name of the artist alone occurs, probably because the
pottery was newly founded, and the proprietor, to esta-
blish a reputation, employed the services of known artists.
Some potters, such as Amasis and Euphronios, painted
as well as made vases, which is natural enough, as the
two arts were so nearly blended. It cannot be supposed

! Eccles.,, 994; Kramer Ueber die it to the decoration of graves,
Herkunft, s. 20. The scholiast refers . 2 Pliny, xxxv. 40, 42 ; Kramer, L. c.
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that the great artists of antiquity occupied themselves
even in furnishing designs for works of this nature ; if it
could, a sketch with the name of Polygnotus might be
recognised as a production of that celebrated master.
The names of artists follow the law which governs the
other inscriptions. There are none on the oldest vases,
and few on those of archaic style. They commence about
the most flourishing period of the strong style, and
continue till the florid style—gradually becoming rarer.
One of the oldest painters is niades, whose name is
inscribed on a c¢yliz found at Vulci! and now in the
Berlin Museum. Like all the vase painters, he uses the
aoristic form ETPAYEN, “ painted,” the affected imperfect
not having been used by more than five painters. The
name of Alsimos is now read on the celebrated vase found
at Canosa in the Louvre, made during the decadence of the
art, but excellent in its style, on which is represented the
death of Astyanax.? Amasis, a maker of vases with black
figures of the most early and rigid style, much resembling
that of the Alginetan school, painted an olpe with the
subject of Perseus killing Medusa,® and one of rather
freer treatment.*

The name of Aristophanes, better known as that of the
comic poet than as the appellation of an artist, occurs on
a cup with black figures representing a gigantomachia.

1 AINIAAES ETPA($3EN), Cat. Dur.,
1002 ; Gerhard, Neuerw. Denkm., 1663.

2 AASIMOS ETPAVE, Millin,, Vases
Ant,, i, p. 60; ii, p. 87; Visconti,
Opera. Var., iv. p. 258; Winckelman,
Mon. In., 143. This name has been
read Lasimos or Afsimos. Clarac,
Catalogue des Artistes, 16mo, Paris

1849, 30, 248 ; Panofka, s. 37.

3 AMAZIZ ETPA$SE KAI ENOIESEN
Cat. Dub., 62 ; Campanari intron i vasi,
p. 87—89.

4 AMASIS EFPAVEN KAI ENOIESEN
EME, Campanari, p. 88; Brit. Mus. no.
641%,
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He worked for the potter Erginos.! The name of Asteas
occurs on a vase of the style of the decadence, as a painter
of a subject representing the Garden of the Hesperides.?
An artist, whose name some read as Bryllus, and others
erroneously as Bryaais, painted cups with red figures of
the strong style® on which are the Judgment of Paris,
Peleus and Thetis, scenes in a palace. The artist Clitias
painted the celebrated Francois vase now at Florence,
ornamented with black figures, and containing a complete
Epos of subjects* connected with the history of Achilles.
It is possible that Cholchos painted for the potter
Euxitheos the cylix with the subject of Patroclus, in
red figures of the strong style.
Corinthian.

He was, perhaps, a
The name of the artist Doris is only found
upon cups with red figures in a fine grandiose style of the
best period of the art, representing Dionysos and his
crew ;¢ or the exploits of Theseus,” Peleus and Thetis,
the Palwestra and amatory scenes.®

Of the painters of the early vases with red figures, Epic-
tetos is the most distinguished. His productions are more
elegant than those of Doris, and the esteem in which he

1 APISTO®ANES ETPAGE, Gerhard,

1848, 299 ; Mon. iv., liv.-lix.
Trinkschale und Gefasse, ii.; Clarac,

6 [X]oAXOz E[PA®]SEN, Mus. Etr.,

Cat.,, p. 240 o.; Letronne, Explic., p.
29; Bull, 1839, p. 52, 53.

2 AXSTEAS ETPAVE, Millingen, Anc.
Uned. Mon. i, p. 67, pl. 27; Peint
d. Vases Grec.,, pl. 46; Gal., Myth.
cxiv.,, 444; Panofka, 8. 37; ETPASE
Boeckh, Corp. Inser. Grec. i, p. 42;
Clarac, Cat., 58 ; Panofka, s. 36.

3 BPTLOSZ ErPA$3EN. Gerhard, An-
nali, 1831, p. 179, No. 704* ; Campanari,
p. 88 ; Clarac, p. 86; Campana Coll.

4 KAITIAS ETPA®ZEN. Braunm, An.

1120 ; Vases du Pr. de Canino, Pl 5;
Gerhard, "Ann. 1831., p. 180, n. 729;
Campanari, p. 88; he uses on some
vages as a potter, the Q for the X.

6 Cat. Can., Gerbard, Ann. IIL, p.
179, n. 713 ; AOPIS ETPAVEN,

7 Campana Collection.

8 Clarac, Cat. Art., p. 99; Gerhard,
Aus. Vas,, coxxxiv. ; Campanari, p. 67;
Mus. Etr., p. 106, no. 1184 ; R. Rochette,
Lettre & M. Schorn., p. 8 ; Cat. Vas.,
Brit. Mus., p. 272,no. 824.
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was held is shown by the number of potters for whom he
worked. He principally painted cylices, with the subjects
of Athene,! Silenus, and a wine-skin,? the Bacchic thiasos,?
Theseus and the Minotaur,* and erotic figures.

He also painted pinaces, or plates, with the subjects of
Marsyas,’ an Amazon,® athletes,” Ganymedes,® indecencies,’
Dionysos holding a cantharos,'® and a warrior."*  For the
potter Hischylus he painted a cup, the subject of which is
Hercules and the Centaurs ;!> another with a Satyr ;'3
one with the subject of Busiris for the potter Python ;* for
the potter Nicosthenes, a cup with a Satyr.!® Other cups
have women ;'® and a youth holding vases.'” He also
worked'® for Euxitheos. One of his cups has red figures
on the outside, and black within.’® He also painted a
pelike with the subject of a marriage. The name of the
painter, Euonymos, has been found on a vase with red
figures, and of late style, discovered at Hadria.” The potter

1 Gerhard, Trinkschalenjund Gefisse,
xiil.; EMNIKTETOS ETPAS®EN; Ger-
hard, Rapp. Vole. Ann. IIL, p. 179.
From his writing eypaoper instead of
eypagpoey, it is probable that Epictetos
was an Aeolian potter. éme:dy émAavs-
Onoav o Alohels katd THy mpopopdv T
(uyds aduyds ypdpovres Kt T Eos
aklpos b YéAow oméhov. Cramer. Anecd.
Gree. iv, p. 326.

2 Cat. Dur.,133.

3 Vas Cat., Brit. Mus., p. 279, no.
828,

4 Cat. Can.,, 53; Vase, Cat, Brit.
Mus,, p. 279, no. 828.

5 Cat. Can.,, 53.

6 Cat. Can., 117.

7 Cat. Can. 175, 178.

8 Cat. Can., 177.

? Cat. Can. 16.

10 Bull,, 1846, p. 77.

11 Cat. Can., 189.

12 Cat. Can., 178.

13 Cat. Vas.,, B. M., p. 260, no. 814.

14 Qerhard, Ann. 1831, 162, n. 546;
Cat. Can., 12 Cent., no. 8; Vas. Cat.,
B. M., p. 271, no. 823; Micali, Storia,
Tav., xc. 1; Panofka, Taf. iii. 4.

15 Gerhard, Ann. 1831, p. 180, 727;
Clarac, Cat., 103, 240 m.; Cat. Dub.,
174.

16 Cat, Can. 124.

17 Panofka, Cab. Pourtalés, Pl. 41.

18 Gerhard, Ann., 1831, p. 180, 729.

19 Gerhard, Neuerworb. Vasen., 1606 ;
Coll. Feoli, p. 113, No. 58.

20 @erhard, Neuerw. Denk,, s, 81, no.
1606.

2 Lanzi, Giornali d. Lett. Ital. xx. p.
180; R. Rochette, Lettre p. 3; Welcker
Kunstblatt, 1827, 0. k. d.
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Euphronios also painted vases, as appears from the cup
of Troilos, and females reposing.! Euthymides, another
painter, whose name is found upon amphorz, with figures
having for their subjects Hector arming,® and Paris3?
was the contemporary of Euphronios, of whom he was
Jjealous, since, upon one vase he has written, “ Euphronios
never did so well ;”* on the Aydria with the subject of
Paris is the name of the youthful Sostratus.?

The potter Ewrecias also exercised the painter’s art, and
ranks, perhaps, as the best known artist of vases with
black figures. The most celebrated of his efforts are the
amphorae found at Vulci, and now in the Vatican, repre-
presenting Achilles and Ajax playing at dice before Troy,®
and the departure of Castor ;7 also one in the British
Museum with the subject of Dionysos teaching (Enopion
the art of making wine?® and the death of Penthesilea.
His style, though rigid, is exceedingly elegant and finished
in details, so as to become almost florid. The name of
Onetorides, a youth, is mentioned on his vase.

The name of Hermonar is known from an amphora,
with red figures of the hard school representing a comos.®

The name of the painter Hegias is found upon a
lecythus, with black figures, discovered in the sepulchres of

1 Cf. EVePONIOE ECPA$SEN, Cat.
Can., 87,n. 568 ; Gerhard, Ann. 1831, no.
403, 824 ; Panofka, Taf. iv. 3,p. 10, 11.

2 Mus. Etr.,, 1836; Gerhard, Ann.
1831, p. 178, no. 698; EVOVMIAEX
HO IOAIO EI'PA®SEN. Panofka,s. 3 ;
Welcker, A. Litt. Zeit., 1836, 1. 526.

3 @erhard, L c., Rochette, Bull. Fér-
rusac, 1831, 153 ; Cat. Can., 146.

4 HOS OVAEINOT EV$PONIOS, Bull,
1830, p. 140, 143 ; G. A. V., clxxviii.;
Campanari, p. 99 ; Rochette, Lettre &

M. Schorn., 8; Bull. Fér., 1821, p. 153.

5 Dubois, Notice d'une Coll. d. Vases
du Pr. de Canino, no. 41; De Witte,
Cat. du Pr. de Canino, 71.

6 EKZEKIAS ET'PA®SE KATIOEZEME,
or ETPA$ZE KAIIOESE,

7M. G, IL, liii, 1 a.

8 Gerhard, Ann., 1831, p. 179, no.
709%; Cat. Dur., 389; G. A., V. cevi.

9 HEPMONAKS ETIPA$3EN. Cam-
pana Collection.
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Agina, and of the usual unfinished style of that island.!
That of the painter Hypsis occurs on some hydrie, with
red figures, representing the arming of the Amazons,
a race of boys on horseback, and a quadriga.?

A painter of the name of Onesimos® decorated some
vases with black figures for the potter Euphronios. In
connection with the potter Hischylus, already mentioned,
Pheidippus painted a cup of red and black figures in a
style not remarkably fine, with subjects of youths and
athletes.* Philtias, another painter of the fine style of
red figures, worked for the potter Deiniades, for whom he
painted scenes of hydriophore, or water drawing.

Plrynos is known from a cup with black figures, on
which is the bird of Athene, and a scene supposed to
represent her reconciliation with Poseidon.®  Pothinos
painted a c¢yliz of black figures, the subject of which is
Peleus and Thetis.”

Praxias, another artist’s name, is found on a small vase
with red figures, representing Achilles delivered by Peleus
into the charge of Chiron.®

Polygnotos® is known as a painter of vases with red
figures, which are rather careless in their treatment, of

! Stackelberg, Die Graeber, PL. 25—
p. 21, 22; ETIAS ETPA.

2 HVOSIS ETPA$3EN, Gerhard, Ann.
1831, 178, no: 697 ; Bull., 1829, p. 109;
Clarac, Cat., 183; G. A. V., ciii. ; Cam-
panari, p. 88.

3 ONESIMO3 ETPA®3E, Cat. Dub.,
87 ter.; Clarac, Cat., 161; Mus. Etr.,
1611 ; Gerhard, Ann. 1831, p. 180, n.
Campanari, p. 88.

4 Gerhard, Ann. 1831, p. 180, n. 718,
722; Campanari, p. 88; SEIAINOS
ETPA®E, Cat. Vas,, Brit. Mus., p. 295,
no. 841,

5 Can. 1st Cent., n. 18, 74; Gerhard,
Ann. 1831, p. 178, no. 719, 728 ; [#IA]

‘TIAZ ETPA$ZEN, or rather [KPJITIAS ;

Birch, Class. Mus., 1848, p. 99, 102.

6 $PYNOS ETPASSEN, Cat. Dur.no. 21.

7 TIEIOINOS ETPA®3EN, Gerhard,
Berl. Ant. Bild,, no. 1005; Panofka, s.
5; Taf. I, 2; Gerhard, Trinkschalen,
Taf xiii—xiv. xv.

8 Panofka, s. 30; Mus. Etr., 1500, p.
135 ; Raoul Rochette, p. 57; TTPAXIAS-
ETPAJSE.

9 [IOATTNQTOZ ETPAVEN.  Cat.
Dur. 362 : Rochette, p. 66.
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the commencement of the style and time of the Decadence.
His name appears on a vase on which is represented the
death of Cewneus,' and an amphora, on which is the
sacrifice of a bull.2 It is written in an indistinct, blotted
manner, very different from that in which the names of
the other artists are inscribed. Priapos, who has been
recorded in the list of vase artists,®is probably the same as
the potter. :

An Athenian painter, named Psiax,* who worked for
the potter Hilinus, or Philinus, has inscribed his name
upon a lecythus, ornamented with black figures, repre-
senting a Bacchanalian subject. The artist Python is
known from a crater with red figures, on which is depicted
the apotheosis of Alcmena. His style is remarkably
careful, but somewhat rigid.® Zaconides, or, as some
persons read his name, Saconides, painted vases, with
black figures, for the potters Tlenpolemos® and Hischylus;?
Xenodoros and Zeuwiades close the list.®

1 Cat. Dur., 362 ; Rochette, p. 66. 17; Taf. iii. 9, 10.
2 Vas. Cat., Brit. Mus. p. 220, no. 5 Millingen, Nouv. An., i. 495.

755. 6 Ann. 1831, p. 178, no. 693, p. 180,
3 Campanari, p. 88. no. 729; Clarac, p. 301; Campanari, p.

4 $3IAXS ETPASSEN. Creuzer, Ein  88.
alt athemische Gefass, Leipz. und 7 Panofka, s. 30.
Darmst., 1832; Deutsch. Schrift, Bd. 8 Bullet. Férussac, 1831, p. 158;
III, no. 1, 8. 6, a. ff. Panofka, s. 16—  Clarac. p. 223.
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CHAPTER IX.

Uses of Vases—Domestic use— Vases for liquids—F¥or the Table—for the Toilet
—Toys—Decorative Vases—Prizes— Marriage Gifts—Millingen’s division of
Sepulchral Vases—Grecian usage—Names and shapes of Vases—The Pithos
—Pithacne—Stamnos—Hyrche —Lagynos—Ascos—Amphoreus—Pelice—
Cados—Hydria—Calpis—Crossos—Cothon — Rhyton — Bessa— Bombylios
—Lecythus— Olpe — Alabastron — Crater—Oxybaphon—Hypocraterion—
Celebe—Psycter —Dinos —Chytra—Thermanter — Thermopotis—Tripous
—Holmos—Chytropous —Lasanon — Chous—Enochoe — Prochoos — Epi-
chysis—Arutaina— Aryballos—Arystichos, aryter, arytis, &c.—Oenerysis—
Etnerysis—Zomerysis—Hemicotylion—Cotyliskos—Cyathos—Louterion—
Asaminthos —Puelos —Scaphe —Scapheion —Exaleiptron —Lecane—Leca-
nis—Lecaniskos—Podanipter— Cheironiptron — Holcion — Peirrhanterion
— Ardanion, or Ardalion—Excellence of the Greek cups—The Depas—Alei-
son—Cissybion—Cypellon—Cymbion— Scyphos onychionos—Ooscyphion
—Bromias — Cantharos — Carchesion — Cylix—Thericleios —Hedypotis—
Rhodiake—Antigonis—Seleucis—Phiale —Phiale Lepaste —Acatos—Trie-
res—Canoun—Pinax — Phthois —Petachnon — Labronia —Gyalas —Keras
—Vases for Food—Canoun—Pinax—Discos—Lecanis—Paropsis—Oxis—
Embaphion—Ereus— Cypselie—Cyminodokos—Tryblion--Oxybaphon.

As all the vases hitherto known have been discovered
in sepulchres, it would, at first sight, appear that their
destination was for the dead ; but this seems to have
been a subsequent use of them, and many, if not all,
were employed for the purposes of life. The celebrated
Panathenaic vase, for example, discovered by Mr. Burgon,
at Athens, had been bestowed as a prize upon the
illustrious person to whose ashes it was afterwards appro-
priated. Many other instances might be cited.

D’Hancarville supposes that the large vases were dedi-
cated to the gods in the various shrines of Greece and
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Rome, as by the Metapontines in their Naos at Olympia,
and by the Byzantians in the chapel of Hera. Vases of
large size, painted carefully with a principal figure on one
side, and having on the other figures carelessly drawn, as
if intended to be placed against a wall, he considers
peculiarly adapted for such uses, as the rooms of Roman
villas were far too small to hold them.!

As the civil and domestic use of vases is the most
important, it is necessary to consider it first. It is
indicated by their style and shape. The painted ware
was not employed for the viler purposes, nor to contain
large quantities of liquids, for which it was far too
expensive, but chiefly for entertainments and the triclinia
of the wealthy. The exceedingly porous nature of these
vases, and the difficulty of cleaning them internally, have
led some writers to assert that they were ornamental.
They are, however, seen in use in scenes painted on the
vases themselves.? Thus, in the scene of the Harpies
plundering the table of the blind Phineus, a painted
scyphos with figures is seen in the hands of the aged king ;
a female in a farewell scene pours a libation of wine
out of an amphora with black figures, and another
ornamented with painted figures is seen upon the top of a
column. :

These vases were used for liquids. The Aydrie, or
water-vases, went to the well, and the various kinds of
amphorze served for carrying wine about at entertainments.
Those called craters were used to mix wine, and the
psycter, or cooler, to prepare it for drinking. In jugs
called @nochoe and olpe, also of painted ware, wine was

! D'Hancarville, I1. 68, 82. 2 Inghirami, Vasi Fittilii, Taf. xxxii.
F 2
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drawn from the craters, which was then poured into
various painted cups, as the scyphos, the cyliz, the
cantharus, and the 7hyta, horns or beakers, which were
the most common. A kind of cup, called the cyathis,
also of painted ware, was likewise used. The cup called
phiale was employed in religious rites.

The vases used upon the table were the pinax, or plate,
a vase supposed to be the lecane, or tureen, and certain
dishes called #rybdlia, generally of ruder material and ma-
nufacture than the others. One of the most remarkable
of these vases is the cirnos.

For the service of the toilet were the pyais, the eylichne,
the #ripodiskos, the alabastron, the lecythus, and the
aryballos.

Vases were also used as toys. This class is compara-
tively small, but its existence is proved by the discovery of
several little vases in the sepulchres of children at Athens,
on which are depicted children playing at various games ;
whilst others are so extremely small that they could not
possibly have answered any useful purpose. Among them
may be cited those in the shape of animals, as apes,
elephants, stags, and hogs ; imitations of crab’s claws and
of the astmgailus, or knuckle-bone ; and other vessels, con-
taining brazen balls, which produced a rattling sound when
shaken.

There can be no doubt that many of the vases, espe-
cially those of later style, were used for decorative pur-
poses, although the employment of them is not expressly
mentioned in ancient authors. It is, however, partly
evident, from the fact of one side only being executed with
care, whilst the other has been neglected, both in the
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drawing and in the subject. On the later vases, too, are
depicted vases of large proportions, resting upon columnar
stands in interiors.

One of the noblest uses to which terra-cotta vases were
applied was as prizes given to the victors in the public
games. These prizes, called Athla, besides the honorary
crowns, armour, and tripods,and other valuable objects,
were occasionally fictile vases, and even coins.! Certain
vases bearing the inscription “From Athens,” or “ Prizes
from Athens,” seem to have been given to the victors in
the pentathla or courses of athletic exercises in the Pana-
thenaia, and are mentioned by Pindar. Some of the vases,
which are principally in the old style, are of two sizes,—
the greater given for the athletic and the lesser for
musical contests. It is also possible that some of the
uninscribed vases of similar designs and shapes may have
been distributed as rewards in local games. Some of the
vases also on which the name of a youth, accompanied
with the word Kéaos, occurs, may have been given as prizes
in the training schools of athletes.

It has been supposed that certain vases were
intended for presentation as marriage gifts. But the
information to be obtained from classical authors on
this point is by no means clear; and no satisfactory
conclusion can be drawn from the circumstance that
some of the subjects depicted on them appear to allude
to marriages. )

Millingen divides the vases used for sepulchral purposes
inte the following classes :—

! Brondsted, on Panathenaic Vases, in the Trans. R. 8. Literature, 4to, London,
1834, vol. ii. p. 102,
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1. Those containing milk, oil, and perfumes, which were poured
upon the corpse.

2. Vases placed at the door of the sepulchre, to hold the lustral
water.?

3. Vases used at the funeral feast, of which the deceased was

supposed to partake.?
4. Vases valued by the deceased,* or prizes which he had gained.’

To these may be added,— I

5. Vases employed during the ceremonies in different operations,
and subsequently broken and gathered up into the tomb. ;

At the earliest period of Greece, vases were not employed
to hold the ashes of the dead. Those, for example, of the
oldest style found at Athens, and at Vulci, do not contain
ashes. In the Ktruscan cemeteries, the dead were not
burnt, but laid at full length, with all their personal
ornaments, their furniture, their arms, and their vases.
Although in the heroic ages bodies were burnt, the remains
are not stated to have been deposited in earthen vessels.
Those of Patroclus® were collected into a golden dish, care-
fully covered with a garment and layer of fat which was
folded ; and those of Achilles were placed in the golden
amphora 7 given by Dionysos to Thetis.® In the fictitious
account of the death of Orestes, introduced into the
Electra of Sophocles, the expression, “ his fine form circled

! Vases Grecs, p. II., n. 4; Homer,
Iliad xxiii. 170.

? The apdaviov. Pollux, viii. 7; Euri-
pid. Aleest. v. 100; Aristoph. Eccl.
1025.

3 Schol. ad Homer. Iliad xxiii. v.
29.

* Virgo, civis Corinthia, jam matura
nuptiis, implicita morbo, decessit : post
sepulturam ejus, quibus ea viva poculis
delectabatur, nutrix collecta et com-

posita in calatho pertulit ad monu-
mentum, et in summo collocavit: et uti
ea permanerent diutius sub dio, tegula
texit. Vitruv. iv. c. i.

5 Schol. ad Aschyl. Choeph. 96.

8 Il xxiii. 241-258. Schol. ad eund.
This was the ¢larn, ayyeiov KoiAov
covered dimAax: dfjuy and éavg Alrg.

7 xxiii. 1. 91.

8 Calaber., IIL. 727.
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by the narrow brass”! of a Aydria, shows the use of the
metallic vases. The custom prevailed amongst the Romans
of employing fictile vases exclusively for religious rites,
amongst which that of interment was included. Hence
the use of the beautiful vases imported from Greece for
funeral purposes, and after the due performance of liba-
tions,” the vases so employed were thrown away, and left
broken in the corners of sepulchres. Numerous specimens
of vases thus used have been found, especially wnochoai
and cylices. Other vases of considerable size, and which
certainly had not been so employed, were deposited in
tombs as the most acceptable offerings to the deceased,
recalling to the mind of the shade the joy and glory of his
life, the festivals that he had shared, the hetairse with whom
he had lived, the Lydian airs that he had heard,® and the
games that he had seen or taken part in. Those vases
were selected which were most appropriate for funeral
purposes, or to contain the milk, oil, and wine, which
were placed on the bier, with their necks inclined to the
corpse, in order that the liquid should run over it while in
the fire ; those used at the perideipnon, or last supper, in
which the food of the deceased was placed at his side ;*
and a vase, called the ardanion, which held the lustral
water, placed at the door of a house where a death had
taken place.® After the earliest or heroic ages, and during
the period of the old vases with black figures, the Greeks
appear to have used them for holding the ashes of the dead.

A vase of the shape of the /lebes, probably a crater,
found near the Pirseus, which once held the ruby wine at

1 v. 760. Schol. ad eund. 4 Millingen, Introd. iii.
2 Millingen, Introd. iii. 5 Thiersch, s, 22-3.
3 Thiersch, L. ¢., 5. 25.
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festive triclinia, and which was decorated with drinking
Scenes, also held ashes. Of vases with red figures, one
representing Theseus and the Amazonomachia, discovered
by Mr. Stoddart in Sicily, and the celebrated vase dis-
covered carefully deposited inside another at Nola, and
now in the Museo Borbonico, also held the ashes of the
dead. At Athens it was the custom to place a fictile
" lecythus on the breast of those interred entire, while the
use of fictile canopi among the Etruscans shows that Greek
vases must have been sometimes so used by them. Inthe
celebrated vase representing the death of Archemoros, two
persons are seen carrying two tables laden with vases to the
tomb, while an cenochoe is placed under the funeral couch.!

NAMES.

We shall now proceed to give some account of the
names of ancient vases, and their supposed identification
with the specimens which have been found. It is im-
possible, however, to enter here into any critical disser-
tation, or to attempt to reconcile the contending opinions
of those critics who have written on the subject; and
the curious reader must be referred to the works of
Panofka,? Letronne,® Gerhard,* Ussing,® and Thiersch.®

! Gerhard, il vaso di Archemoros,

Inghirami iv. cclxxi.
2 Panofka, Recherches sur les veri-

4 Gerhard, Rai)porto Volcente; Ber-
lins antike Bildwerke, s. 138 — 342,
u, f. Ultime Ricerche sulle forme dei

tables Noms des Vases Grees, &e. fol.
Paris, 1829.

3 Letronne, Observations sur les
Noms des Vases Grecs & 'occasion de
louvrage de M. Theodore Panofka.
4to, Paris, 1833, Letronne, Suppl.
aux Observations, Dec. 1837, Jan. 1838.

Vasi Grec. Ann. tom. viii. 1836, p. 147,
5 Ussing, De Nominibus vasorum
Grecorum disputatio, 8vo, Haunize,
1844.
6 Thiersch, ueber die hellenischen
bemalten Vasen, c. ii. s. 26.
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Great doubts obscure the subject of the names- of
ancient vases, owing to the difference of time between the
authors by whom they are mentioned, the difficulty of
explaining types by words, the ambiguity of describing
the shape of one vase by the name of another, and the
difference of dialects in which the names are found.

The names of vases used by Homer and the earlier
poets cannot on any just principles: of criticism be
applied to any but the oldest ones. Those of the second
and later age must be sought for in the contermporaneous
writers. The first source is the vases themselves, from
which, however, only three examples can be gathered,
namely, one from having the inscription ATONTEIOYT A
AAKYOOS, “ the lecythus of Dionysius,” on a vase of that
shape ; and from another having KH®ISO®ONTOS H KY-
AIE, “the cup of Cephisophon”?! and HMIKOTYTAION in-
cised on a two-handled cup. The next source is, the
names attached to vases in the paintings, among which
the word HYAPIA? occurs written over a broken three-
handled pitcher. Another source is an examination of the
names inscribed by potters on the feet of certain vases,
as KPATEPES, craters ; OZTBA®DA, oxybapha ; XYTPI(A),
pots ; KYAI[KEZS], cups; AHK[YOOI], cruets, &c.; but the
relation of the inscriptions to the forms is very doubtful.3

The various scholia written at different ages, and often
embodying fragments of lost books, have occasional notices
of vases. Those upon Aristophanes are the most im-
portant in this respect. Hesychius, Photius, the Etymo-
logicum Magnum, Suidas, and others, Varro, Festus,

1 Ussing, de Nomin., p. 24, 3 Ussing, L c. p. 8. Cf. Chapt. on In-
2 Monumenti, iv. liv. lv. scriptions,
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Macrobius,and Isidorus of Seville, also contain notices of the
shapes of vases. Among modern archzologists, M. Panofka
was the first to propose an identification of the shapes of
the fictile vases found in the sepulchres of Greece and Italy,
and the question has been discussed by the critics already
mentioned. In order not to embarrass the subject with
constant references and critical discussion we shall only
mention those vases which are the most important, and the
shape of which has been the most satisfactorily proved.

CLASSIFICATION.

With regard to their shapes, vases may be divided into—

1. Those in which liquids were preserved ;

2. Those in which liquids were mixed or cooked ;

3. Those by which liquids were poured out and dis-
tributed.

4. Those for storing liquids and food till wanted for use.

VASES FOR PRESERVING,

1. The chief vase of the first division is the pithos, or
cask ; a very large jar with wide open mouth, and lips
inclined outwards. It held figs, or wine, and was placed
in the earth in the wine-cellar, propped up with reeds
and earth. Its shape resembles that of a modern jar,
and the few examples which remain are in the plain
unglazed ware, or in the tall Etruscan vases of red ware,
with subjects in relief.! The pithacne, was a vase smaller
than the pithos. In such vases the Athenians are supposed
by some to have lived during the war of the Peloponnese, if

! Ussing, p. 32; Panofka, Recherches, i. 1; ii. 2.
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indeed the word does not refer to caverns. The pithacne
appears, from allusions in the Comic poets, to have been
used for holding wine at festivals. It was of baked earth.!
Its shape is unknown.

The stamnos was a vase used to hold wine and oil.
It was a jar with two small ear-
shaped handles, and decorated
with red figures upon a black
ground.? It is often found in the
sepulchres of Northern and South-
ern Italy. A good reason for
believing that this is the shape
of the stamnos, is, that vases of
this figure are still called stamnoi in Greece.> Those with
smaller bellies are the cheroulia. :

The bicos was a vase with handles, like the stamnos,
which held figs and wine.*

The name of Apulian stamnos has been applied to a
vase with double upright handles, chiefly of the later
style, with red figures, and having a vaulted cover, which is
sometimes surmounted by a second vase, of the shape
called the lepaste. They are among the latest efforts of
the fictile art, and are only found in Southern Italy.

The Ayrche was apparently a kind of amphora with a
narrow neck, in which many things were imported from
Athens, and which served to hold the tickets used in
drawing lots.®> It seems to have been a large kind of vase.

The lagynos was also a vase of considerable size, which

No. 139,—Stamnos.

1 Ussing, p. 33 ; Panof ka, Rech. iii. 2. 3 Thiersch, 36.
2 Gerhard,Berlins Ant. Bild.s. 356 ; Us. 4 Ussing, L c.
sing, p. 85 ; Gerhard, Ult. Rech. no. 16. § Ussing, p. 85; Panofka, iii. 26.
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among the Patrenses held twelve heminee. Nicostratus
mentions one three times greater than usual ; and Lyn-
ceus of Samos introduced the custom of placing one
beside each guest. At a later period, it appears to have
had a long narrow neck.! It is the bottle which, in the
Fables of Asop, the stork is represented as setting before
the fox at dinner. '
Many terra-cotta vases are imitations of the ascos, or
wine-gkin, which was usually made of the skin of a goat,
the apertures of the legs being sewed up, and the neck,
which formed the mouth, secured with a thong. In the
terra-cotta imitations the mouth is open, and the four
feet below, while a handle passes over the body to the
- neck. Certain small vases with one handle
O and about a foot long, when of unglazed ware,
> are supposed to represent ascoi. The first
shape is often decorated with figures of
animals or men in red colour, and occa-
sionally also the second; while the third
is decorated at the upper part with a medallion in relief,
and has the body reeded. These are supposed to have
been lamps, or else designed for holding. 0il.?

No. 140.—Ascos.

Perhaps of all the ancient vases the amphoreus, am-

phiphoreus, or amphora is the best known. It consists of
an oval or pyriform body, with a cylindrical neck, and
two handles, from which it derives its name, viz., from
augl pépw, “to carry about.” Those deposited in cellars
generally had their bases extremely pointed, and were

! Ussing, p 86; Panofka, v. 100; 684;1837,p.749; Gerhard, Ult. Ricerch.
Athenzeus, xi. 499, Ann, 1836 ; n. 40-41; Berl. Ant. Bild., s.

% Ussing, p.37,38; Panofka, ii. 43; 366, 5, 40, 41.
vi. 10; Letronne, Jour. d. Sav.1833, p. -
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fixed into the earth.! They were of great size, and
contained large quantities of wine, honey, oil, sand,?
eatables, and coin. Originally the amphora seems to
have been a liquid measure, holding eight congii. It was
always fictile, but its shape varied. The painted amphorae
were generally provided with flat circular feet. They are
divided into several kinds: 1. The amphora,® called
Egyptian, the body of which is long and rather elegant,
the handles small, and the foot tapering. 2. The
panathenaic ¢ amphora (dugdpevs Tavadevitxds), resembling
the former in shape, except that the mouth is smaller and
narrower, and the general form thinner. They much
resemble those represented on the coins of Athens.
There are some varieties of this type without the usual
representations of Pallas Athene and- athletic subjects.
The most remarkable of them is that discovered by Mr.
Burgon.® 3. The amphora called Zyrrienian differs
only in its general proportion from the two preceding
kinds, the body being thicker and the mouth wider. The
subjects on these vases are arranged as in the panathenaic
ones, in a kind of square picture at each side. The neck
is sometimes ornamented with the double helix or chain,
and the foot has the petals. Under the handles is
sometimes an antefixal ornament. Many of these vases
are decorated with figures of the usual style in black

1 Ussing, p. 38; Gerhard, Berlins 131, 229; Panofka, p. 16 ; Mon, i. xxi,
Antike Bildwerke, 8. 345. xxii.

2 Cicero, in Verrem, ii. 74, 183; 5 Millingen, Ane. Un. Mon., P i. ii,
Homer, IL xxiii. 170 ; Martial, xiii. 103; iii. p. 1 and foll. According to the
Homer, Odyss. ii. 290, 349, 879 ; ix. 164,  Scholiast of Plato (Charmides, ed.
204. Bekker, 8vo, Lond. 1824, p. 17, n.

3 Qerhard, Berlins A. B. 346. 126) the contestin the Panathenaia was

4 Ibid.; Panofka, Rech.i. 6; Annali, one of boys, who received for their
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upon a red ground. They are principally found in
Etruria. Another class of these amphorz, with black
figures, has a broad, flat handle like a riband, the
edges being raised. 4. The
Bacchic amphora® is the most
prevalent type at the best
period of the vases with black
figures. The neck of these vases
is larger and taller in proportion
to the body than the preceding,
and the handles are not cylin-
drical but ribbed, having been pro-
duced from a mould. They are

Wy IR peghednties from five to twenty inches high.

5. Nolan amphorz. The character of these amphora
differs so essentially from that of the preceding, that
they have been conventionally called Nolan amphorz.
The body is larger than that of the Etruscan or Bacchic
amphorz ; the handles are not reeded but flat ribands ;
the whole vase, except the subject painted on it, is black,
and has generally but few figures at each side. It is
often provided with a convex cover and a stud.? Another
variety of this form, with twisted handles, is produced by
rolling up the paste. Some slight variety® occurs in the
feet. This kind of vase, in elegance of shape, is the
finest production of the potter’s art ; while the exquisite
black varnish and high finish render it the admiration of
all lovers of ancient art.

reward oil, an amphora, and an olive  Annali, 1831, p. 231..

crown. They contended as in the 2 Ibid. s. 348, 5, 6.

Isthmian games. 3 Ibid., s. 348, 5, 6.
! Gerhard, Berlins A. B, s 347; ‘
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6. The amphora, called Apulian from the circumstance
of its being found only in Apulia, has a thick and over-
lapping mouth like an inverted cone. The neck is not
cylindrical, but slopes upon the shoulders, and the body
is more egg-shaped.! Its style, varnish, and abundance of
white colour, are all peculiar to the later class of vases.

7. There is also a vase of elegant shape, called the Can-
delabrum Amphora, with cylindrical body, spiral handles,
tall neck, and narrow lip and mouth, which is always of
the latest style. Some of these vases—as, for example, one
in the British Museum—appear, from having a hole at the
bottom, to have been used as a decoration on the top of a
pilaster or column. Its complex shape seems imitated
from metal work.? A remarkably fine vase of this shape
in the Temple collection at the British Museum has its
handles and feet ornamented with moulded floral orna-
ments. It was found at Ruvo.

8. Similar to this, but of a still later style, are the
amphora with sieve-shaped handles. These are tall and
angular, rising above the mouth, and curved upwards at the
bottom. On each handle are three semicircular studs.> The
amphora, when complete, had a cover of the same material
as the vase, surmounted by a stud or button with which
to raise it. An amphora in the Berlin Museum had a
double cover, an inner one of alabaster, over which is
placed another of terra-cotta.*

The pelice was a later kind of amphora, with a swelling
base, two rather large handles, and red figures, princi-
pally of the later style, or that called Apulian. It is

1 Gerhard, Berlins A. B., 5. 349, no. 7. 3 Ibid., s. 350, no. 12.
2 Ibid., 8. 350,sno0. 11. 4 Tbid., 8. 680.
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rarely found with black figures. The name, however,
is doubtful.!

VASES FOR DRAWING LIQUIDS.

The Cados (cask), a name given, according to Calli-
machus, to all pottery, was used at banquets. It appears
also to have been employed as a sifula, or bucket, and it is
possible that the deep semi-oval vase of pale varnish, and
generally with figures of a late style, either embossed or
painted, was the cadus.? It is very similar to certain
bronze vessels which seem also to have been cadoi or
cadiskoi. In the Pax®of Aristophanes, Trygaus persuades
a helmet-seller to clap two handles on a helmet and
convert it into a cadus.*

The Hydria, or water vase, is known from the word
HYAPIA inscribed over a vase of this shape, which
Polyxene has let fall in going out of Troy
to draw water from the fountain. It
certainly appears on the heads of females
in scenes of water-drawing. The ground
of this vase is generally black, and it
has two subjects—one on the shoulder
or neck, generally called the frieze ; the
other, the picture on the body of the
vase® These vases are mostly of the
class with black figures — but some rare examples

" No. 142.—Hydria.

1 Gerhard, B. A. B., s. 349, no. 8. antlion.
2 Cf. Ussing. 1 e, 40; Aristoph. 5 Ussing, p. 48; Gerhard, Berlins

Eccl. 10025 Athenseus, iv. 102, d. Antike Bildwerke, 8. 350; Panofka, i.
3 1258. Cf. Panofka, Recherches, ii. 11; Annali, 1831, 241; Letronne, p. 10,
13; Thiersch, fig. 12. 54,

4 Thiersch, fig. 12, makes this the 2
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the Parthenon ; and Pindar mentions them at an earlier
period.!

Of other vases of this class are the following :—the
crossos, a two-handled vase for drawing water, the shape
of which is unknown :2 the cothon, also of unknown shape,

almost seems to have been a

Lacedemonian name for a military

cup used for drinking water, and

adapted by its recurved mouth to

strain off the mud.® Some have

No. 144.—Scyphos, or Cothon,  CODjectured it to be the tea-
cup-shaped vase with horizontal

handles. The rhyton is well known, and many examples
occur. The great peculiarity of this vase was that it could
not be set down without drinking the contents. It may
be divided into two shapes : first, a cylindrical cup ter-
minating in the head of an animal, and
with a flat banded handle, the lip slightly
expanding. In the second kind the body
is fluted, longer, and more horn-like, and
terminates in the head or fore part of an
animal, which is pierced so as to let a jet
of liquid flow out. These vases sometimes have a small
circular handle at the side, to suspend them to the wall
On the ‘mecks are subjects of little importance, and
of a satiric or comic nature, in red upon a black
ground ; and of the later style of art, the part forming
the animal’s head is often left plain or is red. Many

Ne. 145.—Rhyton.

1 Pindar, Q. vi. 68. iv. 72; Letronne, p. 732; Thiersch,
2 Ussing, p. 49. s 33.
3 Ussing, p. 55, 56; Panofka, Rech.
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are entirely of terra-cotta. It appears from a comparison
of the specimens, that they terminate in horses, goats,
Pegasi, panthers, hounds, gryphons, sows ; heads of
rams and goats, mules, dragons, deer, the horse, the ass,
the cat, and the wolf.  Similar ones called gryphons or
grypes, Pegasi, and elephants, are mentioned in ancient
authors. When not in actual use, they were placed on a
peculiar stand and disposed on buffets, as appears from
the vases found at Bernay. They were introduced at a
late period into the ceramic art, and are evidently an imi-
tation of the metallic 7kyfa in use among the Egyptians
and Assyrians. They are first mentioned by Demosthenes:
and it appears from Polybius that there were several
statues of Clino, the cup-bearer of Ptolemy Philadelphus,
holding a rhyton in his hand; and one of Arsinoé Ze-
phyritis holding the same vase. Only one maker of them,
named Didymus, is known. A remarkable one found at
Vulei has an Etruscan inscription in honour of Bacchus.
An attempt has been made to identify the repre-
sentations on these vases with the animals in whose
heads they terminate.!

The dessa was an Egyptian vase used by the Alexan-
drians. It is described as broad below and narrow .
above. Its Greek shape is not known. Certain
small vases are supposed to have been of the
description called bomébylios? so called from the
buzzing or gurgling sound which the liquid goisic
made in ‘dripping out of the mouth. It was mentioned

1 Ussing, pp. 55, 62; Panofka, Rech. horner in the Abhandlung. d. Berlins
32-60 ; Gerbard, Berl. Ant. Bild. 866; K. Akadem 4to., 1850, 8. 1—38.
Panofka, Die Griechische Trink- 2 Ussing, pp. 62—63.

e 2
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by Antisthenes as narrow-necked and a kind of

lecythus Tt is supposed to be represented by an egg-

shaped 2 body and short neck with a small handle, just

enough for a strap. Vases of this kind are principally of

the early Greek style, with brown figures on a cream-
coloured ground.

The lecythus, or cruet, was used for holding oil. It is

principally recognised by its tall cylindrical shape, long

narrow neck, deep cup-shaped depression,

and flat banded handle. It was often made

of metal, but still more frequently of terra-

cotta. It commences with the old period of

vases with black figures, and terminates with

the best red style and those with white

grounds. A slight difference of shape is visible;

No.147.—Tecythus, 10T, While on the older vases the shoulder is

slightly convex, on the later ones it is

flattened and the neck is taller. In the oldest style

figures are often placed on the shoulder instead of other

ornaments.  They principally come from Greece—

especially Athens and Sicily, and are rarely found

in the tombs of Vulci They seldom exceed a foot in

height.> The earlier lecythi have subjects embracing

some of the myths of antiquity depicted in groups

of many" figures, while but few occur in those of the

later sort. Lecythi were chiefly used for holding oil, and

were carried down to the gymnasium by means of a

! Cf. Ussing, pp. 63—64; 3 Ger- Panofka, v. 93; Ussing, p. 67; Le-
hard, Berl. Ant. Bild., s. 368, No. 48. tronne, p. 616; Thiersch, s. 40, fig.

? Panofka, v. 99; Annali, 1831, 78—9; Aristoph. Eccles. 906 ; Batrach.
261 ; Letronne, 51. 1224,

3 Gerhard, Berl. Ant. Bild. s. 367;
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strap held in the hand to which a strigil was attached.
The whole apparatus was called &vorpohnkidior. A lecythus
of marble appears to have been sculptured or painted upon
the stéles of men. The peculiar sepulchral character of
the lecythi found at Athens has been already mentioned.
The olpe is supposed to be a kind of enochoé
or wine jug—or rather to be intermediate
between the w@nochoé and lecythus, but the
identification of it seems to be very doubtful
It is generally mentioned as a leather bottle
or metallic vase like the @nockoé! It was
used for holding oil and wine, and is men-
tioned by the oldest authors. Sappho 2 speaks
of “Hermes holding an olpis and ministering wine to the
gods ;” and Ion of Chios?® of “drawing wine in olpes
from mighty craters.” Many of the lecythi of a late
period, especially those found in Magna Grecia, are
moulded to represent comic or satirical subjects, such as a
boy devoured by a sea-monster,* a man bitten by a great
bird,® pigmies and cranes,®a comic Hercules seated,” a
personage of the New Comedy,® a Nubian devoured by a
crocodile, and Silenus reposing and drinking out of a wine-
skin, ideas derived from the New Comedy, and consonant
with the decaying spirit of the age, no longer elevated by
the heroic epos or the tragic drama, but seeking delight
in the grotesque, the coarse, and the ridiculous.

No. 148.—Olpe.

)

1 Ussing, p. 69; Schol. Theocrit. II. 5 Arch. Anz., 1849, p. 60.
156 ; Gerhard, Berl. Ant. Bild. s. 365, 7 Berlins Ant. Bildw. N. 1961.

No. 35—36. : 8 Arneth, Besch. d. K. K., Miinz-
2 Athenzus, X, 425 d. und Ant. Cabin. pp.16- -196. See Jahn,
3 Ibid. 495 h. Berichte K. Sachs. Gesellschaft, 1852,
4 Qargiulo, Racc. IT. 10. Feb, s. 15—16.

5 Ibid. 10.
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The alabastron® was used for holding unguents, oils,
cosmetics and paint, and was a kind of lecythus. Its name
was derived from the material of which it
was made, namely oriental alabaster ; and
some Egyptian vases of this shape
are known, bearing the name of
Pharaoh Necho. The terra-cotta
vase is known from its resemblance
to those in alabaster, and from its  bastron
constant appearance in the pictures, on vases
and other ornaments. Its body? is an elongated
cone, its neck short, its mouth small, and lips
flat and disc-shaped ; sometimes it has a foot,
and also two little projections to hold it with-

out slipping, or to hang it up to a wall with a
Y™ cord. These vases are very rarely found in

sepulchres ; some, however, occur either with
red or black figures, and often upon a cream-coloured
ground, whilst others are of the Athenian white style.
Their subjects chiefly relate to the domestic life of females,
but some Bacchanalian and other subjects occur. No
maker of them is known.

The crater may be considered the wine-cooler, in which
the ancients mixed their wine with snow and water. It
is distinguished from the amphora by its larger size, its
wider mouth, its semi-oval body, and its two handles for
occasional transport, which were small, and almost ver-

! Ussing, pp. 70—71; Herodot. III, Non. 545; Martial, xi. 89; Pliny, N.
20; Aristoph., Ach.1053; Callimach. H. 56—113.
Pall. 15; Ceres, 13; Plutarch, Timol. 2 Gerhard, Berl. Ant. Bild. s 369,
15; Theoerit. xv. 114; Cicero, apud No. 49—50.




WINE VASES. 87

tical.  Craters are chiefly found in South Italy, and are
always decorated with red figures. Of the earlier style
of art are the so-called kolmos, and the sup-

posed celebe, or crater with columnar handles.

The vase called oaybaphon, with red figures,

is a very prevalent variety of this shape.! It

is doubtful whether the amphora with volute

or medallion handles are not craters. The ™ —Hemes
hypocraterion, or stand on which the vase was placed,
was a hollow cylindrical foot, decorated with an egg-
and-tongue moulding, and a reeded body, which raised the
vase almost to the height of four feet. Several kinds of
craters are mentioned by ancient authors,—as the
Lesbian, the Thericlean, the Laconian, and Corinthian.
Some held three or four gallons.

The crater with columnar handles is supposed, on no
very certain grounds, to be the celebe. The shape
depicted in the accompany-
ing cut is the oldest, having
arched handles, from which
springs a banded handle.
Sometimes four columnar
handles are substituted for
these. Vases of this sort
are found at the earliest
period, having the subjects
disposed in friezes round the body. In the few
examples known with black figures, the subject is
arranged in pictures. At a later time the subjects are

No. 152.—Celebe.

1 Gerhard, Berl. Ant. Bild. 857, 17 ; Ult. Rech, No. 18 ; Ussing, p. 84 ; Panofka,
117
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red upon a black ground.  Craters appear to have come

Z 7

No. 153.—Crater. No. 154,—Oxybaphon.

into use much later than the so-called ozybapha. Although
all agree to consider the ozybaphon a crater, it is contested
whether the name -of kelebe or kelebeion can be properly
applied to the latter description of vase.!

We will now pass to the Apulian craters,—the first of
which are the so-called oxybapha, which are bell-shaped,
and have two small handles at the side, recurved towards
the body. These vases are called by the Italian antiquaries
vast @ campana. There is some difference in the propor-
tions, those of the earlier times being fuller in the body,
while the later ones are thin, and have an expanding lip.?
The correctness of the name ozybaphon is contested by
many critics.?

Some other craters of this tall style have been improperly
called emphore with volute handles. These are large vases
with long egg-shaped bodies, wide open mouths, and two
tall handles curling over the lip of the vase, and ter-
minating in the head of a swan at the lower extremity.
These, however, are rather the craters of the later Apulian

! Ussing, De Nom. Vas. pp. 80— 358, No.18.
84. 3 Ussing, p. 81; Letronne, L c.
2 Gerbard, Berlins Ant. Bildw. s.
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potteries. They reach to a great size, and are decorated
with numerous figures.! Similar to them are Amphore

r‘/
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No. 155.—Crater, with volute handles,

with Gorgon handles. This description of amphora, which
is another of the later sort, only differs from the pre-
ceding in having medallions instead of volutes at the top
of the handles, the ends of which also terminate in swans’
necks. The medallions are stamped in moulds. ~ These
craters are found of great size, principally in South Italy,
and are decorated with numerous figures? of the later
style of art.

The psycter, or as it was also called, the psygeus,? or the
“wine cooler,” was used for cooling wine. In glazed ware,

1 Gerhard, B. A. B. s. 349, No. 9. 3 Ussing, pp. 76—82.
2 Ibid. 8. 350, No. 10. h
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this vase is of the greatest rarity. It is in the shape of a
Bacchic amphora, with a double wall and an orifice
projecting in front, through which snow was introduced,
and a small one in the foot of the vase, by which it was
withdrawn when melted. The psycter was one of the
most celebrated vases of antiquity ; one in the British
Museum has the part between the walls filled with a layer
of chalk, apparently the ancient core. The subjects of
these vases are always in black upon red grounds, like the
amphore, to which they belong. Sometimes they have
only a frieze round the neck. They were placed on
tripods when used.

The dinos was made of terra-cotta, and was large
enough to contain wine for a family. It appears to have
been round, with a wide mouth, and to have terminated
in a pointed or rounded foot, like the most ancient shape
of the crater used for entertainments.!

Chytre, pots, were used for drawing or warming water,
boiling flesh, and various domestic purposes. They must
have been of some size, for children were exposed in them;
but nothing is known of their shape, except that they had
two handles. It is evident that they could not have been
of glazed ware, for to “ paint pots” (xérpav mowiMAew) was a
proverb to express useless labour.? The thermanter was a
vase used for warming wine or water ; but it is uncertain
whether it was ever made of clay, as itis only mentioned
as a brazen vessel.® Itsshape is unknown. The thermopotis
was a vase also used for warming wine. Its shape is

! Ussing, pp. 82—83; Panofka, Vesp. 279.
Rech. I. 15 ; Letronne, Journ. des. Sav., 3 Ussing, 1. e. Miiller, Aginetica, p.
614, 160 ; Boeckh, Corp. Inscr. 2139.

2 Ussing, pp. 87—91; Schol. ad Arist.
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unknown, but perhaps it resembled a chafing-dish, the
warming apparatus being placed beneath.

The stands of the craters, or large wine-coolers were
called hypocrateria or hypocrateridia! They were very
different in shape, according to the age to which they
belonged. At the time of the style called Kgyptian,
they were tall and trumpet-shaped, and sometimes deco-
rated with rows of figures of animals. With vases of the
early style with red figures they are seldom if ever found ;
with those with red figures, they are sometimes of one
piece with the vase itself, and are ornamented with
subjects. With the later vases of the Basilicatan style,
they are of far shorter proportions, and have an egg-and-
tongue moulding and reeded body (paBdwros), the foot of
the crater fitting into a groove or rim in the upper portion.
Certain shallow circular pans among the specimens of
Etruscan red ware, appear to be intended for the same
use, as large jar-shaped craters are found standing in them.
In the black ware of the same people, certain cups, which
some have called the kolkion, are supported by female
figures standing at their sides, sometimes alternating with
bands. The ¢ripous, or tripod, was a vase with three flat
feet at the sides, and a cover, the body being hemi-
spherical. It appears sometimes to have had fire placed
under it, apparently for warming liquids. The feet and
cover are ornamented with subjects. It is found only
among vases of the ancient style with brown figures upon
a yellow ground, and black figures upon a red ground.?

1 Ussing, 1. c. p. 92, 93; Gerbard, 56; Gerhard, Rapp. Volci. No. 45;
Ult. Ric. No. 26; Berlins Ant. Bildw. Stackelberg, Die Griiber, tab. 15 Brxt

8. 360, 26. Mus. No. 2669.
2 Ussing, 1 c. Panofka, Rech. iii.
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The word %olmos, which signifies mortar, and was also

applied to vases, is supposed to be the name of certain
large hemispherical vessels with a flat or pointed foot, which
was often fixed into a trumpet-shaped stand, by which it
was supported. These vases belong to the ancient hieratic
style, or that called Egyptian; and both the kind with
black figures, and that in the strong red style, have rows
of figures round the body. The shape shows that it was
a vase from which wine was drawn like the craters. The
name of deinos, or scapke, has also been considered applica~
ble to vases of this shape.! They resemble the ledes, or
caldron. :

The chytropous, pot-foot, or trivet, was an instrument by
which the pot was kept upon the fire. Possibly, some of
the old Athenian vase-stands are this useful instrument.

The lasanon, was apparently a kind of pot? its shape
and size are not known. It was possibly made of metal.

The chous appears to have been always made of clay.*
It was a measure of liquid capacity, sometimes holding
as much as the Latin congius,® and may be considered as
the “ bottle” of Athens. It was chiefly used for holding
wine,® but its shape is unknown, some supposing that it
had two, and others, that it had only one handle.” The
enochoé corresponded with the modern decanter, or claret
bottle. There are several varieties of this shape, but

! Gerhard, B. A. B. 360, No. 26; 5 Eubulus .apud Athenzum, xi.
Ussing, p. 96, 473, c.

2 Ussing, 1. c. Pollux, x. 99; Schol. 6 Cratinus apud Athen. xi. 494, c.;
Arist. Pac, 893; Av. 436; Plut. 815; Aristoph. Pac. 537; Equit. 95; Ach.

Ran. 50'6. 1086; Schol. ad v. 961; Anaxandrides
? Ussing, L c. 98; Aristoph. in Pac. ap. Athen. xi. 482 d.
891; Hor. Sat. L. 6, 109. 7 Ussing, p. 101; Panofka, Rech.

4 Pollux, x. 122, iv. 27.
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@nochoos. It was a law of the banquet never to place the
enochoé upon the crater, as it was considered a bad omen,
and a sign that the feast was ended.! (Enochoz were
also employed in religious rites; whence Thucydides,?
speaking of the anathemata which the Egesteans showed
to the Athenian ambassadors in the temple of Aphrodite
at Eryx, says that they displayed phiale, enochoe, and
thymiateria, all made of silver; and in Athenwmus?
mention is made of the naos of the people of Metapontum,
in which were 132 silver phiale, 2 silver cenochoz, and a
golden cenochoé. They are often seen in the hands of
figures depicted on the vases as making libations.*
Another jug was the prochoos, with an oval body, tall
neck, and round mouth, but without a handle. It was
used for carrying water for washing the hands, for which
purpose the water was poured over them. ¢ A maid-
servant bearing water for washing, poured it out of a
beautiful golden prochoos,” says Homer ;® and Iris de-
scending to Hades for the waters of the Styx, takes a
prochoos to draw it.5 It also held snow,” and wine.
Hence we read in the Odyssey, “He laid his right hand
upon the cenochoos, and the prochoos fell rattling on the
ground.”® It was also used for holding oil,? and libations
to the dead were poured out of it.)® M. Gerhard recognises
1 Hesiod. Opp. et Dier. 744.

¢ Hesiod. Theog. 785; cf also

2 vi. 46—3.

3 xi. 479, f.; cf. also Boeckh, Corp.
Inser. No. 150, col. 1, v. 80; Athensus,
v. 199, b.; xi. 474, 495, 6; Pollux,
x. 122.

4 Gerhard, A. V. I 28—30.

® XépriBa & dlugimohos wpoxdy, éméxeve
dépovaa karf, xpuoely.—Od. i. 136.

Aristoph. Nab. 272; Pollux x. 46.

7 Anaxandrides apud Athenzum, iv.
131, n. 26.

8 Odyssey, xviii. 398; Xenophon, Cyr,
viii. 8—10.

9 Suidas, voce ; Sophocles, Antigone,
430.

10 Athenwmus, v. 199 b.; xi. 474, 495.
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the prochoos in the form depicted in the annexed cut.
He also supposes the small @nochoé, with a bill-shaped
spout and cylindrical body, to be the Apulian prochoos ;
but it is probably rather the epichysis. The epichysis was
a metal vase for pouring liquids, probably so called from

No. 158.—Aryballos. No. 159,—Aryballos, No. 160.—Epichysis,

its spout,! used for holding oil and wine at entertain-
ments.? The following vases were for drawing liquids.
The arataina, shaped like a ladle, and used in baths for
drawing oil, and distributing to the bathers, or for putting
it into lamps. It was generally made of brass® The
aryballos was a vase always described as
like a purse. M. Gerhard and Panofka
attributed this name to a vase resembling
a ball, with a short neck, globular body,
and small handle, just sufficient for a
thong to carry it with, called by the
Italians vaso @ palla. It is chiefly found —
among vases of the earliest style, and was N 101—Tato Ary-
carried with the strigil to the bath. In

the later style the form was more elongated, and a base

or fooj: was added.*

1 Ussing, p. 103. Char. ; Thiersch, 8. 33, 34, supposes it
2 Varro de L.L. v. 1, 24 ; Pollux, vi. to be a jug.
108, x. 92. 4 Qerhard, B. A. B, s. 367, no 44,

3 Ussing, p. 105; Aristoph. Equit. 45; Panofka, v.95; Annali iii, p.
p- 1090 ; Pollux, x. 63 ; Theophrastus, 263; Ussing, p. 106; Pollux, x.63;
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Small lecythi, or aryballi, of various forms, are found ;
for at all times the potter has manufactured these pieces
as the curiosities of his art. Those found at Vulei are
shaped like the bust of the archaic Bacchus, heads of
satyrs and Sileni, armed heads, human-headed birds, sirens;
the stag or deer, the emblem of Artemis; the hare and
rabbit, sacred to Venus and Apollo; the head of an eagle,
and pigeons. They are all of small dimensions, and appear
to have been used for the toilet.!

The arystichos was a vase used for drawing wine out of
the craters.? Considerable doubt prevails respecting the
meaning of the passages in which its name occurs,® and
although Panofka conjectures that he has discovered
the type, his opinion on this point is by no means gene-
rally admitted* It was also used for holding the judges’
votes. It was called EPHEBOS, “or youth,” from the boy
who carried it round.® The aryter, a vase for drawing
liquids, is mentioned by Herodotus.® The aryseis,’?
aryster,® arysane,® and arystris, were also vases used for
drawing liquids. The @nerysis was a kind of cup used
for drawing wine.’® The etnerysis, a vase for serving up
pulse,'* and the zomerysis, a kind of vase used for ladling
out sauce or soup,'? are mentioned, but their shapes are
unknown. The cotyle, or cotylos,'® is supposed to have been

Athenmus xi, 781, f; Thiersch, s.
85.

! Mus. Greg., p. ii., t. xciii.

2 Ussing, p. 107; Pollux, vi. 19;
Hesychius voce.

3 Bockh Corp. Inscr. Greac., No. 2139;
Athenzus, x. 424.

4 Panofka, Rech., v. 98; Letrouve,
Journ. des Savans, 1833, p. 618.

5 Schol. Aristoph. Vesp. 855.

6 II. 108.

7 Sophocl. apud Athensum, xi., 783, f.

8 Simonides, apud Athen. x. 424 b. -

9 Timon ap. Athenzum, x.,,424 b.

10 Schol. ad Aristoph. Acharn., 1067.

11 Schol. Aristoph. Acharn., 245.

12 Anaxippus apud Athenzum, iv.
169 b.

13 Ussing, p. 108 and seq.
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a deep cup, used for drawing wine. It was also.a measure
of liquid capacity, equal to a kemina, or fourth of a sexta-
rius. In Homer, mendicants beg for bread and a cotyle of
water ;! and Andromache, describing a crowd of children
approaching her father’s friends, says: “Some one of
those pitying hold a cup awhile, wetting their lips, but not
moistening their palates.”? So the old Greek proverb :—

There’s many a slip
"Twixt cotyle and lip.?
Honey was suspended in it in the festive boughs before
the gate :—
Eiresione bears figs and new bread,
And honey in a cotyle.4

The cotylos, which name was more particularly applied
to the cup, was in use among the people of Sicyon and
Tarentum, the Atolians, some of the Ionian tribes,® and
the Lacedemonians, — of all cups the most beantiful
and best for drinking, as Eratosthenes calls it5 It
was made of the clay of Mount Colias. Apollodorus
describes it as a deep and lofty cup;
and Diodorus speaks of it as resembling
a deep lavacrum, and as having one
handle. M. Panofka and M. Gerhard
conjecture that it was a kind of deep
two-handled cup,” which notion, though  No162—Cotyliscos.
rejected by some ecritics, is rather
'strengthened by the shape of the Zemicotylion, as depicted

1 Odyssey, xv. 312, xvii. 12. 5 Athenzus, 1. c.
2 Iliad, xxi. 494. 6 Athenwus, 1. ¢, 482 b.
3 Athenwus, xi. 478e. 7 Panofka, iii. 51, iv., 50, Gerhard,
* Schol. Aristoph. Equit., 729; Plutus,  ult., Rie. 28.
1054.

VOL. IL H
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in the annexed cut. A vase of this description, of clay,
covered with a black glaze or varnish, and bearing the
inscription HEMIKOTTAION, has lately been discovered
at Corfu (Corcyra).

The cotyliskos, or diminutive cotylos, was a small vase,
either with or without handles! Some of the smaller
children’s vases were probably of this form.

M. Gerhard supposes the cotyliskos to be a vase of the
shape of a lecythus, generally decorated with painting in
the old or Egyptian style. It has been conjectured that
certain vases, sometimes of glazed ware, are of the de-
scription called cernos. In the mysteries, several small
vases, or cotyliskoi,? containing various scraps of food,
after being bound together with wool, were tied round a
larger vase, and then carried about. This type is recog-
nised by some writers in certain groups of small cups,
ranged in a single or double circle. These vases, as in an
example already cited, are principally found in the sepul-
chres of Athens and Milo, among the unglazed painted
terra-cotta vases of the earliest style. They are rudely
modelled with the hand, and attached by bands of terra-
cotta to a hollow cylinder in the centre. Some vases of
this shape occur amongst those of the later style, and are
attached to a hollow circular pipe, or crown of terra-cotta,
on which they stand. In this case they sometimes have
covers, and are decorated with ornaments in white. M.
Ussing, on the other hand, considers these vases to be '
cotyle.  Cyathos, which means “ the ladle,” was a name
applied to the small vase, by which the unmixed wine

! Gerhard, Berlins Ant. Bildw., 1, 2 Ussing, p. 110 ; Gerhard, B. A. B,
368, No. 46. 8. 368, No. 46.







100 GREEK POTTERY.

the bath tub ;! the scaphe, a vase used in the kitchen for
washing culinary utensils, and also employed as a foot
bath,? appears to have been generally made of wood
or brass ;3 the scapheion or scaphion, an hemispherical vase,
for holding or drawing water, the shape of which is not
identified.* It seems to have been also a drinking vessel,®
for Phylarchus, in describing the mode of living of Cleo-
menes, the Spartan king, says that he had a silver scaphion,
holding two cotyle.®

The exaleiptron was a vase, like a phiale or saucer,” for
holding ointment. The lecane is recognised by M. Gerhard
in a deep two-handled vase, provided with a cover resem-
bling an inverted cup. It was used for washing the feet, and
for holding cups, clothes, pitch, and for other coarse work ;®
as a basin to vomit in;? and likewise in the Sicilian
game of cottabus.’® It was also employed for that kind of
divination called Aexavopavreia or “dish-divination.” In
the romantic life of Alexander the Great, written by the
pseudo-Callisthenes, a long account is given how the fabled
sorcerer, the Kgyptian Nectanebo, employed this vessel in
magic arts, and after placing in it small waxen figures of
men and ships, plunged it into the sea, and so destroyed
his enemies. He constantly used it for the purpose of
enveigling Olympias. Julius Valerius, who wrote in Latin

! Ibid.; Aristoph. Equit. 1060; Pax. 202, c.
843. 8 Ussing, p. 118; Polluz, x. 70;

2 Ussing, L c. and pp. 116, 117.

3 Pollux, x. 77 ; Aschylus in Sisypho.

4 Ussing, p. 117.

§ Athen. xi. 475 c.

§ Athenzus, iv. p. 142.

7 Ussing. p. 117; Clearchus. apud
Athen,, xiv. 648, f.; Pollux, vi. 106;
Aristoph. Acharn,, 1063; Athen. v.

Suidas, v. kéreBe; Bockh. Corp. Inscr.,
No.3071, 8; Aristoph. Av., 840, 1143,
1146 ; Vesp., 600.

9 Plutarch, Moral, p. 801, B;
Aristoph.,, Nab. 906; Theopomp.
Athen., =i, 485, ¢.; Pollux, x. 76;
Gerhard, B. A. B., 364, 32.

¥ Schol. ad. Aristoph. Pac., 1244.
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“a similar apocryphal life of Alexander, calls the vessel a
bason or pelvis.
tioned in the work. called Philosophoumena, erroneously
attributed to Origen.

The lecanis, or smaller lecane, made of terra-cotta, was
probably of the shape figured just above. In it the father
of the bride sent, along with her, presents to his son-in-
Jaw, at the time of the marriage. According to Photius,
lecanides were earthern vessels, very much resembling a
crater, which, he continues, the women now call “food-
holders.”?

This magical use of the vase is also men-

The lecaniskos and lecanion were small lecanides.? The
podanipter was a bason for washing the feet in.® Possibly
this vase may be identified with the flat, thick, circular
basons found in the Etruscan tombs. It was generally of
bronze. The cheironiptron, cheironips, and chernibon, were
wash-hand basons, but their shape is unknown.*

The vase called Zolcion was a kind of bowl, for washing
cups. It also appears to have been used for the table and
the bath. MM. Panofka and Gerhard suppose it to have
been a kind of small crafer, with figures and supports ;°
but this is not by any means satisfactorily proved. The
perirrhanterion, or sprinkler, was a vase which held the
lustral water in the temples, and which, in the earliest
times, was made of earthenware. The list is closed by the

1 Ussing, 1. ¢.; Pollux, vi. 85; Pollux, x. 78; Herodot., ii. 172.

Photius; Schol. ad Aristoph. Ach,
1110; Teleclides ap. Athen., vi. 208,
¢. v. 11.; Hesych,, v.; Gerhard,
B. Ant. Bild, s 364, 365, No.
32; Panofka, Rech., iii. 42.

2 Ussing, p. 119.

3 Ussing, p. 120; Photius, p. 118;

4 Ussing, 1. ¢. 121 ; Athenzus, ix. p.
408; Homer, xxiii. 304; Andocid. in
Alcib., 29, k. 7. A

5 (erhard, B. Ant. Bildw., 5. 862, n.
27; Ussing, p. 122; Panofka, iv.,
92; Annali, 1831. p. 252.
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ardanion, or ardalion, the lower part of which vase, after
it had been broken, was placed as an emblem before a
house in which a death had occurred.

VASES FOR DRINKING.

The productions of the potter never perhaps at-
tained greater excellence as to form than in cups,
many of which are of unrivalled shape. If any ex-
tant specimens of fictile ware represent the shapes men-
tioned by Homer, who in the true poetic spirit always
speaks of cups as made of the precious metals, they must
be looked for in the primitive vases of Melos and Athens.
The great cup described by Homer bears, however, more
resemblance to some of the specimens of the Etrurian
black ware.! ¢ The great cup, ornamented with golden
studs, was produced, which the old man had brought from
home. It had four handles, and two golden doves were
placed on each ; and it had two stems. When full, any
one else could hardly lift it from the table ; but old Nestor
lifted it with ease.” The cups mentioned by Homer are
the depas; the aleison® a cup with two handles; the
cissybion® so called from its being made of ivy wood, or
from its being ornamented with carvings representing the
foliage of ivy; the cupellon* or later ¢ymbion,® which,
among the Cretans and Cyprians, had either two or

! Tlad, xi. p. 632. 5 Macrob. Sat., v. 21; Letronne,
? Odyss., iii. 49, 50, 63, xxii, 9, Journ. d. Savans, 1833, p. 605;

7;3Ussing, L ¢, p. 124, Athenmus, 481 e, f, 482 f, 502;
Odyss.,  v. 346; =xiv. 78; Schol. Arist. Pac., 1242; Nicander

Pollux, vi. 97; Theocrit., i. 59, et
Schol. ; Athenzus, iv. 477,

4 Athen., xi, 482, 483 a, 783 c.
ZElian, Hist. Anin., ix. 40.

Ther., 526; Alexiph., 129; Hesychius
voce ; Demosth. in. Meidiam, 133—158;
in. Euerg. et Mnesib., 58.
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four handles; and the amphicupellon® formed of two
cupella, united at their base. The cymbion was a kind of
cup, stated by some authors to resemble a boat.® No vase
of such a shape is known to exist, unless it be the rhyton
in the British Museum, fashioned in the shape of the prow !
of a vessel, with a female seated on it ; or a long boat-
shaped vessel with a spout, discovered at Vulci, on which
is inseribed “ drink, do not lay me down.”? This kind of
vase was in common use among the Athenians.

The name for cups in general was scyphos; and they
were called, from the places of their manufacture, Beeotian,
Rhodian, Syracusan, and Heracleotan,? or Thericlean
from their maker Thericles. It may easily be conceived
that no very distinct idea of their shape is conveyed
by ancient writers. Simonides, indeed, mentions that
they had handles; and the Heracleotan scyplhos had
its handle ornamented with the Heraclean knot. Some
vases of the latest period of the art, with reeded bodies,
sides ornamented with white ivy wreaths, and handles of
two twigs or pieces interlaced in a knot, more resembling
the cantharos, are probably the Heracleotan scyphi. M.
Gerhard supposes a kind of wide cup with two handles to
be the scyphos. These cups, which are found at Nola?
are of the later style, and ornamented with red figures,
principally of a Bacchanalian character. Very often, how-
ever, they are entirely plain, being merely covered with
black varnish. Another kind was, the Panathenaic scyphos,
supposed to be a cup with two handles, of the same shape

! Panofka, Rech., v. 74, 75. 3 Gerhard, B. A. B., ». 362, No. 28;
2 Athenzus, p. 500a; Letronne, Panofka,iv. 92.
Journ. des Savans, 1833, p. 731, note 1.
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as the preceding, but having one handle placed at right
angles to the cup’s axis. Their usual decoration is an owl,
placed between two olive branches. This vase is supposed,
from the shape of its handles, to have been the onychios.
The ooscyphion, or egg (shaped) cup, was without a foot,!
and was, perhaps, the same as the vase called mastos,
which had two handles, like the Panathenaic scyplhos, and
was often decorated externally with black figures upon a
red ground. It often terminates like an areola, or nipple,
with an oval band round it. These cups are very rare,
and are ornamented with Bacchanalian subjects. They
are thin and well turned, and altogether very elegant pro-
ductions. They chiefly come from Vulci. The bromias
was a long kind of scyphos.?

The cantharos was a kind of cup, probably so called from
its resembling a beetle. It was the cup specially used by
Bacchus? and was gene-
rally made of earthen-
ware, although sometimes
of metal. It appears
from the various monu-
ments of Bacchus to have
been a kind of goblet, on
a tall stem, with two very
long ears. * In some of the older specimens of Etruscan
black ware it has no stem.* Vases of this kind are
seldom decorated with paintings, which, when they do
appear, consist of red figures upon a black ground. A

No. 165.—Cantharos,

! Ussing, p. 188; Athen. xi, 488 3 Pliny, xxxiil. 53, 150.
f, 503 e, 477 e; Panofka, v. 103. 4 Gerhard, B. A. B, s. 359, No. 21—
? Ussing, p. 134; Panofka, iv. 23; Panofka, iv. 61; Annali, 1831,
65 ; Athenwmus, xi. 184 d. 256.
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few are also found among the vases of the latest style
-of the Basilicata, especially those produced from moulds.
M. Gerhard classes with them a goblet-shaped vase
without handles. In the picture of the battle of the
Centaurs and Lapithze, painted by Hippeus, he represented
them drinking out of terra-cotta canthari.!

The carchesion was a kind of two-handled cup, the shape
of which is not very intelligible from the descrxptlons
of it given by the early
- poets, Pherecydes, Sappho, and
others.? As, however, it was
the sort of cup held by
‘Bacchus and his “wassail rout”
in the pageant of Ptolemy
Philadelphus,® it was probably
a kind of cantharus. M.
Gerhard* and M. Panofka re-
cognise it in a very elegant
cup, with large ear-shaped handles, short stem, and wide
mouth, and ornamented with red figures, relating to
Bacchus. This sort of cup is chiefly found among the
later remains of Southern Italy ; but it is probable that
many of the vases called canthari are carchesia. Accord-
ing to M. Thiersch, they were shaped as in the annexed
cut.

Of all the cups the most celebrated was, undoubtedly,
the cyliz, so called from its being turned on the lathe.

No. 166.—Carchesion,

! Athenazus, 474 d, Cf.; Pollux, Panofka, iv. 61; Annali, iii, 256, f

vi. 96. 6, 8. 36, compared with the technical
2 Athen=zus, 474 f, 475 a. description of Callixinus of Rhodes,
3 Athen,, v. 198, b, c. Athenzus, xi. 474, e.

4 Gerhard, B. A. B, 8. 359, No. 20;
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It was a flat, shallow, and extremely wide saucer, with
two side handles, and a tall stem or foot, and was deco-
: rated with red figures of the
/ finest style, both on the ex-

terior and interior. Those of

the earliest period are distin-

guished by their deeper bowl

and taller stem, while the bowl
.of those of a later period, with black figures, is unpro-
vided with a foot. Those ornamented with paintings of
the strong and fine style
have a shallow bowl, re-
curved handles, rising
rather higher than the

No. 168.—Later Cylix. lip, and a stem not so
high as the earlier cylices. Their shape is one of the
most elegant of those handed down from antiquity. At
the Basilicatan period these vases resemble large flat
baskets with handles, like the crater. Cylices of this
style, which approach the bowl shape, are very rare,
and have subjects only inside. These vessels hold
about a pint, or even from four to seven heminwe, and
were probably passed round from guest to guest. In
banqueting scenes depicted upon them, they are often

Q represented as  being
, twirled round upon the
finger, in the supposed

No. 169.—Late Cylix. Sicilian game of cot-
tabus.! Athens was celebrated for its cups,2 made of clay

No. 167.—FEarly Cylix.

! Panofka, Rech., vii. 87; Millingen, Pourtalés, xxxiv. ; Thiersch, s. 31.
‘Vases de Coghill, PL viii. and 41; Cab. * Pindar apud Athenzum, p. 480, c.
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from the promontory of Mount Colias; but the Lace-
demonian,! Teian,> Chian,® and Argive* cups were also
esteemed. These cups, when not in use, were hung up
by one of their handles on a peg, and hence Hermippus
sings of
“High on its peg the Chian cup is hung;”

a good example of which custom will be found repre-
sented on the Ficoroni cista.’

The Thericleios was a kind of cup invented by Thericles,
a Corinthian potter, the contemporary of Aristophanes.®

aswry, A\

No, 170,—Early Cylix, with black figures. (Thericlean ?)

The “Thericleans,” as they were named, were, however,
soon in vogue at Athens, and are mentioned by the
writers of the middle and the new comedy. They were
all clay, and held three hemin®. Thus Eubulus exclaims

in comic bombast—
“Lately the bravest
of the Thericleans, foaming o’er, like
a cothon handled, rattling like a ballot-box,

1 Aristophan. ap. Athen,, 484, f. 5 Brondsted, Den Ficoroniske Cista
2 Alceus ap. Athen., p. 481, a. folio Kiobenhavn, 1831.
3 Hermippus apud Athen, 480, e. 6 Athen., i. 470, £, 472, d., e.

4 Simonides ibid., 480-a.
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black, well circled, sharp stemmed,
gleaming, reflecting, well cooled with snow,
its head bristling with ivy, calling upon
Jupiter the Saviour, I have quaffed.”

It is probable that these were the cylices with deep
bodies. They were often successfully imitated in fine
wood. .

Along with the “Thericleans” may be cited other
cups, such as the hedypotis, a cup of a very cheap kind,
manufactured by the Rhodians to compete with the
Athenian “ Thericleans,”! and the Rhodiaca, Rhodiacai,
Rhodiades, or “ Rhodians,” which were perhaps the same
as the ledypotides. Their shape does not appear to be
well known.? The Antigonis, a kind of cup, so called
from King Antigonus, seems to have ended in a point, but
it is uncertain whether it was ever made of earthenware.?
The Seleucis was named after King Seleucus. Ussing
recognises its shape in some of the paintings at Pompeii.
It appears to have had four handles,* like a mether.

Of the same species as the cyl/iz, but almost limited to
religious offices, was the phiale (the patera or saucer), a
shallow, circular vessel, so like the round Argolic buckler,
that Aristotle calls it the shield of Mars, and, vice versd,

Antiphanes ® calls “the shield of Mars” a phiale. It

rarely had handles,” and was chiefly used for libations,
being seldom, if ever, employed at entertainments.® It is
of rare occurrence ; the few which have been discovered

1 Athenzeus, xi. 464 ¢, 409 b, p. 145, 146.

2 Pollux, vi. 96; Hesychius voce 5 Rhetor, iii. 4 and 11 ; Poetic, xxi.
Athenzus, 496, f. 12,

3 Athenwmus, 497 f; Pollux, vi. 95; 6 Athen., x. 433, c; 488, f, 591, f.
Schol. Clement. Pzdag., ii. 3. 7 Hesychius, é&upiferov.

4 Athenwus, p. 488, d, f; Ussing, 8 Bekker, Charicles, Tab. 3, 1, 2.
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belong to the later style of art, and to the class of moulded
vases. Its want of handles was supplied by a boss,
called the omphalos, in the centre of the cup, having a
hollow beneath to admit of the insertion of the thumb or
finger to hold it steady,! from which circumstance pliale
were also called omphalotoi, “bossy ;” or mesomphaloi,
“having omphali in the middle.” 2 In metallic work this
umbo, or boss, appears to have been often ornamented
with the head of the Gorgon. Such bosses were called
“balanomphaloi,” or glandular omphali, an example of
which has been found.

Another variety of this shape was the phiale lepaste,
respecting which all that can be determined is, that it was
larger than the phiale® Gerhard recognises it in the
large cylix-like vessel of Basilicatan .style, ornamented
with studs at the sides. The acatos appears to have been
the name of a phiale omphalotos, or “bossy saucer.”
“Some one,” says Antiphanes, “ has raised the acatos of
Jupiter the Saviour !”* The #rieres, that is the “triremis,”
or “first rate,” was a large phiale® The phthois was a
broad, bossy phiale, or saucer,® but it is not certainly known
whether it was made of fictile ware. The petachnon, or
“ stretcher,” was a wide-spreading cup, neither resembling
a phiale nor a tryblion.” The labronia was a Persian cup,
probably introduced into Greece after the conquest of
Asia by Alexander, and was made of gold inlaid with

1 Athenweus, 502, a, b, 501, f. 4 Athen., xv. 692, f; Panofka, iii.

2 Thiersch, s. 30. 30.

3 Ussing, p. 152, 153 ; Athenwus, p. 5 Athenzus, xi, 497, b, 500, e.
485, a; Clement. Podag., ii. 3 ; Athen., 6 Athen., 490, 502, b; Bockh. Corp.
iv. 181, ¢; Pollux, vi. 95; Pollux, Inscr.,, No. 146.

x. 75; Hesychius voce. Panofka Rech., 7 Ibid.; Panofka, iv. 31, iv. 41;
iv. 36; Gerhard, B. A. B. Athen,, iii. 125, f.
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gems.! Gualas was the Doric name of a cup? With
these cups may be classed the ceras, or “horn,” so called
from its imitating a natural horn? It was sometimes,
though rarely, made of terra-cotta. Some examples,
together with a notice of it, will be found under the word
rhyton. The body was reeded, and the horn terminated
in a lion’s head, with a small aperture for the liquid to
flow through. The upper part was decorated with a
subject in bas-relief, and at the side was a small circular
handle, by which to hang it on a peg. It was sometimes
supported by a collar or anclet, called periscelis.

VASES FOR HOLDING FOOD.

We will now proceed to the vases for holding food, of
which there were several varieties in fictile ware.

The canoun, or “ canister,” also called canastron, canes,
canenion, and caniskion, was sometimes made of earthen-
ware.* The shape of this vase may be determined from
that worn upon the heads of the canephoroi, and conse-
sequently it must have resembled the calathos. The
pinax, or “plate,” of which the diminutives are pinacion®
and pinaciscos,® though not mentioned among fictile ware,
was probably the flat plate upon a tall stem or stand,”
having its' interior ornamented with representations of
fishes, such as the tunny, or pelamys, the cuttle-fish or
sepia, the maid, or pristis, and the echinos or sea-egg.

! Athen., 484, c. 4 Homer. Epigr., 14, 8.
% Athen. 467, c.; Letronne, J. d. S., 5 Ussing, L ¢, 157.
614, n. 3. 6 Ussing, 1. c.,, 158, 159.

3 Ussing, p. 155, 156; Panofka, v. 7 Panofka, iii. 59.
78.
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The discos, or “disk,” appears to have been a flat, circular
plate or dish, similar to the Latin patina.® The lecanis,
lecos, lecis, lecarion, or leciscion, were dishes or tureens
for holding food. They have already been described.?
The paropsis was a dish, the shape of which is not known.
It does not appear till a late period, and is often men-
tioned by the Roman authors?® The oxis was a vinegar
cruet of small size, holding a Aemina, and generally made
of earthenware.* Aristophanes ridicules Euripides, as
advising vinegar to be thrown out of vinegar cups into the
eyes of the enemy.® Embaphia were vases, the shape of
which is unknown. The ereus was a vase for holding
sweets,® and the cypselis, which perhaps had a cover, was
employed for the same purpose.” The -cuminodocos,
cuminodoce, or cuminothece, was a spice-box,® consisting of
several small cups, called cadisca, united on a stand or
stem. Several such vases, erroneously supposed to be
cernos, both of late and early style, are known.?

Another kind of dish was the ¢éryblion, a name which
denoted either a dish or a cup, but is probably more
correctly applied to the former.® The expression “to
make tryblia badly ” (& rpuBAid kaxds repapetew), shows that
they were fictile. All that is known about them is, that
they were larger than the owxybapha, and that figs were
eaten out of them. The ozybaphon, the “ vinegar cruet,”

1 Pollux, vi. 84; Isodorus, xx. 4. 7 Ussing, 167.

2 Vide supré, Ussing, p. 160. 8 Athenzeus, vi. 230, d, e.

3 Ibid. 9 Pollux, x. 92.

4 Ussing, p. 166, 167; Aristoph. 10 Pollux, vi. 85, x. 86; Aristoph.
Equit., 1304, ; Plut., 812. Acharn. 278, Equit., 905; Phut., 1108 ;

5 Aristoph. Ranw, 1440. Schol. Aristoph. Aves., 371; Athen., iv.

§ Pollux, x. 92; Athen., ii. 67, d. 169, ¢, f, xii. 549, f ; Ussing, p. 161, 2.
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, CHAPTER X.

Sites of Ancient Potteries, and where Pottery has been discovered in Asia Minor
—Grecian Islands — Continent of Qreece — Athens — Solygia — Sieyon—
Argolis—Delphi— Corinth — Patree —Megara— Laconia — Corfu—Italy—
Classification of Lenormant and De Witte—Hadria—Modena—Pollenza—
Gavolda—Mantua—Etruria—Vulci—Ponte dell’ Abbadia—Castel d’Asso—
— Corneto—Toscanella — Chiusi — Orbetello—Perugia — Sarteano, &e. —
Volterra—Bomarzo—Orvieto—Veii—Cervetri—Civita Vecchia —Theories
respecting these vases—Arezzo—Selva la Rocca—Sommavilla—Monterone
—Poggio —Central and Lower Italy—Periods — Naples — Cuma,—Terra
di Lavoro—Nola—Acerra—St. Agata dei Goti —Cajazzo —Telese—Prin-
cipato Citeriore—Pesto—Eboli—Battipaglia—St. Lucia—Sorrento—Prin-
cipato Ulteriore — Capitanata —DBasilicata—Anzi — Armento —Potenza—
Grumento — Puglia — Polignano, Putignano — Bari — Canosa — Ruvo —
Ceglie—Calabria Ulteriore — Locri—Brindisi,—Taranto — Castellaneta —
Ischia —Sicily —Girgenti—Malta—Africa —Bengazi —Naucratis —Alexan-
dria—Kertch, or Panticapeum—Sites of supposed Egyptian ware—Imi-
tations and forgeries of Greek vases—Prices.

IT now remains to enumerate the principal localities in
which the existence of potteries is mentioned by ancient
authors, as well as those in which the fictile productions
of the Greeks have been discovered. This enumecration,
however, chiefly relates to painted vases, as it would be
almost impossible to detail all the places where unglazed
terra-cotta objects have been found.

ASTA MINOR.

The most ancient potteries were probably those of Asia

Minor, the scene of the first development of Grecian
VOL, 1I, I
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civilisation ; but our imperfect information will not permit
us to follow the chronological order in describing them.
Erythre, in Ionia, was celebrated for the extreme thinness
and lightness of its ware, and two amphorw, remarkable
for these qualities, the rival productions of an Erythrzan
potter and his pupil, were consecrated in a temple of that
city.! Certain fragments of vases found near the circular
tombs on Mount Sipylus, and in the so-called sepulchre of
Tantalus, show that this ancient site had potteries which
produced ware of the earliest fawn-coloured style, re-
sembling the oldest Athenian pottery.? At Xanthus, in
Lycia, some fragments of vases, with black and red figures,
were found in the course of the excavations.> That potters
were distributed all over Asia Minor may be surmised.
An inscription at Telmissus records one who had bought
a sepulchre for himself, his wife Elpis, his mother-in-law
Euphrosyne, for Januarius, and his father-in-law Soterius.*
He must have been in easy circumstances. At Halicar-
nassus, during the excavations made at the mausoleum,
the fragments of a vase, with brown figures upon a cream-
coloured coating, was found. The vases of the oldest
style discovered at Smyrna are not of any great size
or importance.> Lampsacus,® and Parium,” have also
produced vases. The vases found in Ionia have the white
grounds of the Athenian style; but one had the outline
of the figure traced with a graver on a pale black ground,
and the principal portion retouched in black with a pencil.®

! Plin,, xxxv. 12, 8. 46; Brongniart, p.116.

Traité, p. 578. 5 Jahn, Vasensammlung, xxvii.
2 Trans. Roy. Soc., Lit.,, N. 8. ii. 258. 6 Walpole, Mem, p. 91.
3 Brit. Mus. ; Arch. Zeit. iv. 216. 7 Dubois, Cat. Chois. Gonf. p. 139.

4 Franz., Corp. Inser. Grwc., iii. n. 8 De Witte, Bull,, 1832, p. 169.
4212; Supp., p. 1116; Annali, 1847,



ASIA MINOR—THE TROAD. 115

The determination of the characteristics of the different
local styles is a point of the greatest difficulty.! The
ware of Cnidus was renowned, even till the days of the
Roman empire, but its fictile vases were probably not of
the painted kind.? Their extreme lightness was much
praised. In the days of Pliny, Tralles had a great
commerce in vases® Pergamus, in Mysia, was also cele-
brated for its potteries in the time of the same author.*
A few vases, of very poor style and character, have been
found at Tenedos,’ a site once renowned for its potteries,®
which lasted till the time of the Roman empire.
Chrysostom mentions in one of his discourses the vases
which travellers purchased at this place, and which, on
account of their extreme lightness, were packed with
great care, but when they arrived at their destination
were mere potsherds.” At the supposed grave of Achilles,
in the Troad, lecythi, with polychrome figures, have been
discovered, resembling in style those found in Athenian
sepulchres® And recent excavations made at the sites of
New Ilium and Old Dardanus in the Troad, have dis-
covered many small vases, some of the early fawn-coloured
style, with figures of birds, a few with yellow grounds of
the later style, and many small lecythi, with black figures

Dion

resembling the Athenian.®

1 Bull, 1840, p. 54.

2 Eubulus in Atheneus, i. p. 28, D;
Lucian, Lexiphanes, 7 and 11.

3 Plin, N. H,, xxv. ¢. 12, ad eund.

4 Ibid., c. 17.

5 Welcker, Rhein, Mus., 1843, 5. 435;
Annali, 1843 ; Chevalier, Voyage dans
La Troade, title page, 8vo. Par. 1.

§ Plutarch de vit. er. alien Reisk., ix.
291. \

Fragments of vases may

7 Orat., xlii, 5.

8 Chevalier, Voy. dans La Troade,
Reise nach Troas, 8vo, Alten., 1800, Taf,
i 8 213. Choiseul Gouffier, Voy. pitt.
ii. 30.

9 Made in 1855-56,by Mr. Brunton, of
the Civil Hospital of Renkioi. These
vagses have been presented by Lord
Panmure to the British Museum.

12
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probably be traced throughout Asia Minor, and all the
principal cities must have had their potteries. Some have
been found at Tarsus.

ISLES.

In the Isles of Greece many vases of different styles
have been discovered. From the oldest times the island of
Samos was renowned for its fictile ware. It is to the potters
of Samos that one of the Homeric hymns is addressed—the
oldest record of the art in literature. It appears from the
life of Homer, attributed to Herodotus, that the poet had
taken refuge in one of the potteries from a storm; and that
upon the morrow the potters, who were preparing to light
their furnaces and bake their earthenware, perceiving
Homer, whose merit was known to them, called upon him
to sing some verses, promising in return to present him
with a vase or any other object they possessed. Homer
accepted their offer, and sung to them the “Lay of the
Furnace,” in which the inflated language of epic verse is
applied, in a kind of satiric strain,! to the subject of baking
vases :— ‘

“Oh, you who work the clay, and who offer me a
recompense, listen to my strains.

“Athene ! T invoke thee! Appear, listen, and lend thy
skilful hand to the labour of the furnace, so that the vases
which are about to be drawn, especially those destined for
religious ceremonies, may not turn black ; that all may be
heated to the proper temperature ; and that, fetching a
good price, they may be disposed of in great numbers in

! Miller, Greek Literature, p. 132.
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the markets and streets of our city. Finally, that they
may be for you an abundant source of profit, and for me
a new occasion to sing to you. But if you should shame-
lessly deceive me, I invoke against your furnace the
most dreadful afflictions—fracture (syntrips), contraction
(smaragos), overheat (asbestos), destruction (sabacte), and,
above all, a destructive force (omodamos), which, beyond
all others, is the destroyer of your art.

“May the fire devour your building, may all the
furnace contains mix and be blended together without
power of regaining it, and may the potter shudder at the
sight ; may the furnace send forth a sound like the jaws
of an angry horse, and may all the vases broken be only
a heap of fragments.” !

The Samian ware was distinguished for its hardness,
and was used for surgical operations.? The earth was
medicinal® A lecythus, or toilet vase, of fine paste, and
exquisitely modelled, with representations of the sandals
attached to it, with black glaze and red accessories, procured
by Mr. Finlay from this island, is now in the collection of
the British Museum. Few vases have been found at
Samos, notwithstanding the ancient renown of the Samian
potteries, and especially of the earth, which, on account
of its fineness and red colour, maintained its reputation
till the days of the Roman empire.* In the days of the
Roman empire, Samos supplied dinner services; and

! Miot. Histoire d'Herodote. Paris 4 Plautus, Capt. 291. Stich. v.

1822. PLiii. p. 263. 694, Tibullus, ii. 3, 51. Cicero pro
2 Pliny, N. H. xxxv. 12, 46. Luci- Murwxna,36. Pliny, H. N. xxv. 46, Ter-
lius i, Nonn. 398. 33. tullian Apolog. 25. Ausonius Epigram.

3 Hesychius Saula 77 Etymol. Magn. 8. Isidorus Origin. xx. 4, 3.
p. 229, 21,
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certain vases of red ware with ivy-leaves, perhaps belong-
ing to the Roman class, have been found there.!

The vases found at Melos are of different ages and
styles ; but this island was more celebrated for its plain
than its painted vases.? Those of the earliest period have
a paste of a greyish yellow colour, of a density and hard-
ness resembling common stone ware.> Some vases from
this island, formerly belonging to Mr. Burgon, and now in
the British Museum, are of the old fawn-coloured and pale
yellow wares, and have black figures of the most ancient
style. Others exhibit a great advance in the arts, and
are as late as the period of the Roman empire. At the
neighbouring island of Argenticra Cimolos painted vases
have been exhumed.* The vases found in the sepulchres
of Santorino, the ancient Z%era, and then an old Pheeni-
cian settlement, are all of primitive style, with fawn-
coloured grounds and brown figures.® Many vases from
this island are in the Bibliotheque Impériale, at Paris.
Others, in the Museum at Sévres, were taken out of tombs
excavated in the solid limestone, the principal formation
of the island. These tombs have been covered, at a very
remote period, to the depth of 15 to 20 méfres by a
volcanic eruption of tufo, and are of the most remote
antiquity.® Some pithoi from this island are of huge size.”
Several vases which have been found in Crete, are said to
resemble those of Campania.® Those of the sepulchres of

1 Bull, 1830, p. 226. mant, Tntrod. 4 1’ Etude, xxiii.

2 Welcker, Rhein. Mus., 8vo, Franck. 6 Brongniart, Traité,i. p. 577-8 ; Mus.
1843, 8. 435, 1823, p. 239. ‘ Cer., xiii. 4,13, 15, 16.

3 Brongniart, Traité, i. 577; Mus. Cer., 7 Arch. Zeit. xii. 61, 62; Ross. Insel.
Pl xiii. fig 1, 2, 5, 6, 7, 10, 14. i. 66, 68; iii. 27.

* Ross, Insel. iii. 65. - 8 Brongniart, Traité, i. p. 578.

5 Brongniart, Traité, i. 577 ; Lenor-

R S -



CALYMNA —/EGINA. 119

Kalymno, the ancient Calymna, a little isle of the Sporades,
were of a fine clay, covered, like those of Athens and
Vulei, with a fine lustrous glaze, but not ornamented
with subjects.! Cos, which was celebrated for its culinary
vessels and for its amphora, which were considered very
beautiful, and were exported to Egypt, has contributed
cups of the oldest style to collections of vases.? At Myti-
lene and Lesbos, the fragments of vases hitherto discovered
have either black or red figures, resembling in their style
those found in the graves of Athens® The vases of
Rhodes have black figures on red grounds of the free
and careless style of Greece. In Cyprus the vases as yet
discovered resemble in style and ware those of Thera.*
At Piscopia, Telos, another of the small isles, a vase, with
black figures on a yellow ground of bad drawing, has
also been discovered.> At Chiliodromia, one of the small
isles of the Sporades, several vases of coarse and late style,
and principally of the Roman period, have been found.
They are chiefly remarkable for the peculiar manner in
which they were ranged round the skeletons of the dead.

Another site of the old insular potteries was the island
of Agina,” celebrated at an early period for the excellence
it attained in the arts, and especially for its sculptures.
Although Agina chiefly imported Athenian ware, yet that
it also manufactured pottery appears from an anonymous
writer of comedy, calling it “ the Rocky echo—the vendor

1 Archaol. Zeit. 1848, 278, 5 Ross. Insel. iv. 44,

2 Herodot., iii. 6. 6 Fiedler, Reise durch alle Theile

3 Mr. Newton, H. M, Vice-Consul, has  des Konigr. Griechland, Leips., 1841;
found here many fragments of painted  Brongniart, Traité, PL ii. fig. 1, i, p. 581.
vases. 7 Bull, 1829, p. 113,and fol.; Paus,

4 Ross. Insel. iv. 175, 194, 201, 206. x. 17, 64
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- of pots.”? The few vases found there are remarkable for

GREEK POTTERY.

their lightness, being made of a superficial soil, for the
most part of a siliceous base of infusorial carapaces.
They are principally lecythi® A cyliz with black figures
has, however, been found, with the subject of Heracles
strangling the  Nemean lion, .and a Bacchanalian dance,
. with the names of Nicaulos, Charidemus, Empedocrates,

- . and an inscription,® probably alluding to the capture of

Midas, or the appearance of Pan to the hemerodromos, or
couriéx;, Philippos. It also bears the name of the maker,

- Ergotimus. .Some fine lecythi, with white grounds and

figures, painted in the polychrome style, have been found
at Egina. At Colouri, Salamis, a polychrome vase of
. fine style ;4‘ and at Caristo, Carystus, in Euboea® a vase
with black figures on a white ground, accompanied by an
inscription. :

GREECE.

Passing hence to the continent of Greece, the first place
to be considered is Athens, the pottery of which was, of
course, the most highly renowned of the ancient fabrics.®
The city was celebrated for its cups,” which, however,

I Meineke. Frag. Com, gr. 130. B.;
Hesych. voce.”Hx@. Photius and Poll.
vi. 197.

2 Brongniart Mus, Cer. Pl. xiil. fig. 11.
Traité, p. 576. .

3 For vases found at Agina Cf. Ger-

. hard, Bulletino, 1829, p. 118. Wagner,
Bericht ueber die eginetischen Bild-
werke, 8. 80. Wolf, Bull, 1829, p. 122,
Gerhard, Bull, 1829, p. 122. Ross, Bull,
1841, p. 83. Bull, 1833, p. 27.

4 Rochette, Peint. ant. taf, 8—11.

5 From the Atticism of this inscription

Kramer (ueber den styl. 8. 173.) is of
opinion, that the vase was made at
Athens,

6 Rochette, Lettre a M. Schorn, 6.
Cf. Matro Parodwus. apud Athen,
iv. p. 136. f. ATTikg & kepaud mérTwy
Tpels kal dewd pivas.

7 *Emlonuor kiAikes (kepduea moThpia)
af e Apyetou kol ol *Arrikai. Athenwmus
Lib, xi. p. 480 c. Jacob ad Anth. Grze.
L p. 2. p. 141, Eratosthenes, apud Ma-
crob. Saturn. v. 21. Pindar. Fr. 89.
a Bockh, Athenwus xi. p. 480, C.
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‘.

were rivalled by thosc of Argos; for its wine casks or ;
amphorz,! its bottles, or lagzenz,? and its ware.in general.
Claiming, as it did, the honour of having invented the
potter’s wheel, the manufacture was higlily esteemed ; and

in very early days the Athenians exported their wares to
Agina and the neighbouring isles. At Athens’ there

were two pottery quarters, or ceramici, one within, the - .
other, without the walls. ~ Both seem to have had a bad "~ -
reputation from their being frequented by hetaire.* . The

tombs of Athens have yielded specimens of painted and
glazed ware of all kinds and periods. These have passed

into the different European collections ; and the British
Museum ® has been particularly enriched by them, from-
having obtained the collections of Lord Elgin and"’

Mr. Burgon. The earliest Athenian vases, with brass
figures on a fawn-coloured ground,® have been already
described.

Many remarkable examples of glazed ware have been
found in the tombs of Athens, and among them the sarco-
phagus of glazed ware found by Stackelberg in 1813, which
contained the skeleton of a child, surrounded with terra-cotta
figures, lecythi, and other small vases.” It wasin a grave
beyond the Acharnian gate, and its contents subsequently

! Oi xepapor, Aristoph. Acarn, 910,
Corsini Fasti, Attici,, Tom. ii. p.236-7.
Diss. xii.

2 Kekporls Adyvve. Posidippus, Epist.
xi.

3YArricd, oxetn. Pindar, p. 614,
Athenzus, xi. p. 484, f. Simonides,
Anal i. p. 72, 69, Ed. Jacobs. Athens,
had also a Jarge trade in domestic ves-
sels. Aristophanes, Lysistr. 557.

# Schol., Plat. Parmenides, Bekker,
p- 17, No. 127.

5 For the vases discovered at Athens,
cf. Millingen, Anc. Uned. Mon,, p. 1.
Stackelberg, die Graeber der Hellenen.
Panofka, Cabinet Pourtalés. Creuzer, ein
alt Athensches gefass. Leipz. and Darm.
Gerbard Ann. ix. 135. Brondstedt,
Memoir Tran. R.S.Lit. IL. pt. 1. Bull,
1831, p. 95.

6 No. 2800 and foll.
Hellenen, 8. 47. Taf. ix.

7 Ibid., 8. 42. Taf. viii.

Graeber der
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passed with Mr. Burgon’s collection into the stores of the
British Museum. The early sepulchres have also yielded
many vases of the style called Doric, with yellow grounds.!
Of vases with black figures the predominant form disco-
vered is the lecythus, especially lecythi of small size, orna-
mented with subjects, of which the most favourite was the
return of Proserpine to earth ; but there are several with
subjects taken from the Gigantomachia, the Heracleid, the
War of Troy, and from Attic myths, as Boreas and Orei-
thyia, and the Theseid. Many, as might be expected, are
ornamented with scenes from the Gymnasium.2 Of other
vases of this style, the most remarkable are that with the
subject of the Trojan women lamenting either Troilos or
Hector,? and a tripod vase* But all these yield in
interest to the Panathenaic amphora, or Vas Burgonianum,
found ouside the Acharnian gate at Athens, in the year
1813. It isof a pale salmon-coloured clay, on which the
figures are painted in a blackish-brown colour, while the
parts not painted are of a pale black leaden glaze. The
subject represents, on one side, Pallas Athene, standing
between two columns of the Palwstra, surmounted by
cocks, the birds sacred to Hermes and the Games. She is
dressed in a talaric tunic, and armed with her egis and
shield, the device, or episemon, on which is a dolphin ; in
her other hand she holds her lance. Inscribed on the
vase is a perpendicular line of Greek, reading from right to
left, TON: AGENEGEN: A®AON: EMI: “I am a prize

! One witha giantis figured in Stack- s. 230, 709; No. 674, 711, 716, s.
elberg, Taf. 15, 231, 717.

2 Cf Stackelberg, Die. Graeber., Taf. 3 Mon. iii. 60.
10-16. Gerherd, Berlins Ant. Bild. 4 Stackelberg, Ibid. Taf. 15.
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from Athens.” On the other side is a man driving the
biga, or synoris, and urging the horses with a goad, while
Jingling bells are attached to their necks. There can
be no doubt bnt that this is one of the very amphora
described by Pindar, when he sings of the Theieeus, son
of Ulias of Argos, in the passage before cited. © As a
prelude to future victories, “ sacred songs twice proclaimed
him victor in the sacred festivals of the Athenians, and
the fruit of the olive tree came over in the splendid
vessels of earth burnt in fire for the manly people of Juno.”
It held the holy oil from the Olive Grove of the Moirz, or
Fates. When discovered, it was filled, as already men-
ioned, with the burnt ashes of its former owner, and also
with several small vases, which probably held the oil,
milk, and other substances poured upon the pyre. Its
age is at least as early as the sixth century B. ¢.

The Athenian vases of this style differ considerably
from those found at Vulci, the drawing of the figures
being much more free and careless, and the incised lines
bolder and less rigid.? A few vases, with the white coating
and black figures, have also been discovered at Athens,
and a few, with red figures of the hard style; the best
much resembling in their varnish and treatment the vases
of Nola ; but they are exquisitely fine and light, and cer-
tainly equal to any found in Italy. Many of the Athenian
vases are of the later period of the art, and resemble those
found in Apulia and St. Agata dei Goti; among which

1 Brondsted onthe Panathenaic vases.  Rheinische Museum for Philologie
Trans. R. Soc. Lit. ii. p. 112; Béekh, Bd.,i. 1833, s. 301, 346; Pindar, Nem.
Bullet, 1832, p. 91; Miiller, Comment, x. 83, 36.

S. R. Scient. Gott. t. vii. Class. Hist. p. 2 @Gerhard, Berl. Ant, Bild., s. 237,
111; Bullet, Inst., 1832, 98; Welcker  No. 804. ’
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some pyaides, or ladies’ toilet boxes, are distinet from any
yet discovered even in Southern Italy, being ornamented
with polychrome figures, in red, white, and blue colours.
Some of the vases found here are of the florid style of
Ruvo; among which may be cited an allegorical vase,
with the subject of Aphrodite and Peitho plaiting a
basket, and the three graces, Paidia, *instruction ;”
Eunomia, “discipline ;” and Cleopatra, “ national glory.”?
There have also been discovered vases with opaque
red and white figures, painted on a ground of black
varnish. Among these is a charming little toy jug,
on which is depicted a boy crawling to a low seat, on
which is an apple. This specimen is unrivalled for its
exquisite varnish and treatment.? Another vase, also
ornamented with gilding, has a representation of Niké in
a quadriga of winged horses, between Ploutos, “ Wealth,”
and Chrysos, or “gold.”® To this class must also be
referred an exquisite little vase, in the shape of an astra-
galos, or knuckle-bone, ornamented with the subject of
Pentheus and the Mwnads ;* a cantharis, a thermopotis,
rhyta® cylices, pywxides® calpides, and pelice” Some
alabastra, with linear figures, in black upon a white
ground, have also been found at Athens, as well as nume-
rous lecythi, with polychromatic paintings on a white
ground.® Their subjects are Orestes, Electra, and Pylades
at the tomb of Agamemnon. Many Athenian vases are
unadorned with figures, and many painted black, although

! Stackelberg xxix. It was found at 5 Ibid. xxiv,

the Museum. 6 Tbid. xxiii. xxiv. xxvi. xxvii, xxViii.
% Ibid. Taf., xvii, 7 Ibid. Taf., xx. xxi. xxii.
3 Tbid. xvii. 8 Ibid. xliv. xlv. xlvi. xlviii,

4 Ibid. Taf., xxiii.
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very elegant in shape and finish. “The accounts of the
rivalry in trade between Athens and Zgina and Argos,!
.and the fact of these vases being transported to Diceeo-
polis,2 and carried by Pheenician ships to Althiopia,? show
the extent of the Athenian trade in pottery.

In the other parts of the continent of Greece, the vases
found are not very numerous. Some, however, with both
black and red figures upon a black ground, as well as some
with opaque white figures of the very latest style of art,
have been discovered in the district of Solygia ; * but they
are of rare occurrence. Nor has the “hollow Lace-
demon,” once renowned in this branch of manufacture for
dark brown cups, called cothons, with recurved lips,
adapted for keeping back the mud of the foul water,
which her valiant soldiery drank upon their marches,
enriched our stores of Greek fictile productions.® Sicyon
has only yielded a cylix of early Doric style. Of the pot-
teries of Argolis, only a few fragments ploughed up at the
foot of the supposed tomb of Agamemnon at Mycenz,
of the early fawn-coloured style, with meaeander ornaments,
have been discovered.® A vase in the Munich collection
is from Tenea.” Near Sinano, the ancient Megalopolis, in
Arcadia, a lecythus, with black figures, has been found.®

Some fragments have been discovered at Delphi,® and
a considerable number of vases at Corinth, already cele-
brated for its earthen ware in the days of Caesar, when

! Herod. v. 88. Athenwus, xi. p. 502. Lycurg. Vol i. p. 84.

C.; Pollux. vi. 100. 6 Dodwell Classical Tour, ii. 237.
2 Aristophanes, Acharn. 902. 7 Abeken, Mittel-Italien, p. 298.
3 Scylax. p. 54, H. 8 Berl. Ant. Bild. 1887.
4 See Arch. Zeit. Bull. 1830. 9 Ross, Morgenblatt, 1835, 698. De

5 Brongniart, Traité, p. 576. PL ii.  Witte, Annali, xiii. p. 10.
fig. 1. Pl xxcxiii. 1.  Plutarchus, vit.
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. the new Colonia Julia, as it was designated, ransacked the
sepulchres for the vases, which were the admiration of the
rich nobility of Rome.! The most remarkable ones of
this site are of the old style called Doric, with black
ﬁglires on cream-coloured grounds, many of which were
probably made in the days of Demaratus, when Cypselus
expelled the Bacchiads. The principal one is that found
by Dodwell,2 and generally called the Dodwell Vase, with
a subject representing the boar hunt of Agamemnon.

The collection of Mr. Burgon also contained specimens
of vases from Corinth, some with black figures upon a red
ground, consisting of pyaides, enochoé, and tripods with

subjects of little interest ; the best specimen'had a repre- .

sentation of a Centaur bearing off a female. Some years
ago a great number of vases in very indifferent condition,
having suffered much from the percolation of water
through the earth, were found by boring into tombs many
feet below the surface at the isthmus, or Hexamili.
Most of them have passed into the possession of the
Society of Arts. Lately, some cylices, chiefly of the early
shapes, with tall stems and small figures of bulls, dancing
men, ornaments, flowers, and illegible inscriptions have
been found there. The discovery of a cup with the name
of the maker Tleson, shows that Corinth was probably
the place whence these vases were exported to Italy.?
Corinth like Athens, boasted the invention of pottery,*

1 Strabo, 1. ¢. Zumpt, Arch. Zeit.
1846, p. 809. Osan, Zusatz. ueber
Ursprung, p. 63, 85., considers the
Nekrokorinthia to be bas-reliefs.

? Dodwell, ii. p. 197, 201.

3 Abeken, Mittel-Italien, p. 298. Ross,
Anaphe; Thiersch, Abhandl. d. Munch.

Akad. 1838. ii. 2. p. 109., contending
for the so-called Egyptian style being
Corinthian.

4 Barth, Corinth, commerc. et mer-
cat. Hist. p. 16; R. Rochette, Ann.
xix. p. 237.
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and of the wheel. As the artists Eucheir and Eugrammus
accompanied Demaratus from Corinth to Italy, it has been
supposed that the Corinthians- instructed the Etruscans in
the art of making fine vases. Thericles was the most
renowned of the Corinthian potters. His cups, under the
name of “Thericleans,” obtained a celebrity almost
universal. It was here that in the time of Julius Cesar,
the colony sent here found ancient painted vases, and
other remains, which excited as much interest then at
Rome! as the discoveries at Vulci did a quarter of a
century ago in Paris and London.

Vases have also been found at Patras, Patre, and a
small bottle, of a fine red paste, having on it a winged and
bearded head in a Phrygian mitre, is said to have been
discovered there? It is well known that Megara was
anciently renowned for its vases.> They were chiefly of
a large size and of a soft paste, as the pantomimes used
to break them with their foreheads.* Some vases have
been found on its site® Laconia gave its name to a
kind of ¢ylizf and its vases when pounded and mixed
with pitch and wine, were supposed to make hens lay
large eggs.’

From the sepulchres of Aulis, which is also mentioned -
by Pliny with Tenedos® has been disinterred a vase
with red figures, representing the Prometheus Bound of
Aschylus, at the moment when the wandering Io enters .
on the stage.’

1 Strabo, viii. 381, f. 6 Athen. xi. p. 484. F.

2 @Gerhard, Annali, ix. 139. 7 Geoponica, xiv. 11,

3 Steph. Byz. Méyapa. 8 Plut. de vit. zr. al. 828.

4 Synesius, Exc. Calv. 44. p. 77. C. 9 Millingen, Anc: Uned. Mon., Pl ii.

5 Dodwell, Tour, ii. 180.
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Passing westward, some vases of early style with brown
figures on a yellow ground were found in the cemetery at
Castrades in Corfi, or Corcyra,! where stood the sepulchres
of Menecrates and Tlasias, besides numerous terra-cotta
amphora for holding wines of the Hadriatic,? which have
been already mentioned.?

ITALY.

The vases found in Greece are both small in size and
few in number, when compared with those discovered in
the ancient cemeteries, and on the sites of the old cities
of Italy. These are indeed so numerous, that the fictile
art of antiquity might be traced from the vases of Italy
alone. MM. Lenormant and De Witte,* in their work on
the subject, divide these vases into three great classes :

I. The first division comprises those found in the south
of the peninsula, the ancient Magna Grecia, where the
cities founded upon the coast by the Greeks, infused a
certain degree of civilisation into the interior. T'hus at
Locri and Tarentum,® the potter’s art is supposed to
have been first established, and to have influenced the
semi-barbarous population of Apulia and Lucania. The
vases of these cities are distinguished for their beauty and
art, and are far superior to the specimens discovered in
the southern and castern districts of the kingdom of
Naples, in the mountainous regions of the Basilicata, and
the Mediterranean cantons of Puglia. Of the rest of this

1 Arch. Zeit. 1846, s. 377. For the 3 Jahn. Ll c.s. 34. Anth. Pal, ix.
amphore, see Pseudo-Arist, Mirab. 232, 257.

auscult. Ed. Beckman, no. exi, 4 filite, Introd. xxv.
2 Eubulus, Atheneo, i. 28e. 5 Gerhard, Bull. 1829, 167.
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territory, the finest specimens have been found in the
necropolis of Canosa, the ancient Canusium, and of Ruvo,
the ancient Rubi.

II. The second class ! embraces the vases of Campania,?
which were discovered in three of the cities of its coast,
viz., Cume,® Paestum,* and Surrentum,’ and in others in
the interior. Those of the first-mentioned city are sup-
posed from their style to have been fabricated after its
subjection by the Samnites, as also were those of Nola at
their finest period. The rest of the vases of Campania,
as those of Capua, Avella, and St. Agata dei Goti, are far
inferior to the preceding in art and fabric. As all these
cities fell with the Samnite league in B. c. 272, it is pro-
bable that their potteries then ceased to exist.

III. The third, and last class,® are the vases discovered
in Etruria, which are as abundant as that of the south of
Italy. They are found in every KEtruscan city of im-
portance, from Hadria,” at the mouth of the Eridanus
or Po, to the very gates of Rome itself® These vases are,
in general, of older style than those of Southern Italy.
The most ancient are discovered in the sepulchres of Care,
or of Agylla, its port; in those of Tarquinii, and in the
numerous sepulchres of Vulei, which have yielded an
immense number of vases.

In describing these remains, the most convenient method

1 Berl. Ant. Bildw. s. 138.

2 Klite Introd. xzvi.

3 Gerhard, Bull. 1829. p. 163 ; Schulz,
Bull. 1842. 8.

4 Glerhard, Bull, 1829, p. 163. Ger-
hard u. Panofka, Neapels Ant, Bildw. s.
353, no. 60, 5, 308. no. 404.

5 Gerhard, Bull. 1829. p. 164 ; Schulz,

VOL. II

Bull. 1842, 10.

6 Blite Introd. xxvi.

7 QGerhard, Bull. 1832. pp. 90, 205,
Bull. 1834, p. 134 ; R. Rochette Anal. vi,
293 ; Gori. Mus. Etr. tab. ii. clxxxviii.

8 Winckelmann, Cat. Pierries Gravdées,
p- 215, Lanzi,, Vas. Dip. 42.

K
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will be to follow the geographical distribution of the pot-
teries from north to south, and, accordingly, to commence
with those of Hadria, and which, at the time of Pliny,
still continued to manufacture drinking cups of the finest
quality. Painted vases have also been found in its tombs.
According to Micali,' the vases discovered at Hadria
differ entirely from the fabric of those found in Puglia,
the Basilicata, and at Nola. They have been exhumed
there as early as the sixteenth century;? and in later
excavations made at the mouth of the Po, and in some
others undertaken by the Austrian government, fragments
of Greek fictile vases were found at some depth below the
Roman remains. Of these, Micali ® has engraved a selec--
tion, consisting of a fragment of an amphora, with the
subject of Hephaistos holding a hatchet; a vase of large
size, with part of a chariot ; a female named KAAIOIIA,*
and a man named SIKQN (Sikon) ; and three fragments of
cups, with the subjects of a satyr, a lyrist, and a man at a
symposium. It has been observed that, in Italy, the old
vases with black figures are rare in graves of the earliest
style, and that the greatest number of vases come from
the more recent tombs ® of the other northern cities of Italy.
Mutina, or the modern Modena, in Gallia Cisalpina, was
celebrated in the days of Pliny for its drinking cups. Few
painted vases, however, have been found there, but only
some of a glazed red ware, resembling the ware of Arre-
tium, an observation which also applies to the city of

1 Mon. Inedit., p. 279,and foll.; Bull., 3 1, c. tav. xlv.
1834, p. 134, 4 Supposed to refer to the horses of

? Bocchi, Dissert. dell ’Acad. di  Rhesus. See Panofka, Arch, Zeit, 1852,

Cortona, tom. iii. p. 80, tav. viii. ix.; 481.
Mus. Etruse. tav. 188, 5 Abeken, Mittel-Italien, s, 298.
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Asti.!  Painted vases have, however, been found in this
part of Italy, some with red figures, of a style like the
Campanian, having been exhumed at Pollentia,? which,
like Modena and Asti, was celebrated in the time of Pliny 3
for its cups ; and others at Gavolda,* on the left bank of the
Mincio, near its confluence with the Po. One, discovered
near Mantua, had the subject of Perseus holding the Gor-
gon’s head, and Andromeda.?

At Bologna, the ancient Bononia, in the Bolognese
legation, vases, even with black figures, have been for-
merly discovered.®

ETRURIA.

Proceeding to the site of Etruria, so prolific in spe-
cimens of the fictile art, we find that many vases of
the oldest style have been discovered at Valore, in the
vicinity of Viterbo,” consisting of Archaic amphora with
black figures, and cups with red figures ; amongst which
was one made by the potter Euphronios.® From the sepul-
chres of Castel d’Asso, some ancient amphorz and frag-
ments of cups, with red figures, have been obtained.

Corneto, the celebrated town of Tarquinii, the birth-
place of the Tarquins, and the spot to which the
Corinthian Demaratus fled, taking with him the artists
Eucheir and Eugrammus,® yielded from its sepulchres a

1 Nat. Hist., xxxv. ¢.46.,ad. fin.; Bull,, 8 Gerhard, Rapporto Volcente, p. 116,

1837, p. 88—97. note 8; Bulletino, 1830, p. 233—243,
2 Brongniart, Traité,i. p. 583 ; Bull, 1832, p. 2, 1839, p. 199; Gerhard,
1830, p. 21. B. A. B, s 141, n. 5, no. 680; Mi-
3 N. H. xxxv. ¢. 46. cali, Storia, tav. xeii. xciii; Panofka,
4 Bull,, 1847, p. 17. Mus. Bart., p. 69.
5 Buil,, 1838, p. 62. 9 Livy, i. dec. 34 ; Bull,, 1831, p. 5,
¢ Lanzi, ant. vas. dipint. p. 25. 1832, p. 2, 3.

7 Also coarse vases, B. 1829, p. 201.
K 2
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great quantity of the black Etruscan ware, with embossed
figures! Of the painted vases?® comparatively few
have been found on this site ; but among them are
a lecythus of the most Archaic style, resembling the vases
of Corinth, or those called Doric.® Alabastra of this
style were more frequently found here than at Vulcit
Archzological excavations were made on this site in 1825
by Lord Kinneir, and in 1827 by Chev. Kestner and
M. Stackelberg.® The vases from this spot, are chiefly
small amphore, of medium size, and good Archaic
style, but for the most part either of ordinary glaze, or
unglazed. One of the largest vases found in Etruria,
however, came from this site; and on fragments of cups
found here are the names of the artists Amasis and
Briaxides.®

This site has principally afforded vases of the solid
black or Etruscan ware,” although a few painted ones have
been disinterred from its sepulchres, with black figures
and Athenian subjects® Some came from Monte
Quagliere.®

At Toscanella (Tuscania), only a few vases, and those
generally with black figures, and of careless drawing,
have been discovered.

At Chiusi, the Etruscan Camars and Latin Clusium,
fragments of painted cups, with the names of the makers,

1 Annuali, 1829, p. 95, 109. 115, n. 8 ; Kuntsblatt, 1823, p. 205, 1825,

2 Hyperb. Rom. Stud, I. 89; Rapp. p. 199; Annali, 1829, p. 120; Bulletino,
Vole. note 3. 1829,p.198; Bull., 1830, p.242,1831,p. 4.

3 Ibid., Bullet., 1829, p. 176,197,1830, 7 Bull, 1830, 202, 1831, 3; 1833,
p. 197, 138. p- 80.

4+ Gerhard, Rapp. Vole. p. 121. n. 85. 8 Bull,, 1829, p. 5.

5 Bull,, 1829, p. 2. 9 Bull., 1829, p. 10.

8 Gerhard, Rapporto Volcente, p.
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Panthzos and Hiero, and the youths Cherilos and Nicos-
tratus, have been found.' Latterly, however, the exca-
vations of M. Francois have discovered the magnificent
crater of the Florence Museum, representing the subjects
of the Achilleis.

Many vases of all the principal styles have been dis-
interred at this site ; those with black figures resemble,
in general tone of glaze and style, those of Vulci, and are
of the usual forms. One of them has the name of the
potter Anakles. Vases with red figures, both of the
strong and fine styles, abound here ; the most remarkable
of which are the cups, which have certain local peculiarities,
and some vases of local manufacture have also been met
with in the excavations.?

Many come from the sepulchres of the Val di Chiana.?

Vases of the moulded black ware have been found at
Sarteano,* at Castiglione del Trinoro, in the vicinity, and
at Chianciano, to the number of several thousands in all,
but no painted vases.

The ware of Orbetello is of a pale dull clay, the
glaze of a dull leaden hue, like that of the worst of
the Apulian and Southern Italian vases; the forms are
rude and inelegant, and the subjects, representing satyrs
and Bacchantes, and youths, are coarse and ill drawn.
Vases, with subjects of the earliest Archaic style,
together with the usual Etruscan black ware, have been

! Gerbard, Rapporto Volcente,s. 116, ? Jahn, Vasensammlung, Ixxix.-
No. 5 ; Bulletino, 1830, p. 244; Mus. 1xxxii; Inghirami Etrusco Museo chiu-
Etr. Chius. tav. xxv. 46; Gerhard, B. sino 2 ed. 4to. Fies. 1832.

A. B, 390, 427; B, 1839, p. 49; 3 Bull., 1841, p. 4, 1835, p. 128.
1840, p. 150; 1836, p. 35; 1838, p. 82, 4 Dennis, Etruria, i p. 464.
74 ; 1831, p. 100; Bull, 1836, p. 25.
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discovered at Perugia® or Perusia, and others at Roselle
or Rusellz.

The painted vases discovered in the sepulchres of Vol-
terra, Volaterre, are much inferior to those of Vulci,
Tarquinii, and Chiusi. Their clay is coarse, their glaze
neither lustrous nor durable.? Their subjects are prin-
cipally large female heads, in yellow, upon a black ground,
like those of the Basilicata. They betray a comparatively
recent origin ; and although some fine vases are said to
have been found there, none of an early style have been
discovered.> Some contained the ashes of the dead.*

Similar vases have been found in S7ena, or Sena.® And
at Pisa, in the beginning of the present century, a potter’s
establishment was discovered. A fine hydria from this
find is figured by Inghirami. At a later period vases
with red figures, both of the strong and fine style, have
been discovered here.®

The excavations in the ancient site of Bomarzo have
produced some Archaic amphorz, with black figures, of per-
fect style, and a few elegant cups. Some of the vases have
red figures, and the flesh of the females is white.” The
hydria, or water jar, has not been discovered there. The
glaze is bad, and the subjects common. The place where
the vases have been principally found is at Pianmiano,
the supposed Meonia of the Italian archaologists.®

! Dennis, Etr. i. p. 425; Bulletino,
1829, p. 14 ; Micali, Storia d'Ttalia, Ixxiv.
Ixxvi. Ixxviil. 2, Ixxix, 1; xxiii. 9; Ber-
lins Antiken Bildwerke, 8. 172 and foll.,
No. 390, 426.

2 Dennis, Etruria, ii. p. 203 ; Bull,
1830, p. 236.

3 Micali, Mon. Ined., p. 216.

4 Bull., 1829, p. 203.

5 Lanzi, Vasi, p. 24.

6 Jahn, Vasensammlung, Ixxxiii,

7 QGerhard, RapportoVolcente, p.116;
Bull., 1830, p. 233, 1831, p. 7 ; Gerhard,
1834, p.50; B. A. B, &. 141, n. 8.

$ Bull.,, 1830, p. 233.
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The vases found at Orvieto are a cyliz, with red, and a
crater, with black figures ;! one bearing the name of a
youth, Hiketas, or Niketas, the other having Bacchanalian
subjects.? Vases of the solid black Etruscan ware are also
found on this site.

Veii, or Isola Farnese, is more celebrated for its black,
or Etruscan ware, than for its vases of Greek style.
Several painted vases have, however, been found at this
place. Some of the Veian sepulchres consisted of a large
chamber, containing sculptured couches, on which the dead
were deposited ; others were mere niches cut out of the
tufo, and were capable of containing one vase, and a small
covered urn of terra-cotta, in which the ashes of the dead
were deposited. The black vases of larger size were
found placed round the body of the deceased, while those
of more elegant shape were in the niches, amidst the ashes
of the dead and the gold ornaments® The vases were of
the archaic style, with brown figures upon a yellow ground,
representing two men fighting for a tripod, stags, panthers,
and hind, a gryphon and crow, a lion swallowing Pegasus,
a man and an androsphinx,* rows of animals, and a winged
figure between two gryphons. Several vases were of the
finished style, with black figures, consisting of craters,
celebe, with the representation of a mznad and satyr®
Heos pursuing Cephalus and Deinomachus, and of am-
phore, with the Centauromachia ; the first labour of

1 Bull, 1831, p. 283, 85, 57; Cf.p. 7. cavazione fatte nell’ isola Farnese, fo.
? Bull,, 1833, p. 9. Roma, 1838, 112; Bull, 1840, p. 12,
3 A particular description of the se-  Canina, Vej. fo. Rom. 1847, Etr. Marit.
pulchres of Veii is given by S. Campa- L p. 123. tav. 34-38.
nari, Descrizione dei Vasi rinvenuti nei 4 Ibid., tav. i. p. 18-15.

sepolchri dell’ antica Veii, and in the 5 Tbid., pp. 18-21.
Descrizione dei Vasi rinvenuti nelle es-
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Hercules, or the conquest of the Nemzan lion ; Tyndareus
and the Dioscuri; the car of Heos; Achilles arming
in the presence of Thetis. The vases of the finished style,
with red figures, consist of the shape called stamnos,
having the subject of Jupiter, Ganymede, and Dardanus ,
the departure of Triptolemos; the Dionysiac thiasos,
citharaedi, and athletes. Some cups, with subjects derived
from the Dionysiac thiasos and gymnastic exercises; a
scyphos panathenaicus, with the owl and laurel branch ;
aund a rhyton, with a scene taken from a triclinium.!

The vases found in the very ancient tunnelled tombs of
Cervetri or Caere ? are of the oldest style. One from Civita
Vecchia, now in the British Museum, has bands of animals,
centaurs, and other figures, drawn in maroon, on a white
coating, in a style of art scarcely a degree advanced
beyond that of the pale fawn-coloured ware of Athens.®

The most remarkable vases of this locality are certain
ones of anomalous shapes, with two or more handles—
the very oldest example of the Archaic Greek; the
figures of a dark colour, on a pale red or yellow back-
ground, originally traced out in a white outline, and not
relieved by any incised lines ; the subject fish, and large
ornaments. These vases appear contemporary with
certain others, on which are painted deer and animals, in a
white tempera outline, sometimes stippled.*

Abundance of vases of the early Pheenician or Corinthian
styles, especially large craters, with stands, called by some
holmoi, have, besides the usual friezes of animals, such
subjects as the hunt of the Calydonian boar,® the mono-

! Tbid. Cf. for the shapes, tav. A, B. 4 Campana collection at Rome.

2 Bull, 1839, p. 20. 5 Mus. Greg., ii. xc.
3 Brit. Mus.
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machia of Memnon and Achilles,' and the rescue of the
corpse of the last-mentioned hero? from the Trojans.
Other vases, such as an cenochoe of the Gregorian Museum,
are of the same style of art, but tending towards the rigid
class of black figures, and representing Ajax, Hector, and
Aneas® Vases of the hard style of black figures also
occur, as an olpe, with the subject of the shade of Achilles,*
and among those with red figures is a remarkable stamnos,
in which is represented the contest of Hercules and the
Acheloos.® A cyliw, with black figures, discovered at this
place, had the name of the potter Chariteus® Many
vases of Nicosthenes were also found there.” Some have
incised Etruscan inscriptions.®

Other vases bore the names of the potters and artists—
Pamphaos, Epictetus, and Euphronius. The sepulchres
of Cre have produced some vases of the fine style, dis-
tinguished by a deep black and lustrous glaze, distinct in
tone from those of Nola, and some few of later style.

But the discoveries made at all the other Etruscan sites
combined are surpassed, both in number and interest, by
those at Vulei (which name is universally agreed to be
the ancient designation of the site of the Ponte della
Badia), and, in its vicinity, the supposed Necropolis. It is
to the elaborate report of M. Gerhard? that we owe an

1 Mon., ii. 38; Annali, 1836, pp. 310,  Mittel-Italien, p. 299.

311. 7 Bull,, 1830, p. 124, 1832, p. 2, 1834,
2 Mon., i. 51; Annali, 1836, pp. 306~  p. 49, 1839, pp. 20, 21.

310, 8 As that with Larthia, Bull., 1836,
3 Mus. Greg,, ii. 1, 3. p. 61; Bull, 1839, 21. For Cervetri
4 Bull, 1830, p. 243. Vasges, see Bull,, 1832, p. 3.
5 Roy. Soe. Lit., New Series, ii. p. 9 Called the Rapporto Volcente, and

100 ; Annali, 1837, p. 183. published in the Annali, 1839; see also

5 Visconti, Ant. Mon. Scop., pl. 9; Bull,, 1830, p. 4, 1832, pp. 1-3-5.
Canina, Cere Antica, pp. 73,78 ; Abeken,
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excellent classification and account of the discoveries at this
site. They appear to have commenced towards the close
of the year 1829, during which year about 3000 painted
vases were discovered by the Princess of Canino, SS. Fos-
sati, Campanari, and Candelori, at places called the Piano!
dell Abbadia and the Campo Morto,? in a vast desert plain,
about five miles in circumference, between the territory of
Canino and Montalto, known by the name of Ponte della
DBadia, from the bridge which crosses the little stream
Fiora, by which the plain is traversed. The country on
the right bank of the river, called by the inhabitants Cam-
poscala, and that on the left, distinguished by a hill called
the Cucumella, belonged to the Prince of Canino. Since
that time continuous excavations made at Vulei have
brought to light several vases of great interest, although
the numbers have materially diminished since the first
discovery. They were found in small grotto-tombs, hol-
lowed in the tufo, and with few exceptions only a few
palms under ground. There was nothing remarkable in
them except the vases, for they were neither spacious nor
decorated, nor furnished with splendid ornaments, like the
sepulchres of Tarquinii and of Magna Graecia. Some had
seats for holding the objects deposited with the dead ;
others pegs for hanging the vases up to the walls. The
wonder was to find such noble specimens of art in sepul-
chres so homely.® These vases were of all styles and
epochs of the art, from those with maroon figures upon
yellow grounds to the pale figures and opaque ones of its
last decadence. Hence they comprise specimens of the
! Bull, 1832, p. 5, 1836, p. 134, 1839,  For a view of this, see Mon. i. xli.

pp- 69-77 ; Gerhard, in the Bull,, 1831, 2 Bull., 1829, 3, 18, 89, 141,
p- 161, makes them about 3000-4000. 3 Bull., 1829, pp. 4, 5.
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style called Agyptian, of the transition to the black
figures upon a red ground, of the hard rigid red figures,
of those of the most flourishing age of the fictile art, of
the style of the Basilicata and Southern Italy, of figures
in outline upon a white ground like those of Locri and
Athens, of opaque figures in white or red, laid upon the
black varnish of the vase, and of others of a character
unmistakeably Etruscan. Besides these, an immense num-
ber of vases painted black only, without any subject, and
others of the solid black ware, were discovered in the va-
rious sepulchres along with Etruscan bronzes and ivories,
and other objects peculiarly Etruscan.! '

This vast discovery naturally attracted the attention of
the learned in Europe. Notwithstanding the glaring fact of
their Greek inscriptions, and the light thrown upon them by
the researches of Lanzi,>2 Winckelmann 2 aud other archeae-
ologists, the Italian antiquaries, animated with an ardent
zeal for their country, claimed them as Etruscan works.*
It was casier to demonstrate the error of this hypothesis,
than to explain how so many Greek vases should be found

1 Besides the already cited Rapporto
Volcente (Annali, 1830, iii.) of M. Ger-
hard, an account of these discoveries
will be found in the Muséum Etrusque
of the late Prince of Canino,'4to, Viterbo;
Millingen on Late Discoveries in Etru-
ria, Tr. R. Soc. Lit. vol. ii. Supp.
1831, 409; Schultz., Allg. Zeit., 1831,
p- 409; R. Rochette, Ann., 1834, p. 285.
See also Archezol, xxiii. p. 130, the
Beugnot, Magnoncourt, and Durand
Catalogues, and the Reserve Titrusque,
by M. De Witte, that of the Feoli Col-
lection, by Campanari, and all the
recent works upon antiquities, Cf.Bull,
1829, s. 49, 1830, 1, 1831, 88, 161, 193,

1832, 74, 1834, 75, 1835, 111.

2 Dei Vasiantichi dipinti volgarmente
chiamati Etruschi.

3 Hist. de I'Art, iii. 3, 10.

4 Bonaparte, L. (P. de Canino), Mu-
géum Etrusque, 4to, Viterbo, 1829; Ca-
talogo di Scelte antichith Etrusche, 4to,
Viterbo, 1829; Idem, Vases Etrusques,
2 livres grand folio; Annali dell’ In-
stitut. Arch., i. p. 188; Bull, 1829, p.
60; Idem, Lettres 4 M. Gerhard ; Bull,,
1829, pp. 113-116, 1830, pp. 142, 143;
Amati, sui Vasi Etruschi, Estratto
dal Giornale Arcadico Roma,1829-1830;
Bull,, 1830, p. 182 ; Fea, Storia dei Vasi
fittili dipinti, 8vo, Roma, 1832.
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in an inland Etruscan city. Millingen advanced the opinion
that they were the productions of an Hellenic population,
called by him Tyrrhenians, who were subdued by the
Etruscans between B.c. 600—350. Gerhard, on the
contrary, imagined them to be the work of Greek potters
settled in Vulci along with the Etruscans, and enjoying
equal rights® with them ; an opinion so far modified by
Welcker 2 that he supposes these potters to have been
Metoikoi, or foreign residents, which view was also adopted
by the Duc de Luynes?® Hirt attributed them to the
300 Thasians who, after the failure of the Athenians
before Syracuse, might have fled to Cume and Capua ;*
while others imagined that they were importations, either
from Sicily,® as Rochette supposed, from Athens,’ or from
Cuma.”

This opinion was also adopted by Bunsen, but with
the modification that they might principally have come
from Nola in Campania, although many specimens of dif-
ferent styles, he imagines, were brought from Greece.®
Kramer, on the contrary, disputes all the previous conjec-
tures, and traces the vases, not only of Italy, but even of
Greece itself, to the potteries of Athens.® Such was also
the opinion of Thiersch ;' while Miiller, on the other

! Rapp. Vole.,, n. 966; Bull, 1832,
pp. 78-90, 1833, pp. 74-91.

2 Rhein. Mus., 1833, s. 341; Berl.
Ant. Bildw., s. 143.

3 Annali, iv. 138.

4 Annali, 1831, p. 213.

5 R. Rochette, Journ, des Sav., 1830,
pp. 122, 185; Lettre & M. Schorn, pp.
5, 10.

6 Miller K. O., Comm. sec. reg.
scient. Gott., vol. vii. cl.; hist., pp. 77-
118 ; Bockh., Index Lect. Univ. Berol.

sem. hib. 1831-32.

7 Miiller K. O., in Bull, 1832, p. 100;
Cat. Btr., avert, p. vil. n. 3.

8 Annali, vi. p. 72. See also, Bull,
1832, p. 74.

9 Uecber den Styl und die Herkunft
der bemalten Thongefiisse, 8vo, Berl.,
1837, 8. 146 ; see Campanari, Atti. di
Pont. Acad. R. Arch,, vii. p. 1.

10 Ueber die Hellenischen bemalten
Vasen, in the Abhandlungen d. I. CI. d.
Akad. d. Wiss. iv. Bd. Abth. i.
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hand, considered them to be an importation from the
Chalcidians, basing his argument on the Ionic dialect of
their inscriptions, their discovery in maritime and not in-
land cities, the admitted exportations of Athens, and her
well-known superiority in the ceramic art.! Those who
- inclined to the idea that the vases were a local production,
based their arguments upon grounds partly material and
partly traditional ; as, on the difference observable in the
vases found at different spots; on the varieties of their
tone, drawing, and art, which differ in some cases most
remarkably from those of vases discovered in Greece ; on
the difficulties of transporting, even with the appliances of
modern skill, articles of so fragile a nature ; on the uni-
versal diffusion of clay on the earth’s surface ; and on the
idea, that it is much more probable that the potters were
imported than their products. Much light, they considered,
was thrown on the condition of the arts in Ttalyand northern
Greece at this period by the story already related of the
flight of Demaratus, the father of the elder Tarquin from
Corinth, and his introduction of the plastic art into Italy.
From this account, which rests on the authority of Pliny,?
it is contended that the art clearly came from Greece. It
appears, indeed, that Demaratus and his companions emi-
grated to Tarquinii, then a flourishing city of the Etrus-
cans ; that he there married a native woman ; and that
one of his party, named Lucumo, initiated the Etruscans
in Greek civilisation.® Unfortunately, however, this account
of Demaratus is enveloped in much obscurity, as other
! Bull, 1832, p. 102. The fact which  unglazed ware.
he cites, however, of the Phcenicians 2 N.H,, xxxv.¢c. 3,8 5, &c. 12, 5. 43,

purchaging Athenian vases to export to 3 Cicero, De Rep., lib. ii. c. 19, 8. 9.
Cernz on the African coast, applies to
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authorities represent him as being a Corinthian merchant.!
The opponents of this theory contest it by alleging the
traces of an earlier independent art in Italy ; the hesita-
tion with which Pliny speaks ;2 the Ionic character of the
ware ; the identity of its style of ornament with that of
vases found at Athens ;3 the fact, that vases made by the
same potters have been discovered at different places, the
supposed mystery of the art,* and the extreme rudeness
of the Etruscan imitations. Some writers have even gone
so far as to assert, on the authority of Pliny,® that Etruria
exported vases to Athens.

When we consider the great space of time occupied by
the history of Italy, it seems reasonable to believe that
vases were imported into Etruria from various localities,
and principally from Greece. It is probable, however, that
many came from potteries established in Sicily and Magna
Gracia ; for it can hardly be conceived that an art esteemed
so trivial by the Greeks was not exercised in their colonies,
wherever founded. The influence of these settlers upon
the Etruscan population appears to have been most marked
since Lucius Tarquinius Priscus, the last king but one of
Rome, ingratiated himself into the favour of Ancus Mar-
tius by his superior education and knowledge—and finally
obtained the sovereignty. According to Florus ¢ his ele-
vation was due to his application to business and the ele-
gance of his manners; “for,” he adds, “being of Corin-
thian origin, he combined Greek intelligence with the arts
and manners of Italy.”

! Dionysius Halic., Ant. Rom., iii. 48, 4 Lenormant and De Witte, Introd.
Liv. i. 34 ; Tacit., Ann,, xi. 14. xix.
2 Thiersch, 1. c. s. 10. 5'N. H., xxxv. 12, 46,

3 Thiersch, ss. 89-94. 6 Lib. i. 5.
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The introduction of the fine arts, as well as of writing,
into Italy, is placed by Bunsen at a very remote
period, when the whole of southern Etruria was in the
possession of the Tyrrheno-Pelasgians. The epoch when
these were expelled from Agylla, Pyrgos, and the coast,
appears, according to the researches of Niebuhr, to have
been later than the second century of Rome, or at least
than the first half of that century. But the Attic dialect
of the races here under consideration, will not the less
belong to an epoch later than the invasion of the Romans,
since the tombs of Tarquinii exhibit nothing but what is
Etruscan.!

Besides these, many other vases were decidedly of
Etruscan origin, and were made either at Vulci or in some
of the neighbouring cities. The futulus, or pointed cap,
on the head of Juno, in a scene of the judgment of Paris,
has been supposed to be a proof of the Etruscan origin of
a vase. The same argument has been adduced from a
vase on which Hermes is represented with four wings,
and Ganymede with two. The properties of the figures
of the vases of the paler tone, and of the style called by
the Italians “ national,” which resemble in their short
stature and thick-set limbs, the Etruscan bronze figures,
has also been considered an additional proof of their
origin ; and all doubt vanishes when names of persons in
the language, not of Greece, but of Etruria, are found
upon them.?

It is indeed evident that no argument as to exportation

1 Annali, 1834, p. 65. AXAE, Achilles, XIPYN, Chiron, APYNM,
2 Such as KAPE MAKA®EZA, “dear”  Aruns, AASSAM, Lassas; Annali, 1834,
or “lovely” Macathesa, TIEAE], Peleus, p. 54.
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or local manufacture can be drawn from the circumstance
of the different proportion in which vases with black and
red figures are found at Vulci and Nola, as this may be
entirely owing to the different epochs at which these cities
flourished. Yet there are certain differences of style and
glaze perceptible to an experienced eye, which show, at
all events, a difference of importation. It is indeed pos-
sible that the early vases, or those called Doric, were
introduced into Italy from the Doric states, such as
Corinth,! and were subsequently superseded by the more
active trade and more elegant productions of Athens.?
The objection that the Etruscan Larths would have
taken no interest in foreign pottery, can scarcely be
serious, for the entire art of the KEtruscans is filled
with Greek symbolism and mythology. Greece, in fact,
then stood in the same relation to Etruria as France
now does to Europe in the application of the fine
arts.

The vases found at Vulei consist of all styles till that of
the decadence, commencing with the early Archaic Greek,
with narrow figures on yellow grounds, although neither
so numerous nor of so large a size as those of Cervetri.
Most of the finest vases with black figures, consisting of
hydrie, amphore, and cenochoz, many of large size and
of finest drawing and colour, have been found at Vuleci.
Some vases with inscriptions, often with the names of
potters or artists, of this style, have been discovered here,
—a few of the vases, also, with black figures on a white
ground, chiefly of small size. But as remarkable for

1 Annali, 1834, p. 64. s
2 Abeken, Mittel-Italien, p. 294, places these in Olympiad 70-90.
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their beauty and number are the vases with red figures,
of the strong stylé, found on this site, consisting of
amphore, hydrie, and craters of large size, cylices, and
cenocho. These vases are distinguished by the green
tone of their black colour, the vivid red of the clay and
figures, the fineness, enérgy, and excellence of their draw-
ing—of the later developed and fine style, comparatively
few vases have been found. The numerous inscriptions
with which these vases abound, the occurrence of subjects
new to classical authorities, the beauty of their shapes—
contemporary with the best periods of Greek art—and the
excellence of their drawing, glaze, and colour, has had
great influence—not only on modern manufacture, but
also on the fine arts in general, and has tended more to.
advance the knowledge of ancient pottery than all the
previous discoveries.!

Vases with red figures, and Etruscan ones with black and
white figures on a yellow ground, have been discovered in
the sepulchres at Alberoro, near Arezzo, in the north-west
of the Etruscan territory. Arezzo itself, the ancient
Arretium, so repeatedly mentioned by the Latin authors,
and called by Lanzi the Etruscan Samos, has also produced
a few painted vases.?

Other sites in the neighbourhood of ancient Rome, as
Civita Vecchia,? have yielded vases of a bad style, which
were probably brought thither by the commerce of modern
dealers. One, remarkable for its high antiquity, has
been already mentioned. The old hut-shaped vases of
‘the Alban lake, near Alba Longa, will be described

! Jahn, Vasensammlung, Ixviii.- 2 Bull,, 1838, p. 74.
Ixxviii. 3 Bull,, 1832, p. 3.
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under the Etruscan potteries.! Several lecythi have been
exhumed at Selva Le Rocca, near Monteroni, the ancient
Alsium,? and at Monteroni itself, dishes ornamented with
red bands, and coarse vases of the different styles. Others
have been discovered at the Punta di Guardiola, near St.
Marinella ; and at Poggio Somavilla, in the territory of the
Sabines, vases of Etruscan fabric, ornamented with red
lines,® and other vases, with red figures, having the subject
of the gods of light, Bellerophon, and an Amazonomachia,
have been excavated, all of the later style.

CENTRAL AND SOUTHERN ITALY.

The mass of vases found in central and lower Italy,
are distinguished from those of Etruria by the greater
paleness of their clay, by the softer drawing of their
figures ; their glaze, which, in the case of the Nolan pot-
tery, is of a jet black lustre, and in the Campanian of a
duller and more leaden hue; by their more elaborate
shape, by the freer introduction of ornaments, and by the
abundant use of opaque colours. Generally, the vases
from this part of Italy, whether of the Greek settlements
of Magna Grcia, or from the sepulchres of the Samnites,
the Lucanians, and the Apulians, are of the later period
of the art; although several, even of the old or Doric
style, have been found at Nola* and Ruvo, and those of
the black style in the Basilicata.> Their paste shows a
great proportion of carbonate of lime ;6 and beds of clay,

1 See also Abeken, Mittel-Italien, p. 5 Tbid.

324. 6 The analysis of Gargiulo, Cenni, p.
2 Bull,, 1839, p. 34, 1840, p. 183; 21, gives:—Silica 48, Alumina 16, Ox.
Abeken, Mittel-Italien, p. 267. Iron 16, Carb. Ac. 16, Carb. Lime 8.
3 Bull,, 1838, p. 71. That of Brongniart has been cited

4 An,, 1834, p. 78. before,
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discovered in the vicinity of Naples, and now used for
making imitations of these vases, show that the ancient
ones found in this locality may have been produced on the
spot. It will, perhaps, afford some clue to the date of the
use and fabric of many of these vases, to remember that
the most flourishing period of the Doric colonies was ten
Olympiads, or half a century, before the Persian war ; that
Sybaris was destroyed before the expedition of Darius ;
that the colonies formed by the other emigrations flourished
from the Lxx.-Lxxx1v. Olympiad, B.c., especially those of
Sicily ; that Campania was invaded by the Samnites in
the Lxx1v. Olympiad, B.c. 440 ; and that in the age of the
second Punic war Nola is mentioned as a completely Oscan
colony. After the arms of Rome had conquered Southern
Italy, about the second century before Christ, the Greek
settlements relapsed into utter barbarism. The subjects
of the vases show an equal deterioration in moral feeling,
sensual representations of nude figures, bacchanalian orgies,
and licentious subjects, having superseded the draped
figures, the gravity of composition, and the noble incidents
of heroic myths, or epic poetry.!

The different condition of the states of Southern Italy
accounts for the variety of the vases exhumed from the
sepulchres of different sites. The Greek cities on the
coast, principally founded by Achwan colonies, but some-
times by Dorian adventurers, maintained, at an early
period, a constant intercourse with Greece ; and their
sepulchres were enriched with the vases of the oldest
period and style. The inland cities were generally of
more recent origin, and their sepulchres contain vases of

1 Abeken, Mittel-Italien, p. 342.
L 2
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the fine and florid styles. The people north-west of
Tapygia appear to have been governed by tyrants or kings,
generally patrons of the arts. During the war with the
Samnites, and that between Pyrrhus and the Romans,
these countries were fearfully ravaged, but enjoyed peace
from A. 0. 272 till A. c. 218, the commencement of the
second Punic war, which lasted 113 years, and ended by
the Social war and the ruin of Southern Italy.

In the kingdom of Naples, and the states which compose
it, many vases of the late style have been discovered. Many
small vases, indeed, of good style, with redfigures, have been
found in excavations made on the site of Naples? itself,
although they have not the extremely beautiful glaze of the
Nolan vases.2 Others were discovered in sites in its vicinity,
as Giugliano.® At Cume, the fabled residence of the Sybil,
where the sepulchres are either excavated in the tufo, or
covered with blocks of stone, have been found many vases,*
which belong to the later days of its ancient splendour, when
it was held by the Campanians. The most ancient of the
Greek colonies, founded by the Chalcidians of Euboea or the
Cumaans of Aolis have produced vases of second style ;
some, however, with black figures, and most of the later style
—many of the fine style, with lustrous glaze, only inferior to
that of Nola. These are probably about the time of its
conquest by the Campanians and Opici, A. V. ¢. 338, A. ¢.
4186, after which it issued a few coins till A. v. ¢. 409, A. c.
345, when it fell into the Roman Protectorate. Here were

! Jahn, Vasensammlung, lx., Bull, chri, p. 11; Abeken, Mittel-Ttalien, p.

1829, p. 166. 838 ; Gerhard, Rapp. Vole., n. 631, 632;
2 Bull,, 1829, p. 164. De Witte, Cat. Magn., p. 48; Vases de
3 Bull,, 1829, p. 86. Lucien Bonaparte, liv. i. Nos. 542, 543.

4 Jorio, Metodo per rinvenire i sepol-
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discovered in 1842, craters resembling those of St. Agata
dei Goti, with pale glaze,! and abundance of white
accessories, and decorated with the Attic subjects of Ceres
and Triptolemus, and Cephalus and Aurora ;2 also Pan-
athenaic amphora, with black figures and inscriptions, like
those of Berenice.® The potteries of this city were famous
even in the time of the Romans, and moulded vases of
their fabric have been discovered there.* The other sites
in this province where vases have principally been dis-
covered, are Massa,® Lubrense, Marano, Giugliano, Sant
Arpino, Afragola, Sorrento, and Mugnano.

TERRA DI LAVORO.

In the Terra di Lavoro, S. Maria di Capua, the site of
ancient Capua, has yielded many vases of the highest
interest belonging to the strong style, some with the names
of makers, as Euergides and Pistoxenos, or with those
of artists, as Epictetos, have been found here. Those of
fine style have occasionally been discovered here, but the
style of the decadence, especially of those with red figures,
having abundant ornaments, is the most prevalent. The
most remarkable vase found on this spot is the calpis in
the Campana collection, having a frieze of polychrome
figures, with much gilding, representing the departure of
Triptolemus, round the neck, and a frieze of animals
round the lower part of the fluted body. One remark-

1 Bull, 1829, p. 164. 1853.

2 Bull, 1842, pp. 8, 9; Mon. L, taf. * Martial, Epigr., xiv. 114 ; Statius,
iv.; Bull., Arch. Nap., ii. p. 6. Silv., iv. 9, 43.
* 3 Fiorelli, Vasi rinvenuti a Cuma, fo. 8 Gerhard, Berl. Ant. Bild,, s. 139;’

Nap. 1856, cf. alsa Mon. Ant. 4to, Nap.  Bull, 1829, p. 170.



150 | GREEK POTTERY.

able vase had an incised Etruscan inscription. Some
recently discovered there, through the excavations under-
taken by the Prince of Syracuse, are of the most
magnificent character. They are ornamented with poly-
chrome figures, some being gilded, and representing
scenes derived either from the drama or history. One
remarkable vase had the subject of Aurora and Tithonus.!
A vefy early crater, of pale clay, with black figures,
representing a hunt, probably that of the Calydonian
boar,? and with very archaic inscriptions, and drawing of
peculiar style, was in the Hamilton collection. This
site has offered vases of a style? distinguished for the
paleness of its clay, the bright red of its figures, and a
glaze like that of the vases of Puglia. Certain vases
with black figures, carelessly drawn, and with a bad glaze,
have also been found here, supposed to have been made
about c. Olympiad, A. c. 381.

It is uncertain whether this city was founded by the
Tyrrhenians or conquered by them from its ancient pos-
sessors. They gave it the name of Elatria, which the
Latins changed into Vulturnus, and the Samnites on their
conquest, into Campua or Capua. The arts continued to
flourish there till a late period,—its coins being all later than
the second Punic war, when it was called in Oscan Kapu.t

At Teano, the ancient Teanum, lying between Capua
and St. Germano, vases of the white style have been
discovered.®

1 Minervini, Mon. In. 4. 3 Bull,, 1829, 165 ; Bull. Arch. Nap,,
? Cat. Brit. Mus., No. 559 ; D'Hancar-  v. 52; Abeken, Mittel-Italien, p. 341.
ville, pl. 1—4 ; Inghirami, Mon. Etr., 4 Millingen, Considerations, p. 192-

‘v. tav. 56; Miiller, Denkmil. A. taf 194. '
xviii. 93. 5 Bull., 1837, p. 97.
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At Atella, the Oscan Aderl, craters with red figures,
painted with a profusion of white and other colours, of
the later style of art, bave been discovered.!

The vases found at Nola consist of all the principal
classes, together with a few local types. Their distin-
guishing characteristics are the elegance of their shapes,
and the extreme beauty of their glaze, which is often
of an intense black colour. Of vases of the old or Doric
style, with yellow grounds and dark figures, many have
been found in the ancient sepulchres. These vases are
easily distinguished from similar ones discovered at Vulei,
as the figures are smaller, but more carefully executed, and
the colour darker. A few have human figures, represent-
ing combats of warriors. M. Gerhard, indeed, is disposed
to consider these vases as imitations of the more ancient
style, but it is probable that the difference is rather owing
to the local fabric. Of the second period of art, viz. of
vases with black figures, comparatively few have been
discovered at Vulei. They are also distinguished from
those of the Etruscan sites by the smallness of their size,
and by the peculiar black lustrous glaze of the locality.
A few are hydrise or amphora, but the great proportion.
are cenochoz or lecythi. Amongst them have been found
a Panathenaic amphora, with the wusual inscription.?
Their drawing, also, is not so rigid in its details, approach-
ing in this respect the vases of Greece and Sicily. The
subjects of them are Greek, like those of Vulei, and show
that the same Hellenic mythology prevailed there. A few
vases of this style, with cream-coloured grounds, have
also been discovered at Nola. The great excellence of

1 Bull,, 1829, pp. 165, 166. 2 Jahn, Vasensammlung, lii.
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the potteries which supplied this city is to be seen on the
vases with red figures. These vases, like the preceding,
are also of small dimensions ; and the principal 'shape is
the amphorz, one type of which, almost peculiar to this
spot, tall and slim, has twisted handles. Besides this are
the crater, calpis, cothon or scyphos, enochoé, pyxis, and
phiale. They are the most charming of the ancient vases.

Some few vases with red figures are of the strong style,
or of one intermediate between that and the fine style,—
the most remarkable of which is that with the subject of
the last night of Troy.!

Some of the vases of Nola are modelled in fanciful
shapes, such as that of an astragalus, or the claw of a
lobster. Besides the painting, they were often decorated
with an ornament punched in, like that on the vases of
Vulci. These decorations are antefixal ornaments,—as
stars, and bands of hatched or plain lines. A favourite
ornament of the purely black vases, which form a large
proportion of the Nolan ware, is a series of black annular
bands on the base, concentric to the axis of the vase.
Their treatment is similar to that of the same class of
vases found at Vulci, except that it is not so careful, the
extremities and outline being executed with less finish.
In many of the vases the presence of white ornaments
and letters, and the circumstance of the eye being pro-
vided with lashes and no longer represented in profile,
show that they belong to the fine style of the art. Inscrip-
tions rarely occur on them, and those that are found
are chiefly exclamations, such as, The boy is handsome !
The girl is fair ——the names of personages .very seldom

! Jahn, Vasensammlung. liv. Millin,, I. 25-26.
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accompanying the figures. The calpis, or water vase, has
rarely more than three figures; the amphorae generally
one on each side. The @nockoe have generally a single
figure, two sometimes occurring. No law can be laid
down that the subject selected alluded to the use of the
vase, though the inferior figures upon one side show that
they were intended to stand against a wall.

Among the shapes particularly local, is a kind of jug
or enochie, better adapted for metallic work than for
clay. The body assumes the shape of a head, generally,
but not always, that of a female. The face is of a warmer
tone than the body of the vase, and is sometimes covered
with a coating of lime or stucco. The hair is painted of
a light colour, and there is sometimes a necklace moulded
in the same material round the neck, which has been
gilded. The upper part of these vases, as well as the
handle and foot, are usually glazed with a black colour.
Some are in the shape of a negro’s head, the mouth
being small like that of the lecythi, and the whole face
covered with a black glaze.!

The subjects found on the Nolan vases of this class are
the same as on those discovered at Vulei, consisting of Zeus,
Athene, and Apollo, Dionysos, Satyrs and Bacchanals,? or
Comos and (Enos,? Ariadné,‘* Apollo and Artemis ;* Nike,5
Linos ;7 the story of Hermes and Herse ;® Phwedra swing-
ing;® Aurora and Kephalus ;'° Amazonomachiz ;** Eros

! Gerhard, Berl. Ant. Bild, s 234, 5 Ibid. 243, 5. 837.
235, 236, taf. i. 38, 6 Ibid. 5. 242, 833.

2 Qerhard, Berl. Ant. Bild,, 8. 239, n. 7 Tbid. s. 248, 855.
806, 5.2,40,810; B. A. B, xlviii. 5.245,  © Ibid. & 248, 854, 5. 271, 910.
845, 5. 251, 867. o Tbid. s. 249, 859.

3 Ibid. s. 246, 848. 10 Thid. 8. 251, 866.
4 Ibid. s, 241, 822. 11 Thid, 8. 253, 870.
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and female ;' Penelope ; 2 the judgment of Paris ;* death
of Achilles* The prevalence of Attic subjects on vases
found at a town apparently far removed from Athenian
influence, and certainly not an Ionian colony, together
with the difference of style, have been used as argu-
ments in favour of their having been exported from
Athens.®

Many of the subjects, indeed, of these vases are difficult
to explain, and have been supposed to represent inci-
dents of private life, —such as, females in the gynacoeum,®
marriages, exercises of the Palwstra,” and the sports
of youth, or the games of Greece® There are, however,
marks of the decadence of art, showing that it was passing
from the ideal to the actual—from the poetic to the
prosaic feeling. Future discoveries may clear up some
difficulties ; and to us these remains would have been
more precious had they presented scenes derived from
stirring contemporaneous events. Other vases from this site
have been burnt on the pyre. They are the salicerni of
Italian antiquaries, and much prized by amateurs.?

This city was of great antiquity, as it is mentioned by
Hecataus, of Miletus, who wrote about A. ¢. 528—500,
the period of its early vases with yellow grounds, and it
was placed by him amongst the Ausonii and Opici.!® It
however, finally placed itself under Roman protection,
A. V. C. 409, A. . 346. Its most beautiful vases must

1 Ibid. 254, 877. 840. 8. 249, 856-57, 8. 277, n. 989.
2 De Witte, An. 1841. p. 261. 7 B.A. B, s 248, n. 852, 8. 251, n.
3 Ibid. s 319, 1029; Gerhard, Berl.  863.
Ant. Bild., taf. xxxiii.—xxxv. 8 B. A. B, 8. 243, u. £.834, 869-T1.
4 Thid, & 239, 809. 9 Bull, 1829, p. 19.

® Kramer, Ueber die Herkunft, 8. 149. 10 Steph. Byz. voce Nola.
6 B. A. B, 5. 242, 831, 243, n, 836-
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have been made before its final subjection. Its predilec-
tion for Greek art and institutions is well known.!

The existence of Greek potteries at Nola has been
conjectured from the vases there found ; and the Greek
inscriptions on its coins tend to show that a dominant
Greek population was established there. Nola was a
colony of the Chalcidian Greeks, who were invited thither
by the Tyrrhenians, and it is possible they may have
brought with them the art of making vases. The clay of
which their vases were made is said to have been found
in the district.?

Vases of Nolan fabric are distributed far and wide
throughout the peninsula as far as Pestum and Locris.
The age of the beautiful vases of Nola is certainly that of
the apogee of the Greek colonies in Italy.  Their age is
placed about Olympiad xc., and they have been attributed
to the potteries of Ionian cities.?

Generally speaking, the Nolan vases have attracted less
attention than those of Vulei and Cervetri, from their
smaller size and their less interesting subjects.*

Other sites in this province, being those of cities once
renowned in Campania, have also produced several vases
of late style, as Acerra® Sessa, and Calvi, or Cales,
‘the tombs of which have yielded some of the finest
and largest specimens of modelled terra cotta of the latest
style of art. The vases of Avella, or Abella, were distin-

1 Dionys. Halicarn, Excerpt. Reiske,
p. 2315.
. 2 Annali, 1832, p. 76.

3 Abeken, Mittel-Italien, pp. 340-341.

4 A volume of engravings of Nolan
vases, prepared by Angelini, was in the
possession of the late Dr. Braun at

Rome, who was to have edited them
with an accompanying text. They
were engraved in the style of Tischbein,
and had been printed at Naples.

5 Bull.,, 1829, p. 162; Gargiulo, Cenni,
p. 15.
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guished by their bad glaze, the pale colour of their figures,
the fineness of their clay, and occasional good drawing.*

Still more renowned from its vases, being among some
of the first discovered, is the site of St. Agata dei Goti,
the ancient Plistia, which at one time gave its name to
all the vases of later style and fabric. Their shapes were
principally eraters, their drawing skilful, but careless,
especially in the extremities resembling those of Nola, but
with the introduction of more red and white tints ; their
clay is fine, their glaze black and lustrous.? It is supposed
that they were made after the occupation of this city by
the Samnites.> Vases with black figures are rarely found
here.

PRINCIPATO CITERIORE.

The vases discovered in the Principato Citeriore come
from Salerno, from Cava, and Nocera dei Pagani* or
Nuceria Alfaterna. Those from the celebrated Pesto or
Pastum, the ancient Poseidonia, resemble in. style those
of the Basilicata, having red figures on a black ground,
but of a better style of art, the varnish dull, the figures
pale, with accessories of various colours.® One of the
finest vases of this locality is that of the painter Asteas,

in the Louvre, representing the story of Cadmus and .

the dragon, the principal figures now have their names
inscribed. Some other vases of this spot, of inferior
style, represent the toilet of Venus, jugglers,® and similar

! Bull,, 1829, p. 163; Gerhard, Berl. 4 Bull., 1829, p. 165.
Ant. Bild,, 1 c. 5 Ibid. p. 163.

2 Bull,, 1829, p. 165. 6 Quaranta, Mystagogue, p. 214.
3 Abeken, Mittel-Ttalien, p. 341,
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subjects. They are said to be discovered outside the
sepulchres.!

The vases found at Kboli do not appear to have had any
particular or distinct style, although some had engraved
inscriptions in the Doric dialect, under their handles.
Their subjects were uninteresting.? Vases had also been
discovered at Battipaglia, in the vicinity.® No details have
been given of those from the sepulchres of St. Lucia.
Those from the plains of Surrento, the ancient Surrentum,
resembled in style the fabric of St. Agata dei Goti, and had
the ordinary subjects of vases of this class, such as Sirens,
Bacchanalians,* and triclinia. There were potteries here in
the time of Pliny, celebrated for producing excellent cups.®

PRINCIPATO ULTERIORE.

Avellino and Monte Sarchio, in the Principato Ulteriore,
have also produced vases, probably of later style ; so have
Isernia, in the Contada di Molise, Sansevera, and Lucera
in the Capitanata.®

BASILICATA.

The vases of the Basilicata comprise a large portion of
those of the later style of art, and exhibit the local pecu-
liarities of a native fabric, through the barbaric and other
costumes represented on them. The Alpine countries of
Lucania have produced vases differing in style from those
of the maritime districts of Magna Gracia. Some, indeed,

1 Bull,, 1829, 119. and foll. ; Bull,, 1829, p. 164 ; 1842, pp.
2 Bull,, 1829, pp. 151, 164; 1836, p. 11-13.

136; one was a Siren, 5 N. H., xxxv., 8. 46.
3 Bull,, 1829, 163. S Gargiulo, Cenni, p. 16.

4 Mus. Pourt., pl. xxiii. xxv. p. 73,
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have supposed that a colony of foreign potters, located here,
introduced amongst the Lucanians the art of painting
vases. Their tint is pale, the glaze of leaden hue, their orna-
ments are distinguished by an abundance of white acces-
sories, and their style of art has already been described in
the account of the decadence. The high price which vases
of great beauty or interest obtained in the KEuropean
market during the 17th century, caused researches to be
carried on in this province with enterprise, and on a
settled plan. Here the earth is still trenched on sites
which appear favourable, and when the original soil has
been disturbed, the excavators continue their labours till
they have arrived at a part where the earth shows decided
proofs of being still intact, and by this means are assured
that nothing remains below. Many of the vases in this
locality are found broken into fragments, either owing to
the roofs and tops of the sepulchres having been destroyed
or burst by the roots of trees. All the vases found in
this province, are of the latest style, with pale red figures
on a dull, leaden, black ground, and subjects chiefly relating
to the Dionysiac orgies.

Many vases of the finest red style have been excavated
from the sepulchres of Anzi, the ancient Anxia, a spot
teeming with the remains of ancient art. It is the prin-
cipal place where the vases of Lucania are found. Their
style much resembles that of Ceglie, and is better than
that of the generality of vases of the Basilicata. A fine
calpis, found at this spot, and now in the Berlin Museum,
represents the subject of Zeusand Io.! Some of the vases

: Gerl}ard, Berl. Ant. Bild,, s. 260, n.  1825; Avellino, Opuscoli diversi, vol.
902; Hirt, Die Brautschau, Berlin, ii tav. 7, pp. 169, 174.
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were of the style of Nola, others of that of Apulia, and were
supposed to be made by foreign potters established there.!

At Armento, vases have been found? with black
figures of the finest style, an example of which will be
seen in a crater now in the British Museum, and others of
an intermediate style, between the latest Nolan and early
Apulian. Other vases of large size, fine style, and heroic
subjects, have been found at Missanello, where a vase of
ancient style, and many of later style, generally with
good, but occasionally of careless drawing, have been
found in the vicinity.®> The other sites of the Basilicata, in
which vases have been exhumed, are Potenza, or Potentia,
Calvello, and Pomarico (distinguished for its well-
painted dishes, with supposed representation of nuptial
ceremonies), Venrosa or Venusia, and Pisticci.*

Some vases from Grumento, the ancient Grumentum,
founded by a Greek colony from Thurium, and which
evidently was flourishing at the time of the second Punic
war,® exhibited the same style as the vases of Puglia. One
had for its subject an Amazonomachia. A magnificent
vase, with the subject of Perseus, but of mediocre drawing,
was found at Missanello, in the vicinity of Grumento,
and is now in the museum of the Cav. St. Angelo.
Other sites in the same province, as Rocca Nove and St.
Arcangelo, St. Brancato, Ardarea, and Nice, Timpani and
Sodano” had also produced vases of similar style. At
Marsiconuova was found a vase with an Amazonomachia,

1 Bull, 1829, pp. 162, 169. 5 Livy, xxiil., ¢. 87; xxvii,, ¢. 4.
2 @erhard, B. A, B, ss, 139, 234. 6 Bull., 1830, p. 24.
3 Bull,, 1829, p. 170. 7 Lombardi, Memorie de I'Institut.,

4 Gargiulo, Cenni, p. 15; Bull,, 1829, p. 195, and foll.
p. 165.
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others of both styles occurred at Castelluccio,! so also at
Vaglio Oppido, or Velia, and Ruoti® Calvello, Acerenza,

or Aceruntia.®
BARI.

The vases of Puglia * on the coast of the Hadriatic are
described as so much resembling each other in character
and style, as to lead to the inference that they must have
been fabricated about the same period, and almost in one
pottery. Their epoch is probably that of later days of
the potteries, and of the Senatlis consultum A. v. c.
564, suppressing the licentiousness of the Bacchic
orgies. They are distinguished from those of Northern
or Southern Italy, by the paler colour of their clay,
the duller tone of their glaze, the size and recherché
character of their shape, the mystic nature of their sub-
jects, the abundance of heroic figures, and their general
resemblance to the vases of the Basilicata. They differ
essentially in the Alpine countries from those of the
cities of the Gulf of Tarentum.®* The most remarkable
of which are a rhyton, with the name of its maker
Didymus, that of the maker Asteas, in the Louvre, and
the vase in the British Museum, with the subject of Mars
and Vulcan contending over Juno, entrapped on the
golden throne.

Many of the vases of Puglia are the most
beautiful of the later style of art. They have been
found throughout the tract of level country extending

1 Panofka, Hyperbor. Rom. Stud., i, 4 Bull, 1829, pp. 166, 172, 173.

p. 168. 5 Ibid. p. 162.
2 Mem., p. 218, 221, 227. 6 Jahn, Vasensammlung, xxxix.

3 Mem., p. 208.
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from Bitonto to Ruvo, and at Polignano or Neapolis-
Peucetim, Putignano, Alta Mura,! and Carbonara,® Terra
di Bari, Canosa, Ceglie, and Ruvo, the vases of which,
from their superior excellence, merit a separate description.
These belong to the district called the Terra di Bari.

The vases of Bari, the ancient Barium, are like those of
Rubastini, Canosa, and St. Agata dei Goti, and have red
figures upon a black ground. Among them was one in
the shape of the head of a female, resembling those of
Nola, and several were deep bell-shaped craters, called
oxybapha, having on them mystic and Dionysiac sub-
jects® They have been found in tombs on the sea shore.*

The vases of Canosa (or Canusium, a city supposed to
have been founded by Diomed, and an Atolian colony,
which at one time had attained considerable grandeur
and power, probably in the interval before the second
Punic war, and was one of the largest cities of Greek
origin in Italy),® consist of large craters, decorated with
subjects derived from the mysteries, the drama, and other
sources which inspired the later artists, and are known
from the work of Millin. They rank as some of the
very finest of the florid style of the decadence of the art,
and bear considerable resemblance to the vases of Ruvo
and Ceglie.® TLately a magnificent vase, with the
subject of Darius and Hellas, taken from the Perse of
Aschylus, has been discovered at Canosa.” One of the

! Bull, 1829, p. 172; Arch. Zeit., 5 Strabo, vi. 284.
1851, s. 81. 6 Millin, Tombeaux de Canosa, fo.
2 Bull., 1829, p. 173, Paris, 1816; Bull., 1829, p. 174; Ger-
3 Abeken, Mittel-Italien, p. 349; B. hard, Ant. Bild,, ss. 139 and 192, no.
A. B, 5.139, Nos. 729, 742, 753 ; Bull.,  604.
1837, p. 33. 7 Gerhard, Monatsbericht. d. K. Akad.
4 Bull, 1829, p. 172. Wissen, zu Berlin, 1857.
VOL. IL M
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tombs opened here, which contained vases, had a Latin
inscription, dated A. c. 67, but the kind of vases found in
it have not been recorded. Some unimportant vases of
the style of black figures of the last decadence, have also
been disinterred at Canosa.!

Close to Bari, at a little distance from the sea, lies
Conversano. Its vases appear in style to resemble those of
other parts of Puglia and those of Nola.? Putignano, in
the same territory, has also produced vases.?

The vases found at L2uvo, the ancient Ryps or Rubastini,
are of the same style and composition as those of the rest
of Southern Italy, and of some found at Athens.* This
city, of which so little is known from the ancient autho-
rities, has produced many of the finest vases found in
Southern Italy. Several styles have been found on this site,
showing that it was colonised probably by the Achzans
at an early epoch. Only a single vase with animals
on a yellow ground, of the style called Dorian, Corinthian,
or Pheenician, has been exhumed. The most remarkable
with black figures are two Panathenaic vases with the
usual inscriptions, and a vase with Priam ransoming the
corpse of Hector, of the strong red style ; and of the fine
style like that of Nola, only a few vases have been found.
A polychrome vase, with the figure of a satyr, and the name
of Alcibiades, as a xaAds, has been discovered at Ruvo ; and
another, in the possession of Sir Woodbine Parish, repre-
sents Aurora. The great proportion of vases, however,
of this ancient city are of the florid style, of large size,
with volute and ornamented handles, with numerous

1 Jahn, Vasensammlung, xlv. Ant. Bild,, p. 284 ; Bull, 1829, p. 172.

2 See the @nochoe with the head of a 3 Bull., 1829, p. 172.
Satyr and Bacchante, Gerhard, Berl. 4 Bull., 1829, p.174; Bull, 1837, p. 97.
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figures, and arabesque ornaments, sometimes enhanced by
gilding. Of these large vases, the most important for its
subject, the elaboration of its details, is that with the
death of the Cretan giant, Talos, at the bands of the
Argonauts. It would be too long to specify here all
the subjects of the vases of Ruvo. Besides amphorz,
craters, hydriee, and rhyta of fantastical shape are by
no means of uncommon occurrence in the sepulchres.!
They are often of considerable size, and most of
the finest vases of late style have come from this spot.
The celebrated vase of the potter Meidias, in the British
Museum, with the subject of the rape of the Leucippides,
is supposed to have come from thence, on account of its
resemblance to many other beautiful vases known to have
been discovered on the spot. Their details are executed
with great elegance, the hair and also the drapery being
indicated by fine wiry lines,? while the figures are of more
slender proportions than those of the vases of the Basilicata.
In fact, they resemble the known works of the young
Athenian School, which commenced about the age of Alex-
ander, in the middle of the 4th century B.c., and of which,
in another branch of art, such brilliant examples may
be traced on the coins of Pyrrhus and those of
Tarentum. Vases of the latest style have also been found
here?

The sepulchres of the comparatively unknown site of
Ceglie, the ancient Celia, in Apulia, have much enriched
the collections at Berlin* In style these vases have the

1 For the Ruvo vases, see Jahn, pp.97,98; 1840, p.187.
Vasensammlung, x1.-x1v. 8 Bull,, 1834, pp. 164, 228; 1836, p.

2 For the account of the finest Ruvo  114; 1838, p. 162.

vases in the Naples Museum, B., 1837, 4 Bull,, 1829, p. 173.
M2
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general Apulian type, and their art is of the same late
period. They are remarkable for their size. The principal
shapes are cups and amphorz, with volute handles and
gorgon masks. Some have subjects of great interest from
their representing scenes taken from the drama. Among
the subjects are the usual Eros and Aphrodite® of this style,
Phrixus crossing the Hellespont on the ram,> Orestes at
Delphi, the sacrifice of the ram of Tantalus?® Acteon
seized by his dogs, the burial of Chrysippus,* Bellerophon,
Meleager, and the Calydonian boar, Hercules, and Geryon;®
the judgment of Paris,® the arming of Penthesilea,” Europa,
the Centaur, and Amazonomachis,® Omphale,® and others
of a similar kind. The finest of these vases represents
the subject of the marriage of Hercules and Hebe.!® These
vases show the prevalence of Greek ideas and civilisation,
and were probably fabricated on the spot by Hellenic
potters.

In the province of Calabria Ulteriore the vases dis-
covered at Locri are perhaps some of the most beautiful
of the South. The Locri, a branch either of the Opun-~
tii or Epizephyrii, established themselves at C. Zephyrium,
OL. XXVI, A. C. 673, and appear to have been accompanied
in their emigration by Corinthians and Lacedsemonians,
finally becoming a Dorian colony. Their coins are not
earlier than oL. c., A. c. 374. All these states appear to

1 Gerhard, B. A. B, s. 139, 5. 279, n. 6 Ibid. s. 296, no. 1011.

995 ; Bull., 1834, p. 55. 7 Ibid. 1019, s. 307.

2 Ibid. 8. 279, n. 996. 8 Ibid. 1028, s. 313.

3 Tbid., 1003 ; Raoul Rochette, Mon. 9 Gerhard, B. A. B.,,1024, s. 315,
Ined., pl. xxxv. pp. 192-196. 10 For these vases, see Jahn, Vasen.,

4 Qerhard, B. A. B,, 1010, ss. 295, s xxxviil.; Gerhard, Apulische Vasen-
296. bilder, fo. Berlin, 1845,

5 Ibid. no. 1222, 8. 309.
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bave suffered from the ravages of the Lucanians, who,
OL. XCVL, B. ¢. 396, advancing rapidly, seized part of the
country and the maritime cities. These were succeeded
by the Brettii, who, forty years later, revolted in oL. cvrL,,
A. ¢. 356, and who issued gold coins of great beauty,
probably struck in the maritime cities, showing the high
state of the arts of the period. The vases are not'found
in covered sepulchres, like those previously described, but
in the cultivated ground, as if scattered by a barbarian and
plundering population. So thoroughly have the vases on
this site been destroyed, that it is almost impossible to dis-
cover all the fragments of any single one. Those in the
Berlin Museum, which formerly belonged to Baron Koller,
were found broken within a sepulchre, and a vase holding
the ashes of the dead was discovered deposited in another
of coarser ware, which served as a kind of case for it}
much in the same manner as glass vases are found holding
the ashes of the ancient Romans or Britons in this
country. They are of different styles of art, com-
mencing with those of black figures. In the fainter
colour of their paste, and the duller tone of their black
glaze, they differ from those of Vulei, and few of the
earlier kind are known. Among them may be cited a
hydria or calpis with an erotic subject,® and a lecythus
with a Bacchanalian one3 The most remarkable of these
with red figures are the /Aydria or calpis, on which is
represented the last night of Troy, Neoptolemus slaying
Priam on the altar of the Herceian Zeus, the death of
Astyanax, and the rape of Cassandra; a lecythus with an

1 Gargiulo, Cenni, p. 13; Bull,, 1834, 2 Gerbard, Berl. Ant, Bild.,s. 231, 721,
p. 166. 3 Ibid. 232, 725.
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erotic scene ;' an @nochoe, with a Bacchanalian one ;? a
Nolan amphora, with figures of Marsyas and Olympus ;?
a vase with the Dioscuri and their names ;* a two-handled
vase with Triptolemus,® and an amphora with Zeus and
Nike.b Of the later style of art, and resembling the local
style of Lucania is an amphora, with the subject of Venus,
Adonts, and Eros.” In the Durand collection were also
some lecythi of the late Athenian style, with polychrome
figures on a white ground, and of a coarser kind of drawing
than those of Athens. One vase of this site has a remark-
able inscription.®

In the department of Otranto, Brindisi, the ancient
Brundusium, founded before Tarentum and the arrival
of the Spartan Parthenii, a formidable rival to Taren-
tum, and one of the great ports of Italy, colonised by
the Romans A. v. ¢. 508, A. 0. 246, has produced several
vases. Besides the numerous black glazed plates impressed
with small ornaments stamped from a die, a great crater
in the Naples Museum, painted with the subject of Eros
mounted on a panther,® came from thence. Vases have
also been found in the vicinity of Oria,'® or Hyria, between
Brindisi and Taranto, a town of great antiquity, founded
by the Cretans sent in pursuit of Deedalus, and which
successfully resisted the people of Tarentum and Rhe-
gium. At Torre di Mare (the ancient Metapontium,
supposed to be the Alybas of Homer, but colonised by
Acheans from Sybaris, the great head-quarters of the

1 Gerhard, B. A. B, s. 232, 726, 6 Gerhard, B. A. B., 8. 259, 898.

2 Ibid. 728. 7 Tbid. 332, 1057,

3 Gerhard, 1. c. 5. 244, 841. 8 KAAEAOKEZ, Bull, 1829, p. 167.
4 Jahn, Vasensammlung, s. xxxv. 9 Bull., Arch, 1829, p. 172.

5 Gerhard, B. A. B., s 259, 896; 10 Bull,, 1834, p. 55.

Panofka, Mus. Bart., p. 133.
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Pythagoreans, and subsequently, during'the Peloponnesian
war, in alliance with Athens ; finally subjugated by the
Romans after the retreat of Pyrrhus, but subsequently
revolting to Hannibal), the circumstance of Roman
sepulchres having been constructed over the Greek ones
appears to have been unfavourable to excavations in
search of vases. Some of late style have also been dis-
covered at Castellaneta,! at the site of the ancient
Salentum in its neighbourhood, and at Fasano,? or Gnathia,
at Ceglie, Genosa, and Ostuni, all of late style.

At Taranto, or Tarentum, where it might have been
expected from its ancient renown for luxury that many
vases would have occurred, few have been turned up amidst
its ancient ruins. Those, however, which are met with
maintain the old pre-eminence of the city for its works of
art, especially as manifested in its coins. Their clay is
of a fine glaze like the vases of Pomarico, and often
resembles the finest red figured vases of Nola?® Vases
with black figures are rarely found; a fine crater with
an. Amazonomachia was discovered here;* and on the
fragment of a crater in the British Museum is the
Pallas Athene of the Parthenon, in red upon a black
ground. Itis of the best style of this School, probably
not much older than Alexander, B. ¢. 330, if not over
half a century later, or of the age of Pyrrhus, B. ¢. 280 ;
although the medallic art of that time is more like the
style of drawing found on the vases of Ruvo. Generally,
the subjects of the vases discovered here are unimportant.

1 Bull,, 1836, p. 167. 1849, p. 174.
2 A vase with a siren between two 3 Bull,, 1829, p. 171,
owls, was there discovered. See Bull, 4 Duc. de Luynes, choix. pl. 43.
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Some objects, supposed to be moulds, have also been dis-
covered on this site,) and the vases here, as at Locri, are
found broken into fragments. Vases with black figures
are comparatively rare on this site, those with red figures
of a free style, having been principally found. This
agrees with its history, the most flourishing period of the
city having been from B. c. 400, under the government of
Archytas till its final fall to the Romans, during which
time the principal sculptors and painters of Greece embel-
lished the public monuments of Tarentum. Its treasures
of ancient art at the period of its fall were equal to those
of Syracuse ; and there can be no doubt, from the beauty
of its coins, that it not only imported the choicest -ce-
ramic products of Greece, but also tmployed in its city
vase painters and potters of eminence. Other specimens
come from Molto, La Castellaneta, and La Terza, in the
vicinity ; from the latter they are principally dishes.
Vases of Campanian style have also been found at Lecce,
the ancient Lupiw,? at Rugge, or Rudim, and at Rocca
Nova and Valesio.?

At the island of Ischia, Anaria, was found a crater
with the subject of the infant Dionysus consigned to the
Nymphs.*

SICILY AND MALTA.

Sicily, so celebrated for its magnificent works of art,
has not produced a very great number of fictile vases,
and the greater part of those discovered are by no means
pre-eminently distinguished from those of Italy ; some

1 Bull, 1842, p. 120. 3 Mommsen, Unterital. Dial., 58-60.
2 Reidesel, Reise, 230. 4 Schulgz, in Bull., 1842, p. 10.
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resembling in style the early vases, with black figures of
Greece Proper ; while others are undistinguishable from
those of Southern Italy. The vases with red figures
especially resemble those found in the Apulian tombs.
Many of the vases from the Peninsula are however car-
ried over to Palermo and sold as Sicilian, so that it is by
no means certain which are really Sicilian vases. This
island was anciently renowned for its potteries, and Aga-
thocles, the celebrated tyrant of this island, was the son
of a potter, and was reported to have dined off earthenware
in his youth. The various sites in which vases have been
found at Syracuse, Palermo, Elima, Himera, and Alicata,
will be found subsequently mentioned. In Sicily the cities
of the southern coast have produced the greatest number
of vases, Agrigentum, the modern Girgenti, abounding in
the treasures of ceramic art. Fine vases have also been
discovered at Gela and Camarina. On the east coast,
south of Syracuse, the cemeteries of the Leontini and
Acrz have produced more vases than the necropolis
of Syracuse, which was probably the first destroyed.
Palermo, Messina, and Catania,' on the north and east
coast, have produced but a small number of vases. On the
whole, Sicily has produced far fewer ancient vases than
Ttaly.?

The principal sites where vases have been discovered
are Centorbi, the ancient Centuripe, where a vase was
found, with encaustic painting, the colours having
been prepared with wax, and laid upon a rose-coloured
ground. This vase is ornamented with gilding, and is of

1 Serra di Falco, Bull., 1834. si trovano in Sicilia, 8vo, Pal., 1829,
2 Avolio, Delle fatture di argillache p. 6.
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a late style and period! At Lentini, Leontini, vases,
chiefly of the later style of art, have been discovered,
many polychrome, and one or two with red figures of
the strong style? The vases found at Syracuse have
both red and black figures, and are of both styles,
but unimportant.? At Palazzolo, the ancient Acrew,
vases of the ancient Doric or Phcenician style, of the
Archaic style, and some with red figures, have been dis-
covered ; one of the most interesting is that in the British
Museum, representing Dionysos in a car in the shape of a
ship.* Fine vases have been found at Kamarina; at
ZT'erranova, the ancient Gela, one of the earliest settle-
ments of the island, vases had been found a century ago,
both with black and red figures,® and in style like those of
Nola.8 In 1792, a pottery with furnaces and vases ap-
pears to have been discovered in the vicinity.” Quite
recently vases with black and with red figures, of the
finest style, have been discovered here.

In Selinunte, or Selinus, famous for its two ancient
Doric temples, its archaic sculptures, and for the beauty of
its coins, both of the ancient and finest style, lecythi of
archaic style have come to light.® Hémera has produced
only one vase?® with red figures, and the single specimen
found at Solus has been doubted.!

1 This mode .of painting vases is
alluded to by Athenzus, v.200b. The
vase is not unique, similarly painted
fragments having been discovered in
the Biscari Museum in Catania, at
Kertch, and in the Durand Collection :
Rochette, Peint. Ant. In., p.430, taf, xii.;
Bull,, 1833, p. 490.

2 Jahn, Vasensammlung, s. xxxi.

3 Gerhard, Aus. Vas. 68, i.; Bull,

1832, p. 177.

4 Judica, Antichita di Acre, fo. Mes-
sina, 1819.

5 Dorville, Sicula, p. 123 b.

6 Bdttiger, Vasen, i. p. 39.

7 Uhden, Arch. Intell. Bl. 1836, p. 33.

8 Gerhard, in Arch. Int.Bl, 1834, p.55.

? B. Romano, Antichita Termitane
Pal. 1838, p. 139, taf. i. H.

10 Jahn, Vasensammlung, s. xxxiv.
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Several vases are described in various accounts of these
remains as coming from Sicily. Several of these with
black figures exhibit a style of drawing so rude and pecu-
liar as to entitle them to be considered decidedly of local
fabric, as they are readily to be distinguished from those
of Vulci, Nola, and Campania. Those with red figures
have also certain characteristics, such as defects of shape
and careless style of drawing, which connect them with
the vases of Greece Proper. One of the most interesting
specimens of this class discovered of late years, is a frag-
ment, with the subject of Telegonos, Circe, and Ulysses.!
Most of the vases come from Girgenti, and few from
Palermo.? The vases of Glirgenti, or Agrigentum, with
black figures, resemble those of Vulei in the rigidity and
mechanical finish of their details; among them may be
cited, a Panathenaic amphora, with Hercules and Cerberus,
Hermes and Bacchanals ;* a /lecythus, having on it the
destruction of the Lernzan Hydra;* another, with a
warrior leaping from his horse ;> the amphore of the
maker Taleides, with Theseus and the Minotaur, and
a scene of weighing ;¢ another with Achilles and Hector,
and Aurora bearing off Memnon.” A curious vase of the
maker Nicosthenes ® has also been found there. From
these and similar subjects, such as Hercules and Tritons,®

1 Bull,, 1843, 82; Arch. Zeit., 1843,
148.

2 One, with birth and marriage of
Dionysos, Bull., 1834, p. 201, 1843, p.
54 ; Arch. Zeit., 1843, 137.

3 Politi, Aunfora Panatenaica, 8vo,
Girgenti, 1840.

4 Politi, I1 mostro di Lerna lekitos
Agrigentino, 8vo, Palermo, 1840,

§ Politi, Esposizione di sette vase Gr.

Sic. Agr., 8vo, Palermo, 1832.

6 Millin, Peint. d. Vases Ant., pl i.
Ixvi. ; Explic, ii. p. 88, n. 7.

7 Millingen, Ane. Un. Mon,, i. pl.
3, 4.

8 Panofka, Mus. Blac,, pl. 111; Ger-
hard, Lettres, p. 40.

-9 Politi, Lettera al S, Mellingen su di
una figulina rappresentante Ercole e
Nereo, 8vo, Palermo, 1834,
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Achilles dragging Hector,' and Bacchanals,? it will be
seen that they are of the usual class found on the best
and rigid school of vases with red figures. Numerous
examples of this style have been found in Sicily, such as
lecythi with females,® Hera and her peacock,* NikeS the
Dioscuri, scenes from the Amazonomachia,® warriors,?
Dionysus,® and birds.® Among the finest vases of this style
are the amphore of Munich, representing Tityus seizing
Leto, and Mr. Stoddart’s crater with an Amazonomachia.*®
But that representing the meeting of Alczeus and Sappho,
now in the Museum of Munich, is the most renowned
of all.!

Most of the vases of Girgenti however are of the shape
of the craters of oxybapha and resemble those of the
tombs of Lucania. They have such subjects as the Hyper-
borean Apollo,'®* Dionysiac representations,'® the return
of Hephaistos to Heaven,'* the Centauromachia,'® scenes
of leave-taking,'® triclinia,'” and Achilles and Amazon.'®

1 Politi, Cenni su di un vaso fittile
Greco-Agr. rapp. Achille vincitore di
Ettore, 8vo, Messina, 1828.

2 Politi, Esposizione di sette vasi, 1.
c.; Bull. d. Inst., 1834, p. 59.

3 Politi, Ilustr. sul dipinto in terra-
cotta, 8vo, Girg., 1829.

4 Politi, Esposizione di sette vase
Gr. Sic. Agr., 8vo, Palermo, 1832.

5 Tbid.

6 Ibid.

7 Politi, Un lekitos, 8vo, Palermo,
1840.

8 Politi, Due parole,8vo, Pal. 1833.

9 Politi, Esposizione di sette vase, l.c.

10 Politi, Illustrazione sul dipinto in
terra-cotta, 8vo, Girgenti, 1829.

i1 Millingen, Anc. Un. Mon., xxxiv. ;
La borde, Vase de Lamberg, pl. lii.

12 Politi, Illustrazione dun vaso

Grazco Siculo rappresentante Nemesi
trovato nell antica Agrigento, 8vo,
Palermo, 1826, p. 22, tav. iii.

18 Politi, Cinque Vasi di Premio, ex-
tracted from La Concordia Giornale
Siciliano, Num. 14-20. Laglio Anno
Secundo ; Minervini; Bull. Arch. Nap.,
i. 14; Gerhard, A. Z., s. 61.

1 Politi, Illustrazione sul dipinto in
terra cotta, 8vo, Girgenti, 1829, tav. 4.

15 Politi, Cinque Vasi di Premio., tav.
vi. ; osserv. 8vo, Ven. 1828; Minervini,
Bull. Nap., i. p.14; Gerhard, A. Z,
1843, 5. 60.

16 Politi, Deser. di due Vasi Grzco-
Sicoli Agrigentino, 8vo, Girgenti, 1831.

17 Politi, Illustraz., tav. 3.

18 Politi, Due parole su tre Vasi fittili,
8vo, Palermo, 1833. The name of the
Amazon is SAAEZIS.
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Many interesting vases of the shape called celebe also
come from Girgenti, and are of the more perfect
style of art, representing Zeus bearing off Agina,' the
Eleusinian .deities,2 Dionysos confided to the nursing
of Ariadne? the departure of Triptolemus, Aurora and
Thetis pleading for their sons,* Peleus and Thetis,® and
some general scenes:® Cups with white ground, and with
subjects in linear outline, have also been discovered there,
and one in the Museum at Munich has the subject of
Bacchanals, Hercules killing Cycnus, or the Amazons.”
The Atticisim of the inscriptions® has been alleged as a
reason for supposing the vases of this island to have been
imported, but the Ionic colonies, such as Acragas, and
the prevalence of Ionic and Attic Greek as a polite
language, may account for the appearance of this dialect.
Vases of fine style have also been discovered at Catania
and some with black figures at Alicata.? Vases with
red figures, of good style, have been found at Aderno,
Adranon, at the foot of Etna.l®

In the public Museum at Malta are also some vases of
Pheenician and later Greek style, with Bacchanalian sub-
jects. One represents the capture of Midas.!! Another

! Politi, Cinque Vasi di Premio, tav. 1828 ; Minervini, Bull. Arch. Nap., i.

iv.

2 Politi, Illustr. di un Vaso fittile
rappr. Apollo il citaredo e le pace en
Girgenti, 8vo, Palermo, 1826.

3 Mon., iii. pl. 17; Ann., 1835, p. 82.

4 Politi, Cinque Vasi di Premio,
Concord., ii. 14; Bull. Arch. Nap.,

ii. p. 16; Gerhard, Arch. Zeit., 1843, .

p. 14.
5 Politi, Illustr. ad un Vaso rappr.
Cassandra e Ajace, d’Oileo, 8vo, Palermo,

p. 14; Gerhard, A. Z., 1843, 61, Poseidon
und Amymone.

6 Politi, ibid., also Descr. di due Vasi
Greco-Sicoli, 8vo, Girg., 1831.

7 Politi, Desc. di due Vasi, L c.

8 Kramer, Ueber die Herkunft, s.
119.

9 Jahn, Vasensamml. s, xxxii.

10 Bull,, 1843, p. 129.

11 De Witte, Bull., 1842, p. 43,
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has Eros, with his name.! These vases are said to resemble
those found in Sicily and Campania.

AFRICA.

Passing from Sicily to the coast of Africa, the site of
Bengazi—the old Euhesperis of the Cyrenaica, which
subsequently obtained the name of Berenice from the
queen of Ptolemy Philadelphus—abounds in sepulchres, in
which have been found a very large number of vases of
the ‘later style of art, like those of Lucania and Apulia.
Of these the most remarkable are the Panathenaic
vases, which have black figures on a red ground, and
the usual inscription of “[I am] one of the prizes
from Athens,” accompanied with the names of the
following archons :—Hegesias and Nicocrates, who were
archons at Athens in the 4th year of ox1. Olympiad,
A.C. 334 ; Cephisodorus, who was archon in the 2nd
year of cxiv. Olympiad, A. ¢. 323; Archippus, who
was archon of the 4th year of the same Olympiad,
A. ¢. 321 ; and Theophrastus, whose name occurs as
that of archon of the 1st year of cx. Olympiad, A. c.
340, or of cxvi. Olympiad, A. ¢. 313.2 They are remark-
able for showing the late period at which black figures

! Reidesel, Reise, p. 74 ; Jahn, Vasen- p. xix. Many of these vases are like

sammlung, s. xxix.

2 Cf. ATASIAS APXON TON AGENE-
OEN AGAON, R. Rochette, Ann., vi. 287,
n. 2; Bockh, Corp. Inser. Greze., ii. p.

70, No. 2035 ; P. Lucas, ii. 84. Some of -

these vases from the Cyrenaica are in
the Museum of Leyde ; Lenormant and
De Witte, Blitc des Monumens, Introd.

those found at Nola, while others re-
semble the pottery of Melos, especially
the coarser fabries ; while the appear-
ance of the head of Jupiter Ammon on
a vase indicates a local fabric; Lenor-
mant and De Witte, Elite, Introd.
xxiv. and n. 2. Jahn, Vasensammlung,
8. xxviii. xxix,
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were used.! These vases, from the Atticism of their
inscriptions, are conjectured to have been imported
from Athens. Two other vases of a supposed historical
import have also been found there—one representing a
Persian king attacked by a lion, the other Aristippus
between Arete, his daughter, and Aphrodite.?2 These last
have inscriptions in the Doric dialect.

The principal excavations on this site are those recently
made by M. Vattier de Bourville and Mr. Werry.
Besides the prize vases, many small vases and a few large
of later style, some few polychrome, with subjects of little
interest, and resembling the later vases found at Ruvo,
Apulia, and the Basilicata, have been exhumed here, and
at the adjoining spots of Plolemata, or Ptolemais, and
Tukera. A selection of Mr. Werry’s vases are in the
British Museum. i

Of the vases in the Louvre, Mr. Newton, Vice-Consul at
Mytilene observes : “The collection of the vases from the
Cyrenaica is very interesting. The two vases with black
figures, with the names of Athenian archons, are in a
style of complete decadence. The figures have the small
heads and general proportions of the school of Lysippus ;
the drawing is very coarse, and, compared with the
drawing of other vases, may be called cursive. On each
of the two columns, between which Pallas stands, is Nike,
holding an aplustron. Their form is the late Basilicatan
kind of amphora. A number of very interesting vases
and terra-cottas have been brought from the Cyrenaica.

1 Lenormant, Revue Archéologique, Grae, t. ii. p. 70, No. 2035.
1848 p. 230; Paul Lucas, t. il p. 84, ? Lenormant, Nouvelles Annales,
ed. Amst., 1714 ; Bockb, Corp. Inscr. 1847, 391.
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The vases seem to be of Athenian manufacture. Among
them are many polychrome, like the pyxis of Mr. Burgon’s
collection. They have ornaments in relief, gilt. On one
most curious vase is a mixture of painting and bas relief.
Cupid is seen, seated on a rock, fishing.  The rock is raised
in slight relief, the wings of the Cupid are painted red, the
accessories are gilt. Before him are two figures hauling
in a net; the whole in a very slight relief, on a black
ground. The composition is elegant and graceful, like
the mural paintings of Pompeii. There is also a vase
with a curious caricature of Hercules, after his Libyan
victory, standing in a chariot driven by Victory, to which
four Centaurs are harnessed. The faces are of the
Nubian type; those of the Centaurs very grotesque, and
full of comic expression. These are now in the Museum
of the Louvre.” .

Vases have also been found at Tripolis, on the same
coast. They are also of late style, few with black figures,
the greater portion with red figures, and unimportant
subjects, principally ornaments. A few of like style have
also been discovered at Leptis.!

To the other vases found on the African coast and in
Egypt, allusion has been already made—such as those
of Coptos, famous for being made of an aromatic
earth.? Naucratis was celebrated for its phiale having
four handles, and a glaze so fine that they passed for
silver. They were not made upon the wheel, but modelled
with the hand.* In the catacombs of Alexandria, vases
with a pale paste, and painted in the last style of

! Jahn, Vasensammlung, s. xxix. 3 Brongniart, ibid ; Athenzus, x. c.
? Brongniart, Traité, i. p. 582. 61.
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Greek art, have been discovered, some of which are now
in the Louvre,! and others in the British Museum. Their
paste occasionally is of a violet colour.?

CRIMEA.

The northernmost point at which vases have been found
is Kertch,theancient Panticapceum,one of the other colonies
of the Milesians, in the Cimmerian Bosphorus, celebrated at
a later period for its commerce, and in A. ¢. 120, finally
subdued by Mithradates. About 400 vases, scarcely a
fourth of which have subjects of the least importance, have
been found in this locality. Few have black figures, and
their drawing is in the careless and free style of the Greek
potteries. The rest are principally small vases, with red
figures, of the later style of art, and some of these are
polychromatic, and ornamented with gilding. The most
remarkable of these vases is that of the Athenian potter,
Xenophantus, having for its subject a combat of gryphons
and the Arimaspi, a story of local interest. These vases
appear to be about the time of the Bosphoran king Leucon,
who flourished 4. ¢. 393-353. Fragments of a vase of the
artist Epictetus have also been discovered in this vicinity.?
Most of these are now in the Hermitage of St. Petersburg.
They are probably Athenian, most of them ill-preserved.
M. Brongniart describes one from this site, at present in

1 Brongniart, L c. 582.

2 Mus. de S2vres, 1. 18.

3 For the vases found here see Annali,
1832, p. 6; Dubois de Montpéreux,
Voyage autour du Caucase. Pad.
1843, PL. 7-15; Ashit, Bosph. Reich.
4to Od. 1848-49, iii. t. 3. 26; Bull. 1841,

VOL. IIL

p. 105; Kohne in the Bulletin de la
Soc. Arch. & Num. de St. Peters-
burg, ii. 7.; Jahn, Vasensammlung,
s. xxviii. A coin of Leucon was found
with a vagse. Annali. xii. 13, ; Ouvaroff,
Antiquités du Bosphore Cimmerien,
vol. iii., p. xlvi.-Ixviii.
N
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the Bibliothéque Imperiale at Paris, as having a beantiful
black glaze, and a bas-relief in the midst of it.! The vases
have red figures, and are of the style of the decadence
of the art, the workmanship being coarse, and the subjects
uninteresting ; such as, the Dionysiac thiasos,? gymnastic
scenes,® and those of private life.* Their shapes were the
kydria, calpis, pelice, and lecane.®-

ENAMELLED WARE.

In the sepulchres of Greece, the Islands, and Italy,
a class of ware has been found, quite distinct from the
preceding, and resembling the enamelled stone ware of
the Egyptians and Babylonians already described. Many
Egyptian perfume vases have been found in the sepulchres
of Etruria; and as their hieroglyphs® are identical with
those found in Egypt, it is probable that they were
imported into Etruria from that country. There are,
however, some other vases of this class of ancient fayence,
or porcelain, which are not so decidedly Egyptian—such
as certain jars, ornamented with zigzag white ornaments
and maroon petals, on a pale, dull green ground, and

! Brongniart, Traité, i. 578. En-
gravings of these vases will be found in
Dubois de Montpéreux, Voyage autour
du Caucase, ete., Paris, 1843, 6 vols.

Bull,, 1837, p. 47, 1841, pp. 108, 109 ;
Dubois de Montpéreux, Voyage autour
du Caucage, V. Classe at Kertch;
these vases exhibit proofs of a local

atlas folio, and Anton Ashik, Bos- fabric; Lenormant and De Witte,
phorische Alterthumer, Odessa, 1848;  Introd., xxiii.
Cf. Annali, 1840, p. 6. 5 Bull, 1841, p. 108. Dubois de

2 Gerhard, 1. ¢. 5. 195; Dubois de

Montpéreux, Atlas, pl. vii.; Gerhard,
Montpéreux and Ashik, 1. c.

Denkmaler Forschungen und Berichte,

3 Ibid. These principally are draped
and enveloped figures.
4 EENOPANTOS EMOIHSEN AG®HN.

1850, 5. 193,
6 Micali, Mon. Inedit., tav. vii.
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which may be imitations by Greek potters of this foreign
ware.!

The specimen here represented was found by Cam-
panari in a tomb at Vuleci
Some very beautiful specimens
have been discovered in the
tombs of southern Italy. A
beautiful small calathus-shaped
vase, procured by the late Mr.
Chambers Hall at Naples, and
by him presented to the British
Museum, is of a pale green,
inlaid with blue and white
ornaments ; and a prochoos,
or bottle, in his possession, is most delicately decorated
with ornaments of the same kind. ’

Several lecythi, or little toilet vases, of this ware, have
been discovered in the tombs of Melos and Cere, and at
Vulei. Their shapes show that they had not an origin
purely oriental, having been delivered from moulds, and
then glazed. They are in the shape of a female kneeling,
and holding a jar, the heads of satyrs and nymphs, alec-
tryons and hedgehogs. In the Egyptian grotto of the
Polledrara at Vulci were found scarabzi and beads, also of
this ware. At Athens one was found in the shape of a
double head of Hercules and Omphale,® and at Melos
another in the form of a hedgehog.?

No.171.—Jar of enamelled Ware., Vulei.

! Mus. Etrus. Vatie. ii. iv. 3 Bull,, 1831, pp. 184-90.
2 Panofka, Rech., p. 25, pl. iii. 55.
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IMITATIONS.

The discovery of painted vases, and the general admira-
tion which they excited among the lovers of the fine arts,
gave rise to several imitations. The first of these were
made by Mr. Wedgewood. His paste is, however, heavier,
and his drawings far inferior to the antique in freedom
and spirit. At Naples, chiefly through the researches and
directions of Gargiulo, vases have of late years been pro-
duced, which in their paste and glaze resemble the
antique, although the drawings are vastly inferior, and the

imitation is at once detected by a practised eye. They

are far inferior in all essential respects to the ancient
vases. Even soon after the acquisition of the Hamilton
collection by the public, the taste created for these
novelties caused various imitations to be produced. Some
of the simplest kind were made of wood, covered with
painted paper, the subjects being traced from the vases
themselves, and this was the most obvious mode of
making them. Of late Mr. Battam has made very excel-
lent facsimiles of these vases, but they are produced in a
manner very different from that of the ancient potters,
the black colour for the grounds or figures not being laid
on with a glaze, but merely with a cold pigment which has
not been fired, and their lustre being produced by a polish.
Such a process by no means gives them the extreme beauty
of the better specimens of the ancient potteries, and in
technical details they do not equal the imitations made at
Naples, some of the best of which have occasionally
deceived both archeologists and collectors. Even in the
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times of antiquity. many counterfeits existed, for the
potters evidently often endeavoured to assume the names
of their rivals, without infringing the laws of their respec-
tive states, by inscribing them on their vases in an illegible
manner. These, however, can scarcely be classed in the
category of ancient forgeries, like the Etruscan painted
vases, imitated from the Greek. These are chiefly found
on Etruscan sites ; but some few from Athens itself show
that they were manufactured at home. They may possibly
have been a particular style of fabric, introduced as a
novelty to attract the popular taste, and subsequently
abandoned.

One of the most remarkable fabricated engravings of
these vases was that issued by Brondsted and Stack-
elberg, in a fit of archewological jealousy. A modern
archaologist is seen running after a draped female figure,
called ®HMH, or “ Fame,” who flies from him exclaiming,
EKAS ITAI KAAE, “Be off, my fine fellow!” This vase,
which never existed except upon paper, deceived the
credulous Inghirami, who too late endeavoured to cancel
it from his work. Other vases, evidently false, have also
been published.!

PRICES.

In the ancient times of Rome, these vases bore a high
value, and sold for enormous sums to connoisseurs, which
has also been the case in modern times. Cleopatra spent
daily on the fragrant or flowery ware of Rhossus, a
Syrian town, six min@.2 Of the actual prices paid for

! Inghirami, Vasi Fittili, i. tav. xiii.;  ii. 84 ; D'Hancarville, ii, 71.

a false vase also is published in Pas- 2 Athen. vi. 229, e.
seri, cec., and another in D’Hancarville,
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painted vases, no positive mention occurs in classical
authorities, yet it is most probable that vases of the
best class, the products of eminent painters, obtained
considerable prices. Among the Greeks, works of merit
were at all times handsomely remunerated, and it is
probable that vases of excellence shared the general
favour shown to the fine arts. For works of inferior
merit only small sums were paid, as will be seen by
referring to the chapter on inscriptions, which were
incised on their feet, and which mentioned their contem-
porary value. In modern times little is known about the
prices paid for these works of art till quite a recent
period, when their fragile remains have realised con-
siderable sums. In this country the collections of Mr.
Townley, Sir W. Hamilton, Lord Elgin, and Mr. Payne
Knight, all contained painted vases ; yet, as they included
other objects, it is difficult to determine the value placed
on the vases. A sum of 500/. was paid in consideration
of the Athenian vases in Lord Elgin’s collection, which
is by no means large when the extraordinary nature of
these vases is considered, as they are the finest in the
world of the old primitive vases of Athens. 8400/ were
paid for the vases of the Hamilton collection, one of the
most remarkable of the time, and consisting of many
beautiful specimens from southern Italy. The great
discoveries of the Prince of Canino, in 1827, and the
subsequent sale of numerous vases, gave them, however,
a definite market value, to which the sale of the collection
of Baron Durand, which consisted almost entirely of
vases, affords some clue. His collection sold in 1836 for
313,160 francs, or about 12,524/. The most valuable
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specimen in the collection was the vase representing
the death of Creesus, which was purchased for the Louvre
at the price of 6600 francs, or 264/. The vase with the
subject of Arcesilaus brought 1050 francs. Another
magnificent vase, now in the Louvre, having the subject
of the youthful Hercules strangling the serpents, was
only secured for France after reaching the price of
6000 francs, or 2407; another, with the subject of
Hercules, Dejanira, and Hyllus, was purchased for the
sum of 3550 francs, or 142/. A crafer, with the subject
of Acamas and Demophon bringing back thra, was
obtained by M. Magnoncourt for 4250 francs, or 170/. A
Bacchic amphora, of the maker Execias, of the archaic
style, was bought by the British Museum for 3600 francs,
or 1427, in round numbers. Enough has, however, been
said to show the high price attained by the most re-
markable of these works of art. The inferior vases of
course realised much smaller sums, varying from a few
francs to a few pounds; but high prices continued to be
obtained, and the sale by the Prince of Canino in 1837,
of some of his finest vases, contributed to enrich the
mugseums of Europe, although, as many of the vases were
bought in, it does not afford a good criterion as to price.
An e@nochoe, with Apollo and the Muses, and a hydria,
with the same subject, were bought in for 2000 francs,
or 80/ each. A cyliz, with a love scene, and another with
Priam redeeming Hector’s corpse, brought 6600 francs,
or 264/, An amphora with the subject of Dionysus, and
a cup with that of Hercules, sold for 8000 francs, or
3207, each. Another brought 7000 francs, or 280/, A
vase with the subject of Theseus seizing Helen, another
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with the arming of Paris, and a third with Peleus and
Thetis, sold for 6000 francs, or 240/. Nor can the value
of the finest specimens of the art be considered to have
deteriorated since. The late Mr. Steuart was offered
7500 francs for a large crater, found in southern Italy,
ornamented with the subject of Cadmus and the dragon ;
3000 francs, or 120/., were paid by the British Museum
for a fine crater ornamented with the exploits of Achilles ;
2500 francs, or 1007, for an amphora of Apulian style,
with the subject of Pelops and (Enomaus at the altar of
the Olympian Zeus. Foranother vase, with the subject of
Muszus, 3000 francs, or 120/ were paid, and 2500 francs,
or 100/, for the Athenian prize vase, the celebrated Vas
Burgonianum, exhumed by Mr. Burgon. At Mr. Beck-
ford’s sale, the late Duke of Hamilton gave 200/ for a
small vase, with the subject of the Indian Bacchus.

The passion for possessing fine vases has outstripped
these prices at Naples; 2400 ducats, or 500/, was given
for the vase with gilded figures discovered at Cumze.
Still more incredible, half a century back, 8000 ducats,
‘or 1500/., was paid to Vivenzio for the vase in the Museo
Borbonico representing the last night of Troy; 6000
ducats, or 1000Z, for the one with a Dionysiac feast ;
and 4000 ducats, or 800/, for the vase with the grand
battle of the Amazons, published by Schulz. But such
sums will not be hereafter realized, not that taste is less,
but that fine vases are more common. No sepulchre has
been spared when detected, and no vase neglected when
discovered ; and vases have been exhumed with more
activity than the most of precious relics.

The vases of Athens, with white grounds and polychrome
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figures, have also been always much sought after, and
have realised large prices, the best preserved examples
fetching as much as 70/ or 100/  Generally those vases
which are finest in point of art have realised the highest

No. 172.—Lecythus. Triumph of Indian Bacchus,

prices, but in some instances they have been surpassed
in this respect by others of high literary or historical
value. As a general rule, vases with inscriptions have
always been most valuable, the value of these objects
being much enhanced when inscribed with the names of
potters or artists, or with remarkable expressions. The
inferior kinds have fetched prices much more moderate,
the cylices averaging from 5/. to 10/, the amphore from
104. to 201, the Aydrie about the same, the craters from
5/. to 20/, according to their general excellence, the
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enochie about 5l., and the miscellaneous shapes from a
few shillings to a few pounds. Of the inferior vases, the
charming glaze and shapes of those discovered at Nola
have obtained the best prices from amateurs. Those of
Greece Proper have also fetched rather a higher price
than those of Italy, on account of the interest attached
to the place of their discovery. Many charming vases of
unglazed terra-cotta have rivalled in their prices even the
best of the painted vases.! Although there are scarcely
limits to the desire of possessing noble works of art, it
will be seen that vases have never excited the minds of
men so much as the nobler creations of sculpture or of
painting ; nor have they reached the fabulous value of
Sevres porcelain or Dutch tulips. Even at the present
day their price in the scale of public taste has been dis-
puted, if not excelled, by the porcelain of the supposed
barbarian Chinese, and Chelsea may pride itself that its
china in value, if not in merit, has surpassed the choicest
productions of the furnaces of Italy and Athens.

! Some account of the prices paid for
vases will be found in the “ Description
des Antiquités et Objets d'Art qui
composent le cabinet de feu M. le Chev.
E.Durand,” by M. J. De Witte, 8vo, Paris,
1836 ; in the “Supplement a la Descrip-

tion des Antiquités du cabinet de feu
M. le Chev. E. Durand;” and in the
¢ Description d’une collection des vases
peints et bronzes antiques provenant
des fouilles de I’Etrurie,” 8vo, Paris,
1837; also by M. De Witte.
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from the Museum Buccellianum,' having inscriptions in the
Etruscan language, either engraved or painted upon them,
commemorating the name and titles of the deceased, like
the inscriptions upon the sarcophagi. According to
Buonarotti, tiles were employed for closing the recesses in
the chambers within which were placed the little sarcophagi

which held the ashes of the dead.? These were principally -

found in the sepulchres of Chiusi or Camars. One spe-
cimen had, besides the usual inscription, the figure of the
dead incised upon it.> At a later period, such tiles were
also used in graves, to cover the body laid at full length.
Some, which bear bilingual inscriptions, in the Etruscan and
Latin languages, show them to be not much older than the
latter days of the Roman republic, or the commencement
of the empire. According to Strabo, the walls of Arre-
tium, or Arezzo, were made of these tiles, but no traces of
these ancient walls remain.* Some portions of the archi-
tectural decorations of tombs were made of terra-cotta ;°
and sometimes cerfain altars, or other embellishment of
sepulchres, decorated with bas-reliefs, were moulded of
the same material. At Cervetri have been found the
antefixal ornaments at the end of the large imbrices or
joint tiles, with representations of the Gorgon’s head,
modelled in the style of the earliest vases with yellow
grounds, and painted with colours in engobe. From the
same locality are said to have come the revetment of
the walls of a tomb made of slabs, about four feet high
and one inch thick, having painted on them a series of

1 Gori, Mus. Etrus, tom. III p. 134 4 8trabo, V. p.226; Dennis, IL p.
and foll. t. xxviii. xxx, 421,

2 Dempst. ii. supp. xxvi. p. 36. 5 Dennis, II, 479.
3 Gori, p. 135.
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mythical representations, treated in an archaic style,
having some resemblance to the figures on the vases with
yellow grounds. The figures on these slabs are prin-
cipally painted in red and black on a cream-coloured
ground, but it is difficult to say whether all the colours
have been burnt in.

STATUES.

Notwithstanding the reputation of the Etruscans for
their works in clay, few statues of importance have
descended to us. Although some of the Greek authors,’
and of the modern Italian writers,? claim the priority of
the art of making figures in terra-cotta for Italy, there can
be no doubt that the Etruscans, in their modelling, imitated

_the Greeks. It must be conceded that the art of model-
ling in clay preceded that of working in metals, in which
last the Etruscans particularly excelled,® especially in the
mechanical treatment. The arrival of the Corinthian
Demaratus, and of the artists in his train, in Italy, is the
earliest record, that can be referred to, of the art of mo-
delling clay ; working in bronze having been imported
from Greece.

The most remarkable for its size and execution is a
group of a male and female figure, reposing on a couch,
in the Campana collection, of the same style of art as the
early bronzes, and wall paintings of the sepulchres of
Italy,—the figures life-size, of rather slender proportions,
with smiling features, and flat and formal drapery. This
group is made of a clay, mixed with volcanic sand,

1 Tatian, Orat. adv. Grzee. c. i p- 10.
2 Campana, Ant. op. in Plastica, c. iv. 3 Pliny, xxxv. ¢. 16-44.
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resembling the red ware, and is decorated with colour.
It is said to come from Cervetri, where similar figures in
relief, of pale red terra-cotta, have also been discovered,
all probably older than the foundation of Rome.

It is chiefly from the Roman writers that our know-
ledge of Etruscan statues in terra-cotta is derived, as the
Romans, unable themselves to execute such works, were
obliged to employ Etruscan artists for the decoration of
their temples, as will be subsequently seen in the descrip-
tion of Roman statues. Volcanius or Turianus of Fregells,
at Veii, was employed by Tarquinius Priscus to make the
statue of Jupiter in the Capitol, which was of colossal
proportions.! The quadriga placed on the acroterium of
the same temple, and a figure of Hercules in the Forum
Boarium, were modelled in the same material.? Numa |
also consecrated a double statue of Janus, or a statue of
the two-headed Janus, of terra-cotta.?

According to Pliny, the art of statuary was so old in
Ttaly that its origin was unknown.* There was an export
trade thence even to Greece the greater part of which,
in all probability, consisted of works in metal.> The art
of working in terra-cotta, according to the same author,
was principally cultivated in Italy, and by the Etruscans.
They may indeed have worked from foreign models, and
perhaps from the statues of the Egyptians, with which they
first became acquainted when Psammetichus I. (a. ¢. 654)

! Pliny, N. H. xxxv. xii. 45; Cf. 3 Pliny, loc. cit. xxxiv. vii. 16.
Sillig. Dict. of Artists, 8vo, London, 4 Ibid. xxxiv. ¢. vii. 16 ; xxxv. 44, I.
1836, p. 137. ¢. 54 ; Dionysius, ITL c. 46 ; Strabo, V.

2 Plutarch, Vit. Poplic. 1. 409 ; Pliny, c. 2.
N. H. xxxv. ¢. 45; Cf. also Martial, 5 Ibid. loc. cit.
xiv. Ep. 178.
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threw open Egypt to the commerce of the world, in the
second century of the era of Rome. It was subsequently
that the Romans employed Etruscan artists, and Tar-
quinius Priscus placed in the Capitol a terra-cotta statue
of Jupiter, made by Volcanius of Veii or Turianus of
Fregenni.!

Besides these, there were numerous fictile statues in the
temples of Reme called signa Tuscanica, distinguished by
their barbarous rigidity, and resembling in many respects
the works of the Aginetan school. The Etruscans pro-
bably continued to supply Rome with statues till southern
Italy submitted to her arms. The popular legends
invested these fictile statues with a halo of superstition.
The horses in the quadriga on the apex of the temple of
Jupiter Capitolinus were reported to have swollen instead
of contracting in the furnace—a circumstance which was
supposed to prognosticate the future greatness of Rome.?

BUSTS.

No vestiges of any of these statues remain, and remark-
ably few small figures have been found in excavations
made in Etruria, but some singular busts and models of
viscera have been discovered on the sites of the ancient
Gabii and at Vulei. The busts represent the face in
profile and the neck ; the back is flat, to allow of the busts
being attached to the wall, and has in the centre a hole
for a peg to fix it. Models of hands, feet, of the breast

! Pliny, N. H. xzxv. ¢. 45; Campana town. See Sillig’s notes to Pliny,
(loc. cit. p. 13), prefers the reading loc.
“ Fregenis” to * Fregillis,” the Volscian 2 Festus, v. Ratumena.
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and viscera, have also been found, some having plug-holes !
for fixing them to statues, either made of other materials,

No. 173.—Etruscan Female Bust. Vuleci.

or in separate pieces, like the acrolithic statues of Gréece.
Some of these may have been charisteria, or thank-offer-
ings, like those at Athens.

BAS-RELIEFS.

No bas-reliefs like those employed by the Romans to
decorate the walls of edifices have been discovered in
recent excavations, although it is probable that some of
the temples were decorated with terra-cotta friezes. In
the tombs, however, a considerable number of sarcophagi
have been discovered, the greater part of small proportions,
ornamented with subjects in bas-relief. The bas-relief
models found at the ancient Gabii have been already men-
tioned ; in connection with which we may advert to some

D’Agincourt, Recueil, P1. xviii. 4-7 ; xxii. 1-5.
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bas-reliefs found in the Sabine territory, and engraved in
the work of D’Agincourt.

SARCOPHAGI.

Although the more important sarcophagi of the Etrus-
cans were made of alabaster, tufo, and peperino, a con-
siderable number, principally of small size, were of
terra-cotta. Some few were large enough to receive a
body laid at full length. The reliefs in the smaller ones
seem to have been moulded. The colour of their paste is
either pale red or pale yellow, and some which were dis-
covered in the tombs of Tarquinii and Volterra contained
traces of pyroxene. Two large sarcophagi, removed from a
tomb at Vulei, are now in the British Museum. The lower
part, which held the body, is shaped like a rectangular
bin or trough, about three feet high and as many wide.
On the covers are recumbent Etruscan females, modelled
at full length. One has both ils cover and chest divided
into two portions, probably because it was found that
masses of too large a size failed in the baking. The edges
at the point of division are turned up, like flange tiles.
These have on their fronts either dolphins or branches of
trees, incised with a tool in outline. Some of the same
dimensions are engraved in the works of Inghirami and
Micali, and are imitations of the larger sarcophagi of stone.
Many of the smaller sort, which held the ashes of the dead,
are of the same shape, the body being a small rectangular
chest, while the cover presents a figure of the deceased in
a reclining posture. They generally have in front a com-

position in bas-relief, freely modelled in the later style of
VOL. II o
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Etruscan art, the subject being of funereal import ; such as
the last farewell to the dead, combats of heroes, especially
one, in which an unarmed hero is fighting with a plough-
share ;! the parting of Admetus and Alcestis in the pre-
sence of Death and Charon,® and demons appearing at a
repast? Some few have a painted roof. All these were
painted in water-colours, upon a white ground, in bright
and vivid tones, producing a gaudy effect. The inscrip-
tions were also traced in paint, and not incised.

A good and elaborate example of taste in the colouring
of terra-cotta occurs on a small sarcophagus, presented by
the Marquis of Northampton to the British Museum, and
obtained by him at Florence. Here the flesh is red, the
eyes blue, the hair red, the wreath green, and the drapery
of the figure is white, with purple limbus, and crimson
border. The pillars are red, with purple and blue stripes.
The beards and hair are bluish purple, the arms blue, the
inside of the shield yellow, with a blue ground; the
chlamydes yellow, purple, and crimson ; one blue, lined with
purple ; the mitrz red and blue. Even the pilasters are
coloured white, with red flutes ; the festoon of the capital
is green, and the abacus red, the dentals yellow, with a
red boss. The inscription is in brown letters, on a white
ground.

Some specimens of terra-cotta sarcophagi have been
engraved by Dempster * and Gori® According to Lanzi
and Inghirami ¢ they are seldom found at Volterra, while

! Brongniart, Mus. Cer. I. 3; In- 4 De Etruria regali, i. tab. liii.-lv.
ghirami, Mon. Etruse. tab. xxxviii. 5 Mus. Etr. IIL Pref xxii., tom. I
p- 25. p- 92; Cf. Tab. clvii. clviii. exci.

? Inghirami, i. p. 324. 6 Mon. Etruse. i. tav. iii. p. 15.

3 Bull 1844, p. 87.
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they are frequently discovered in the sepulchres of Chiusi
and of Monte Pulciano.! They are the prototypes of the
Roman urns, which were ranged in niches round the
columbaria or sepulchral chambers.

VASES.

We will now proceed to the consideration of vases, of
which several, differing in paste and composition, have
been discovered in the different tombs of Etruria. The
principal varieties are, 1, Brown-ware ; 2, Black-ware ; 3,
Red-ware ; 4, Yellow-ware.

BROWN WARE.

The brown-wares are apparently the oldest. Their
colour is a grayish brown, probably from their having
been imperfectly baked ; sometimes, however, they are
red in the centre. Some vases of this class, the fabric
of which is exceedingly coarse, and which are orna-
mented with rude decorations, consisting of punctured
or incised lines, spirals, raised zigzags, bosses, and pro-
Jecting ornaments applied after they were made, re-
semble in their character the Teutonic vases found on
the banks of the Rhine, and certain Celtic ones that
occur in France and Britain, from which they are often
scarcely to be distinguished.? They consist of jugs, eno-
choz, small vases with two handles, and wide cups like the

1 See also Mus. Etr. lxxiil. xecvi.; 2 Brongniart, Traité, i. p. 417; Dorow,
Qori, I. tab. lxvii. I p. 155; tab. clvii.  Poteries fitrusques proprement dites,
clviii, clx. 4t0.1829.

o2
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cyathos. In the rudeness of their shapes, and peculiar
treatment, they seem to be imitations of vases carved out
of wood, such as we know the cissibion to have been. The
most remarkable and interesting of them are those found
under the volcanic tufo, near the Alban lakes, which are
in the shape of a tugurium or cottage, and must have con-
tained the ashes of the early inhabitants of Latium. Con-
siderable difference of opinion has however prevailed
respecting the age of these vases! By some they are
supposed to be relics of the primitive inhabitants of
ancient Rome ; by others, of those of Alba Longa. One
in the British Museum, presented by Mr. W. R. Hamilton,
is filled with the ashes of
the dead, which were in-
troduced by a little door.
This door was secured by
a cord passing through
two rings at its sides, and
tied round the vase. The
cover or roof is vaulted
and apparently intended
to represent the beams
: of a house or cottage. The
No. 174.—Tugurium vase from Albano, exterior has been orna-

mented with a maander

in white paint, traces of which still remain. They were
placed inside a large two handled vase which protected

1 Urns in shape of cottages,of brown by Guiseppe Carnevali of Albano, and
Etruscan ware (Bull. 1846, p. 94), sup-  illustrated by Sig. Alessandro Visconti,
posed to be of the Swiss guards in the Sopra alcuni vasi sepolerali rinvenuti
service of the Romans, were found near  nelle vicinanze delle antica Alba-Longa.
Albano. They were excavated in1817, Roma, 1817.
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them from the superincumbent mass. Although the fact
of their having been found under beds of lava, origi-
nally led to an exaggerated opinion of the antiquity of
these vases, there can be no doubt that they are of the
earliest period of Etruscan art. The curious contents of
one of them, published by Visconti, confirm their very
primitive use. They have no glaze upon their surface, but
a polish produced by friction. At Cere have also been
found some
of the earliest
specimens of
painted va-
ses, evidently

manufac tur-
ed upon the
spot by the
" native  set-
tlers, and
exhibiting
traces of
Greek rather
thanof Etrus- No. 175.—Group of vases, one in shape of a hut. From Albano.
can art. The .

paste of which these vases are made is pale reddish brown,
speckled black, with volcanic sand, and gleaming with
particles of mica. Upon the ground of these vases the
subjects have been painted in white upon a coarse black
back-ground, or in the natural colour of the clay. Dental,
helix, herring-bone, and calix patterns abound, some
covering the whole vase, but on some of the vases of this
class are introduced birds, lions, gryphons, and even fish.
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Some of the figures of animals ‘are small and drawn in
outline like those of the fawn-coloured vases found at
Melos, Thera, and Athens, but many of the others are
large coarse figures, resembling in style and treatment
those of the earliest Greek vases of the style called
Pheenician or Egyptian. None of these early vases have
incised lines scratched on the figures to aid the effect of
the painting, which was an opaque colour, laid on as
fresco, and not burnt in as encaustic on the vases. The
drawing was sketched out in white outline, sometimes
consisting of a line of dots, by the artist, and the back-
ground subsequently filled in.

The shapes of these vasesalso differ considerably from
those of the later Hellenic vases, but resemble those of the
fawn-coloured vases. 2

Similar to these are two other ones, published by Micali,
which were found at the ancient Ceere or Cervetri. One
in the shape of a Panathenaic amphora has more mica or
tufo in its paste ;—but the other, a hydria or three-handled
water jar, more resembles the paste of the vases just
described, and has a polish on its surface. All these have
had subjects painted upon them in opaque- colours, like
those used on the sarcophagi, and in the mural paintings
of the tombs, in blue, white, and vermilion ; one with the
Athenian legend of the destruction of the Minotaur.!

From the remote antiquity of their shape, the absence
of human figures, the tempera character of their drawing,
they are evidently to be referred to the oldest period of
Care or Agylla, probably to that historically designated
as the age of the Pelasgi and Aborigines, which succeeded

! Monumenti Inediti, Pl iv. v.
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the occupation of the Siculi, during which period Agylla
had maintained an intercourse with Greece Proper.! The
subsequent conquest of the Etruscans probably introduced
a different style of art,® that of the black and red
Etruscan stamped and modelled ware —while the Greeks
supplied the city, through the Port of Pyrgi, at a later
period, with vases of all the principal styles of their art.?

' Some objects resembling curling pins
or bilboquets of this ware have also been
found at Vulci.

No. 176,—Cone. Vulei.

BLACK WARE.

The next class are made of a paste entirely black, though
rather darker on the edges than in the centre*—and
when imperfectly baked, the black has sometimes'a lustrous
Jet-like polish. Some think that this ware is made of a
black bituminous earth found in the Etruscan territory ;
according to others it is of a clay naturally yellow, but
darkened by casting the smoke of the furnace upon it.
Although some have conjectured that it is sundried, yet
an attentive examination shows that it has been baked in
kilns, but at a low temperature.®> There are, however,
several varieties of this ware, dependent upon the place of
manufacture. Sometimes it is thick and heavy, at others
thin and light. It is found only in the sepulchres of
Etruria, and belongs to the subdivision of lustrous vases

! Lepsiug, Ueber die Tyrrhener,p.39;  Delphi, Strabo, v. 220, and its consulting
Dennis, ii. p. 58. the oracle, Herodot.i. 167.

2 Brongniart, Traité, 1. c. 4 Brongniart, Traité, i. p. 413-410.

3 Canioa, Cere Antica, p. 16. Cf. 5 Micali, Mon. In, p. 156.
the dedication of treasures to Apollo af



200 ETRUSCAN POTTERY.

with a tender paste. In many specimens the lustrous
appearance is a mere polish, probably produced on the
lathe. This ware was an improvement on the brown
Etruscan sort already described, and exhibits the highest
degree of art attained by the Italian potteries. An ana-
lysis of its paste gives a mean of 63:34 Silica, 14'42
Alumina, 79 Ox. Iron and Manganese, 325 Carb.
Lime, 212 Magnesia, 734 Water, 183 Carbon.
They are for the most part made with the hand, rarely if
ever turned on the wheel. The ornaments are often incised
with a pointed tool, and in such cases consist of flowers,
resembling the lotus, festoons, rude imitations of waves, or
spirals resembling the springs or armillee known at a later
period, and very similar to the ornaments on the early vases
of Athens. Sometimes they appear to have been punched
in with a circular stamp, and run round the vase; while
in other instances figures of horses and other animals are
stamped in the interior! Many of these vases have bas-
reliefs, either modelled on the vase, or pressed out from its
mould, which are disposed as a frieze (fw(Swr) running
round its body. These friezes have been produced by
passing a hollow cylinder round the vase, while the clay
was moist, and before it was sent to the furnace, a process
identical with that employed by the Assyrians and Baby-
lonians, in order to prevent the cylinders which they used
for written documents being enlarged after they had been
inscribed.? The treatment of the subject on the friezes is
peculiar. The conventional arrangement of the hair, the
rigidity of the limbs, the smile playing on the features,® the

! Dennis, ii, 352. pinti, in the Dissertazione dalla Ponti-

? Storia dTtalia, tom. ii. p. 278, et seq.  ficia Accademia Romana di Archeo-
3 Campanari, Intorno i vasi fittili di-  logia, tom. vii. 1836, p. 5-7.



ART OF BLACK WARE. 201

rudeness and archaism of the forms, not unmixed, how-
ever, with a certain plumpness and softness of outline,
reminds us of the early schools of Asia Minor and Hgina,
as well as of the bas-relief of Samothrace, and the coins
of Magna Grzcia ; all which belong to the style of art
called by some Egyptian. In some instances the rudeness
of the forms seems to be the effect of the material rather
than of the artist’s conceptions ; and in this respect their
bas-reliefs may be compared with the rude asses of the
Etruscans, the circulation of which did not extend below
the fourth century B.c. Other specimens exhibit all the
characteristic of Oriental art in the
arrangement and treatment of the
recurved wings, the monstrous ani-
mal combinations, such as the
scrupulous exactitude of detail, and
the ornamental repetition of the
subject. ~The monotony of the
moulded figures is often relieved by
incised marks by which the minor
details of the dress are indicated.
Those who conceive that they ex-
hibit traces of imitation should
remember that imitative art is the
product of a universal decadence—
the evidence that a nation has ex-  No. 177.—Vase with moulded
figures and cover. Fulci.

hausted its intellectual capacity :
and that Etruria fell in her meridian, when the arts of her
neighbours bloomed in unrivalled beauty.

The only traces of imitation which they display are
those of other Etruscan works in metal. The bronze
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vases and shields found at Cervetri, Ceare, are ornamented
in the same manner with circular friezes chased on the
metal.

The idea of imitation from works in metal is still more

strongly suggested by the detached figures in complete

relief which decorate the covers of these vases—the

rows of animals’
heads—such as
cows, rams, and
lions, which pass
round their lips
—and the pro-

which radiate
from their
sides.! Onemost
remarkablevase
‘of this class is
modelled like a
man standing in
a biga, and the
mouths, which
are at the top
of the horses’
heads, are pro-
vided with bow-

Ne. 178 —Oenochde of Black Ware.

shaped stoppers.?

From the shapes of this class of vases we may draw
some conclusions derived from Egyptian, Chaldzan, or
Pheenician sources, respecting the uses to which they were

1 Mus. Etr, Vat. G II. xcvi.-xevii. 2 Mus. Etr, Vat. xcviii.

Jjecting  knots
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applied. They evidently formed part of the furniture of
the Etruscans.! We find among them the cantharos, or
two-handled cup ; the cyathus or cissybion, another kind
of drinking vessel somewhat resembling the modern tea-
cup, the cothon, or deep cup with two handles; and a
small ¢yliz. A peculiar kind of goblet, to which the not
very satisfactory name of kolcion has been given—as to
judge from the description given by Herodotus of that
made by Glaucus, it is rather a kind of crafer—is by no

No. 179.—Tray or table of vases of black ware. Clhiusi.

means uncommon.? The phiale, or saucer, and pinaz, or
trencher, frequently occur ; and the vessel called kolmos,
probably a crater for holding wine at a banquet, is also
found. The oenochie, or wine pitcher, either with the vine-
leaf shaped or the circular