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PREFATORY NOTE

THE progress that has taken place during the last two or three
decades in the art of photography is one of the many remarkable
phenomena of the nineteenth century. In part, at all events, this
progress may be due to the improvement which has been effected
in every detail of the material and appliances connected with it ;
but if this has been notable, still more so has been the improve-
ment, technical and artistic, in the manipulation of them. The
camera has ceased to be the master and has become, as it should
be, an instrument more and more controlled by the mind of the
individual who manipulates it ; and this instrument is now employed
by men endowed with artlstlc perccptlon and feeling, who are
able to gwe expression to their ideas in a manner satisfactory to the
artistic instinct or perception of the world at large.

That the artistic perception was not altogether absent among opera-
tors in the early days of camera work is well shown in the prints by
D. O. Hill, which we are able herewith to reproduce by the courtesy
of Mr. Andrew Elliott of Edinburgh. Mr. Hill was a member of
the Royal Scottish Academy, and in the year 1843, at the suggestion
of his friend, Sir John Herschel, made use of the, then, new process
of photography to aid him in the painting of a picture in which
no less than 430 portraits had to be included. So successful was he
in his use of the camera that portraits of all the leading Edinburgh
people were afterwards produced by him, and he will probably be
known in the future as the father of artistic photography.

The aim of the Editor in the preparation of this special
number has been to bring together examples of the best work done
in recent years by the leading photographic artists in Europe and
America ; and a special effort has been made to ensure that the
reproductions shall retain as much as possible of the quality of the
original prints. He desires to express his thanks to all those who
have aided him by placing material at his disposal and in various
other ways. Especially are his thanks due to Mr. J. Craig Annan,
Mr. A. Horsley Hinton, Mr. Clive Holland, Miss A. S. Levetus,
Miss Maude Oliver, Mr. Alfred Stieglitz, Mr. E. J. Steichen,
Mr. A. L. Coburn, Sgr. Guido Rey, and to Mr. Max Ferrars,
who has followed up the beautiful and remarkable series of photo-
graphs reproduced in his work on'Burma by another fine series
from the Black Forest (including the one reproduced herein), which
have been used to illustrate some dialect poems under the title

« Wilderliit,” published by Moritz Schauenburg.
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ARTISTIC PHOTOGRAPHY IN. &
GREAT BRITAIN.

SZEN years or so ago we remember reading in
A a leading magazine a statement that Photo-
* graphy threatened to become a fashionable
. hobby. The passage of the years since then
0 has shown that it was destined to become
{ much more. With scores of workers it has
long ago passed from out the hobby stage,
and in their hands has become endowed with
the semblance of an art.

In no “school” has the advance towards the art side of photographic
knowledge and practice been more marked than in the British. And
the band of earnest and successful students and workers who to-day
produce pictures in the place of what are sometimes contemptuously
referred to as ““mere photographs” occupies a position second to
none in the world which is interested in the advance of photography
as an art, }

To many of the leaders of the British school, whose work has been
reproduced in the present publication, photography is a serious as
well as an engaging pursuit. One which, whilst revealing almost
daily some new phase or development of beauty, is yet so elusive
that the worker, fascinated, is still led on to attempt further discoveries
and further attainments.

Photography is one of the most popular methods of art because it is
capable of answering so exactly to the sentiments and attainments of
the individual worker. Recent years, too, have added much to its
charm by opening up new possibilities to those who pursue it as
something more than a mere hobby or method, or as a means of
roughly recording fleeting scenes or impressions. 'To many even of
those who have neither the natural gifts nor sentiment necessary
~to great artistic achievement, it proves a golden key, unlocking for
them interests in nature and art which hitherto had been
unknown and perhaps even unsuspected. And when all has been
said by those who are inclined to oppose its claim to rank as one of
the arts, the indisputable fact remains that it is one of the most
educative and cultivating of those pursuits which are so near the
borderline which divides art from mere craftsmanship that it is
difficult to assign to them an exact position.

From time to time attempts have been made to “ place” Photo-
GB I
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graphy, or the Art of the Camera, with some degree of exactness.
Most, however, of these have been foredoomed to failure by reason
of the rapid developments which not only the technical but also the
art side have recently undergone. What is true of its general
limitations to-day may not be nearly so true to-morrow, next week,
next month, or a year hence.

‘There are many who are of the opinion that Photography’s claim to
be an art is being most surely and steadily advanced along the lines
of pictorial composition ; the elimination either by treatment of the
negative or of the print of the superfluous and the crude; and the
more subtle and artistic methods of printing which have during the
last decade, and even during the last five years, come into general
favour with its best exponents, and have at the same time brought
about so distinct and advantageous a change.

But, as has been so often said, it is the spirit at the back of all
photographic work, in a word the mind behind the focussing
screen, and in the dark room, and the sentiment which is brought to
bear when the actual print is about to be produced or the initial
experiment in printing made, which may or may not go far to
support the claim that the results attained are artistic.

Many workers are given to take themselves—not their work —too
seriously, and are prone to relegate the negative to an altogether
subsidiary position as regards the picture. It is little use to adopt
this course unless there be something in the training or tempera-
ment of the individual capable of producing that too frequently rare
result, a photographic picture in which real sentiment and personal
expression is evident. It is pretty safe to assert that where such
results are attained they are more often than not brought about by
either the trained or innate artistic perception of the worker rather
than by the adoption of any of the canons which are held by some
to govern the production of prints laying claim to be pictorial.
Without the natural gift of artistic expression, all the art knowledge
in the world will, in nine cases out of ten, when applied to photo-
graphy prove futile. The elements of composition which go to
the making of painted pictures may be acquired, but with the
camera one is confronted by a medium of expression far more
uncompromising than that afforded by a colour box. It is the
knowledge and intuition which brings about the softening and
modifying of the uncompromising character of the results usually
obtained by the camera ; the power of elimination of the crude or
superfluous (so far as possible) on the actual negative, and afterwards
on the print itself; and the introduction of atmosphere and
GB 2



GREAT BRITAIN

personal feeling which goes to the making of such works as evoke
admiration. Without these qualities all the art recipes in the world
are likely to prove dangerous and useless. .
It is the possession of perceptive and selective powers, and of what
is commonly known as the artistic instinct, that has enabled the
masters of all schools to triumph where mere technical ability and
knowledge of canons and rules has so often resulted in only qualified
success or even in unqualified failure. If laws and rules had been
the primary factors in the production of works of art, whether of
painting, of architecture, or of photography, those works would be
to-day precisely what they were in past ages. There would have
been neither advancement towards perfection nor the natural
development and unfolding of the individualism which has proved
the salvation of art at various crises, and has served to retain its
freshness and assist its development throughout the centuries.
In photography as in painting the old order changeth, and in regard
to individuality eccentricity has often to be condoned, if not even
pardoned, for the sake of the ultimate results ; when the spirit of
revolt against any particular method of expression or school has had
time to grow less insistent, and the revolutionists to, as one says,
«find ” themselves.
Innovators have always been terrible to the man in the street. But
in art, as in other walks of life, frequently it is not possible to attain
a hearing or attract attention to even serious developments with-
out some beating of drums. Another point. Extremists who have
let their discoveries in pictorial work run wild, have, neverthe-
less, often served a useful purpose by challenging antipathetic and
severe criticism. Art lives and advances by criticism of the right
sort, and much that is valuable in present day methods of photo-
graphy has resulted from what has at first been too noisy a revolt
from the conventions, and from that aspect and view which had
served a former generation of even the workers of the year before
last.
It is, indeed, to a series of such revolts that present day pictorial
photography owes its individuality, charm, and increasing freshness
of view. Twenty years ago, nay even a decade ago, the walls of
our chief exhibitions showed photographs, whether landscape,
portraits, figure studies, or genre, which were more remarkable for
fidelity than pictorial merit ; were rather transcripts than renderings
of the subjects chosen. Now, happily, few exhibitions are held
without some pictures of outstanding merit on the pictorial side
being shown, and many works which, whilst frankly and purely
GB 3



GREAT BRITAIN

photographic, are from the artistic perception of their originators
and the methods of production chosen far removed from ¢ the old
style of thing,” and possess in a marked degree evidences of the
worker’s skill and artistic taste.
It is now, indeed, possible to tell a photograph by almost any
leading and well-known worker at a glance, to distinguish the style
as easily as to tell a Sargent, a Brangwyn, a Wilson Steer, an
Orchardson, a Le Sidaner or an Emile Claus. This fact not only
lends dignity to the works themselves, but also forms the strongest
possible argument that Photography, like all arts, is evolutionary,
and in a word—is an art.
The most recent developments of the pictorial school of photo-
graphy, whether it be those of Great Britain, France, or America,
will be seen to be an adaptation or modification of the methods
which created so much comment and gave rise to so much often
adverse and bitter criticism on their introduction some five or six
years back. Many of the most prominent and successful workers
in Great Britain have recognised that at the outset the extreme
pictorialists, who were many of them willing to sacrifice everything
to effect and for the attainment of a resemblance to painting, were,
in fact, checking the truest and sanest development of their art.
That, indeed, greater success and greater honour would be achieved
by a less close following of the art of painting as practised at the
present time. The limitations of photography as regards the
rendering of colour, and the fact that the elimination of the super-
fluous is not easy of accomplishment, prevent it, at all events at
present, being considered on the same plane as painting, or gaining
its chief successes in a similar way or by identical methods. In the
case of both landscape and portraiture it has been found over and
over again that to succumb to the ruse of excessive diffusion of focus
and flat low tones in the hope that the resultant photograph may be
considered to have been evolved by the same methods as a modern
painting by a member of the ‘impressionist” school, is but to
court ridicule by artists, and invite the stigma of failure at the hands
of the less educated. As in a monochrome drawing tone values
and a good range of them constitutes with symmetrical form the chief
charm and elements of success, so in a photograph for it to be well
and suitably printed and the original negative perfectly exposed
with a long range of tones will prove the best factors in obtaining a
success. Coupled, of course, with those of artistic perception, good
technique and individualism which cannot be spared either from
painting or from photography.
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GREAT BRITAIN

A careful examination of the pictures of the leading workers of
both countries, and of the reproductions in the present publication,
will clearly indicate how considerable a debt modern photography
owes to painting, and how thoroughly justified the less extreme
followers of the pictorial schools have been in the course along
which they have been travelling during the last six or seven years.
The newer schools which have arisen adopted as their ideals of
success the infusion into the hitherto too literal work of the camera,
of all the sentiment and poetry of nature and atmosphere which is
possible, tempered by an endeavour to impress also upon the result
some measure of individualism.

To the foundation of the Photographic Salon in 1893 by a body of
pictorial workers calling themselves “ The Linked Ring,” pictorial
photography in Great Britain owes much of its present day
position and development. Most of the more prominent members
are exhibitors at “ Shows” where the pictorial side of photography
is a feature, and at the American Photographic Salon, and the
Exhibitions of the Photo Club de Paris.

Their names and those of workers who have become almost ““ house-
hold words ” where there is a serious photographer in the family,
do not need detailing here. Many of them speak for themselves 1in
the following pages in a more satisfactory manner—by their works.
Nor is it necessary, indeed, to hark back into the past with a list of
those to whom the more pictorial elements which have crept into
the work of the present day may be traced. But amongst the
followers of landscape and genre who in the eighties produced
pictures in contra-distinction to photographs, even though the
machinery employed to more modern eyes appears at times some-
what laboured, we cannot pass over the late H. P. Robinson. And
amongst those who long ago produced portraits which were more
than * likenesses,” one may mention Frederick Hollyer.

Asin art so in photography, it has not been given to many workers
to attain conspicuous success in more than one field. The landscape
school is almost as marked amongst photographers as painters; the
same applies to that of architecture, portraiture, genre, marine,
figure studies, Nature work, flower studies, and the several other
divisions and sub-divisions into which the art of photography as
well as that of painting may be split up.

In the first-named few have done more to advance its pictorial side
than Messrs. A. Horsley Hinton, Charles Job, George Davison,
Alex. Keighley, Charles Moss, Dan Dunlop, Mrs. Dumas, and Mrs.
M. C. Cottam,
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GREAT BRITAIN
The work of Mr. Horsley Hinton has a distinction of lighting
which is often absent in the equally successful but less pleasing
pictures of other workers in the same school. And probably much
of his success, as regards both the sentiment and the poetic feeling
which is so prominent a feature in his work, comes from that con-
servatism as regards subject which most of his best known work
shows. “That’s a Horsley Hinton, I'm sure of it,” is almost as
frequently an overheard remark at the Salon or other leading
exhibition as “That’s a Sargent” is at an exhibition of the Royal
Academy. An examination of any considerable number of his
pictures will speedily show that though a leading ¢ pictorialist,” he
has taken up a midway position as regards his own work, at least
between the “sharp all over” and the * extra fuzzy” schools. It
is obvious that his chief aim is to arrest and hold the attention
without wearying the eye by extremely sharp or minute definition,
and to produce rather what the average eye would see than what
the lens sees. As a general rule his materials are of the simplest ;
in less skilful hands, indeed, they would be almost inadequate as
regards the possibilities of picture making. But by lighting, by the
introduction of a suitable or the “saving” of a natural sky, an
impressive and often artistically valuable result is achieved.
His “ Beyond ” in the Salon of 1903, merely a group of trees in a
wide expanse of softly lit field, was even simpler in composition
than many of his most successful efforts at picture making, and was
an object lesson of no small value as to the right use of material, and
the correct application of the primary elements of composition.
We have placed Mr. Hinton in the very front rank of British land-
scape pictorialists, but, like many another, he has at various times
made excursions into other fields of photographic work. We
remember several excellent figure studies, and at least two or three
portraits of distinction of his. But these, from their almost entire
if not entire absence from amongst his exhibited work of late years,
must only be considered with him as by-paths in photography of a
more or less experimental and personal nature.
Of all landscape pictorialists, we are inclined to think, Mr. Horsley
Hinton provides the most useful lessons in the value of the fore-
ground, the importance of clouds and sky both from a pictorial
point of view and as an element of poetry, and the undeniable
advantage of a painter-like scheme of chiaroscuro. His work, too,
refutes the contentions of those who plead the artistic claims of
much diffused focus, whilst at the same time it shows that a sharp
all-over picture does not give either the most pictorial nor even the
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GREAT BRITAIN
truest idea of natural scenes. These are the lessons which almost
all Mr. Hinton’s admirable productions teach in a more or less
degree ; lessons which are valuable alike to the advanced student
as to the tyro.
Mr. Charles Job, who during the last fifteen years has found so
many charming pictures of woodland and river scenery in Sussex,
may be almost said to belong to the same school of pictorial photo-
graphy as Mr. Hinton. But with one distinction ; he has shown
greater catholicity in the selection of his subjects, and, as a general
rule, deals with wider and more extended landscapes. His beautiful
pastoral, «“ Coombes, Sussex,” in the Salon of last year will not soon
be forgotten.
Mr. Job is also one of the most versatile of workers, and has
succeeded in other fields than that of landscape. 'We have seen
beautiful marine studies, such as “ Evening Calm,” a fine rendering
of still water and shipping alongside a quay; portraits or figure
studies such as “On Guard ;” and animal studies with a landscape
setting such as the poetic and well-known “ Return of the Flock ”
of his, which go far to prove that versatility does not always indicate
weakness.
Mr. George Davison’s work is somewhat similar in character to
that of Mr. Job in that he too shows a wonderful range of field, and
has attained success in several distinct departments of photography.
In his earlier days he did much work of a class which is be-
coming now associated with the name of Mr. Walter Benington—
work in which the “ spirit” of London met with artistic expression.
Of this character are his well-remembered “ Charing Cross Foot-
Bridge,” and ¢ Oxford Street.” Both of these possessed many
painter-like qualities, but it is to his later work one must look for
the maturing of the personal touch which has placed him in the
front rank of modern pictorial photographers. His picture repro-
duced in the present volume shows how thoroughly in sympathy
he is with the artistic advance photography has made during the
last four or five years.
Amongst the earliest workers to become what has been somewhat
contemptuously called “ Gum Splodgers” must be reckoned Mr.
Charles Moss, whose work has been seen at most of the chief
exhibitions during the last ten or fifteen years. His field has chiefly
been landscape and marine. And into most of his pictures one
finds introduced an atmosphere which adds materially to what are
undeniably ‘well composed and well selected subjects. A general
survey of his work leads one to think that he is less individual than
GB 7



GREAT BRITAIN
some workers of similar calibre, perhaps because he has assimilated
so much of what is best in the work of different “ masters,” and of
different schools. His famous “ Sand Dunes,” produced, if we
remember rightly, nearly a dozen years ago, might be by Mr.
Horsley Hinton, whilst, if we may be pardoned the phrase, his
“Sunset” is distinctly Keighleyesque ; and several of his marine
studies might be by Inston. But by this it is not for a moment to
be inferred that originality of conception is lacking in many of this
truly artistic worker’s pictures.

Few modern pictorialists have made a more rapid advance into the
very front ranks than Mr. Alexander Keighley. Less than ten
years ago he was exhibiting work which foreshadowed little of
the sentiment, atmosphere, or chiaroscuro of his later pictures. It
was pretty, and technically above reproach, rather than either
personal or truly pictorial. The evolution of Mr. Keighley as a
pictorial worker provides one of the most interesting and instructive
studies. It may almost be said to have commenced the following
year (1897) when “The Signal Box” was shown, a very un-
promising subject, into which Mr. Keighley succeeded in intro-
ducing a sentiment which foreshadowed the development along
pictorial lines which he was commencing to tread. Since then
his progress has been extremely rapid.

We have heard the comparison made quite recently at his “one-man
show,” held in the Reading Room of the London Camera Club,
between many of his pictorial results and the works of Corot, Millet,
and Joseph Israels. That Mr. Keighley’s best pictures have certain
characteristics of arrangement, lighting, and breadth of treatment,
which are also distinguishing features of the works of the painters
we have mentioned, is undeniable.

It may perhaps be claimed for Mr. Keighley that amongst the
pictorial workers of the British school he takes pride of place as one
who in photography most nearly approaches that type of worker
who in the art of painting is commonly known as an “impressionist.”
Many of his best known pictures, such as « Peace,” with its sense of
vastness and quietude, is rather the suggestion of an idea or a fancy
than in the least degree a record of the facts that sheep, a human
figure,and an old castle gateway are present in the composition. We
have heard it argued that Mr. Keighley’s work is ¢dull,” “too
fuzzy,” “lacking in tone values,” etc. ~And we think it quite
possible that it “appeals” to the few rather than to the many,
because in some small measure one or other of the somewhat crudely
expressed criticisms have a slight foundation in fact—that is, if one
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is to regard a good photographic picture as a rendering rather than
as a translating of some phase of life or some aspect of Nature.
How truly pictorial in character Mr. Keighley’s work is can be
easily realised from the reproductions of his “Peace” and the
daringly original “ The White Sail.”
The work of Mr. Dan Dunlop appears in the guise of half-tone
reproductions in the illustrated press with a frequency which must
have familiarised both his name and his methods with the general
public in a manner which is given to few who confine their efforts
to the walls of the various exhibitions. In the depicting of country
scenes and figures he has won a place for himself of considerable
prominence. The example of his work reproduced in the present
volume shows him quite at his best, and gives a very fair idea of
both his “leanings” and his method.
In the school of Landscape Photography several ladies have of recent
times gained distinction. It is, perhaps, unfortunate that it has not
been found possible to include any reproductions of their works
herein. Two, at least—Mrs. Alice M. Dumas and Mrs. M. C.
Cottam—cannot be passed over without mention in any essay which
attempts to deal, however imperfectly, with British pictorial photo-
graphy of the present day. Of the former it is only necessary to
say that, confining her attention very largely, if not entirely, to
woodland scenes, she has, during the last five or six years, con-
tributed many excellent pictures to the chief exhibitions. She has
a wonderful perception of the true value of light, and in most of her
pictures there is that brightness and charm which often proves a
pleasant relief from the gloom of the more obscure pictorialists.
Mrs. Mary C. Cottam’s work is marked by many of the
characteristics of the latter lady’s work, to which is added a greater
degree of strength, and very frequently a more decided mofif. But
although Mirs. Cottam has produced many excellent pictures of the
“birch and bracken” and “woodland glade” schools, her most
conspicuous successes have been won with pictures of moorland,
marsh, and flower-decked field scenery, very nearly approaching
in character those subjects most often selected by Mr. Horsley
Hinton, to whose work, indeed, that of Mrs. Cottam has not
infrequently been compared. In her moorland pictures, however,
she has found a place of her own, and we know of no other worker
whose rendering of wild skies, isolated clumps of trees, and rutted
tracks is quite the same, either in selection or execution.
It would be an omission not also to mention the work of another
lady who has won distinction for herself not only in landscape, but
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also in portraiture and marine work. We refer to Miss Agnes
Warburg, who is one of the most prominent lady exhibitors at
the Salon—and, indeed, at most of the other large Metropolitan,
Provincial, and even foreign exhibitions. Miss Warburg’s work 1is
marked by great individuality ; and although her motifs are sometimes
perilously slight, there is a quality about her work which makes the
merest sketch of interest.
Amongst the leaders in the school of Portraiture who have in
the past influenced, and do in the present influence it and its
development, none are better known or more honoured than Messrs.
Reginald Craigie, J. Craig Annan, David Blount, William A. Cadby,
the Allan Bros., and the veteran Frederick Hollyer.
Mr. Reginald Craigie, who holds amongst other positions that of
Honorary Secretary to the “Linked Ring,” has, during the last ten
years or 50, made for himself, in a singularly unostentatious way, a
very enviable reputation amongst pictorial photographers who are
chiefly interested in portraiture and figure studies. His connection
with the Salon has naturally served to bring him into close touch
with nearly all that is best in the pictorial work of the last decade
in England, the United. States, and France, and it is not unnatural
that his own work should show progression along the lines which
have governed the productions of other prominent and masterly
workers. The chief characteristics of his work, both in portraiture
and figure studies, have of late years been the purity and delicacy of
tone values, coupled with a tendency towards considerably diffused
rather than well-defined images. Those readers who remember his
“ A White Silk Dress ” will have before their mind’s eye an example
of subtly rendered tones and beautiful lighting scarcely excelled by
by even the work of that accomplished Frenchman, M. Pierre
Dubreuil, who is the author of so many delicate pictures of a
somewhat similar genre.
But it is, perhaps, by his portraits of celebrities and other inte-
resting people that his highest reputation is likely to rest. And in
such pictures as his “ Hermann Vezin” and ‘ Arthur Burchett
Painter ” he is seen at his best. The “Study in Tones,” herein
reproduced, is, we believe, considered by him as representative of his
best work. It is at least a clever and bold attempt, with distinct
value as exhibiting the strength which comes in photography from
a long range of tones well managed.
The work of Mr. Craig Annan, of which two representative
examples are reproduced in the present volume, has for years past
not only been a feature of most of the large Exhibitions, but also
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has served to show how great a degree of excellence in pure
portraiture can be attained through the medium of the camera
and—artistic perception. Mr. Annan has also from time to time,
produced some distinguished landscape and figure studies. Of his
many portraits none are finer or more convincing than that of
“ Professor Young, M.D.,” which is reproduced.
Although Mr. David Blount, whose rise into the first rank of
modern workers has been so rapid, has some quite excellent land-
scape to his credit, it is with his figure studies (of a decorative
character) like “ Honesty,” in the Royal Photographic Society’s
19o1 Exhibition, and “Sea Murmurs,” in the Salon of the same
year, and in portraiture that he has shown the greater individualism,
His fine picture of *“Lady N.” will be remembered by many, and
also his daring “ Costume Study, 1860,” of last year’s Salon.
The work of Mr. William A. Cadby is widely popular, although its
producer has been a devotee of the camera but a dozen years or so.
Mr. Cadby is yet another example of the process of evolution which
goes to the making of a successful artist in photography, as in
painting and the other arts. His earlier work was concerned very
largely with child models, and some of the most charming and
natural photography that we have in this particular class has come
from his hands. His “ Butterflies” is one of the earliest and most
successful studies of the nude by an English worker that we remem-
ber. His later pictures, such as the “ Portrait of Mrs. H. Wilson,”
reproduced in the present volume, may be taken as favourably
representing his present day work.
The work of Mr. Alexander Allan, who is such a tower of strength
in that regard to the Scots Salon and other Northern Exhibitions, is
well known. Its main characteristics place it in almost the same
school as that of Frederick Hollyer and Craig Annan, a fine
example being his “ Mary,” hung at the Scots Salon of last year.
Mr. Allan has not, however, confined himself to this class of work, but
has produced from time to time landscapes of distinct individuality
and charm. In the picture reproduced herein some idea of the
sentiment and controlling influence which pervades much of the
work in this genre of Mr. Allan and his brother will be apparent.
The position of Mr. William Crooke as a leader in the school of
portraiture, has been for some years now well assured. Into his work
he has managed to infuse an individuality which, although frequently
imitated by other ambitious but less skilful workers, has never been
entirely without success. Of the many excellent portraits which have
come from the hands of Mr. Crooke, it is difficult indeed to specify
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any for particular notice ; but perhaps his * Lord Lovat,” a splendid
example of a clearly modelled head in the light, and his ¢ Portrait
of a Lady,” hung in the Photographic Society’s Exhibition in 1901,
may be mentioned as exhibiting the chief qualities of his work in
this field. But Mr. Crooke has also produced charming studies
which come mid-way between that of portraiture and of figure
work ; an example of this work is that reproduced in the present
volume.
Of the work of the veteran pictorial portraitist, Mr. Frederick
Hollyer, there is little need to write. Few of the important
exhibitions of recent years have been without several examples of
his unfailing skill. A memory of the novel and daring portrait
of his son—Ilabelled  Portrait en Chapeau,” a three-quarter length
picture of a young gentleman in overcoat and “top” hat, just
about to step out through a slightly open door—Ilingers, although
it is nearly ten years ago since the work was hung at the Salon.
Since then Mr. Hollyer must have shown some scores of portraits
of distinction and originality at the various Exhibitions. Few,
however, have exceeded in either interest or strength those of the
late Sir Edward Burne Jones, and the fine portrait of Mrs. Patrick
Campbell, reproduced in the present volume.
Any attempt to deal with the work of leaders in the branches of
figure studies and portraits would be inexcusably incomplete without
at least a passing (and we fear from lack of space an inadequate)
reference to Mrs. Barton, whose pictures in both these branches of
pictorial work have been notable during the last three or four years.
There is a breadth of treatment and boldness as well as an originality
about her pictures which has assisted her more than mere technique
to come rapidly to the front; and, indeed, has placed her at the
head of lady workers who follow figure study and portraiture in
preference to other departments of photographic work. Some of
Mrs. Barton’s pictures show that the pre-Raphaelite school has
influenced her considerably. Of her most successful works we may
mention “The Awakening,” “St. Dorothea,” and “A Country
Gentleman,” in the Salon of last year.
Amongst those who may be very properly considered as leaders in
architectural photography of the best and most pictorial character,
Mr. Frederick H. Evans, Mr. Eustace Calland, and Mr. Walter
Benington, are prominent. - But it must be added that all these
workers have produced notable pictures at various times, either in
the schools of portraiture, figure studies or landscape.
We venture to think, however, that it is Mr. Evans’ impressive and
GB I2



LADY

RUTH
VEN'B

Y00
HILL






GREAT BRITAIN
beautiful architectural studies which have gained him his well-
deserved position in the forefront of the ranks of latter-day pictorial
workers. Few of those who have a fairly extended acquaintance
with his work can have failed to notice that its technical excellence
is as remarkable a feature as its pictorial merit. Amongst the most
successful of his portrait studies are those of a fellow-worker, Mr.
F. Holland Day, Professor G. A. Storey, A.R.A., and Mr. G.
Bernard Shaw. The architectural study reproduced herein, “ A Sea
of Steps, Wells Cathedral,” not only shows a wonderful range of
tonality, but also a most difficult and interesting subject treated, let
us say, as only Mr. Evans can. In its impressiveness and beauty it
gives the key to much other work by the same hand.
It is now some eight years ago since Mr. Eustace Calland, with an
originality which at once attracted attention and ensured a large
amount of praise and criticism, sent his picture of “St. Martin’s
Church,” seen from beneath the portico of the National Gallery, to the
Salon, following up thereby previous successes gained with his pictures
“ Brompton Road,” hung in-the Salon of 1895, and “The Mall.”
He has produced, comparatively speaking, few pictures—that is to
say, when compared with the more prolific workers—but he has
entered several fields other than architecture, notably that of decora-
tive work and landscape. .
The example of Mr. Calland’s work, reproduced in the present
volume, “ St. George’s, Hanover Square,” is interesting, as showing
some of the pictorial qualities and skilful choice of subject and
point of view which have always distinguished his pictures.
Another pictorialist whose work may be said to be somewhat similar
in character to that of Mr. Calland is the comparatively new comer
Mr. Walter Benington, whose ¢ Church of England” attracted so
much notice in the Salon of 1903. A characteristic example of his
work is furnished by ¢ Amongst the House Tops,” reproduced else-
where. Mr. Benington has also done figure studies and landscape
marked by originality, but up to the present time his greatest
successes have been won in the field represented by the picture
chosen for reproduction. '
Amongst the leaders in the school of marine pictorial photography
must be placed Mr. F. J. Mortimer, Mr. C. F. Juston, Mr.
Frank M. Sutcliffe and Mr. W. J. Day; although it must be
granted that almost all of these workers have gained distinction in
other branches.
The first-named has, by his really magnificent studies of the sea
under varying conditions of calm and storm, gained for himself a
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quite unchallenged position. Indeed, we do not remember any
worker in this particular field, save F. H. Worsley-Benison, at
all comparable to him. For some years past Mr. Mortimer has
contributed largely to the various galleries and exhibitions. A
Wind Sea,” reproduced in the present volume, forms an excellent
example of Mr. Mortimer’s work, and its leading characteristics.
Mr. Chas. F. Juston is another worker who, although meeting with
a considerable amount of success in other fields of photographic
work, as is evidenced by his “The Iris,” reproduced in the present
work, has become most favourably known by reason of his broad
and vigorous seascapes and studies of fishing boats, and other sea-going
craft. His studies “ The Storm Lifting,” “The Storm Breaking,”
“ Waiting to Dock,” “ A Breezy Day,” «“ Waiting for the Wind,”
and his notable “ Whence and Whither,” a fine rendering of an
“oily ” sea with a captivating sense of movement, are excellent
examples. In more recent years Mr. Juston has done excellent
work in the line of portraiture, figure studies, and landscape.

As a photographer of shipping, more especially in harbour, of
fisher and sea-faring folk, Mr. F. M. Sutcliffe holds a position
second to none, and equalled by few. His very pictorial and
beautiful picture, “Fog ; Whitby Harbour,” which has been chosen
for reproduction, is typical of much of his work, which is familiar
to all interested in the art of photography, either through the
medium of the illustrated press or of the leading exhibitions in
various parts of the country.

The pictorial work of Mr. W. J. Day is less well-known than it
deserves to be, as much of it is prompted by true artistic instinct,
backed by great technical skill. Both the pictures reproduced in
the present volume are seascapes, and may be considered as satis-
factorily representing the particular qualities one has become
accustomed to associate with this branch of his work. There is a
fine and poetic suggestion of both space and luminosity in the moon-
lit wave study which could only be found in the production by
means of the camera of a true artist. Mr. Day has also done
excellent work in portraiture, and in the genre which has been
closely associated with M. Paul Bergon and other prominent French
workers, namely figure studies in classic drapery en plein air.
Somewhat difficult to place are Mr. John C. Warburg, Mr. A.
Marshall, Mr. W. Thomas, Mr. A. Cochrane, Mr. C. H. L.
Emanuel, Mr. Graystone Bird, and Mr. Cruwys Richards, who have
one and all essayed several classes of work with varying success, and
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have, perhaps, not become so closely identified with any particular
branch as most of those workers we have in the foregoing pages
been able roughly to classify.

Few English pictorial photographers are better known, in this
country, in the United States, and also on the Continent, than
Mr. John C. Warburg. In the Salon of 19oo was hung a picture
by him, «“ A Carpenter’s Shop, Holland,” which, by its sketchiness,
gave strong indications of the general trend of his work and aims.
“On Halcyon Seas,” shown at the Royal Photographic Society in
1903, was a further development along the lines of the work and
methods of Rudolf Eickemeyer. As regards delicate tonality, his
icture, “ The Shadow of the Cliffs,” is equal in charm and origin-
ality to anything we have seen of Mr. Warburg’s. At the same
time it may be taken as representative of his best work, both as
regards method and subject.

Mr. Arthur Marshall, whose picture, “From Darkness unto Dawn,”
in the Exhibition of the Royal Photographic Society in 1903, aroused
so much interest and criticism, has followed up that success with
several other notable pictures of an original and poetic character of
a similar type. His “ Devotion,” an impressive rendering of a child
kneeling at the foot of a statue of the Virgin at a wayside shrine, in
last year’s Exhibition, though in a measure following up the sentiment
of his previous year’s success, struck a new note. In ‘“Hauling
Sail,” which has been selected for reproduction, his work is seen in
a new aspect.

Although one of the most important aspects of Mr. W. Thomas’s
work is well represented by his fine shipping study, “ Windless,”
reproduced herein, he has also many beautiful landscapes to his
credit. Of these “ A Yorkshire Trout Stream,” seen in the Royal
Photographic Society’s 1897 Exhibition, and his “ Ebb of a Winter’s
Day,” a snow scene with a figure well placed in the middle distance
and a fine sky, are notable examples.

From Mr. Archibald Cochrane quite a variety of work has come
during the last few years, most of it marked by great individuality
of treatment and sentiment. His ‘ Quarry Team,” reproduced
herein, is a good example of his methods and pictorial feeling rather
than indicating the class of work to which he has devoted most
attention. His “ Night Summons,” horse artillery at a gallop, with
the heads of the riders seen against the sky, was a notable achieve-
ment, both pictorially and from a sense of movement and é/zn with
which it was inspired. In portraiture he has also done good and
successful work.
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Mr. C. H. L. Emanuel’s work has not without some reason been
compared with that of R. Eickemeyer. The delicate example,
“The House on the Wall,” which has been selected for repro-
duction, is fairly representative of the spirit and beauty of tone which
last year gave us “ A Gateway to Fairyland,” hung in the Salon.
His < Old Paris” of the same date was a notable achievement.

Mr. Graystone Bird’s work is well known to all makers and users
of lantern slides, and to those who have attended the various
Exhibitions of the last few years. The landscape selected for repro-
duction in the present volume<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>