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ENGLISH BOOKBINDINGS
1
The Middle Ages to the Reign of Queen Elizabeth

Early Bindings—Pre-eminence of English Binding in the Twelfth Century — Theodore
Rood and Thomas Hunte—Caxton — Julian Notary— John Reynes—Act of 1533
for the Protection of English Printers and Binders— Thomas Berthelet—Queen
Elizabeth’s Library —Books Bound in Velvet.

N early times the worker in precious metals and the ivory-carver
were more concerned in the binding of books than the craftsman
usually regarded by us as a bookbinder. The more valuable manu-
scripts were encased in coverings of gold, silver, and ivory, which were
frequently ornamented with gems and crystals. These costly bindings
were, however, generally fatal to the volumes they were intended to
preserve and adorn. It is somewhat doubtful whether any of English
workmanship have come down to our time. The ruthless manner in
which the service-books of the Church, upon which they were so often
found, were treated by the Reformers is shown by an Act of Edward VI,
which directs ‘that all bookes, Antiphoners, Missales, Grailes, Proces-
sionalles, Manuelles, Legendes, Pies, Portuasses, Primers in Latine or
Englishe, or other bookes or writinges whatsoever, heretofore used for
the service of the Churche, writen or Printed in the Englishe or Latine
tongue, other than suche as are or shalbe set furth by the Kinges
Majestie, shalbe by auctoritie of this present acte clearlie and utterlie
abolished, extinguished, and forbidden for ever to be used or kepte in
this Realme, or elsewhere within any of the Kinges dominions;’ and
the Act further orders that any person keeping one of these books,
and failing to give it up to the authorities by a certain date for the
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purpose of having it burnt or otherwise destroyed, shall be fined tem
shillings for the first offence, four pounds for the second, and be im-
prisoned during the King’s pleasure for the third. Although the more
humble bindings in leather equally suffered with those of greater value
from the religious intolerance of the age, they were more fortunate in
not exciting to the same extent the cupidity of plunderers, and some
beautiful examples are still to be found in our great libraries. Surpassing
all others in interest is that on the little volume containing the Gospel
of St. John, taken from the tomb of St. Cuthbert, and now preserved
in the library of Stonyhurst College. The binding is of red leather,
and Mr. Gordon Duff, a great authority on early bindings, considers.
it to be not later than the tenth century. On the upper cover is a
raised ornament of Celtic design, having above and below it panels.
filled with interlaced work, coloured with yellow paint; and on the
lower cover a geometrical pattern picked out in yellow. The researches
of Mr. Weale, the learned Keeper of the Art Library at South Kensington
Museum, conclusively show that at the end of the twelfth century book-
binding had nowhere attained to so high a degree of perfection as in
England ; the best work being done by the professional binders of
London and Winchester, and by the monks of Durham and other abbeys.
Mr. Weale tells us that ‘ the leather and other materials employed, and
the binding itself, were excellent; and that the stamps used for the
ornamentation of the covers have never been surpassed for beauty of
design and execution.’” This assertion is fully borne out by the binding
of the noble volumes of the Bible, written and bound at the Benedictine
Monastery, Durham, between 1153 and 1195, for Hugh Pudsey, bishop
of that See, and given by him to the Cathedral Library, where they are
still preserved. They are govered with brown leather, ornamented with
interlaced chain-work—a very favourite style of decoration—and are
also tooled with small stamps representing men in various positions,
fabulous animals, and palmated leaves. The beautiful binding of the
manuscript belonging to the Society of Antiquaries, known as the
Winchester Domesday Book, ¢ Liber de terris regis reddentibus Langa-
bulum et Brugium in Winton,” also of the twelfth century, and executed
in a somewhat similar manner to that of the Durham books, is an
additional proof of the excellence ot English work of that period.
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These bindings were included in the recent Exhibition of Bindings at
the Burlington Fine Arts Club, and excited great interest. An ex-
ceedingly good representation by Mr. Griggs of the binding of the
Winchester book is given in the splendid illustrated catalogue issued
by the Club.

The British Museum also possesses a fine binding of the end of the
twelfth or the beginning of the thirteenth century. The book is a
copy of the ¢Liber Sapientiae,’” and the covers consist of thick wooden
boards, covered with brown leather, ornamented with various stamps.
Those on the upper cover represent among others a bishop in pontificals,
a mounted knight with lance, a lion, a half-length warrior with sword
and shield ; and, on the lower cover, a church, a crowned king mounted,
a centaur with bow and arrow, a winged lion with nimbus, a stag, and
a saltire between four human heads. '

Almost all these early bindings consisted of wooden boards covered
with brown leather. The ornamentation of the sides was peculiar to
English work of the time. The design was composed of numerous
small dies arranged in vertical and horizontal lines, forming a border,
which enclosed other stamps in great variety.

Count Libri, in his *Monuments Inédits,” makes some interesting
remarks respecting these early stamps. ‘It would not be difficult,” he
writes, ¢ to prove that, in all probability, the impression by blind tooling
of figures on the skin employed for the covers of books preceded every
other impression on paper of figures engraved on wood or metal. The
Italian word stampare, employed long before the invention of printing,
and which was anciently used as applying to the action of pressing on
the skin, is one proof of what we have just asserted.’

The pre-eminence of English binding was not maintained, and,
although some fairly good work was done in the thirteenth and four-
teenth centuries, by the end of the fifteenth it had entirely lost its
national characteristics. This, no doubt, was caused in a great degree
by the invention of printing, and the number of foreign books which,
by an Act passed in the first year of Richard III. (1484), were permitted
to be brought into this dountry. Many stationers from the Continent
took up their abode in London, Cambridge, Oxford, and other towns,
and opened establishments where they both sold and bound books, using
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the stamps which they had brought with them from abroad. Among
these was Theodore Rood, a native of Cologne, who, in 1478, settled
in Oxford, taking into partnership Thomas Hunte, an English stationer.
Many of their bindings are still in existence, and several are to be found
among the books in the library of the British Museum. These are
adorned with small dies, arranged on the old English system, and appear
to be some of the latest bindings treated in this style of ornamentation,
for the panel stamp, which was invented about the middle of the four-
teenth century, was found to be so useful in the decoration of the smaller
books, that its use for this purpose quickly became universal. It was
occasionally employed in combination with the roll for the larger ones.
The earliest example of it on an English binding occurs upon a book-
cover preserved in the library at Westminster Abbey. - Each side is
impressed with the arms of King Edward IV., enclosed in a border of
Sleurs-de-lis and other small stamps. The material is calf, and the date
is about 1480. Caxton, the first English printer, no doubt bound many
of the books which issued from his press, but these were so popular, and
consequently so much used, that very few of the bindings remain. A
copy of the second edition of the ¢ Liber Festivalis,” printed probably in
1491, which is still in the original covers, is exhibited in one of the show-
cases containing bindings in the King’s Library in the British Museum.
The volume is bound in brown leather, and has a border of a rectangular
double set of ruled lines, enclosing diagonal ones crossing each other,
and in the lozenge-shaped compartments thus formed are impressed
griffins and a small floral ornament. The general design of the binding
is foreign, and the stamps are evidently not English ones. Caxton
probably brought them with him from Bruges, where his earlier books
were printed. Pynson, a native of Normandy, and Wynkyn de Worde,
a native of the Duchy of Lorraine, before they commenced business on
their own account, were for some time in the .employment of Caxton.
Both bound the volumes they printed, and many bindings by the former,
who styled himself ¢Squyer and prenter to the Kynges noble grace,” are
still in existence, some of them bearing his well-known device. The
latter, who died in the end of 1534 or the beginning of 1535, left in
his will xxs. in books to Nowel, the bookbinder in Shoe Lane; and
to Alard, bookbinder, *my servant,’ vj/. xiijs. iiijd. Julian Notary, the
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well-known printer, a Frenchman, who resided at King Street, West-
minster, also did much good work as a binder.

The best known of the English binders of this time is John Reynes,
who lived at the sign of St. George in St. Paul’s Churchyard, and was
also a printer and stationer. His bindings are easily distinguished, as
he always placed his initials or mark upon them—frequently both.
He often used a large panel stamp, representing the instruments of
the Passion treated as a coat-of-arms, accompanied with the inscription,
‘Redemptoris Mundi Arma.’ This curious design was probably
suggested by an engraving in a Book of Hours, printed by Thielman
Kerver of Paris, but the idea of giving arms to Our Lord was not
altogether a novel one. In the ‘Book of St. Albans,’ printed in 1486,
and ascribed to Dame Juliana Bernes, it is written, ¢ Off the ofspryng
of the gentilman Jafeth came Habraham, Moyses, Aron, and the
profettys, and also the Kyng of y® right lyne of Mary, of whom that
gentilman Jhesus was borne very God and man, after his manhood
Kyng of the londe of Jude and of Jues gentilman by is modre Mary
prynce of Cote armure;’ and, in another place, ¢ Criste was a gentilman
of his moder behalve and bare cotarmure of aunseturis.’

Another design was much used by Reynes, and also, with a few
slight differences, by other binders of the time. It consists of two
panels—one bearing the arms of Henry VIIL; the other the Tudor
rose, supported by angels, and enclosed within two ribbons, inscribed
with the motto:—

¢ Hec rosa virtutis de celo missa sereno
Eternum florens regia sceptra feret.”

Beneath is a pomegranate, the device of Katharine of Aragon. At
the angles at the top of these two panels are stamped the sun and
moon, and two small shields—the shields on the upper panel bearing
respectively a St. George’s cross and the arms of the City of London;
those on the lower, the initials and mark of the binder.

The volumes with these bindings are sometimes supposed to have
formed part of the royal library, but such was not the case, for, as has
already been stated, similar stamps were used by several binders,
including Julian Notary and Henry Jacobi, who frequently added their
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initials and marks. Reynes also employed a fine roll stamp, in which,
amid sprays of foliage, a hound, a falcon, and a bee, together with the
binder’s device, are very artistically introduced. It would not be
possible within the limits of an article to give an account of all the
binders who exercised their craft in England at this time, but John
Siberch, the first Cambridge printer, and two Cambridge stationers,
Nicholas Spierinck or Speryng and Garrett Godfrey, deserve special
notice on account of the many excellent bindings which they executed.

In 1533 it was found that so many bound books were imported into
this country, to the detriment of the English printers and binders, that
the following Act was passed for their protection. It is so very
interesting, and throws so much light on the state of the printing and
binding trades of this period, that it is worth gwmg at length. An.
xxv. Henry VIIL, cap. xv.:—

¢ Whereas as by the provisyon of a statute made in the fyrste yere of the
reygne of Kynge Richarde the thyrde, hit was provyded in the same acte, that
all straungers, repayrynge into this realme, myghte lawfully brynge into the sayd
realme printed and writen bokes to selle at theyr lybertie and pleasure. By force
of whiche provision there hathe comen into this realme sithen the makynge of the
same, a marveylous nombre of printed bookes and daylye doth. And the cause
of the makynge of the same provysion semethe to be, for that there were but fewe
bokes and fewe printers within this realme atte that tyme, whyche coulde welle
exercise and occupie the sayde science and crafte of prynting: Never the lesse,
sythen the makynge of the sayde provisyon, manye of this realme, beynge the
kynges naturalle subiectes, have gyven them soo delygentelye to lerne and
exercise the sayde crafte of pryntynge that at this daye there be within this
realme a greate nombre counnynge and experte in the sayde science or crafte of
pryntynge, as able to exercise the sayde crafte in all poyntes, as anye straunger in
anye other realme or countrey. And furthermore where there be a greate nombre
of the kynges subiectes within this realme, whyche lyve by the crafte and mysterye
of the byndynge of bookes, and that there be a great multitude welle experte in the
same: yet all this not withstandynge there are dyvers persones that bringe from
beyonde the se greate plentie of printed bookes, not onelye in the latyne tonge, but
also in our maternal englishe tonge, some bounde in bordes, some in lether, and
some in parchement, and them selle by retayle, whereby many of the kynges
subiectes, beinge bynders of bokes, and having none other facultic wherwith to
gette theyr lyvinge, be destitute of worke, and lyke to be undone: except some
reformation herin be had. Be it therefore enacted by the kynge oure soverayne
lorde, the lordes spiritual and temporal, and the commons in this present parlya-
ment assembled, that the sayd Proviso made the fyrst yere of the sayd King
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ENGLISH BOOKBINDINGS. 1

Richarde the thirde, from the feaste of the nativitie of our lorde god nexte
commynge, shalbe voyde and of none effecte. And further be it enacted by the
auctoryte afore sayde, that no person or persons resiat or inhabitant within this
realme, after the sayd feast of Christmas next coming, shal bie to sel ageyne any
printed bokes brought from any parties out of the kynges obeysance, redye bounden
in bordes, lether, or parchement, upon peyne to lose and forfayte for everye boke
bounde out of the sayde kynges obeysance, and brought into this realme, and
bought by anye person or persons within the same to sell agayne, contrary to
this act, syxe shyllynge eyghte pence.’

This Act, although greatly modified by later statutes, was not finally
repealed until 1863. (Cap. 12§ of the 26th and 27th of Victoria.)

It was not until about the middle of the second half of the fifteenth
century that gold tooling was used on leather bindings in Europe.
Italy appears to have been the earliest country to adopt this style or
decoration, which quickly became general there, and soon spread over
the greater part of the Continent, from whence it reached England in
the latter part of the reign of Henry VIII. Thomas Berthelet, who
dwelt at the sign of Lucretia Romana in Fleet Street, the King’s printer
and binder, was the first to employ it in this country; and a bill of his
is still extant, in which he charges Henry 117/ os. 63d. for books
supplied and bound during the years 1541, 1542, and 1543. Among
the various entries we find the following:—

¢ Item delyvered to the Kinges hyghnes, the vj day of January, a Psalter in
Englishe and latyn, covered with crimoysyn satyne 2s.

¢ Item delyvered to the Kinges hyghnes, for a litle Psalter, takyng out of one
booke and settyng in an other in the same place, and for gorgious byndyng of the
same booke xijd.; and to the Goldesmythe, for taking of the claspes and corners,
and for setting in the same ageyne xvjd. Sumina 25. 44.

¢Item delivered unto the Kinges hyghnes, the xv day of January, a New
Testament in latyne, and a Psalter englisshe and latyne, bounde back to back, in
white leather, gorgiously gilted on the leather; the bookes came to ijs.; the
byndyng and arabeske drawyng in golde on the transfile iiijs.—Summa 6s.

¢Item delyvered to Mr. James, Maister Denes servaunte, for the Kinges
hyghnes use, the xvjth daye of Maye, a greate booke of paper imperiall, bound
after the facion of Venice, price 15s.’

It has not been found possible to identify any of Henry the Eighth’s
books now in the British Museum with those mentioned in this bill,
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but a copy of Sir Thomas Elyot’s ‘Image ot Governance,” which is
preserved in the national library, and which forms one of the illustrations
given with this article, was printed by Berthelet in 1540, and was bound
by him for the King. White leather — probably doeskin—is used for
the binding, and each cover has an ornamental border.of gold .tooling,
enclosing a beautiful arabesque design, in the centre of which occurs -the
royal motto, ‘DIEV ET MON DROIT, accompanied by the initials of the
King. On the edges of the leaves are the words, ¢ REX IN ETERNVM
vive,' painted in gold. Edward VI, during his short reign, collected
a considerable number of handsomely bound books, which generally
bear his arms and initials. Some of these volumes are ornamented with
Grolier patterns, which were introduced into England about this period.
The example which we reproduce is a very fine specimen of this style,
and does great credit to English art of the time. The book, which is
a small folio, measuring twelve inches by eight and a half, is' a copy of
Cardinal Bembo’s ¢ History of Venice, printed in that city in 15§I.
It is bound in brown calf, the covers being ornamented with a very
handsome interlaced geometrical and arabesque design in black and
gold. In the central compartment formed by the pattern are impressed
the arms of the King, with his initials on each side; the royal motto,
‘DIEV ET MON DROYT, occurring in a ciljcle above the arms, and the
date, ¢M.p.L.11,” in one below them. The back of the book is made
concave, and is gilt and -gauffred, like the edges, producing a somewhat
strange appearance. This volume, which belongs to the old royal
collection of books given to the British Museum by George II., was,
doubtless, bound by, or under the superintendence of, Berthelet. The
books bound for Edward while Prince of Wales have his badge and the
initials, ‘E. P.;’ on the covers. Berthelet continued to act as the royal
binder after the accession of Mary to the throne, and an illustration of
a very excellent binding by him for that monarch is given here. It is
bound in brown calf, the covers being tooled in gold with a very
charming arabesque pattern, and have the royal arms inside a circle
surrounded by tongues of flame, an ornament much used by Berthelet
on the volumes bound by him for Edward and Mary. The book is
Bonner’s ¢Profitable and Necessary Doctrine,” printed at London in
1555, and was probably a presentation copy to the Queen. On the
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title-page is a manuscript note in the handwriting of the time, reading,
‘Domine salvos fac regem et reginam.’

Bookbinding shared in the general advance of the fine arts in
England during the reign of Elizabeth, and the bindings of the Queen’s
books are very superior, both as regards beauty of design and finish of
workmanship, to those of her predecessors. They generally bear her
arms and initials, but occasionally they are ornamented with a falcon,
crowned and holding a sceptre. This was the device of her mother,
Anne Boleyn, but its use was continued by Elizabeth, and it was styled
the Queen’s own badge. Elizabeth was very fond of embroidered
books, some of which she worked with her own hands, and also of
volumes in sumptuous bindings. Paul Hentzner, a native of Branden-
burg, counsellor to Charles, duke of Miinsterberg and Oels, when
travelling in this country as tutor to Christoph Rehdiger, a young
nobleman of Silesia, paid a visit, in August 1598, to the Queen’s
library at Whitehall. He tells us in his “Itinerary’ that it was well
stored with books in various languages, ‘all bound in velvet of different
colours, although chiefly red, with clasps of gold and silver; some
having pearls and precious stones set in their bindings.” Most of
these have disappeared, but a dainty little book of prayers, bound in
red velvet, with centre-pieces, corners, and clasps of gold, enamelled
with crowned Tudor roses and the initials of the Queen, is still
preserved in the British Museum.

The remarkably handsome volume from the library of Elizabeth—
a nearly full-sized representation of which forms the principal illustration
to this chapter—is a presentation copy to her from Matthew Parker,
archbishop of Canterbury, of the ¢Flores Historiarum’ of Matthew
of Westminster, printed in London in 1570. It is bound in brown
calf, with corners and side-pieces of inlaid white leather, beautifully
decorated with military trophies stamped in relief upon a gold ground.
In the centre of each cover is an ornament consisting of an elegant
geometrical and arabesque pattern executed in the same style as the
corners and side-pieces, and enclosing the arms of the Queen, her
initials being placed outside; the sides are also studded with gold
dots.  The book has clasps, and the edges are gilt and gauffred.
On each of the corners are stamped the initial letters, ‘I.D.P.;” and
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it has been suggested that they may be those of John Day, printer,
as they also occur on the binding of a copy of ¢ The Gospels in Anglo-
Saxon and English,” printed by him in 1571. This book was edited
by John Fox, the martyrologist, and dedicated by him to Elizabeth.
A MS. note on the title-page, stating that ¢ This was the Dedication
Book presented to the Queenes owne handes by Mr. Fox,’ gives to
the volume more than ordinary interest.



II

Elizabeth to Charles I.
With Some Notices of Earlier Royal Bindings

‘The Earl of Arundel— Archbishop Parker—Thomas Wotton — The Earl of Leicester—
Lord Burghley — Sir Julius Caesar— James I.— Henry Prince of Wales— Charles I.

BerorE the reign of Elizabeth there were but few private libraries
to be found in this country; but after her accession to the throne
several eminent Englishmen, following the example of Grolier, De Thou,
and other distinguished patrons of letters and the fine arts on the
Continent, formed collections of handsomely bound books. Foremost
amongst these were Henry Fitzalan, earl of Arundel, Matthew Parker,
archbishop of Canterbury, Thomas Wotton, Robert Dudley, earl of
Leicester, William Cecil, lord Burghley, Lord Lumley, and Sir Julius
Caesar. The Earl of Arundel ought not, perhaps, to be included
in this group, as he commenced the formation of his library at a
somewhat earlier period than the others, when the recent suppression
of the monasteries enabled him to obtain readily many valuable
manuscripts as well as printed books. He also acquired a considerable
portion of the library of Cranmer, which was dispersed after the
death of the Archbishop. Lord Arundel’'s books are handsomely
bound, and are known by his badge of the white horse, which usually
occurs upon the covers. He bequeathed them to his son-in-law, Lord
Lumley, at whose death they were purchased by Henry, prince of
Wales.

Archbishop Parker took so great an interest in the binding of his
books that he established a workshop for this purpose in his own
house, and no doubt some of the books presented by him to Queen
Elizabeth were bound there. An illustration of one of these appeared
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in “The Portfolio’ volume for 1893, and among several others
remarkable for the interest and beauty of their bindings is a copy of
his work, ¢ De Antiquitate Britannicae Ecclesiae,’ the first book privately
printed in England. This famous volume, which is now in the British
Museum, is covered with green velvet, having on the sides as a border
a representation of the paling of a deer-park, worked in gold and
silver thread. On the upper cover this border encloses a rose-bush
bearing red and white roses, various other flowers, and deer ; on the
lower cover, deer, snakes, plants, and flowers; the entire design being
executed in gold and silver thread and coloured silks. Red and
white roses also adorn the panels of the back.

In a letter to Lord Burghley, dated the gth of May, 1573, the
Archbishop writes, with reference to this work, that he had then
¢within his house on wages, drawers and cutters, painters, limners,
writers and bookbinders ;’ and he adds that he has sent Lord Burghley
a copy of it ‘bound by my man.’

The bindings of the books of Thomas Wotton, the father of the
celebrated Sir Henry Wotton, and three other distinguished sons, are
particularly good, some of them even rivalling those from the renowned
collection of Grolier, whose style he imitated, and whose very liberal
motto he adopted —hence his designation of ‘The English Grolier.’
‘He was a gentleman,” Izaak Walton tells us, excellently educated,
and studious in all the liberal arts, in knowledge whereof he attained
unto great perfection.” In one of our plates is given a remarkably
fine example from his library. The volume, which is a copy of
Pliny’s History of the World, printed at Lyons in 1548, is bound
in brown calf; the sides being tooled with a particularly elegant and
elaborate geometrical design, painted black, and interlaced with
arabesques. The binding, which measures 134 by 8% inches, is in
exceedingly good condition, and is one of the most beautiful specimens
of English work of the time in existence. The covers bear the arms
of Wotton, but not the inscription, THoMAE WoTTONI ET AMICORVM,
which is so generally found on his books.

Little is known about the Earl of Leicester’s library, but judging
from the number of handsomely bound books, bearing his well-known
crest, the bear and ragged staff, possessed by collectors, it must have
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been both a fine and an extensive one. His books are bound in calf,
and have always his arms or his crest, most frequently.the latter,
impressed-.upon the covers.- The. example on the previous page bears
his crest in an oval panel, surrounded with very elegant scroll-work,
painted black, and combined with arabesque ornaments. The covers,
‘which have also ornamental corners, measure 9 inches by 6 inches.
The work is the Suuwdowov of Plato, printed at Paris in 1543.

Lord Burghley’s books generally bear his arms, but a little volume
in the British Museum has simply the names, WiLLiaM . MYLDRED .
Cicyir . (Lord Burghley and his second wife, Mildred, daughter of
Sir Anthony Cook) stamped upon the sides.

A very beautiful and interesting relic from the collection of Sir
Julius Caesar, Master of the Rolls in the reign of James I., is also
preserved among the treasures of the Museum. It consists of a
travelling library of forty-four little volumes, bound in white vellum ;
the largest measuring 43 by 24 inches, and the smallest 24 by 2 inches.
They are enclosed in an oak case, 16 inches long, 11 inches wide,
and rather more than 3 inches deep, covered with light olive morocco,
elegantly tooled, and made to resemble a folio volume, the portion
representing the edges being 'painted green, with the word BiBLioTHECA
written across it in gold letters. It was formerly fastened with ribands,
but these are now wanting. The books are arranged in three sets,
which are distinguished by the colour of the ribands with which they
are tied, and also by the decoration of the covers. The theological
and philosophical works, which have blue ribands, occupy the first
shelf; the historical works, with red ribands, the second; and the
poetical works, which are tied with green ribands, the third. The
books are principally from the presses of Raphelengius at Leyden,
and Porteau at Saumur, and were all printed between the years 1591
and 1619. The inside of the lid of the case is very gracefully
illuminated, and has a list of the volumes written in gold. It also
bears the arms of Sir Julius and two of his wives.

Lord Howard of Effingham, afterwards Earl of Nottingham, the
famous admiral who commanded the fleet which defeated the Spanish
Armada, must have been the owner of a fair library, for many books
bearing his arms are found in the collections of the present day.
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Archbishops Whitgift and Abbot also possessed some very elegantly
bound volumes.

The style of English binding of the latter part of the sixteenth century
is well shown by the specimen on the opposite page, a copy of Golding's
¢ Caesar,’ printed at London in 1590. The sides have somewhat heavy
ornamental corners and centre-pieces, and are also studded with a small
floral decoration. The leather, as usual, is brown calf, for though
morocco had long been very generally used in France and Italy, it
was rarely employed by binders in this country until the commence-
ment of the seventeenth century. Although this binding lacks the
finish and refinement of the best French work of the time, it is by
no means without merit; the forwarding is excellent, and the design
is elegant as well as solid in character. Unfortunately we know nothing
of the craftsmen who executed the English binding of this period.
Indeed, until the beginning of the eighteenth century, few books can
be connected with the names of their binders, and even then they are
far from numerous.

Many of the English kings and queens were lovers of fine bindings,
and as early as the reign of Edward 1. we find various books mentioned
in his Wardrobe Accounts, one of which is described as ¢a book called
Textus, in a case of leather, on which the magnates are wont to be
sworn”  This is, perhaps, the first notice of a binding or covering
of a book belonging to the royal library. In the following reign,
among the volumes which were kept in the Treasury of the Exchequer,
and appear in Bishop Stapledon’s ¢ Inventory, are ‘a book bound in
red leather De regimine regum, and the Chronica of Roderick de
Ximenez, archbishop of Toledo, ‘bound in green leather.’

In the Wardrobe Accounts of Edward IV. for 1480, several entries
occur respecting the ‘coveryng and garnysshing of the books of our
Souverain Lorde the Kynge;’ Piers Bauduyn, stationer, being paid
20s. for binding, gilding, and dressing ‘of a booke called Titus Livius,’
20s. for binding, gilding, and dressing ¢ of a booke of the holy Trinite,
16s. for ¢a booke called the bible, and 16s. for ‘a booke called le
Gouvernement of Kings and Princes;’ and velvet, silk, clasps of copper
and gilt, &c., were purchased for the purpose of covering and
ornamenting the volumes. Other entries show that the bindings were
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of <Cremysy velvet figured,” with ¢ Laces and Tassels of Silk,” with
‘Blue Silk and Gold Botons,” and with ¢ Claspes with Roses and the
Kings Armes uppon them. ‘Ixx Bolions coper and gilt’ and
“ccc nayles gilt’ were also used.

Many entries of payments are also found in the Privy Purse
Expenses of Henry VII. relating to the purchase and binding of his
books, but the titles of those bound are not given, and therefore the
volumes cannot be identified. Henry collected a considerable number
of books, including the magnificent series on vellum bought of Antoine
Verard, the Paris printer and bookseller, which now forms one of the
choicest treasures of the national library. These were inherited by
his successor, and in the catalogue of the library of Henry VIII. at
Westminster, compiled towards the end of his reign, and now in the
Record Office, there are many notices of the binding of the volumes.
This library contained no less than sixty Primers; one of which was
covered with cloth of gold, twenty ‘gilted and covered with vellat,
and thirty-six bound ‘in lether and gorgeously gilted.” The King
had also at Westminster two ¢Masse Bookes,” one of which was
¢ covered with crimson vellat, with xij covers and peces of silver and
gilte to the same;’ the other being ‘covered with tawney vellat, with
claspes of copper.” In his library at Greenwich, which consisted of
three hundred and forty-one printed and manuscript volumes, he
possessed ‘a Mass-booke covered with black vellvet,’ and ‘a lytle
booke of parchment with Prayers, covered with crymson velvet.’
Henry had also libraries at Richmond, Windsor, Newhall in Essex,
and Beddington in Surrey.

The Inventory of his furniture at St. James's contains entries of a
book ¢ covered with green velvet, contained in a wooden case,” ¢ a lyttel
boke covered with crymson vellat,” a ¢ Description of the hollie lande,’
and a ‘boke covered with vellat, embroidered with the Kings arms,
declaring the same, in a case of black leather, with his graces arms.’
Many of these books were obtained by the plunder of the monastic
libraries.

Besides those which have already been described, the British Museum
possesses many volumes with noteworthy bindings which belonged to
Henry VIIL, and also to his successors, Edward VI. and Mary. A



30 ENGLISH BOOKBINDINGS.

large folio Latin bible, printed at Zurich in 1§43, with a binding
of crimson velvet, very tastefully embroidered with gold thread, and
bearing the initials H. R.; a folio French bible, of about the same
size as the preceding, printed at Antwerp in 1534, stamped with the
initials in gold of Henry and Anne Boleyn; a copy of Ptolemy’s
Geography, printed at Venice in 1§48, with the legend Omnis
Porestas o DEo stamped on the covers, and the arms of Edward VI
painted in colours on the edges of the leaves, with his initials in gold;
and an Epitome of the works of St. Augustine, in a very handsome
binding by Berthelet, with the arms and initials of Queen Mary, are
among the most interesting to be found in the Department of Printed
Books. In the Department of Manuscripts are preserved a Commen-
tary in Latin on the campaign of the Emperor Charles V. against
the French, bound by Berthelet, in brown leather, with the royal
arms, and the initials H. R. in the centre of each cover, medallions
of Plato and Dido being placed on each side, while above and below
are tablets inscribed, ¢ VERO DEFENSORI FIDEI ERRORVMQYE PROFLIGA-
ToRI opTIMO MaxiMo HEenRrico octavo Recr AncrorvMm, Franc,,
HiserNiEQYE, &c.; a Description of the Holy Land in French, by
Martin Brion, dedicated to Henry VIII,, and bound in crimson velvet,
with the arms and initials of the King in the centre, and Tudor roses
at the corners of the covers, all beautifully worked in coloured silks,
gold thread, and seed pearls; and a List of Cities, &c., named in
Trogus Pompeius and in the epistles of Cicero, bound by Berthelet
in brown leather, very elegantly tooled, and bearing the badge, motto,
and initials of Prince Edward, within a flamed circle, on the sides.
King James I. was an ardent admirer of sumptuous bindings, and
possessed a large number of superbly bound books; the sides being
in many instances thickly diapered with heraldic thistles and fleurs-de-lis,
and in others with flaming hearts, tridents, &c. These bindings, which
generally have ornamental corners, and always bear the King’s arms
in the centre of the covers, are imitations of those executed for
Louis XIII. of France, which were often decorated with a semis
of fleurs-de-lis, sometimes alone, and sometimes in combination with

the crowned initial of the King.
It is impossible to say who bound these books for James. John






NEW TESTAMENT AND BOOK OF COMMON PRAYER.
London, 1643. 4% in. by 2} in.



ENGLISH BOOKBINDINGS. 33

Gibson was his bookbinder in Scotland, having been appointed to that
office on the 29th of July, 1581, at a salary of 20/. Scots, and John
and Abraham Bateman were his English binders, and received a yearly
stipend or fee of 6/.; but attempts to connect their names with any
particular binding now in existence have hitherto proved fruitless.
Entries in the Calendar of State Papers for 1609 show that in that
year both Robert Barker, the King’s Printer, and John Norton, the
King’s Printer ¢for the Latine, Greek, and Hebrew Tongues,’ who
had salaries respectively of 6/, 13s. 4d. and 26/. 8s. per annum, were
also paid sums of money amounting to 484/. 11s5. for printing and
binding sundry books for the King’s service, but, as is unfortunately
so often the case, the titles are not specified, so it is not possible to
identify them.

The books of James I. were principally bound in morocco or calf,
but other materials were occasionally used. The King’s own copy of
his ¢ Meditations upon - the Lord’s Prayer,” a charming little volume in
purple velvet, with an oval shield in the centre of each cover, having
the royal arms engraved upon it, clasps with the initials 1. R., and
ornamental corner-pieces—all of silver—is exhibited in one of the show-
cases in the King’s Library at,the British Museum. The dedication
to the King’s favourite, George Villiers, duke of Buckingham, familiarly
called ¢Steenie’ by his royal master, is a remarkably good example of
James’s style, and is very amusing :— ‘

“When I bethinke myself’ (writes the King) ‘to whom I can most aptly
dedicate this little labour of mine, most of it being stollen from the hours ordained
for my sleepe; and calling to minde how carefull I have ever bin to observe a
decorum in the dedication of my bookes, I cannot surely finde out a person to
whom I can more fitly dedicate this short Meditation of mine than to you,
Buckingham. For it is made upon a very short and plaine Prayer, and therefore
ficter for a courtier: for courtiers for the most part are thought neither to have list
nor leisure to say long prayers, liking best court Messe and long disner.’

Henry, prince of Wales, shared his father’s love for good bindings,
and a very large number of books bearing his arms, or his badge and
initials, are to be found upon the shelves of the library of the British
Museum. Many of these are presentation copies, some of them being
of special interest. One was an offering by Thomas Coryate of his

c
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¢Crudities, which the author ¢hastily gobled up in five moneths
travells’ in France and other countries. The dedication to the Prince,
who is called ¢The Orient Pearle of the Christian World,” is signed,
‘Your Highnesse poore Observer Thomas Coryate, Peregrine of
Odcombe.” Odcombe in Somersetshire was Coryate’s native place,
and he hung up in the village church the shoes in which he had
walked from Venice. They were still hanging there in the eighteenth
century. The Odcombian Legge Stretcher, as he was accustomed to style
himself, before presenting his work to the Prince, had it sumptuously
bound in crimson velvet, and the letters H. P. stamped in gold upon
the covers. Henry presented the book to his chaplain, Mr. Pomfret,
and it descended to Mr. Thomas Cholmondeley, of Vale Royal, who
gave it to the Right Hon. Thomas Grenville, by whom it was bequeathed
to the British Museum.

When the splendid library of Lord Lumley was bought by this
accomplished young Prince, who survived his purchase only three years,
he appears to have had all the volumes rebound in calf, with his arms
in the centre of the covers, and the large crowned Tudor roses, Prince
of Wales’s feathers, heraldic lions, or fleurs-de-lis stamped at the corners.
The Prince dying intestate, his library became the property of the King
his father, and was given with the other royal books to the British
Museum by George II. We give a representation of a volume which
belonged to Prince Henry. The work, which is a copy of ‘De Re
et Disciplina Militari,’” by Ferretti, printed at Venice in 1575, is bound
in brown calf, with the arms of the Prince in the centre of the covers,
which have ornamental corners, and are also studded with a small floral
stamp. The size is 114 by 8 inches.

Charles I. was a great lover of the fine arts, and so excelled in them
that it is said that he might, if it were necessary, “ have got a livelihood
by them.” He did not, however, possess the same love for books, and,
although he bought some when young, and had a considerable number
of splendid volumes, bound in crimson and purple velvet, given to him
by his mother, he seems to have made but comparatively few additions
to the royal collection. Books with bindings bearing his arms are by
no means numerous, and many of these are presentation copies. The
beautiful volume, measuring 143 by 104 inches, containing the Statutes
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;of the University of Oxford, and presented by the University to the
'King, now preserved in the British Museum, and reproduced as an
illustration to this chapter, is bound in dark blue morocco, with the
royal arms on the covers, which are also very elegantly decorated with
delicate gold tooling, a style of ornamentation which had recently super-
seded the heavy patterns on the bindings of the books of James I
Velvet was still extensively used for binding bibles and books of
devotion, especially in combination with silver ornaments and clasps.
A pretty little volume, a2 New Testament and Book of Common Prayer,
printed at London in 1643, is exhibited in the King’s Library at the
British Museum. It is bound in red velvet, and has on the upper
cover a silver ornament containing a portrait of King Charles, and,
on the lower cover, one with that of his Queen. The sides, which
measure 43 by 2} inches, are decorated also at the corners with silver
plates, having symbolical representations of the Cardinal Virtues engraved
upon them, while the clasps, which are also of silver, bear figures
emblematical of the Four Elements. The back is worked with crossed
bands of silver embroidery. We give an engraving on page 32.



I
King Charles I. to the Present Time

Nicholas Ferrar—Books bound at Little Gidding—Embroidered Bindings—Charles II.—
Samuel Mearn—Nott—Hugh Hutchinson—William Churchill and Edward Castle—
Eliot and Chapman—Tools cut by Thomas Pingo—James Edwards—Roger Payne—
Francis Bedford—Robert Riviere.

No account of bookbinding in England would be complete
without some notice of the works prepared by Nicholas Ferrar and
his relatives at their religious establishment at Little Gidding in
Huntingdonshire. Nicholas Ferrar, who was born in 1592, was a
man of good education, and very considerable ability ; and for a
short time held the post of deputy-governor of the Virginia Company,
obtaining much credit for the skill with which he managed its affairs.
On the dissolution of the company in 1624, Ferrar determined to
withdraw from the world, and spend the remainder of his days in
religious retirement. With this intent he was ordained deacon by
Laud, then Bishop of St. David’s, and in the year 1626, having been
joined by his mother, his brother John, his sister Mrs. Collet, and a
large number of nephews and nieces, he settled in Little Gidding,
the lordship of which he had purchased. Although the time of the
community was principally occupied by religious services, the inmates
also practised several useful accomplishments, and Dean Peckard, in
his ¢ Life of Ferrar,” tells us that
¢amongst other articles of instruction and amusement, Mr. Ferrar entertained
an ingenious bookbinder, who taught the family, females as well as males, the
whole art and skill of bookbinding, gilding, lettering, and what they called
pasting-printing, by the use of the rolling-press. By this assistance, he composcd
a full Harmony or Concordance of the four evangelists, adorned with many
beautiful pictures, which required more than a year for the composition, and

was divided into 150 heads or chapters. For this purpose he set apart a
handsome room near the oratory.’
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The most famous of these Harmonies is the one compiled in 1635
for Charles I. at his special request, and which we learn from Peckard
‘was bound entirely by Mary Collet, one of Mr. Ferrar’s nieces, all
wrought in gold, in a new and most elegant fashion.” This noble
volume, which measures 31 by 14 inches, is covered with black
morocco, very richly tooled in gold, and has the sacred monogram
IHS stamped in the centre of each cover. John Ferrar, in his life
of his brother Nicholas, states that it was ‘bound in crimson velvet,
and richly gilded upon the velvet, a thing not usual;’ and it has,
therefore, been sometimes supposed that the volume has been rebound,
but as the tooling is similar to that on other Little Gidding books,
it is most probable that what is called the velvet binding was a
cover or wrapper for this very interesting work. The book was
greatly valued by the King, who when he received it, said :—¢Truly,
I prize this as a rich and rare jewel; the substance of it is of the
best alloy in the world, and ought to be the only desirable book ; and
for the skill, care, and cost used in it there is no defect, but a
superlative diligence in all about it. I very much thank them all ;
and it shall be my vade mecum.” Then turning to Archbishop Laud,
who stood near, he added: ‘How happy a King were I if I had
many more such workmen and women in my kingdom! God's
blessing on their hearts and painful hands.’

Charles also asked them to make a Concordance of the Books
of Kings and Chronicles for him, a task which he said he had often
requested several of his chaplains to undertake, but as they did not
do it he supposed it was attended with too much difficulty. The
difficulty was soon surmounted by Ferrar and his companions, and in
1637 the Concordance was finished, and according to Peckard, ¢ bound
by young Nicholas Ferrar in purple velvet, most richly gilt;’ but
the velvet in this case also was most likely only a cover, as the
material used for the binding is morocco, elaborately tooled. Both
these volumes, together with a third on the ‘Acts of the Apostles,’
respecting which there is no record, were placed in the old Royal
Library, which was presented to the British Museum by King
George II.  Copies of the Harmony of the Four Gospels were also
orepared at Little Gidding for Prince James, afterwards King
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James II.; George Herbert, the poet; Dr. Jackson, dean of Peter-
borough; Mr. Thomas Hervey, and other noble and distinguished
persons. To Prince Charles, afterwards King Charles II, was .
presented another of their productions called ‘Movorecoapov, or a
Harmony of the Four Gospels in four languages, bound in green
velvet, stamped with fleurs-de-lis and sprigs of oak in gold; also
¢The whole Law of God, as it is delivered in the five books of
Moses,” in purple velvet, ornamented with small gold crowns. The
first of these volumes, the size of which is 2 feet 1 inch by 1 foot
51 inches, is now in the possession of Lord Normanton; and the
second, which measures 2 feet 44 inches by 1 foot 8 inches, and
which was described by Prince Rupert as the ¢gallantest, greatest
book in the world,’ in that of Captain Gaussen, Brookman’s Park,
Hatfield. A copy of the first part of this last work, bound in purple
velvet and gilt, was given to Archbishop Laud, and deposited by
him in St. John’s College, Oxford, where it is still preserved. Eleven
of these compilations are known to be in existence. Six of them are
bound in leather; four in velvet, stamped with various gold ornaments;
and one in red parchment, with the four corners and the centres of the
two covers decorated with designs in open-work white parchment, pasted
in and gilt. All the volumes have had ribands, or *stately strings,’ as
Charles I. called them, to tie the covers together, but in every instance
they are now wanting. A very interesting account of these books, and
of the mechanical means employed in producing them, will be found
in two papers by Captain J. E. Acland, which were read before the
Society of Antiquaries, and printed in Vol. LI of the ¢Archaeologia.’

In 1647 or 1648 the inmates of the Little Gidding establishment
were obliged to save themselves by flight, for the house and church
were plundered by Parliamentarian soldiers, who wantonly destroyed
many valuable works.

Many of the beautiful embroidered bindings of this time have
been attributed to the skilful fingers of the so-called nuns of Little
Gidding, but not on very substantial grounds; for while several velvet
bindings, stamped with gold ornaments, can be proved to be their
work, it is somewhat doubtful whether any needle-worked covers of
books can be traced to them.
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An illustration of a most beautiful embroidered binding is given
on page 39. It consists of white satin, having on the upper cover a
figure of Plenty, with a cornucopia; and on the lower, one of Peace,
holding a palm-branch. Both these figures are most exquisitely
worked in feather-stitch with coloured silks, and are enclosed with a
raised ornamental frame composed of various kinds of silver braid.
The corners of the covers are decorated with flowers, which also
occur on the panels of the back. A considerable portion of the
design has been originally outlined with a fine silver thread, and the
edges of the leaves are gauffred with an elegant pattern. . The perfect
taste and marvellous execution of this charming little binding render
it one of the finest of the kind in existence. It encloses ‘The Whole
Booke of David's Psalmes, Both in Prose and Meter. With apt notes
to sing them withall. London, 1635." English ladies formerly
exhibited much taste and remarkable proficiency in the delightful
art of embroidering books, and it is to be regretted that it is not
more practised at the present time.

King Charles II. added many books to the royal library, but it
is to be feared he did not care very much for them. When Rosse,
his librarian, vainly advocated the printing in facsimile of the
celebrated Alexandrian manuscript of the Bible, given by Cyril
Lucar, Patriarch of Constantinople, to Charles I., he told his royal
master that ‘it would appear glorious in history, after your Majesty’s
death.’” ¢Pish!’ replied the King, ‘I care not what they say of me
in history when I am dead.” The bindings of Charles’s books, with
some few exceptions, bear his crowned cypher between two palm-
branches, and are generally of red morocco, of such superior quality
that the majority of them are now in almost as good condition as
when they left the binder’s hands more than two centuries ago.
Some of the bindings, however, are of singular beauty, and the
example inserted in this chapter is especially remarkable for the good
taste of the design, and the admirable execution of the delicate lace-
work tooling. This fine binding, which measures 14} by 94 inches,
is of red morocco, and is adorned with an ornament very distinctly
English in its character, known, on account of its shape, as the cottage
pattern ; a decoration which was for some time a very favourite one,
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and was frequently employed by the Oxford and Cambridge binders.
A book with a similar binding, belonging to Lord Ambherst, was
included in the Exhibition of Bindings at the Burlington Fine Arts
Club, and it contains the following interesting note as to its cost:
¢In quires, §s.; ruling, 4s.; binding, 1/.; strings, 145” Samuel Mearn
probably executed these handsome bindings, as he was the royal
binder from the restoration of Charles until the year 1683, when he
was succeeded by Charles Mearn, most likely his son. The earliest
intimation that he held this office is found in an advertisement which
appeared in the ¢Parliamentary Intelligencer’ of July gth, and the
¢ Mercurius Publicus’ of July 12th, 1660:—

¢ A Leather Portmanteau lost at Sittingbourn or Rochester, when his Majesty
came thither, wherein was a Suit of Camolet de Holland, with 2 little laces in a
seam, eight pair of white gloves, and a pair of Does leather; about twenty yards
of sky-coloured Ribbon twelvepenny broad, and a whole piece of black Ribbon
tenpenny broad, a cloath lead-colour’d cloak, with store of linnen ; a pair of shooes,
slippers, a Montero, and other things ; all of which belong to a Gentleman (a near
Servant to His Majesty) who hath been too long imprisoned and sequestered to be
now robbed, when all men hope to enjoy their own. If any can give notice, they
may leave word with Mr. Samuel Merne, His Majesties Bookbinder, at his house
in Little Britain, and they shall be thankfully rewarded.’

Other contemporary binders were Nott, who bound Lord Chan-
cellor Clarendon’s library, and Hugh Hutchinson who was employed
by Bishop Cosin, who expended large sums on the ornamentation of
his books.

Many imitations of the beautiful delicate tooling of Le Gascon
appeared in England during the latter half of the seventeenth century,
but they were all much inferior to the masterpieces of that great
French artist. Some very good inlaid bindings were also produced
during this period, as well as some Scotch work of considerable
merit, which extended into the early years of the next century.

A very characteristic example of fine English binding of the
commencement of the eighteenth century <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>