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viii PREFACE TO FIRST EDITION

insisted on in this volume, but often it has been impossible to obtain
pictures of these pieces, the owners fearing the reproducer.

As to the inventories, it must be borne in mind that they are mis-
leading. The dates will always be late for a style, as there is no way of
telling how long a piece, when mentioned in the inventories, had been in
the possession of the deceased before the inventory was taken, and we
believe the tendency has heretofore been to date too late rather than too
early. A fairly safe guide to follow is to deduct ten years from the in-
ventory date. Then as to valuations. The inventory valuations are, of
course, very low, usually about three-fifths to one-half of the true value,
and if before 1710 account must be taken of the fact that the purchasing
power of money was then about five times what it is at present. Thus,
if a chest is valued at £1 in an inventory of 1680, its true value at that
time was from £1 13s. 4d. to £2, and the sum corresponding to this at
the present time would be from £8 6s. 8d. to £10.

The method followed in dating the specimens of furniture here
shown has been to suggest the time when the style represented was in
common use, and no attempt has been made to place the date of any
specimen exactly, for only under special circumstances could that be done.

The writer wishes to express his thanks to the various collectors
and persons having family pieces for their universal kindness in allowing
him to examine and photograph their furniture, and for the interest they

have taken in this work.

BRrROOKLYN, November, 1901.












x1i

FIGURE
33-
34
35-
36.
37.
38.
39
40.
41.
42.
43.
44.
45.
46.
47.
48.
49.
50.
51
52.
53
54-
55-
56.
57-
58.
59
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73
74

LIST OF ILLUSTRATIONS

Carved Oak Chest with three drawers, 1690-1710

Oak Chest with one drawer, 16g0-1710
Oak Chest with one drawer, 1675-1700

Chest with one drawer, 1700-10

Painted Chest with one drawer, 1700-10 .

Painted Chest with one drawer, 1705 .

Painted Hutch with one drawer, 1700-10

Chest with two drawers, 1710-20 .
Oak Chest of Drawers, 1675—1700
Oak Chest of Drawers, 1675-1700
Oak Chest of Drawers, 1675-1700
Oak Chest of Drawers, 1675-1700
Oak Chest of Drawers, 16751700 .
Panelled Chest of Drawers, 1675-1700
Panelled Chest of Drawers, 1675-1700
Inlaid Chest of Drawers, 1690-1700
Panelled Chest of Drawers, 1675-1700
Walnut Chest of Drawers, 1690-1700

Oak Panelled High Chest of Drawers, 1675 1700

High Chest of Drawers, 1680-1700

Marquetry High Chest of Drawers, 1680-1700

High Chest of Drawers, 1680-1700
Dressing-Table, 1680-1700
Dressing-Table, 1680-1700

High Chest of Drawers, 16901700
Dressing-Table, 16901700

High Chest of Drawers, 1690-1700
High Chest of Drawers, 16g9o-1700
High Chest of Drawers, 169o-1700
Slate-Top Table, 16go-1700

Top view of foregoing table
Dressing-Table, 1700-10

High Chest of Drawers, 1700-10
High Chest of Drawers, 1700-10
Inlaid High Chest of Drawers, 1700-10
High Chest of Drawers, 1700-10
High Chest of Drawers, 171020
High Chest of Drawers, 171020
High Chest of Drawers, 171020
Dressing-Table, 1700-10
Dressing-Table, 1700-10

Dressing-Table, 1710-20

PAGE

45

45
46

47
48
49
49
52
53
54
55
56
56
57
58
58
59
63
64
65
66
67
68

68
70
71
72
73
73
73
74
75
76
7
78
79
8o
81
82
82






X1V
FIGURE

116,
L7
118.
119.
120.

I121.

LIST OF ILLUSTRATIONS

Block-Front Chest on Chest, 1750-75
Block-Front Chest on Chest, 1750-75
Block-Front Chest on Chest, 1750-75
Block-Front Chest on Chest, 1750-75
Block-Front Chest on Chest, 1750-75 . y
Knee-Hole Block-Front Dressing-Table, 1750-75
Knee-Hole Block-Front Dressing-Table, 1750-75
Knee-Hole Dressing-Table, 1750-75

Chest on Chest, 175075

Chest on Chest, 1760-75 Py 7
Chest of Drawers and Cupboard, about 1790
Chest of Drawers, 176075

Chest of Drawers, about 1775 .

Chest of Drawers, Bomhé-shaped, about 1760
Block-Front Chest of Drawers, 1750-75
Block-Front Chest of Drawers, 1750-75
Block-Front Chest of Drawers, 1750-75
Block-Front Chest of Drawers, 1760-75
Block-Front Chest of Drawers, 1760-75
Reversed Serpentine-Front Chest of Drawers, about 1780
Reversed Serpentine-Front Chest of Drawers, 178090 .
Serpentine-Front Chest of Drawers, about 1780-90
Swell-Front Chest of Drawers, 1790-1800
Swell-Front Chest of Drawers, 1790-1800
Swell-Front Chest of Drawers, 1790-1800 . . . _.
Chest of Drawers, Sheraton style, about 1800
Chest of Drawers, Sheraton style, 1800-10
Chest of Drawers, Empire style, 1800-10

Chest of Drawers, Empire style, 181020

Chest of Drawers, Empire style, 181020

Chest of Drawers, Empire style, 1810-20 .
Dressing-Table, Hepplewhite style, 17go-1800
Dressing-Table, Sheraton style, about 1800 .
Dressing-Table, Sheraton style, 1800-10 .
Dressing-Table, 18c0-10

Stencilled Chest of Drawers, about 1820 .
Basin-Stand, 1725-50

Wash-Stand, 1790-1800

Wash-Stand, 1790-1800

Wash-Stand, 1790-1800

Wash-Stand, 1790-1800

Livery Cupboard, last quarter seventeenth century

PAGE

118
119
120
121
122
123
124
125
126
127
128
129
129
130
130
131
132
133
134
134
135

137
137
138

139
140
140
141
142
143
143
143
144
144






xvi LIST OF ILLUSTRATIONS

FIGURE PAGE
aoat 'Cllippen dale Sideboard Table, dboutagber- . o115 L. 053 i e TSN Mol
Zolllaf videboardMtableiwis /6070 R TN L IS Selbebe AN -] LT R 12
2022 ¥ 1dcboardeiableiiiy80 =00 RNt SR L TR T e A b R S O]
2034+ Hepplewhite' Siflahpa i Fiho-F8ool o 10X FAT Ll G o =t ot s - T dey
204. “Hepplewhite Sideboard,.§790-1800 " .- I e, R BLE IS ST 2008 L g8
aas., " Clepplethite Sidobioand, 1700-1800= .« . ., Tl v W ATRA B w LY TSSO [ Bt
acl: [Hlegplbwhite Sidaboatd, W00 < 570w [0 bl vl o= T EALS SRS etk N Sl06
2078l epplewhiteRS1deboard 790 =T 80 .t T A (0
zostietepplewhifelCorneriSideboaid; 17001800 L s SRR St il S N
208, vShesates’ Sillebasml, 7018007 . [ SeL W PSS UL T LA S e MR
o186, TShEiardn Sidebaacll;-T795-18300 « .1 b . L6 T ST LB e 10 e es SRR e
2. | Shetaugt-Aidebbard, 17001800 " 1T T T LG TR G S A e
212 W SheratontSidebgard - abolitirSoot [T Taa. E I IS RS TP S BN S S0
2134 Kmnifeland¥SpooniBox; M700=TR00/ w4 w st W L CHERE T SR s P S St I S5 50
214. Sheraton Sideboard with china closet, about 1800 . . . . . . . . . . . 201
215. Sheraton Sideboard with china closet and desk drawers, about 1800 . . . . . . 202
266, 'Mixing-Table, 1700=1800', .. *.. =% 4 L R R S T N 257
217, Sheraton Sideboard, abouf ¥800” . 0 k=« R e | = rar
218 * Empird Sideboard; ¥810-20. = € (7 40n T e R T "
219.”,  Pupire Sideboard,' ¥810-20 " '« e <% ) L e M uon 5. 0k T TR, S S EASeae
220. ' Empure Bidebgard, 1831020, . " ae - AL A N I e e
221. Empire Sideboard inlaid with brass, 181020 . . . . . . . . . . . . 207
2227 MEmpireSideboard yaboint mS2o % I T I A R e e A ST SN =
223,  ‘Empire Sideboagd, about 1880151 . . v L1l G LU T BN N TR
294 ; BibleRox, 1648 % e, [ iy R e L ]
2250 # DesksBox, 165076 = 7. ' ol L 1 2 UM R N e L
226." Desk:Box, 168038 7 | PR 1)1 0 L s FREEORNRE L SR
227+ | DeskaBox, 165075 L oo %L W T o v 1 ke e U i S T i R
228. Two Desk-Boxes with Friesland carving, 1675-1700 . . . . . . . . . . 213
229,  Desk-Box, 1680-17006 . & .- sl L A e
230. - Desk-Box, Hadléy pattern,.about 5700 ~. 7. =~ . [/ 0 et B IS S
231, Desk-Bex; T1675-y700" . ., 2070 av Mumt L0 000 o e
2327 Desli-Box, 16go+1%60, «7% . . i 15 o G000 o e k- 0 e R
233. ‘Desk-Box, abdut 3700, .. |. [\. s o0 e S air M o e L L L T
234. Desk-Box on frame, about 1675 . =, . 5= e S ST L
23%5. - Desk-Box on frame, ¥680-1700 = o, ¢ .0 L 0%, 0 SRSR i L ] S e
236. Desk-Box on frame, about, 1700« - 8. 8 . . e T oai . B RS e
237. Desk-Box on frame, abont. 1700 .l - L Fi - im it i s e s R
238.  Scrutoire, fall front, aboutgilof™, A =& S5 CUESIEE L R e ST
239.  BallzFoot' Scrutoire Lol « I | pwt bl BN B D e e O 020
240. - Ball-Foot Scrutoisef@¥ont 1700-101 1. ... . oo Sl b . 0.glh i 226

241, Ball:Foot Scrusali€with’cabinel tops W700-10 (=47 2 s S L B G T fod & % 1 o2






xviii LIST OF ILLUSTRATIONS

FIGURE
284. Slant-Top Scrutoire with bookcase top, 1750-70

285. Slant-Top Scrutoire with bookcase top, 1750-70

286. Serpentine-Front, Slant-Top Scrutoire, 1765-80 .

287. Reversed Serpentine-Front Scrutoire, 1765-80

288. Reversed Serpentine-Front Scrutoire with cabinet top, 1765-80
289. Tambour Writing-Table, 178090

2go. Cylinder-Fall Desk, 178090

291. Bookcase and Scrutoire, 1780-90

292. Bookcase and Scrutoire, 178090

293. Fire-Screen Scrutoire, 1780-90 .

294. Writing-Table, 1789 . . . . . .

295. Knee-Hole Writing-Table, about 1790

296. Inlaid Secretary, 1790-1800

297. Inlaid Writing-Table, about 1800 . (=

298. Inlaid Writing-Table with bookcase top, about 1800

299. Inlaid Writing-Table, 1810 .

300. Inlaid Writing-Cabinet, about 1800

3o1. Inlaid Desk, 1800-10

302. Scrutoire with bookcase top, 1800-10 .

303. Chest of Drawers with desk drawer, 1800-10

304. Empire Writing-Table, about 1820

305. Empire Scrutoire, 181020 . .

306. Bookcase, Chippendale style, 176070

307. Bookcase, Shearer style, 178090

308. Bookcase, Sheraton style, 1790-1800 .

309. Looking-Glass with stump-embroidery frame, about 1640 .
310. Looking-Glass with marquetry frame, 1690-1700

311.  Looking-Glass with walnut frame, 1700-10

312. Looking-Glass with walnut frame, 1700-10

313. Looking-Glass with walnut frame, about 1710

314. Looking-Glass with gilt frame, first quarter eighteenth century
315. Looking-Glass with japanned frame, first quarter eighteenth century

316. Looking-Glass with walnut frame, first quarter eighteenth century

317. Two Looking-Glasses with walnut frames, first quarter eighteenth century .

318. Looking-Glass with gilt frame, first quarter eighteenth century

319. Looking-Glass with walnut and gilt frame, first quarter eighteenth century .

320. Looking-Glass with japanned frame, first quarter eighteenth century

321. Looking-Glass with walnut and gilt frame, first quarter eighteenth century

322. Looking-Glass with walnut and gilt frame, first quarter eighteenth century .

323. Looking-Glass with walnut and gilt frame, first quarter eighteenth century .

324. Looking-Glass with walnut frame, first quarter eighteenth century

325. Looking-Glass with gilt and carved frame, first quarter eighteenth century .

PAGE
262

263
264
265
266
267
267
268
268
269
270
270
271
22
273
274
274
275
276
276
277
277
278
279
280
282
283
284
284
285
286
286
287
288
289
289
290
290
291
291
292

292



LIST OF ILLUSTRATIONS xix

FIGURE rAGL
326. Looking-Glass with walnut and gilt frame, 1725-50 . . . . . . . . . . 293

J
327. Looking-Glass with walnut and gile frame, 1725-50 . . . . . . . . . . 293
328. Looking-Glass with walone and gilt frame, 1725-50 . . . . . . . . . . 294
329. Looking-Glass Frame with scroll pediment, 1725-50 . . . . . . . . . . 204
330. Looking-Glass I'rame with scroll pediment, 1725-50 . . . . . . . . . . 295
331.  Looking-Glass Frame with scroll pediment, 1750-75 . . . . . . . . . . 1295
332. Looking-Glass Frame with scroll pediment, 1750-75 . . . . . . . . . . 296
333. Looking-Glass Frame with scroll pediment, 1750-75 . . . . . . . . . . 296

334. Looking-Glass in Chippendale style, 175065 . . . . . . . . . . . . 297

335. Girandole in Chippendale style, 1730-65 . . . . . . . . . . . . . . 208
336. Mantel Looking-Glass, Chippendale style, 1750-70 . . . . . . . . . . . 299
337. Mantel Looking-Glass, Chippendale style, 175065 . . . . . . . . . . . 299
338. Girandole in Edwards & Darley style, 175065 . . . . . . . . . . . . 300
339. Pier Glass and Table in Johnson style, 175065 . . . . . . . . . . . . j3ot
340. Gilt Looking-Glass in Chippendale style, 1760-70 . . . . . . . . . . . 302
34t.  Gilt Looking-Glass in Chippendale style, 1760-75 . . . . . . . . . . . 302
342. Looking-Glass with mahogany and gilt frame, 1760-75 . . . . . . . . . 302
343. Two Looking-Glasses with mahogany and gilt frames, 177080 . . . . . . . 303
344. Looking-Glass with mahogany and gilt frame, 178090 . . . . . . . . . 304
345. Looking-Glass with mahogany and gilt frame, 178090 . . . . . . . . . 304
346. Looking-Glass with mahogany inlaid and gilt frame, about 1790 . . . . . . . 303
347. Looking-Glass with mahogany and gilt frame, 178090 . . . . . . . . . 303
348. Looking-Glass with mahogany and gilt frame, 1790-1800 . . . . . . . . . 306
349. Looking-Glass with carved and gilded frame, about 1780 . . . . . . . . . 306

350. Looking-Glass with carved and gilded frame, about 1780 . . . . . . . . . 307
e e e e R T T A T L R e )

B2, [ESeaices A790-1800 . . = .1 . T 307
353. Looking-Glass, shicld-shaped, 17800 . . . . . . . . . . . . . . 308
354. Looking-Glass, filigree frame, 178595 . . . . . . . . . . . . . . 308
355. Looking-Glass, filigree frame, 178595 . . . . . . . . . . . . . . 39
356. Looking-Glass, filigree frame, 178595 . . . . . . . . . . . . . . 399
357- Looking-Glass, Sheraton style, 178595 . . . . . . . . . . . . . . 310
538. Pier-Glass, Sheraton seybe-1783-95 - . .. & . .w . . o ... . B0
359. Looking-Glass with carved and gilt frame, 178595. . . . . . . . . . . 311
560. Looking-Glass with carved and gilt frame, 178595 . . . . . . . . . . . 31
361. Looking-Glass with carved and gile frame, 178595 . . . . . . . . . . . 312
362. Looking-Glass with mahogany and gilt frame, 178595 . . . . . . . . . 312
363. Looking-Glass with mahogany and gilt frame, 178595 . . . . . . . . . 313
364. Looking-Glass with mahogany and gilt frame, 178595 . L=l R R
365. Looking-Glass with mahogany and gilt frame, 178595 . . . . . . . . . 313
366. Looking-Glass with glass frame, 178090 . . . . . . . . . . . . . . 314

367. Looking-Glass with marble and gilt frame, 178090 . ". . . .e. . . . . 314



XX

FIGURE

368.
369.
370.
375,
372.
373.
374-
375
376.
377
478,

379
380.

381.
382.
383.
384.
385.
386.
387.
388.
389.
390.
391.
392.
393.
394-
395.
396.
397-
398.
399-
400.

401.

LIST OF ILLUSTRATIONS

Looking-Glass with marble and gilt frame, 178090
Looking-Glass with mahogany and gilt frame, about 1780 .
Looking-Glass with mahogany and inlaid frame, about 1790
Looking-Glass with medallion plaque, 1790-1800
Mantel Looking-Glass, about 1790

Mantel Looking-Glass, about 1790

Mantel Looking-Glass, about 1800

Mantel Looking-Glass, 1800-10

Mantel Looking-Glass, 181020

Pier Looking-Glass, 1798

Pier Looking-Glass, about 1800

Girandole, about 1800

Girandole, about 1800 , | b
Looking-Glass with gilded frame, 1790-1800 .
Looking-Glass with gilded frame, 1790-1800 .
Looking-Glass, Empire style, 1812—20
Looking-Glass, Empire style, 181020
Looking-Glass, Empire style, 1810-20
Looking-Glass, Empire style, 1810-20
Looking-Glass, Empire style, 180012
Looking-Glass, Empire style, 1810-20
Looking-Glass, Empire style, 1810-20

Enamelled and Brass Looking-Glass Rosettes
Looking-Glass with painted glass border, about 1800
Looking-Glass with painted glass border, about 1800

Small Looking-Glass with painting at top, 17901800

Small Looking-Glass with carved and coloured frame, 1790-1800 .

Dressing-Glass, 1780-90
Dressing-Glass, about 1790 .
Dressing-Glass, 178595
Dressing-Glass, 1785-95
Dressing-Glass, 178595
Dressing-Glass, 1785-95

Dressing-Glass, 1790-1800 .

PAGE

315
315
316
316
317
318
318
319
320
321
320
322
323
324
324
325
325
326
326
327
327
327
328
328
329
329
330
330
331
331
332
332
333
333












4 COLONIAL FURNITURE

of the gate-legged table. Many of the oak tables were arranged to be extended,
one leaf lapping over the other when not extended. The dining-table of the
middle class consisted of a deal board mounted on three or four standards. Chairs
were either of the wainscot type, heavy and more or less carved, or of the plain
turned variety with three or four legs. Oak chests and cupboards were in com-
mon use.

During the reign of Charles I there was very little change in the form of
furniture, except that the French form of chair was introduced with turned legs,
the back and seat of leather or embroidery making a decidedly lighter effect than
the wainscot type. Chairs were not at all common, but stools and forms were
used in their place. Oak was almost the universal wood, and did not lend itself
to any style other than the massive. Couches or day beds were also in use among
the wealthy class at this time.

In the early days of the Commonwealth little, if any, change took place in
the prevailing styles of furniture, except possibly that the Puritan spirit asserted
itself in a certain stiffness of form and also in the more general use of chairs.
Late in the Commonwealth walnut was introduced, and with the use of this
wood came a lightness not before attained. Legs were spiral or slightly turned,
and cane was employed for the seats and backs of chairs. Chests became less
popular, and in their place were used cupboards with drawers and chests of
drawers.

With the Restoration came greater comfort and luxury, brought by Charles
and his followers from France and Holland. Cane chairs of beech and walnut,
with carved cresting, sides, and underbrace, took the place of the simple stiff
chairs. Turnings on table legs became more refined, and the heavy oak tables
were superseded by tables with two leaves. Chests of drawers took the place of
chests. Marquetry was introduced, and expensive textiles and embroideries were

more commonly imported to cover upholstered chairs. The Flemish scroll a

became the dominant form of ornamentation, and this scroll, when used as legs
of chairs and tables, was the forerunner of the cabriole leg.

During the reign of William and Mary many changes took place in the style
of furniture, due not only to the fact that William was distinctly Dutch and
brought with him Dutch ideas and Dutch workmen, but also to the revocation of
the Edict of Nantes in 1685, after which many artisans fled to England. During
the first part of this reign the popularity of the Flemish furniture was at its height,
but this style was gradually replaced by the Dutch style. The chests of drawers
were raised from the floor on turned cup-shaped legs, and that same form of leg
was extensively used on chairs and tables; marquetry and japanning became
popular, and carving almost completely disappeared. Chinese objects were
extensively imported and collecting became a fad. The furniture, however, did
not reflect this fashion, except in fret design and japanning, until about 1740.






6 COLONIAL FURNITURE

had this foreign blood. It is this probably that, in part at least, accounts for the
similarity of design in furniture and decoration between the two countries. The
Dutch settlement in America was made primarily for trading. Manhattan Island
was selected, because of the Hudson River and the magnificent harbour, as the
most desirable post for the fur trade. The settlements were under the direction
of the Dutch West India Company, but the growth was slow, composed mostly
of traders who came and went, and, of course, these people carried few house-
hold articles. It became evident that in order to secure a permanent and self-
supporting community the farmer class must be encouraged to settle there, but
the Dutch had obtained independence at home and were loath to leave the peace
for which they had so long striven for the dangers of the New World. To over-
come this feeling and to encourage emigration the West India Company in 1629
issued a charter, providing that any person bringing to New Netherlands fifty
persons and settling them in homes on the Hudson River should have a grant of
land to be held in a semi-feudal tenure of patroon or lord of the manor.

This charter seems to have had the desired effect of making permanent set-
tlements, but even then the Dutch colony did not increase as rapidly as that of
New England, and it was not until further inducements had been made that
people of quality and education came in any numbers. This was about the
year 1639, and it is probable that prior to that date only necessities had been
brought over except by the patroons for their own'use. Although the Dutch rule
was but of short duration, its influence has been strong. Dutch customs and
styles have persisted even to the present day, giving modifications of designs
which are easily recognised. These colonists were rich in household goods, mostly
imported in exchange for furs and raw material which were exported.

The Pennsylvania colony was founded at a later date, 1683, and was com-
posed of emigrants, most of whom were prosperous, and from the beginning the
colony had most of the luxury to which they had been accustomed at home.
Many artisans were brought over, and much of the finer furniture found in this
country came from that colony, much of it being made there.

The Virginia colony was largely made up of gentlemen adventurers and
settlers, and always kept in close touch with the mother country, exchanging
household articles for tobacco and other products.

It will thus be seen that in all probability the early furniture of this country
was either brought over or imported by the settlers, but in no large quantities.
Later, as more pieces were needed, they were made after the pattern with which
the people were familiar, and at the time Charles II came to the throne most
of the furniture used in this country was being made here. The colonial news-
papers are full of advertisements of every sort of manufactured article imported
from London. The list includes nails and brasses, all kinds of hardware, stuffs of
all sorts, china -utensils and tools, looking-glasses, and hard wood, but very little






8 COLONIAL FURNITURE

was furniture there made of that wood about fifteen years earlier. The tradition
of its introduction into England is, however, faulty, for it is now known that
furniture was made occasionally of this wood in England during the latter half
of the seventeenth century.

In the early years of the eighteenth century a radical change occurred in the
form of furniture, and approximately the year 1700 marks the dividing line between
ancient and modern forms. Straight lines were melted into curves; rectangular
forms, whenever possible, were modified or abandoned. The turned leg was super-
seded by the cabriole, underbracing disappeared, and the style of carving popular
in the last quarter of the seventeenth century gave way to simpler designs. More
attention was paid to perfection of form than to ornament. The dominant feature
of the new form was the use of the cyma curve as a substitute for straight lines

wherever possible. To illustrate: Two cyma curves placed thus f 1 formed

the design of the chair backs. A cyma curve thus formed the cabriole leg.

Two cyma curves placed thus _/ \ formed the scroll top found on
high-boys, secretaries, and cupboards. When placed thus /= """ \ they
formed the familiar outline found on the skirts of high-boys, low-boys, and other
pieces. Mouldings, cupboard openings, and the inner edges of mirrors were cut in
the same curve. ' '

There was less carved decoration used in this period than in that of Charles
I1, and it was cut on the surface instead of used to form the outline. The com-
monest designs were the shell, mascaron, cartouche, swags of flowers, acanthus
leaves, and often classical designs. Claw feet of birds and animals grasping balls
were popular, and, although these designs were sometimes found in metal work of
a much earlier period, they first became popular on furniture at this time. The
style came to England from Holland and to this country from both, and is known
as the Dutch, Queen Anne, or early Georgian style.

Figure 1 shows the interior of a doll house, the furnishings of which are of
this period. There are cabriole leg tables, double chairs and stools, a chest of
drawers, a knee-hole dressing-table with dressing-glass, a slant-front secretary
with cabinet.top, a basin-stand, a card-table, and a fire-screen. There are three
bedsteads heavily draped in the fashion of the day; there is a rug on the parlour
floor. In the kitchen is a turned chair in the form usually called Carver in this
country. It is a significant fact that there are no high-boys. In the American
colonies at this time every house would contain several.

The Dutch style was finally superseded by the introduction of the French,
rococo, Chinese, and Gothic designs a little prior to the middle of the eighteenth
century. The American colonies do not seem to have adopted these designs until
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somewhat later, and the French form of chest drawers, called commodes, were
never popular here.

From this time forward the history of furniture can readily be followed from
the published works of architects and cabinet-makers.

One cannot but be impressed by the careful and scholarly manner in which
these books were written. It is manifest that the cabinet-maker’s profession at
that time ranked with that of architects.

One of the first books of design of this period was “The Gentlemen’s and
Builders’ Companion,” by William Jones, published in 1739. The following are
the principal published designs down to the publication by Chippendale: “The
City and County Builders’ and Workmen’s Treasury of Designs,” by Batty and
Thomas Langley, published in 1740, which show French influences, and some of
the tables are copied from designs by Nicholas Pineau, of Paris; “The British
Architect or the Builders’ Journal of Stair-cases,” by Abraham Swain, published
in 1745, which shows the earliest rococo designs; a book by Edwards and Darley
in Chinese taste; a book by Thomas Johnson, showing designs in Gothic, Chinese,
and rococo taste and making use of foxes and other animals; “A New Book of
Ornament,” by Mattheas Lock, published in 1752, similar to Johnson’s designs,
except that he does not make so much use of the figures of animals; “New De-
signs for Chinese Temples, Triumphal Arches, Garden Seats, Palings, etc.,” by
William Halfpenny, published in 1750-52; Sir William Chambers’s design showing
Chinese and rustic taste; and “Gentleman’s and Cabinet-makers’ Director,” by
Thomas Chippendale, first published in 1754.

The most prominent of these designers and cabinet-makers was Thomas
Chippendale, and his influence on the furniture of England and this country in
1750 to 1780 was probably greater than that of any other, so that the period can
properly be called by his name. Very little of the life of Chippendale has been
known until Constance Simons published her researches, entitled ““English Furni-
ture Designers of the Eighteenth Century.”

It appears that Chippendale was married to Catherine Redshaw, of Saint
Martin’s in the Field; May 19, 1748, and that in 1749 he had a shop in Conduit
Street, Long Acre, London, and removed from there, in 1753, to 60 Saint Martin’s
Lane, where he took over three houses adjoining his own. That his shop was
large and his business prosperous would appear from a notice in the Gentleman’s
Magazine of April 5, 1755, which reads as follows:

“A fire broke out in the workshop of Mr. Chippendale, a cabinet-maker
near Saint Martin’s Lane, which consumed the same, wherein were the chests of
22 workmen.”

Twenty-two workmen would indicate at least a small factory. In 1760 he
was elected a member of the Society for the Encouragement of Arts, Manufac-
tures and Commerce. He was in partnership for a time with James Rannil, who
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N. B. Scales and Dimensions are annexed, and with the last number will
be given Explanation and ample Illustrations in Letter-press for the Workman.
Those who purchased the first Edition may have the additional Plates separate.

On October 6, 1759, appears in the same paper the following:

This day were published,
No. I of the Third Edition being Four Folio Copper-plates,
printed on Royal Paper, Price 1 s.

THE GENTLEMAN’S and CABINET MAKER’S DIRECTOR. To be
continued Weekly, and the whole completed in Fifty Numbers.

ByslH O M-AS CHIPEPENDALE,)
Cabinet Maker, in St. Martin’s Lane.

The kind Reception this Work has already met with, renders any Apology
for its Republication needless; and has encouraged the Author to revise and im-
prove several of the Plates first published, and to add Fifty New ones; containing
some Designs of Chimney-pieces, Lanthorns, and Chandeliers, for Halls and Stair
Cases. Likewise various Designs of Household Furniture, both useful and orna-
mental, adapted to the present Taste. The Author being determined to exert
the utmost of his Abilities to make this Work more complete and worthy of the
Encouragement of the Publick.

To be had of the Author; and of Robert Sayer, opposite Fetter-lane, Fleet
Street; and of all the Booksellers in Great Britain and Ireland.

The various parts were thereafter advertised as published, about a week
apart, until Number XXV had appeared.
On March 28, 1760, the following advertisement appears:

St. Martin’s Lane, March 28, 1760.

Mr. CHIPPENDALE begs leave to acquaint those Noblemen, Gentlemen
and others, who have honoured him with their Subscriptions to his DESIGNS
of HOUSEHOLD FURNITURE, that he is obliged to defer the Publication thereof
for a few Weeks, both on Account of his indifferent State of Health, and to allow
him Time for the Executing some NEW DESIGNS, with which he intends to
embellish his said Work.

The Subscribers may be assured that Number XXVI. of this Work, will
be published very speedily; and Mr. Chippendale hopes to make amends for
this Delay, by presenting them with near ONE HUNDRED NEW
DESIGNS, instead of FI F TY, which he first proposed.

He takes this Opportunity of Thanking his worthy Subscribers for the Appro-
bation they have shown in regard to this Publication; and the kind Reception
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Printed for the Author; and sold by T. Becket, at Tully’s Head, near Surry-
Street in the Strand.

** Any Person may begin with No. 1, and be supplied Weekly, by applying
as above.

The Price of this Work, when completed will be raised to Non subscribers.
No Copies will be sold under Three Guineas in Sheets.

And on March 16, 1762, the final advertisement appears, showing that the
book could be obtained in different volumes, or bound in one:

This day was published
Dedicated to his Royal Highness, Prince William, the

second Volume, price 1 £ 10 s in sheets of

THE GENTLEMAN’S and CABINET MAKER’S DIRECTOR
By THOMAS CHIEPENDRILYE.
Cabinet Maker & Upholsterer in St. Martin’s Lane.

This Volume contains 106 new Folio Copper Plates, and upwards of 260 Designs
of the most curious Pieces of Household Furniture, both useful and ornamental,
with some designs of Chimney Pieces, Stove-grates, Organs, Frets, Borders for
Paper Hangings &c. This may be had complete, the two volumes bound in one,
containing 200 Folio Copper Plates with 400 different Designs, Price 2 £ 125, 6 d,
in Sheets. ** As this Work abounds with a great Variety of elegant Designs
every Gentleman will have it in his Power to make his own Choice with respect
to the Furniture wanted and will be enabled to point out such his Choice to the
Workman, who with common Capacity may easily execute the same the Rules
being plain and easy. Printed for the Author; and sold by T. Becket and
P. A. de Hondt at Tully’s Head in the Strand.

The third edition is much more commonly found than the first, and is almost
invariably found bound in one large volume. It has been thought worth while
to dwell at some length upon the publication of this work, not only because it
was the most elaborate and important work on the subject produced in Eng-
land, but also because it never has before been noted that the book was first
issued in parts.

Chippendale’s originality lay in his ability to combine inconsistent styles in
a harmonious whole. His workmanship and skill as a carver were of the
highest order. He was daring in his designs, and many of the pieces shown in
his book would be thought impossible of execution but for the fact that they
do exist. On his pieces in French taste he would carve wood where the
French would use ormolu. On his Chinese pieces he would introduce entirely
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Figure 3 shows one of a pair of settees in Chippendale’s Chinese taste with a
slight suggestion of the Gothic in the arching under the arms. Although full of
Chinese motifs and feeling, an analysis will show that there is hardly a line in the
piece which a Chinese workman would have used in furniture. The piece well
illustrates Chippendale’s ability to adapt and combine without slavishly copying.

Figure 4 shows one of a pair of torchéres or guéridons in pure Gothic
style. The great beauty of this piece is its architectural perfection. It rises

Figure 3.

Chippendale Settee, Chinese taste, 1750-60.

arch on arch, each apparently supporting the weight in proper proportion, so
that when the stand is reached one has the feeling that it would support any
strain.

These examples are taken from the famous collection of Mr. Richard A.
Canfield for the purpose of illustrating the three important styles used by
Chippendale. In the same collection are examples of the same master, where
these various styles are mingled. '

Of course the large mass of Chippendale furniture is vastly simpler than these
pieces, being made for persons of moderate means, and Chippendale’s book of
designs was used in England, Scotland, Ireland, and America as the basis for much
of the so-called Chippendale furniture.
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This piece is shown in Figure 5. Were it not for the bill, few persons would
believe it could be made by the same person who, some ten years earlier, had
made the commode shown in Figure 2, yet Chippendale, in the third edition of
his “Director,” shows a side-table with term legs quite suggestive of this piece.

The next cabinet-maker of this period was Shearer, who, with other cabinet-
makers, published “A Cabinetmakers Book of Prices” in 1788. By this time

Figure 3.
Chippendale Library Table, 1767.

the style had completely changed, the cabriole leg had been superseded by the
tapering straight leg, and there was a general lightness of construction which was
entirely new, undoubtedly due to the influence of the Louis XVI style.

Shearer was the first to design a sideboard with serpentine front and inlaid
drawers, now commonly called Hepplewhite.

Hepplewhite, the next of the great designers, published a book in 1789.
The designs are still more delicate, almost to the point of fragility. The chair
backs were usually either oval or shield-shaped, and contrasting woods were
employed for ornamentation. Carving was but sparingly used.

The next and last of the great designers was Sheraton. His early style was
similar to Hepplewhite’s, but his chair backs were generally rectangular, and he






20 COLONIAL FURNITURE

Terms with the Utmost Neatness and Punctuality. He Carves all Sorts of Archi-
tectural, Gothic, and Chinese Chimney-pieces, Glass and Picture Frames, Slab
Frames, Girondels, Chandaliers, and all Kinds of Mouldings and Frontispieces,
etc., etc., Desk and Book Cases, Library Book Cases, Writing and Reading Tables,
Study Tables, China Shelves and Cases, Commode and Plain Chests of Drawers,
Gothic and Chinese Chairs; all sorts of plain or ornamental Chairs, Sofa Beds,
Sofa Settees, Couch and Easy Chairs, Frames, all Kinds of Field Bedsteads, etc.,
etc. N. B. He has brought over from London six Artificers, well-skilled in the
above branches.”

In 1771 appears the following: “Tomorrow will be sold at public vendue at
the Merchants’ Coffee house at twelve O’clock by John Applegate, a very neat set
of carved mahogany chairs, one carved and gilt sideboard table, and a Chinese
hanging bookcase with several other things. N. B. The back of the chairs is done
after the pattern of some of the queens; a sketch of which chair will be shown at
the time of the sale. The chairs and other things were made by a person in the
Jersies who served his time and afterward was eleven years foreman to the great
and eminent cabinet maker, William Hallet, Esq., that bought the fine estate
of the Duke of Shandos, called Cannon’s in Middlesex; was afterwards a master
for twenty years in London and hath been two years in the Jersies. He will
receive any order for furniture, viz:—Plate cases or best Chinese hanging book-
cases or on frames; French elbow chairs, ribbon back, Gothic or any sort of
chairs, likewise carved glass frames, girrandoles, bracket branches etc.”

In the late years of the century were published books of prices, apparently
in imitation of the ones published yearly in London. In Philadelphia it was called
“The Journeyman’s Cabinet and Chair makers’ Philadelphia Book of Prices,”
and a similar book was published by the joiners of Hartford in 1792.

The furniture found in America during the eighteenth century can be divided
into four periods.

The first period was from about 1700 to 1725, when the style was a combi-
nation of the William and Mary with the Dutch style which followed it. The
change in style had been so radical that the conservative colonists seem to have
been loath to adopt it; consequently during this period the two styles struggled
with each other for the supremacy. In an inventory as late as 1724, at Boston,
turkey-work chairs are mentioned as new, and Judge Samuel Sewall, in 1719,
writing to London for household goods, asked for “a dozen good black walnut
chairs fine cane with a couch.” However, the new style continued to persist,
and in 1722 are found advertised crooked-backed chairs, clearly referring to the
new form.

The next period was from 1725 to 1750. The Dutch style was now at its
height. The cabinet-makers did not slavishly copy the English style, but devel-
oped along somewhat independent lines, and the high chests of drawers and their
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CHESTS

S has often been pointed out, chests have been in use for many centuries.
One of the first indications of civilisation in man is the accumulation of
property, and this necessitates a place for storing what has been accumu-
lated. Chests or coffers, therefore, are among man’s oldest possessions.

In England, where we shall follow their history a little, the chests of Norman
times were huge oak boxes, bound and rebound with iron, and sometimes mag-
nificently wrought. These served as receptacles for valuables in both the churches
and castles, and were furnished with strong locks the mechanism of which often
occupied the entire inside of the chest’s cover. For many years these chests
served for seats and tables, and for trunks when the lord and lady travelled.
Some ancient manuscripts show their tops furnished with chess-boards, a player
sitting at either end of the chest.

Carving as an art is also very old; it is referred to in Exodus xxxv, 33, as
“in carving of wood, to make any manner of cunning work.” Carving was at
first employed almost exclusively for the beautifying of cathedrals and churches,
for even the castles of kings, up to the time of Henry III, were very bare, and
showed nothing in the way of fine wood-work.

During the reign of Henry III (1216-72), however, room-panelling was
introduced into England, and the archings and window-frame designs long used
in the churches became the models for wood-carvings used in the castles and
manor-houses for many generations. Almost every design found on the chests
and cupboards preserved in the English museums are those employed in the
room-panelling of the period to which the furniture belonged.

The early chests of the thirteenth, fourteenth, and fifteenth centuries had
very wide stiles, sometimes as wide as twelve inches. These were frequently
elaborately ornamented with carving. Stiles gradually became narrower, so that
by the opening of the seventeenth century they had become about the width of
the stiles used in the panelling of the period. By the time the American colonisa-
tion began the chest in England had reached the last stage of its development

and was soon to be superseded by the chest of drawers.
22
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found used in single form for a border and entwined and doubled for a panel.
Once familiar with these designs, a close observer will find furniture belonging to
the carved-oak period in this country very easy to identify. These designs will
be pointed out as they are met with in the specimens to be spoken of later.

A chest, cupboard, or chair is occasionally met with which has carved designs
not traceable to England, but showing French or Dutch influence. Almost with-
out exception such pieces will be found to be made of foreign wood, and the
designs were not copied here to any extent, as were the familiar English ones.

The chests are constructed with stiles and rails, mortised and tenoned, held

Figure 7.
Oak Chest, about 1650.

in place with wooden pegs made square and driven into a round hole. The edges
of the stiles and rails toward the panels are usually chamfered, and the panels,
which are sometimes made of pine, are fitted into the frame. The ends are also
panelled in various designs, and the back is formed of pine or oak planks nailed
or framed in and occasionally panelled. The tops of American chests are usually
of a single plank of pine with a slight overhang at the ends and front. Under the
ends are fastened cleats which hold the top and prevent warping. When made
of oak, they are in strips finished and fashioned as the pine ones. The edge of the
top, except the back, 1s finished with a thumb-nail moulding. The hinges are
composed of two iron staples interlocked, one driven into the rail and one into
the top and clinched. On the inside, within the chest at one end, is usually found
a small ull.

Figure 7 shows a chest with the characteristic arching and pattern detail
used throughout the Elizabethan and Jacobean periods. Burton Agnes Hall,
built in 1601, shows this arched carving on the staircase in the great hall. This
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Figure 9 shows another well-carved chest in the same collection. The top
rail and four stiles are carved in a palmated scroll design and the lower rail is
carved in foliated scrolls. The outer panels, it will be seen, are carved in the
same design as that shown in the preceding figure, but the foliage is more real-
istic while the tulips are less so. The background is filled in with colour, and
the lozenge-shaped centre panel is decorated in a design suggesting the flower in
the outer panels, and foliations fill in the spandrels.

Tigure g.

Oak Chest, third quarter seventeenth century.

Another early pattern of chest often seen in this country is shown in Figure 10.
The panels, which are four in number, are decorated in lozénge tracings in scratch
carving. The top rail is in lunette design and the edges of the stiles are nicked.
The tradition which attaches to this chest is that its owner, Lady Anne Milling-
ton, a daughter of Lord Millington, came to this country in pursuit of her lover,
a British army officer. Failing to find him, she taught school at Greenwich, Con-
necticut, and married Lieutenant Gershom Lockwood. The chest is said to have
been sent to her by her parents in 1660, filled with “half a bushel of guineas and
many fine silk dresses.” The chest now has a pine top which is not the original.
It is in the possession of Professor H. B. Ferris, of New Haven, Connecticut, a
lineal descendant of Gershom Lockwood and Lady Anne Millington, as is also
the writer.

“A carved chest £1,” at Plymouth in 1657, is one of the few references to
carving found in the inventories; but as description of any kind is generally lack-
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Figure 12 shows a simple chest with no carving, except on the panels, which
are carved in an excellent palmated scroll design. The chest is in the Bolles Col-
lection, the property of the Metropolitan Museum of Art.

Figure 12.

Oak Chest, third quarter seventeenth century.

Tigure 13.-

Oak Chest, third quarter seventeenth century.

Figure 13 shows another oak chest in the same collection. The top rail is
carved in a foliated scroll design, and each of the three panels in the same scrolls
set about a rectangular centre.
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use in the English colonies. The inventories in New York, although they show a
large number of chests, make very sparse mention of oak or wainscot, and we have
been unable to find any chests surviving among the Dutch families that are
of oak carved or panelled. A collector who has made systematic search among
the Dutch towns along the Hudson River tells us that only one oak chest was
found, and that of a well-known Connecticut pattern. Dutch chests were, so far
as we can ascertain, largely made of pine and often painted; the finer ones were
of black walnut.

Figure 15.

Oak Chest with one drawer, third quarter seventeenth century.

The opinion prevails very generally among students of the subject that
almost all the chests belonging to the first half of the seventeenth century were
made without drawers. This opinion is largely based upon the fact that the
chests without drawers which have come to light are carved in designs known to
be early, while chests having drawers are, the majority of them, decorated with
the designs of later date, or are on the panelled order, which, generally speaking,
is of later origin than carving. The use of drawers, however, was certainly well
known in the early part of the seventeenth century, for chests of drawers are
mentioned at Plymouth as early as 1642. The first mention we have found in the
inventories of a chest with a drawer is at Salem in 1666; after this time the item
““chest with a drawer” or “with drawers” is frequently met with, and by far the
larger number of chests which have survived are made with one or two drawers.

In England the chest seems to have passed from the chest with one drawer,
or with two drawers side by side, to the pieces with the shallow chest with doors
below concealing drawers, and from that it was but a short step to changing the
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design, and the design on the panels is formed by two foliated scrolls, one above
the other. The front of the drawer is in the same design as the panels, except
that the scrolls are drawn together to fit a narrower space. The outer stiles are
plain. '

A handsome carved chest with two drawers, which is in the same collection,
is shown in Figure 17. The upper rail is carved in the familiar lunette design.
The four panels are carved in a palm design and the drawer fronts in a design of

4

Figure 17.
Oak Chest with two drawers, 1660-75.

alternating large and small circles with carved rosettes. The stiles throughout
are finished with grooving, such as was common on the chests of the period.
The dimensions of the chest are as follows: Length 50 inches, width 1914 inches,
height 3615 inches.

A two-drawer chest owned by the writer is shown in Figure 18. It is of
light-coloured American oak, the top, bottom, and back being of pine. About
fifty chests in this design have been found in Connecticut, some with no drawers
and others with one and two. The design, while not wholly new, is a combina-
tion of older designs, forming a somewhat original whole, and such chests are
generally known as of the Connecticut or sunflower pattern. The outer panels
are each carved in a design of a conventional flower, possibly a tulip with two
leaves below on each side of the stem. The centre panel is carved in a design of
three flowers suggestive of the aster with leaves. On the stiles are applied split
spindles, and on the panelled drawer fronts and panels of the ends are applied
turtle-back bosses. The chest is large: Length 4734 inches, width 22 inches,
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tulips. The outer panels are carved in the same design as those shown in the
preceding figure, while the centre panel, which has chamfered corners, shows a
single aster at the centre with foliated radiates, terminating in the same flower
very much smaller that appears on the end panels. The chest has top, drawers,
and back, all of oak, somewhat unusual in New England made pieces, but
it undoubtedly was made there, for the wood is American oak, and the
person making it must have been familiar with the so-called Connecticut chest
pattern.

Figure 20 shows a panelled and carved chest without drawers in the “Con-
necticut pattern” from the Bolles Collection, owned by the Metropolitan Mu-

Figure 20.

Oak Chest, 1675-1700.

seum of Art. The outer panels are carved in the same design as those shown
in the preceding figure, while the centre panel, instead of being carved in the
aster pattern, is divided into four sunken panels and a small raised one, on each
of which is applied a turtle-back boss. The applied split spindles on the stiles
are the same as those shown in Figure 18.

Figure 21 shows a one-drawer chest owned by the Connecticut Historical
Society. Its decorated effects are obtained entirely by panelling and turned orna-
ments. The two outer panels are panelled in the design of double arches, but for
the centre pilaster is substituted a pendant. The centre panel is in the form of a
cross potent. On the stiles and front of drawer are applied split spindles, and on
the top rail are rectangular and turtle-back bosses. The ends are nicely panelled.
The chest is made of English oak throughout and was undoubtedly of English
manufacture.
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Figure 23 shows a chest owned by the Pilgrim Society at Plymouth. The
mouldings on the rails are slightly carved; the panels are lozenge-shaped, with
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(G Figure 23.
Oak Chest with two small drawers, 1675-1700.
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Tigure 24. .‘ '

Oak Chest with two small drawers, 1675-1700. 213

five egg-shaped, applied bosses at the centre of each. The stiles are ornamented
with applied split spindles. There are two short drawers at the bottom, as in
the preceding figure.
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found. The chest here shown has the front panelled in quite an elaborate design,
the mouldings, except those on the lower drawer, being of pine and originally
painted or stained red. The centre of the raised square panels on the chest sec-
tion are pine and show the remains of a red stain or paint, probably in imitation
of snake-wood. The upper drawer has the mouldings of oak and appears never to
have been stained. The raised flat pine surfaces of the chest part and of the lower
drawer were painted black. The mouldings on the rails are pine, alternately

Figure 26.

Panelled Chest with three drawers, about 1700.

black and red. The ends of the chest have two oblong panels of pine which appear
to have been stained brownish red. The top is oak, but the back and the backs
and bottoms of the drawers are pine. The space on the stiles above the large
turned ornaments is finished with corbels.

There is a panelled chest with three drawers in the Bolles Collection (Figure
26) which stands about as high as a modern chiffonier. The chest portion occu-
pies about one-third of the space; the drawers which fill the rest are graduated
in width from narrow to wide toward the bottom. The panels are formed by
mouldings simply, and each drawer is supplied with a round escutcheon and two
drop handles of brass. A wide single-arch moulding runs between each drawer
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A form of chest probably more often found than any other is the Hadley
chest, shown in Figure 27, so called because many have come from Hadley,
Massachusetts, or its vicinity.

This style of chest has a number of peculiarities. The pattern consists

of a crudely carved leaf, flower, and small scroll, thus On the

surfaces of the leaves and flowers it is scratch carving. This pattern repeats
itself over the entire front surface of the chest. Three repetitions of the designs

Figure 28.
Carved Oak Chest with one drawer, 1690-1710.

are on the outer stiles, and on the outer panels are two sprays of the same design,
set back to back, which is suggestive of the design shown in Figure 8. The
inner panel represents two palm leaves, and the lower section is left plain to
receive the initials, which are E. C. The carving and design are very crude,
and it will be seen that no attempt is made to have the design exactly finish the
space on the rail above and below the panel, although on the drawer front and
lower rail it repeats four times even. This design repeating itself is the chief
characteristic of the style. No two, however, seem to be exactly alike; the
design varies a little with each chest. This chest is in the Bolles Collection
and is owned by the Metropolitan Museum of Art.

Figure 28 shows another one-drawer Hadley chest which is the property
of Mr. H. W. Erving, of Hartford. The design on this piece differs from the
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and drawers is allowed to finish on the stiles, as it did on the top rail only in the
last figure. This rather indicates that the designer was experimenting, and these
chests are shown in the order in which they were probably made.

Figure 30 shows a more pretentious attempt at modifying the design, and
its intricacy indicates that the designer had passed the experimental stage. The

Figure 30.

Carved Oak Chest with two drawers, 1690-1710.

top rail shows a double repetition of the pattern on each side of the key-hole.
On the stiles, between the panels, there is a rearrangement of the design in order
that two carved hearts may be placed at the top of each. On each of the outer
stiles, to correspond, is carved a star. A heart is also cut in each of the outer
panels and a star is cut in the centre one. The space below the panels is
divided into two distinct arrangements of the design. The first one takes in the
rail and upper drawer and consists of a double repetition of the design of the
top rail on both rail and drawer, extending over onto the stiles; and at the
centre, continuing from the drawer over the rail, are two repetitions of the
design set vertically, back to back, as in the outer panels. The two lower rails
and drawer form the second arrangement of the design. It consists of a single
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Still another late variation of the Hadley chest, from the same collection,
is shown in Figure 32. The top rail is ornamented with two pairs of the Hadley
design reversed, and the same design is repeated on the drawers and rails below.
The outer panels are in the usual design, but the centre panel is decorated with
two units of the design set face to face instead of back to back. The outer stiles
are grooved instead of carved and the chest stands on turned feet.

Figure 32.

Carved Oak Chest with two drawers, 1700-10.

.

Figure 33 shows a three-drawer Hadley chest owned by the Deerfield His-
torical Society. The arrangement of the design is similar to that shown in Figure
28; that is, at the top the design on the rail carries onto the stiles, and then
follows on the stiles a repetition of the design four times; on each rail and
drawer is carved a doublé repetition of the design at each side of the centre;
the initials are S. H., and a heart is carved above.

Figure 34 shows a further modification of the Hadley chest. The upper rail
is carved in a single design on either side of the key-hole, and the panels are octag-
onal instead of rectangular and are reversed; that is, the two outer panels are in
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Figure 35.
Oak Chest with one drawer, 1675-1700.

Figure 36.

Chest with one drawer, 1700-10.

46
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Figure 38 shows an exceptionally fine painted chest in the Bolles Collection.
The rails and stiles are well moulded with grooved mouldings and the surface is
mottled. The outer panels are decorated with a well-executed design of what
appear to be thistles, and on the centre panel is painted a circle within which are
the letters E. L. and the date 1705. "On the drawer front is painted a design of
sprays of flowers and leaves.

Figure 38.

Painted Chest with one drawer, 1705.

Figure 39 shows a small painted chest or hutch, the property of Mr. Will-
iam J. Hickmott, of Hartford. It is 21 inches long, 2015 inches high, and 1214
inches wide. The piece is constructed like a ship chest, without stiles and rails,
the sides being single planks of wood. The front of the chest part is painted to
represent a spray of leaves, and on the drawer front are two similar sprays. A
single-arch moulding borders the edges of the front and above the drawer.

A late form of a chest with two drawers is shown in Figure 40. The chest of
drawers had already become popular, and the front of the chest part has two
blind drawers to give the appearance of a four-drawer chest of drawers. The
top lifts up in the same manner as the chests. These pieces, as is this one, are
usually made of pine and are found sometimes with the single and sometimes
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with the double arched moulding about the drawers and with the early drop or
engraved handles. They sometimes have bracket and sometimes ball feet.

After much study of the inventories the writer i1s convinced that it is impos-
sible to place the date of a chest in any exact year, for the records covering the
century between 1633 and 1733 vary only shightly in the descriptions and valu-
ations given. Practically the only way to determine the date is by the character
of the decoration used.

The examples here illustrated represent the better quality of chests in use
during the seventeenth century, because, as is natural, only the best of the chests
would have been considered worth preserving. Their values, as given in the
inventories, vary from one shilling to seventy shillings, the purchasing power
of money being at that time about five times what it is to-day. At Plymouth, in
1634, ‘“a great oak chest with lock and key 8s”’; Salem, 1644, “4 chests £1”;
1673, ‘““a wainscott chest 8s”’; Plymouth, 1682, “a wainscot chest £1”’; Phila-
delphia, 1709, “a wainscot chest £1”; in the same year, “a black walnut chest
£2 5s”’; Providence, 1680, “a great chest with a drawer 1s”; New York, 1697,
“1 black nutt chest with two black feet £2 10s”; at Yorktown, Virginia, 1674,
“2 chests £1 25”; 1675, “3 chests 8s”’; and the highest price noted, at New York,
1682, “1 chest with drawers £3 10s.” Very many chests both North and South
inventoried simply as chests are valued at from one to ten shillings, There is
also mention in the inventories of iron-bound chests, one at Salem, in 1684, valued
at five shillings. The writer knows of two such chests, both of Norwegian pine,
in trunk shape with rounded tops; one is bound with wrought-iron bands about
four inches wide, in the tulip pattern, and has initials and the date 1707, also in
wrought-iron; the other has finely wrought bands in a Spanish design. Cedar
chests are noted occasionally, valued at about thirty shillings; they were prob-
ably plain, as no description whatever is given of them.

It may be well to review briefly the facts which we have observed in connec-
tion with the examples of chests here described. First, as to the wood. Most
of the English chests are entirely of oak; most of the American-made ones had
the top, the back, and the bottoms of both chest and drawers made of pine. No
unfailing rule can, however, be given, for the writer has seen chests, undoubtedly
made abroad, which have pine used in their construction, and, on the other hand,
American pieces made throughout of American oak.

The chests appear to have been mainly of three kinds—those made with all-
over carving; those with carved panels, further decorated with the turned pieces;
and the panelled ones. There is every reason to think that the all-over carving
1s the oldest, but chests of this style continued to be made long after the fash-
ion of adding the turned ornaments became general. The carving on American-
made chests is, as a rule, very shallow—what is known as peasant carving. The
English carving is generally more in relief and not so crude in execution. The






IT1
CHESTS OF DRAWERS

HE evolution of the chest of drawers from the chest with drawers was
natural and practicable. The greater convenience of the drawers over
the chest must have been apparent from the time the chest first had the
drawer added. Then, when the piece grew higher and the two drawers

were added, the top became useful to place articles upon. The inconvenience of
having a chest with lifting top, from which the articles must be removed before
opening, naturally suggested making the piece all drawers with no chest part.

A few chests of drawers are mentioned in the earliest New England records:
One at Plymouth in 1642 valued at £1;
one in 1643 valued at £2 10s.; one at
Salem in 1666 valued at £2 10s.; one at
New York in 1669 valued at £1 6s.; and
at Philadelphia in 1685 “a chest drawers
oake £1”—which are very high valua-
tions when compared with the other
articles in the same inventories. The
York County, Virginia, records between
the years 1633 and 1693 mention only a
very small number of chests of drawers,

Figure 41.
Oak Chest of Drawers, 1675-1700. and most of these valued at but eight to

ten shillings; but the expression “cup-

board of drawers” is used, perhaps, to describe the same thing, and these are
valued higher. In 1674 “a cupboard of drawers £1 10s” is mentioned at York-
town, Virginia.

These chests of drawers are constructed in the same manner as the chests.
The rails are mortised into the stiles. The sides and backs are panelled, and the
drawer fronts are either carved or panelled or ornamented with turned applied
spindles in the manner of the chests. The drawers slide on side runners; that
is, the sides of the drawers, which are of heavy material, are, at about the centre,
grooved out. The upper edge of the grooved surface slides on a strip of wood
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drawers. The design is accentuated by having the background coloured. On
each stile is carved a single-leaved stalk with a flower at the top. On each
end is a double panel. The handles are simple wooden knobs and the top is in
the usual chest form but stationary.

Figure 43 shows a chest of drawers, the property of Mr. H. W. Erving. There
are four drawers, each divided into two panels. The design of the carving on the

Figure 43.

Oak Chest of Drawers, 1675-1700.

upper drawer is palmated scrolls and on the second drawer foliated scrolls, and
these designs are repeated alternately on the lower drawers. On the lower rail
and skirt is carved a foliated scroll design. Tall ball and ring turned feet are on
the front, while the rear legs are an extension of the rear stiles. Above the top
drawer and extending on the sides is a dentil moulding, alternately a wide and
narrow dentil. Under the top, both on the front and sides, are a series of small
corbels. On the outer stiles are pairs of split spindles applied, and two short
spindles of the same design separate the panels on each drawer. A peculiar fea-
ture of this chest of drawers is the length of the legs as shown from the side view.
From the front this is concealed by the lower rail and skirt.
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Figure 46 shows a chest of drawers which quite strongly suggests the chest
shown in Figure 25. The piece is made in two parts and separates below the
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Tigure 45. ]
Oak Chest of Drawers, 1675-1700.

Figure 46.

Panelled Chest of Drawers, 1675-1700.

second drawer. The top and third drawers have narrow rectangular panels with
chamfered corners, while the second and fourth drawers have heavy raised bevelled






Figure 48.
Inlaid Chest of Drawers, 1690~-1700.

Figure 49.
Panelled Chest of Drawers, 1675-1700.
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except for the mouldings, it is the same. The piece is made of walnut through-
out. There are two short drawers at the top, and below are three long ones,
all on bottom runners. A single-arch moulding is on the frame about the
drawers, and the handles are of the drop variety. The top is finished with
a thumb-nail moulding, and below is the usual moulding found on the earli-
est form of the six-legged pieces, a fillet, a cyma reversa, and an astragal.
At the bottom is a flaring moulding consisting of an astragal, a cavetto,
a narrow and a broad fillet. The piece stands on ball feet at the front and
the rear feet on extensions of the stiles. It is the property of Luke Burnell

Lockwood.

We now come to the consideration of the high chests of drawers commonly
known as high-boys, though this name is never used in the records and proba-
bly was given in derision after their appearance had become grotesque to eyes
trained to other fashions.

The evolution of the high-boy from the chest of drawers was just as natural
as the development of the chest of drawers from the chest. The lower drawers
could only be reached by bending, and some of the chests of drawers had been
made on tall legs probably for that very reason. (See Figure 43.) It must
have become apparent that raising the chests of drawers from the floor on
a table or frame would place all of the drawers within easy reach, and so
probably the style arose. It was but a step to utilise the space in the upper
part of the frame for drawers and the perfected style of the early high-boy
was born. The chest of drawers having been raised to such a height, the top
could not be conveniently utilised for toilet purposes. A smaller piece which
matched the lower or table part of the high-boy was made and the low-boy
came into existence. The style apparently at once became popular and for
good reason, for its convenience and appearance left nothing to be desired.

It will be interesting in the following pages to trace how the style developed
until it reached the point where its original object had been lost sight of, and
pieces were built with drawers so high that they could only be reached with a
step-ladder.

The development of the high-boy was peculiarly American. In England and
on the Continent they never were very popular and practically went out of exis-
tence in England before 1725, being replaced by the commodes which had come
into vogue from France. In America, however, very few commodes are found,
and the high-boy continued to be popular and to be developed until about 1780—90
when the chests of drawers of the type of Shearer, Sheraton, and Hepplewhite
superseded them.

The introduction of these chests of drawers on high legs or frames marks the
time when the character of construction was changed, and from that period the
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for the drawers were dovetailed into these sides. This upper section was enough
narrower than the lower part to take up the difference in width between the
planks of wood and the stile, so that the drawers of both parts were in the same
vertical line. There were six legs, four in front and two at the back. The earlier
six-legged high-boys had turned legs, cup-shaped, and between each leg the skirt
was cut in a simple arch above which was a single long drawer. The two
mouldings separating the upper and lower sections were one on the table part
and one on the upper part. That on the table part was a thumb-nail moulding,
while that fastened to the upper part was a cyma curve with a broad fillet. The
moulding at the top was a quarter-round, a fillet, a cyma recta. About the
drawers was a single-arch or large astragal moulding. The stretchers were cut
in the same design as the skirt. A little later the skirt and stretchers were cut
in a double cyma curve, and in the centre an arch separated two cyma curves,
and the single long drawer was replaced by two square ones with a short narrow
one between. To the top moulding sometimes was added an astragal; the cut
edges of the skirt were finished with a thin strip of wood slightly projecting
beyond the surface.

The next type had turned legs, trumpet-shaped (Figure 65), the skirt and
arrangement of the drawers remaining the same, but about the drawers on the
frame were applied double-arch mouldings. The top moulding was elaborated
by adding a short cove, making the top moulding a quarter-round, a fillet, a
cyma recta, a fillet, and a cove, and still later was added to the moulding a large
torus or cushion frieze which made the front of a cornice drawer (Figure 67).
The table part would sometimes have five and six small drawers. Still later,
in place of the torus moulding, was added a large cavetto which was sometimes
the front of a drawer.

Such was the normal development of the six-legged high-boy. Had cabinet-
makers discarded their old moulding-planes as the styles changed, one could date
such a piece of furniture from the mouldings alone, but the tools were expensive
and the cabinet-makers in country places continued to use their old tools long
after they had become old-fashioned; consequently we find every possible varia-
tion of the pure style above described. For instance, turned legs in cup style
appeared with double-arch moulding and the simple early form of the upper
moulding will occasionally appear on late pieces; consequently one must date
these pieces by the latest feature they contain. The handles on the earlier
pieces were of the drop style, and on the later pieces—those having the double-
arch mouldings about the drawers—the handles were composed of the engraved
plate with wire bales holding the handles. This rule is also subject to excep-
tion, depending upon whether the piece was country or city made. Occasionally
these high-boys are found with a chest at the top concealed by blind drawers.

These pieces were made of pine or whitewood, or with drawer fronts
veneered in straight-grain or burl walnut, with a herring-bone border or with a
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section, it will be seen, suggests the chest of drawers (Figure 49)." The mould-
ing at the top consists of a small quarter-round, a large quarter-round, a cyma
reversa, and another quarter-round. The top drawer is divided into two
rectangular panels with blocks inserted at top and bottom; the second drawer
is divided into four panels with blocks at the four corners of each; the third
drawer is divided into two panels with blocks inserted at the centre of each
side, and the fourth drawer is divided into eight rectangular panels with a

Figure s52.

High Chest of Drawers, 1680-1700.

block inserted at the centre of each group of four panels. On the frame and
about the drawers is planted a single-arch moulding. The ends are panelled.
The mouldings fastened to the base of the upper part consist of a quarter-round,
a cyma recta, and a fillet, while those attached to the frame are a quarter-
round and a thumb moulding. In the frame are two plain panelled drawers,
and the skirt is cut in front in three segments of a circle and at the ends in two
round arches. The piece stands on six cup-turned legs and the stretchers follow
the curves of the skirt.

Figure 52 shows the earliest form of the six-legged high-boy that we have
found in this country. The upper section is constructed in much the same way
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As the high chest of drawers developed it gradually lost its points of resem-
blance to the chest. The mouldings, while retaining the general form, were made
narrower, the drawers did not run on side runners, and the ends were not panelled.
The transition piece above described is the only one of its kind which is known
to the writer, and practically the oldest form of high chests of drawers is shown
in Figure 53, an exceedingly interesting specimen from the Erving Collection

Figure 54.

High Chest of Drawers, 1680-1700.

of a chest of drawers decorated with fine Dutch marquetry, which was found at
Portsmouth, New Hampshire. The framework of this piece is oak, except the
legs and stretchers, which are maple; and this, coupled with the fact that the
marquetry is of a very high order, makes sure its Holland origin, Holland during
the last half of the seventeenth century having been specially noted for fine mar-
quetry of this kind. The beautifully executed designs of birds and flowers in
colours extend not only around the sides but on the top. About the drawers
are single-arch mouldings which, as has been said, are like those found on pan-
elled chests, except that they are somewhat narrower. The cornice, consisting
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Another early dressing-table in the same collection is shown in Figure 356.
It is veneered- with walnut with a herring-bone border on the drawer, but there
are no mouldings on the frame about the drawer. The piece stands on five
cup-shaped turned legs and the skirt and stretchers are cut in a simple arch.
Dressing-tables with the fifth leg are rare.

Figure 57 shows-a typical example of the best form of the early six-legged
high-boys such as were found in New England. The drawer fronts are veneered
with burl walnut with a herring-bone border about the drawers. On the frame is

Figure 56. Figure 8.
Dressing-Table, 1680-1700. Dressing-Table, 1690-1700.

the single-arch moulding. The mouldings at the top are in the early form, a
quarter-round, a fillet, and a cyma recta. In the frame are three drawers and
the skirt and stretchers are cut in the usual cyma curve pattern. The skirt at
the centre is placed higher than usual, and the drawer runners are concealed
by a skirt running from front to back cut in cyma curves. 