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INTRODUCTION,

“ Drawing is of the greatest use in after life, and above all, it has the effect of
leading to accurate babits of observation and a more distinct knowledge and mechan-
ical facility than almost any other kind of manipulation; it is a sovereign remedy
oh| © for correcting idle habits, and of the greatest benefit to the scholar; it is a most
‘ admirable adjunct-to education.”—Lorp BROUGHAM,

W

G,
X

RAWING taught upon sound principles, contributes in no
\ mean proportion to the development of the intellectual powers.

\ The habit of close observation, with the exactness and dexterity
required in the practice of this art, educates not only the eye and hand, but
materially assists in strengthening the mind To accomplish this, however,
it is essential that drawing be pursued with the same devotion, and with the
same opportunities as other branches of education. It must not be treated
as a mere pastime, to be followed or not, according to the whim of the
moment, and for the neglect of which a deficiency of talent or the urgency
of other studies, is considered a more than sufficient excuse.. ‘What youth
is allowed to plead “a want of taste” for Latin or Greek? The answer
would be, they are indispensable ; these studies of men’s thoughts and actions
elevate and refine his own mind and language, enabling him to speak and act
like a true gentleman.

Dr. Temple says “neither mathematics nor physical science touch the
strictly human part of our nature; the fact being that all education really
comes from intercourse with other minds. . . . That which supplies the
perpetual spur to the whole human race to continue incessantly adding to our
store of knowledge, that which refines, elevates, and does not merely educate
the moral, nor merely the intellectual faculties, but the whole man, is our
communion with each other, and the highest study is that which most
B



2 DRAWING FROM NATURE.

promotes this communion. . . . That study will do the most, which most
familiarizes a boy’s mind with noble thoughts, with beautiful images, with
the deeds and the words which great men have done and said, and all others
have admired and loved.”

Drawing also does much of this, and adds that which mere abstract study
wants,—the power of accurate observation, and the ability to express the result
in a language intelligible to all. To effect this, Drawing must be to the pupil
a bona fide study, the fruit of his own observation, and of his own thoughts,
as well as of the training of his hand, and the dexterity and grace of his
manipulation. It must not be a parrot-like imitation of the ideas or language
of another—a mere repetition without sense or reflection : this is not drawing,
but copying, the prelimjnary practice before we arrive at the Art of Drawing
from Nature.

Nothing has such a tendency to weaken not only the dexterity of the hand
but the power of accurate observation, as the habit of copying hastily and
carelessly the ideas of others, without referring continually to the reality. To
prevent this indiscriminate and ape-like repetition and misdirection of energy,
copying should be used only as a means of acquiring the,power of handling
the instrument. That once attained, the pupil should begin to draw the
simplest forms from real objects. In fact, as soon as he can draw struight
lines, let a perspective drawing of a cube be shown him, together with the
object itself. After he has closely examined the solid form on all sides, let
him take a position in which the real cube will appear the same as in the
drawing; let him. look at it through a transparent plane, such as a sheet
of glass in a frame, and let him trace upon it with a crayon of hard soap the

edges of the cube as they appear to him from that point. Then substitute a
piece of wood or paper for the glass, let him hide the cube with it by holding
it at arm’s length, and then, having lowered and raised it several times, let him
place the paper on the table, and by an effort of memory draw the form he has
previously traced on the glass; with a moderate amount of care and attention
he will succeed in producing it, almost as accurately as it appears on the
transparent medium. A cube and circle thus truly and carefully stndied,
drawn in every position and reasoned upon, will produce clear and determinate
ideas with which to lay a foundation of exactitude in drawing, and will also
remove one of the causes of obscurity in simple ideas, which Locke tells us
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INTRODUCTION. 3

~geem to be either dull organs, slight impressions, or weakness of memory.”

Memory, the storehouse of ideas, is greatly developed and strengthened by the
young draughtsman’s endeavouring, after an attentive study of any object, to
draw it from recollection ; in this manner ideas of the connexion of lines and
solid forms will become inseparable in his mind, and he will afferwards greatly
benefit by having clearly understood the subject from the outset.

A rapid communication between the eye, memory, and hand is also esta-
blished, and the great gulf which so often exists between copying and drawing
from real objects at once bﬁdged over ; while the true artist will find that,
after a little practice, the power of communicating his thoughts by drawing
will, in many instances, be more agreeable and complete than that of writing.

Locke again confirms us in this opinion, when he says that “ drawing helps
a man often to express in a few lines well put together what a whole sheet of
paper in writing would not be able to represent or make intelligible.”

“Ce n'est que le premier pas qui coute,” say the French, and I think it is
worth a little trouble to render this formidable “ premier pas” as short and
easy as possible, and I have sometimes found my pupils assisted and encou-
raged by a description of some of the difficulties which attended my first
attempts to draw from nature—difficulties which I doubt not were increased
by my having for too long a time directed my attention to mere copying.

As the reader will perceive, my first attempt was a very simple affair; yet,
though I have since sketched many complicated subjects, both at home and
abroad, I do not believe any one cost me so much real labour, elicited so many
sighs and despairing exclamations, or produced in my eyes so poor a result
for a long afternoon’s work. I should mention, that at the time of making it
I could copy the most elaborate lithographs with such success, that partial
judges pronounced my imitations, not only equal, but even superior to the
original. A shrewd master and sincere friend, however, declared sufficient
time had been spent in what has been denominated “laborious idleness,” and
one fine summer’s afternoon he desired me to take my skefching materials
and go up the banks of the Thames to Putney, with injunctions not to return
without a sketch from Nature, even if it were merely a post with a rope tied
round it.

I sallied out, feeling very much as a boy who cannot swim must do upon
being thrown into deep water, without corks, or even any one to hold up his

B2
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4 DRAWING FROM NATURE.

chin, for I had never drawn from real objects before. The disconsolate way
in which I wandered up and down the banks, abounding with rich and
picturesque subjects, such as old boats, ships breaking up, mills, bridges, trees.
and water-plants, is still deeply im-
pressed on my memory. Some of
these objects I doubtless saw, but
thought too difficult, others not suffi-
ciently picturesque; so that at last,’
in sheer desperation, I sat down be-
fore the very object my master had
suggested. This first sketch would
have been accomplished with less
difficulty had my friend made it
with me, explained a little of the
practical use of perspective; but the
mental discipline I underwent was
valuable, for it lowered my pride in
my neat copies, and taught me to
see Nature for the future with humi-
_ lity, if not with love.

T just now alluded to the dif-
ficulty I experienced in my choice
of a subject. The eloquent author

of “Modern Painters” tells us we are “to reject nothing, select nothing,
and scorn nothing.” Now, presumptuous as it is to scorn the least portion
of a creation which has been declared perfect, we are surely quite at liberty,
as regards Art, both to reject and select those objects, and those effects
only, which in our opinion are most fitted for representation. In reality, we
begin to select from our earliest childhood ; the eye discriminates without
our being conscious of any effort. The great object of Art is to choose and
combine such forms, colours, and effects, as shall best convey to the spectator
the inspiration of the moment, or the scene which has impressed the artist’s
mind with beauty, sublimity, or repose. A figure moved by passion, and
presenting for the instant a striking and powerful idea of the emotion, passes

through innumerable variety of positions, one of which only can be seized and g
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portrayed. That most suited to convey the truth we select, the others are
rejected. As an instance of this selection, a racehorse at full speed doubles
his legs under him, and they remain in that position as long as in the opposite,
outstretched ; but we find that this doubled-up position does not give the idea
of motion or speed, therefore we reject it, and choose the other. In a group
of figures moved by a similar emotion, selection of position and action is still
more necessary, even to the colour of the draperies, and the most apparently
trifling accessories. The same rule holds good in landscape painting; one
single point must be selected from which to sketch the entire scene, and once
-chosen it must be adhered to.

The power of judicious selection must be the result of study, and study,
to be successful, must, as Sir Joshua Reynolds says, “be well directed” The
most useful guide in this education is the experience of others. How many
pencil or coloured sketches equivalent to notes with the pen, but far more
graphic than any words, lie hidden in the artist'’s folio, evidently ideas
rejected, for the time at least, while others, more suited to his present need,
are dwelt upon and nurtured till the mere sketch becomes a finished work,
and thus the germ of many a future picture may lie encased like the young
bud of a fruitful tree awaiting its due season to unfold: Unless, however,
this power of selection has been cultivated, it may not unfrequently occur
that subjects more interesting, pictures more striking, grouped figures more
naturally disposed than those ultimately chosen, have been passed by, or
even if sketched, condemned for ever to the obscurity of the artist’s folio.
Though it is only natural that he should give the preference to the brush
rather than the pen, yet, in addition to the hasty strokes of his favourite
instrument, a certain portion of word-painting is a valuable auxiliary, and
should not be neglected, as it not only enables the artist to recal, by means
of a few notes, circumstances and traits of character that must otherwise
escape him in the lapse of years, but is highly interesting to those who are
associated with him in the same ardent worship bf Nature.

How earnestly have many of us longed for a truthful diary of the passing
thoughts and feelings of great men, and how carefully have we cherished such
as have been left us when certain that they are ‘faithful transcripts of the
man, and not made up portraits for exhibition! What lessons to the Art-
student are the sketches and studies for a single great picture, and how much
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he learns from the artist’s corrections, elaborations, and selections, as hc
follows the one idea through each succeeding stage. These are as valuable
in Art as the seared and corrected manuscripts of Pope and Gray can be to
the young poet. It is indeed a common remark among students sufficiently
advanced in their profession to feel the difficulties of acquiring skill without
experience, that one visit to the studio of an eminent painter—one fair
examination of his studies, of his rejected and adopted ideas, with a few
kindly explanations from himself, is far more instructive than a whole
exhibition of his finished productions. Let it be understood that I by nmo
means advise a habit of indiscriminately sketching every scene, or combination
of light and shade, or colours, that may present itself to the student. These
sketches and notes, to be valuable, must be well defined and carefully made,
or they will prove as useless to himself as unintelligible to others. Even
some of Turner’s folios of loose studies are so utterly unconnected, that not
even his most ardent worshippers are able to find any clue to his idea.
I remember, when young, once travelling in the diligence from Paris te
Geneva in company with an amateur, who greatly astonished me by inces-
santly filling his note-book with rough sketehes, in eoloured crayons, of every
object, no matter of what nature, that we passed upon the road. By the time
we reached Geneva the book was about as valuable as so much waste paper,
no real meaning being attached to any single scrawl ; the only thing acquired
was a habit of indiscriminate sketching—as bad as a person talking inces-
santly without communicating a single idea.

The general desire for a glance behind the scenes—the anxiety to trace
the course of a great artist’s idea from the moment when it first flashed before
his mental vision to the time when, finally embodied, it stood before him
a completed work, have induced many artists to exhibit their sketches year
by year. In the case of a living painter of historical or poetical subjects this
can scarcely be expected ; but it is most instructive to examine the sketches
and studies of Raphael, Michael Angelo, and other old masters that have been
preserved. Could the most successful works be traced in this manner to their
first conception, they would often be found to result from an idea, an incident,
an effect of only a moment’s duration, but which, falling on a well-prepared
mind, and wrought out by a hand trained to convey an impression, however
transient, have laid the foundation of a true work of art. Many artists are

" -
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INTRODUCTION. 7

'_incapable of explaining the process through which their picture arrived at
matuarity. Wrought up and carried on by the excitement of genius, the steps
which led to the result are forgotten; nor could we expect or desire that
& Turner or a Landseer should stop in his glorious career, even to assist
the neophyte in Art by the history of his progress. It belongs to those who
are but a few steps up the ladder of fame to aid the novice in placing his foot
safely on the first round. Such, however genuine their devotion to Art, are
not so likely to have forgotten the difficulties they encountered in their search
after truth, nor the points at which they most felt the need of a friendly
helping hand.
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STUDY OF PARTS, BEFORE ATTEMPTING WHOLE BUBJECT; FPRECISION AND FIRMNESS THUS
ACQUIRED — FOLIAGE DIFFICULT TO RENDER TRULY — THE HAND EXERCISED BEFORE
DRAWING FROM NATURE—PLANTS SBELECTED ACCORDING TO PROMINENCE IN A PICTURE—
GENERAL CHARACTER DEPENDANT ON OUTLINE, IN TREES ON DISPOSITION OF TRUNK AND
BRANCHES—STUDY OF DETAIL MERGED IN GENERAL EFFECT--TURNER AN ELABORATR
COPYIST— CHARACTERISTICS OF EACH TREE TO BE BTRICTLY RENDERED; THESE VARIED BY
OLIMATE AND SOIL—LITHOGRAPHIC EXAMPLES SUITED FUR COPYING—RESEMBLANCE OF ART
AND POETRY—FREEDOM AND DELICACY OF DRAWING VALUED BY PAINTERS OF ANTIQUITY
—APELLES—GIOTTO—EXAMPLES OF FOLIAGE, FIGS. 1 TO 10-S8HADING, FIG8. 11 TO 14—
BRUSH SOMETIMES SUPERIOR TO PENCIL; FLAT AND GRADATED TINTS, PLATE VI.—HIGHEST
LIGHTS LEFT IN CORRECT FORMS—STUDIES WITH FULL AND MODERATELY DRY BRUSH—
EXAMPLES OF FOLIAGE IN SEPIA, PLATE VIL

HE design of this work being to assist all who have a desire to draw
immediately from Nature, I have endeavoured to explain the ‘system

found most successful at Rugby and elsewhere. To teach the young student
of Nature to observe and execute, is an object worth much care and ;x-
planation. I have therefore taken the practice step by step, beginning with
the simplest lines and touches, imitating as far as the somewhat perverse
nature of wood-cutting will permit, the freedom and dexterity of a  trained
band. I have already found by the large amount of success of former works,
that the pupil may be much assisted by previous careful study of the different

o ok
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parts before the entire object is attempted. As the road that is patiently trod
step by step is likely to be better known than that over which one is whirled
in an express train, so the examination of Nature in detail in this effort tends
greatly to increase the knowledge of the whole; observation, mind, and hand
all working in unison.

In careful studies of this kind, there will be so much life and reality that
every observer, whether educated or not, will at once perceive that the artist

- is well acquainted with the subject he has been treating. Such a result is

worth a good deal of patient labour. 1In addition to this, the study of objects
in detail gives precision and firmness to the hand, and a habit of faithful
copying is acquired, which is afterwards of the greatest use in rendering the
more elaborate tones of the middle and distant porﬁons of a picture.

There are, however, some objects so multitudinous in their parts and so
changeable in théir position and form, that something more than a strict
adherence to the rules of copying is required. Foremost among these stands
foliage, whether of trees, shrubs, or the more humble plants of the field and
common. At this point in the young artist’s study, my experience has taught
me that great assistance can be rendered him by a well-considered method,
proved by repeated trials to be an effectual means of arriving at the desired
end. Do not let me be misunderstood. In no way would I substitute this
method or any theory for drawing from Nature. What I advocate is, that
before the student begins that course of study, he should so educate and train
his hand that strokes, touches, and tints in every direction and of every
quality and strength can be executed by the hand alone, leaving the
higher powers of the mind free to embrace more important points. Net
pretending to a knowledge of botany, I have simply viewed trees and plants
with a painter’s eye ; treating them as parts of a picture, and as they affect
the unscientific observer. Artists have little to do with many plants which
interest the botanist, their attention being directed to the general appearance ;
in the following pages I have therefore selected only such objects as are at
once the most commcn and distinct in character, or those which afford good
practice in their graceful forms. A certain knowledge, however, of the prin-
cipal rules of botany, or perhaps I should rather say accurate observation and
acquaintance with Nature, is necessary, that the student may readily recognise
each tree and plant, not merely by the leaf and blossom, but by the structure
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and arrangement of its parts. He caunot be a faithful or effective delineator
of Nature without some acquaintance with geology, that its laws be mnot
transgressed when representing the stratification of rocks or fractures in
portions of them near the foreground. The general character of an object
is first obtained from the outline, or outside form; in trees and plants, this
depends first, on the trunk or stem, then on the size or disposition of the
branches, and the way in which the smaller shoots or twigs grow and the
leaves expand. This careful study of character, upon which the truth of
drawing depends, must not degenerate into a timid and servile imitation of
details ; and when once the important parts are introduced, those not required
for effect must be observed by a few broad strokes or glazings. Our celebrated
Turner may be quoted as an encouraging example to the young in this close

and minute study ; from his early days he was an elaborate copyist of Nature,

though later all this knowledge was melted into a blaze of coloured light or

the obscurity of deep shade, and he often sacrificed much of the truth of detail

to experiments in colour frequently intelligible only to himself. Undoubtedly

the most important and ornamental objects in landscape are trees and plants,

but the great difficulty of representing foliage too often deters students fror

attempting scenes of which they form the chief attraction. I am, therefore,

desirous of lessening this obstacle, by supplying my pupils with a few

directions for practice, which may lead, when followed by subsequent inter-
course with Nature, to a true and vigorous style in drawing foliage. Each tree
having a character of its‘own, must be represented characteristically, and its
individuality preserved, however much it may be moditied by climate, soil, or
season. A tree in full leaf in the height of summer presents a very different
appearance from its autumn or winter aspect, yet as the trunk and ramification

of the branches remain unaltered, the species is still discernible,

Much variety occurs in the same kind of tree growing under different
circumstarices ; & forest gak, for instance, differs greatly from the same species
growing in 4 group of two or three, for when planted in close vicinity to other
trees, its lateral branches are smaller and weaker, while its height is greater.
The influence of soil and climate is more observable in some trees than in
others ; the oak in favourable situations spreads its broad limbs on every side,
and grows to an immense size, increasing in spread more than in height,
whilst on craggy rocks and exposed to blighting winds, it becomes diminutive
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and shrubby, scarcely overtopping the underwood. The elm, ash, and lime
shoot up more rapidly and attain to a far greater height, but do not adapt
themselves with equal readiness to unfavourable situations. The way in
which each tree grows from the ground must be particularly noticed ; whether
the roots be prominent or not, the trunk, if much divided near the base ; the
bark, if rough, smooth, twisted or straight ; the distance of the branches from
the ground, the manner and place where they separate from the truhk; their
size in proportion to the stem or to the mass of leaves; the angles which they
make with the trunk or ground; the general growth and direction of the
twigs and leaves, whether the latter divide into swall clusters and admit
much light, like those of the ash, or mass together in greater numbers like the
elm. Leaves which group closely together, as the beech, elm, lime, &c. are
capable of receiving greater breadth of light and shade than those of the birch,
weeping-willow and others; these the student should first attempt. Memo-
randa of the time of year when the autumnal tints appear om each tree, and
of the various changes which take place in the course of the seasons will be
found very useful. When the student has thus made himself acquainted
with the general character of each tree, as well as the kind of touch which
will best represent the shape and growth of the leaf, he should proceed to
draw the whole tree from Nature, commencing with a light outline, not only
of the chief masses of light and shade of the foliage, but also a correct
sketch of the trunk, and the direction of the principal branches, whether geen
or not, when finished. In drawing foliage, he should remember that it is not
possible to copy minutely each small spray, but let him aim at the general
resemblance, and his previous copying of twigs and small branches will give
great facility to his execution; accurate and rapid execution being indis-
pensable to good tree drawing, as without it, or with too laboured a touch,
the necessary idea of capability of motion is lost. When the tree is finished
the position and direction of the larger branches should be discernible amongst
the thickest foliage; these may be ascertained in Nature by a slight alteration
of place, and in Art, to produce the same effect, some of the foliage should be
made a little thinner or semi-transparent, and the colour of the branch be
indicated. The branches thus seen give lightness to the tree; the student
must, however, beware of showing the stem and branches too completely, as
this would make them appear all on the side nearest the spectator, whereas

~_. . .
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they should be placed in the midst of the foliage, sometimes even hidden by
the lower masses of leaves, but near the outside, and top more distinctly shown.

The just perspective of branches, though difficult to preserve, should
always be considered essential ; some should project forward, others retire,
and others, again, be placed nearly parallel to the plane of the picture. In
colour they are generally darker than the foliage, with the exception of the
birch, beech, and aspen, and when in the shadow of green leaves, partake -
considerably of their tone. The difference of local colour in foliage may in
some degree be indicated, even in pencil and chalk, by a broad or general
tint put on with long strokes, and the shadow afterwards added in the same
manner as in colours. In the extreme distance the character of trees is only
distinguishable by their general form, which may be given with a flat tint.
In the examples or headings to trees, the leaves of each, and the way in
which they grow on the sprays, are given, but the general appearance of a
bough of many of the most important trees at a greater distance has been
shown in plates. The woodcuts are not placed before the student to be copied,
as it is utterly impossible to copy a tree leaf by leaf, but to explain to him
the manner in which the character of each touch is derived. The litho-
graphic examples, Plates IL. ITL. IV. and V. showing the touch of the principal
trees, and having more freedom, are better suited for practice; also it is the
intention of the author to publish a series of larger examples drawn by him-
self on stone for the more complete training of the student in Drawing.
When this is perfectly understood, facility in its application will be gained
by drawing foliage in every direction on a large scale. To all those of my
readers who possess real artistic feeling, no apology need be offered for the
quotations from our poets that will be found in this volume, for the true
artist and the true poet are one in sentiment, differing from each other only
according to their gifts and in their mode of expression. These charming
fragments of poetry will also bring to remembrance many a lovely form or
beautiful effect, rendering the descriptions and illustrations with the pen and
pencil of double use, for verse, as Sir Philip Sydney says, “far exceedeth
prose in knitting up the memory.” To the painter who may be unable for
a time to seek Nature herself, the exquisite word-painting of his brother
artist, the poet, comes as a pure and life-giving refreshment, whilst in their
turn the artist’s faithful delineations of Nature convey like enjoyment to
the true poet.
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~—F"\ ‘/ ) ERFECT mastery over the hand, and

\v great delicacy of touch, were as much

or more valued by the painters of
antiquity as by those of modern times; and, if we may
credit the following anecdote, were possessed by the great
Apelles to an extraordinary degree. It is said that he
made a journey from the island of Cos to Rhodes, ex-
pressly to visit another celebrated painter, Protogenes.
On his arrival he found the latter absent from home,
but was ushered by a domestic into the artist’s studio,
that he might write his name. Apelles approached a
piece of canvass that stood on the easel, and with one
stroke of his hand produced a line of such exquisite
i delicacy and finish, that Protogenes, on his return, imme-
diately declared Apelles had been there, as none other
could have left so characteristic a token of his visit. The well-known O of
the Italian painter, Giotti, is another instance, if one were wanting, of the
importance attached by artists of all ages to this portion of study. This
perfect control of the hand, this facility of execution, is equally necessary
to the skilful delineation of trees, and can only be the result of repeated
efforts and practice in the elementary exercises.

Let the student begin with the simplest lines, and practise well each
exercise, until the difficulties are entirely overcome. The hand can generally
make lines and curves in some directions with more ease than in others;
but as foliage grows in all positions, a corrcsponding freedom should be
obtained with the pencil, before elaborate drawings are attempted. Taking,
therefore, Fig. 1 to begin with, the student should first sketch a light boundary’
line of an oval form, and then make strokes all round it, radiating from the
centre, and increasing in strength to the outer termination. In Fig. 2, the
lines are slightly curved, and more difference made in the strength of the'
touch. In Fig. 3 the application of these curved lines with their corre- |
sponding parts may be traced; together they give a form which is like the
point of a leaf, the other part being hidden in the general mass; the
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extremities of leaves, which show against the sky, or are relieved by shadow,
are always more easily seen than the other portions. The space enclosed
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by this series of touches, is supposed to be a mass of leaves, on which the
light falls undivided by shadow. No particular foliage is attempted in these
exercises, but with some variation they form the touch of many trees, such
as the elm, ash, walnut, chestnut, &. The oak, sycamore, thorn, and trees
with concave or jagged leaves, require a different touch, such as Fig. 4, which
is a boundary line made with concave touches, and these and Fig. 5, being
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Fig. 4. Fig. 5. Fig. 6.

in a contrary direction to those hitherto practised, should be copied until
the pupil has acquired a power of drawing the foliage of such trees. Care
should be taken that the whole mass of leaves represented should project
rather than recede; and to effect this the outline must have more strength
on the side opposite the light, thus indicating the direction in which it
comes. In Fig. 6, the touches commence as before, from the inner part, and
are carried outwards to the right or left, thus showing the direction taken

)\
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by the foliage of the beech, lime, &c.; if the touch is made short and thick,
it will give the leaves a corresponding character. Fig. 7. The foliage of bushes

7/1

-
3
CY

o,
2
\f;'.:,i’?’):b
>
"
"

: 7
;%g ~ W |
S - P -
=
- 3
-5 Z
Fig. 7. Fig. 8.

‘and shrilbs being more upright than that of trees, the touches should generally
be drawn in the same direction, or slightly varying on all sides from the
perpendicular. Fig. 8. Strokes placed nearly parallel, and pointing upwards,
give the usual appearance of the leaves of firs, which grow on the upper
side of the branches; these are not difficult to executs, but they should be
drawn in masses and about the same length, for the edges of these tints

Fig. 9. Fig. 10.

give the form of light and shade. If the touches are too much separated,
they will appear rather like individual leaves than clusters of foliage. The
short wavy and zig-zag touch in Fig. 9 imitates the angular and upright leaf
of the poplar; or in the reverse direction the hanging foliage of the weeping
birch. Fig. 10. These strokes give the general direction of the weeping
willow, the long leaves of which hang nearly perpendicular to the earth;
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they are slightly curved, but enclose no large mass of light, as the foliage
is thin and scattered.

Figs. 11, 12, 13, and 14, show the practice which is necessary to give
clearness and transparency in shading. By using the power of increasing or

W%

Fig. 11 Fig. 12,

diminishing the depth of tone, and varying the direction of the strokes, to
correspond in some degree with the character of the foliage in the last figure,
the shade may be drawn in such a manner that the light shall be left of the
right shape, and very little outline is required to finish it. It is unnecessary
to give the shape of leaves in the mass of shadow ; but the extremities should

Fig. 13. Fig. 4.

be drawn with attention, the character there appearing distinctly marked. As
these studies have to be repeated when the student takes up the brush, I have
thought it advisable to explain its use by a few observations and examples, in
sepia, as given in Plates VL and VIL

To become aware of the power p;)ssessed by the instrument he is handling
is a great step. In many respects the brush is superior to the pencil, and
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when certain difficulties in the management, which meet him in' the outset
are overcome, he will -find himself amply repaid. The facility with which
an outline in pencil can be produced compared with the difficulty of com-
bining form with light, shade, and colour with the brush, tempts the pupil
to study too entirely with the former, and trust far too much to his memory
for the colour he sees in Nature. He should early take the brush in hand,
and with it studj to maintain a correct outline, and he will find that after
a certain course of patient practice, success will follow.

Flat tints, such as Plate VI. Figs. 1to 6, can be laid in a tenth part of the
time it would take to produce the same effect with pencil or chalk; and
might show the real colour of the object, instead of a neutral gray, when
more skilfully graduated or varied, as Figs. 7, 8, and 9. The hand can, more-
over, be trained to give a definite and yet varied edge to the tints; the forms
when thus carefully produced at the commencement, or with the first tints,
will be found infinitely superior to an unsupported outline, which is utterly
opposed to Nature.

One important point to bear in mind is the form of those portions of the
paper which are left white to represent the highest lights, and also the form of
the first tints put on; because if the first tint represent the natural colour of
the object, such as a mass of foliage, the light should in most instances fall on
the convex outline, or outside, but if it is the second tint or shadow that is
being put on, then the attention must be drawn to the convex forms left of the
first flat tint. Now, it is well known that very delightful qualities of tone are
obtained by floating on abundance of colour, but this is frequently at the.
expense of a great loss of correct drawing, and much time is afterwards spent
in trying to recover it. I should rather recommend that such studies as those
in Plate VI. be made early in the pupil's progress, and a perfect command
of the brush, either in a full or moderately dry state, obtained. With this
amount of skill in the manipulation of his instruments, he will find in
Plate VIL and the following pages of this work abundant opportunities for
practising his art, and acquiring the touch necessary to indicate the character
of all parts of the foreground, whether it be foliage, plants, or rocks; and
having thus studied Nature close at hand and in detail,.lie will have gained

facility, and have more enjoyment when he takes pencil in hand to make
a sketching tour.



CHAPTER 11
ON TREES.

M oh can they prais the tes o stea Nt an | Loshy
The sailing pine. the eodar proid and
The vine-prop «an, the = [ur pever dey,

The butlder oak, sole king of forest ali;

The axpen, gooud for staves | the eypnss, fun-ral
The laurel, mevsl of mighty conijrepirs

Andl poets sage ; the fir that werjeth still,

The willow, worn of forlom jarmonrs,

The yew, ob-dient to the ben ler's will,

Tir: birch for shafts, the sallow for the mill,
The myrrh sweet ble«ding of the bitter wound,
The warlike twech, the ash for nothing ill,

The fruitful olive, and the plantain round,

The carver holin, the maple seldom inwanl sounl™
SPENSER.
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THE OAK—Quecrcus Robur.

** Those green robed senators of mighty woods,
Tall Ouks.” Keams.

PRECEDENCE OF THE OAK —OPINIONS OF EVELYN AND GILPIN AS TO PICTURESQUE CHARACTER —
ROOTH, DIFFICULTIES OF, AFFECTING GROWTH OF BRANCHES—SIR T. DICK LAUDER —CHRNE DE
KULLY—OAKN WITHOUT LOWER BRANCHES DESTITUTE OF TRUE CHARACTER—FOLIAGE, COLOUR
OF —MONKEN ON OAK—POLLARDS REMAINING GREEN—USES OF OAK-BARK, GALLS, ETC.—MIS$
MUTFUORD —OAK-FELLING.

RECEDENCE in the

table of trees is gene-

rally given by artists to

the Oak, our national tree,

and 1 think it deserves

that mark of distinction,

on account of its great

trunk, spreading, sinuous

lant foliage, as well as for

its extreme longevity,  Vigour is expressed in every portion of a healthy

Ouk ; it has a vigorous youth, vigorous prime, and vigorous old age It
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THE OAK. 19

is-in the last of these three stages that the Oak becomes the most attractive
to artists, for with age the picturesqueness of its appearance greatly increases.
Writers on forest trees, and on the picturesque, differ from artists as to
the suitability of the Oak to form, whether singly or in groups, the principal
object in & picture. Two of the most celebrated of the former, Evelyn and
Gilpin, advocate it strongly, and Evelyn almost creates a picture with his
pen when he says:—“Thus let his Majesty’s Forests and Chases be stored
with this spreading Tree, at handsome intervals, by which grazing may be
improved for the feeding of deer and cattle under them ; benignly visited
by the gleams of the sun and adorned with the distant landskips appearing
through the frequent glades and vallies.”

Gilpin also expresses his opinion very decidedly :—*“The Oak is the noblest
ornament of a foreground, spreading from side to side its tortuous branches
and foliage, rich with some autumnal tint. In a distance, also, it appears with
equal advantage, forming itself into beautiful clumps, varied more in shape,
and perhaps in colour, than the clumps of any other tree. The pine of Italy
has its beauty, hanging over the broken pediment of some ruined temple.
The chestnut of Calabria is consecrated by adorning the foregrounds of Sal-
vator. The elm, the ash, and the beech, have all their respective beauties,
but no tree in the forest is adapted to all the purposes of landscapes like
the English Oak.”

Yet in spite of these opinions, and Gilpin's oft quoted sentence of the
Oak being “confessedly the most picturesque tree in itself, and most accom-
modating in composition,” artists in general think that the elm, ash, or
Spanish chestnut, stand far before it in the facility with which they form
parts of a picture. Toets, again, have not been backward in offering their
tribute to the beauty of this tree in its venerable old age, and Spenser
gives a Dbeautiful description of

¢ A huge Oak dry and dead,
Still clad with reliques of its trophies old,
Lifting to heaven its aged, hoary head,
Whose foot on earth hath got but feeble hold,
And half disbowelled stands above the ground,
‘With wreathed roots and naked arms,
And trunk all rotten and unsound.”

The roots, as mentioned by the poet, often show above the ground, and, to
quote Gilpin again:—* Whether it be a malady or not, the hcaving of the
c2
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roots above the ground is very picturesque.” The trunk is large in proportion
to its height, which, according to Loudon, does not exceed on an average fifty
feet ; the branches, which mostly grow in a horizontal direction, are spreading,
knotty, tortuous, and often of great extent. *Shire Oak,” for example, so
called because the rain drops from its branches into three shires, measures
ninety feet from bough-end to bough-end, and is calculated by Mr. Hatton
to be capable of shading two hundred and thirty-five horses.

Sir Thomas Dick Lauder is of opinion that the difficulties encountered
by the roots in their efforts to spread affect the branches, thus accounting
for the knotty, gnarled, and twisted appearance of Oaks growing on rocky
ground. The smaller branches and twigs are twisted like the larger limbs,
the foliage being principally at their extremities, and the leaves, growing
in every direction, require a starlike or radiating character in the touch.
The last-mentioned writer describes it thus :—* Large horizontal arms, thickly
set with crooked branches, terminating in clubbed, abrupt twigs, and closely
covered with smooth, glossy leaves forming the richest foliage, irregularly
swelling into the boldest outline we know of in vegetable Nature.” This
character of the Oak, though always sufficiently evident, admits of some
diversity, and departs more or less from its normal state when growing singly,
or in groups of two or three; for then the branches project boldly in an
almost horizontal direction, but if from a sapling it is surrounded by other
trees, its branches haveh decided tendency upwards towards the light and
air. As an example of this growth, and at the same time an object of great
interest, the author has inﬁpduced in the paper on Fontainbleau, a study of
a celebrated Oak called the “Chéne de Sully” in the Vallon d’Egremont,
The lowest branch of this fine tree, although much mutilated by time, still
stretches out to a considerable distance, having in all probability found an
opening in a horizontal direction; but several great limbs higher up are,
immediately on separating from the trunk, contorted upwards, thus modify-
ing to a certain degree the general character. There are many other Oaks
in this noble forest growing entirely devoid of branches for the greater part
of their height; tu;longst the most conspicuous is Le Pharamond, which,
though it may reach the height of one hundred feet, has no more of the
Oak character than a massive column of stone,

The foliage is grouped in star-like and spreading tufts. Gilpin describes
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the genuine bark of an Oak to be of an ash colour, though it is difficult
to distinguish any part of it from the mosses that overgrow it, for no Oak,
I suppose, was ever without a greater or less proportion of these picturesque
appendages.

‘When in full leaf, the masses of light and shade are well defined, and
not difficult to imitate with a concave or angular touch; the roundness
of the whole mass must, however, be preserved. “In spring the budding
Oak displays great variety. Among neighbouring Oaks the bud of one is
a tender green, of another almost yellow, of a third an ochre brown, per-
haps nearly inclining to red; yet each of these, as it opens, will probably
accord harmoniously with the tint of its neighbour. The colour of the
leaves is in summer a cool green, sometimes enlivened by the yellower
shade of young shoots which occasionally make their appearance late in
the season, thus mingling the early spring tints with the more matured
and uniform garb of summer. In autumn the tones become rich and deep,
varying from yellow ochre to the richest madder; the leaves cling to the
tree until the approach of winter: indeed, Evelyn mentions pollards that
retain their leaves green all winter, but he qualifies it by stating that they
are generally, ‘ such as are sheltered in warm corners and hedgerows.’” With
the exception of evergreens, the foliage of Oaks alone can with propriety
be introduced into sporting subjects.

The great extent to which Oaks are cultivated, and the numerous uses to
which every part of the tree is applied, give rise to various incidents highly
interesting to the landscape painter. Collecting acorns and gall-nuts, and
Oak-barking, are among the most prominent of these, though perhaps the most
- striking, because “last scene of all,” is the felling of the giant monarch
himself. Of this Miss Mitford gives so pleasing, and even artistic a de-
scription that with it I am tempted to conclude these remarks upon the Oak.

“We had nearly threaded the wood, and were approaching an open grove
of magnificent Oaks on the other side, when sounds, other than of the nightin-
gales burst on our ears, the deep and frequent strokes of the woodman’s axe,
and, emerging, we discovered the havoc which that axe had committed. Above
twenty of the finest trees lay stretched on the velvet turf. There they lay in
every shape and form of devastation ; some, bare trunks stripped ready for the
timber carriage, with the bark built up in long piles at the side; some, with
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the spoilers busy about them, stripping, hewing, hacking ; others, with their
noble branches, their brown and fragrant shoots all fresh as if they were alive
—majestic corpses, the slain of to-day; the grove was like a field of battle.
The young lads who were stripping the Dbark, the very children who were
picking up the chips, seemed awed and silent, as if conscious that death was
around them, the nightingales sang faintly and interruptedly a few low,
frightened notes like a requiem. Ah! here we are at the very scene of
murder ; the very tree that they are felling ; they have just hewn round the
trunk with those slaughtering axes, and are about to saw it asunder. After
all it is a fine and thrilling operation. Into how grand an attitude was that
young man thrown, as he gave the final strokes round the root; and how
wonderful is the effect of that supple and apparently powerless saw, bending
like a riband, and yet overmastering the giant of the woods, conquering and
overthrowing that thing of life! Now it has passed half through the trunk,
and the woodman has begun to calculate which way the tree will fall; he
drives a wedge to direct its course; now a few more movements of the
noiseless saw ; and then a larger wedge. See how the branches tremble:
Hark how the trunk begins to crack ! Another stroke of the huge hammer on
the wedge, and the tree quivers, as with a mortal agony—shakes, reels, and
falls. How slow, and solemn, and awful it is! How like to human death in
its commonly esteemed heroic form! Cesar in the Capitol, Seneca in the
bath, could not fall more sublimely than that Oak.”
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THE ASH—Fraxinus Excelsior.

‘ Amid the Lrook,
Grey as the stone to which it clung, half root,
Half trunk, the young Ash rises from the rock :
And there the parent lifts its lofty head,
And spreads its graceful boughs ; the passing wind
With twinkling motion lifts the silent leaves,

And shakes its rattling tufts.”
SoUTHEY.

ASH, FAVOURITE HAUNTS OF—FARMERS' PREJUDICE AGAINST—FINE SPECIMENS AT NETLEY AND
BOLTON ABRBEYS—NOT PICTURESQUE IN AGE— ITS LIGHT FOLIAGE USEFUL IN A PICTURE, BUT
FALLING BEFORE AUTUMNNAL TINTS—FINE COLOUR OF STEM.

As the oak is the

Hercules of our woods,

so the Ash is called the

Venus, for it is inferior

to none in height, grace-

fulness of form, or ele-

liage. Though seen every-

it is the mountain stream,

1 gracefully over the water

adding much beauty to the scene. It is to be met

with in every romantic glen and glade, now clinging with half covered roots

to a steep overhanging cliff, and breaking, with its light elegant foliage,

the otherwise too abrupt line, or with its soft warm green relieving the
monotonous colouring of rocks or the sober gray of some old ruin.

The Ash is oftener seen to perfection in such scenes as these than in
cultivated land, owing to the prejudice which exists, whether with or without
cause, against the droppings from its leaves, in consequence of which it is
very often lopped of all its lower branches, presenting to the eye a distorted,
mangled stem, with a bushy head of foliage. An object of this kind may Le
useful in a picture to indicate with tiuthfulncss the preserce of cu'tivaticn,
but for the Ash in its beauty, artists must seek spots either as yet untouched
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by man, or already forsaken by him, as Netley and Bolton Abbeys, where the
Ash forms a marked addition to the beauty of the ruins.

In mountain scenery too, “it appears to peculiar advantage, waving its
slender branches over some precipice, which just affords it soil sufficient for its
footing, or springing up between crevices of rocks: a happy emblem of the
hardy spirit which will not be subdued by fortune’s scantiness.”

The form and general appearance of the Ash is naturally affected by the
situation in which it grows. In woods, where it has to contend with other
trees, it usually rises with a clean, straight stem to a great height before the
head begins to expand, the side branches, when thus situated, decaying and
being thrown off at an early period from want of room and air. On the verge
of woods, or when planted singly or unencumbered by other trees, though
generally carrying up a leading stem, it throws out numerous side branches.

Unlike the oak, the Ash does not increase in picturesqueness with old age,
“ the foliage becomes rare and meagre, and its branches, instead of hanging
loosely, often start away in disagreeable forms. In short, the Ash often loses
that grandeur and beauty in old age, which the generality of trees, and
particularly the oak, preserve to a late period of existence.”

The branches at first keep close to the trunk and form acute angles with it;
but as they strengthen, they generally take an easy sweep, and the separation
of the leaves corresponding with the lightness of the spray, the whole forms an
elegant drooping foliage, and is very useful in composition, carrying off with
its pendant branches the heaviness of other trees.

The foliage does not combine in such large masses as that of the elm, but is
separated into little clusters or bunches ; this separation gives an opportunity
of showing the character of the stem and branches more than in most other
trees.

The leaves are late in appearing, and generally fall early in the autumn,
seldom arrayed in that glorious garb assumed by other denizens of the wood,
but dying in sober russet brown. The colour of the stem is a fine gray,
frequently relieved by the various yellows and light greens of lichens and
mosses. ’

The leaf of the Ash is a beautiful combination of curved lines, and may
be considered as a long ellipse with pointed terminations. The careful practice
which is necessary to make these curved lines freely in every direction,
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is of great service in drawing all other kinds of foliage; time is well
employed on these elementary studies before the complete tree is attempted.
In this practice the pupil should notice that when the stroke is drawn back
towards the centre, the curve should be the same as the outward form, and the
touch darker at the outside. This increase of force gives relief to the tips
of the leaves, and by its diminution towards the centre, allows the mind to
imagine the other parts, where they are mingled together and are less distinct.

After the pupil has acquired facility in these practices, let him proceed to
indicate the outline of a bough or large cluster of leaves, first sketching in with
a light, free hand a boundary line, consisting of larger or smaller parts of ovals.
The touch may now be given with a certain degree of freedom, still using
the boundary line as a guide, but sometimes allowing the leaves to project
beyond, and again withdrawing them within, and permitting the touch to fade
away in the mass of leaves. Care should be taken not to loop the touch,
as this has a very unnatural appearance, nor yet to make the darkest part
towards the centre, as this causes a harsh line, and destroys the perspective
of the group. An entire branch may now be attempted, and should be care-
fully sketched with a light outline forming the general boundary line, giving
at the same time the direction of the light and shade ; the shadow should
be put in with care and attention to the form of the lights left. The outline
is now added with varied strength, according to the light and shade, and the
branches vigorously defined with a sharp clear touch; sometimes they may
be nicely imitated by commencing from the thickest part, and allowing the
touch to die away towards the extremities.

THE SERVICE—Pyrus Domestica.

THE true Service is a native of the south of Europe, but it is also to be
found in England both as a tree and shrub. It is not of sufficient importance
to be much noticed by those who study drawing from Nature, but as the
foliage is sometimes thought like the ash, it is as well to mention the principal

~ differences. It is decidedly smaller and not so graceful in the ramification
of its branches ; the fruit, about as large as a small plum, is also an important
distinction, and remains long on the tree.
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THE ELM—Ulmus Campestris.

* Enormous Elm-tree boles did stoop and lean
Upon the dusky brushwood underneath
Their broad curved branches, fledged with clearest green

New from its silken sheath.”
TENNVSON,

MASSIVE BRANCHES8—BREADTH OF LIGHT AND SHADE IN FOLIAGRE —TOUCH EASY—DIFFERENCE
IN DRAWING ACCORDING TO SFASON —FINE EXAMPLES AT ETON AND RUGBY-—PATRIARCH OF
THE VILLAGE.

Tuis noble tree attains
to a greater height than
most of its companions,
and possesses many of
the attributes of beauty.
With the mention of the
meniories of the stately
)arks and manorial homes
- o 'ming in its associations a
striking contrast with the graceful ash.

Some writers object to the Elm holding a principal place among picturesque
trecs, on the plea of want of decided character, one even going so far as to say
tkat an Elm, when rough and old, may easily be mistaken for an oak.

The object of the present work being to direct the student’s attention
to the principal and distinctive features of each tree, both when fully clothed
in summer and also when bare of leaves in winter, I hope to point out
characteristics in the Elm, decided enough to prevent the possibility of any
such error.

The limbs of the Elm divide early from the trunk, and are generally
massive ; the trunk does not increase in size near the ground. The foliage
is excellent for its breadth of light and shade, forming round masses, which
are more easily imitated than those of most other trees. The smallness of the
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leaves in proportion to the size of the tree, and their loose appearance, gives
to the Elm, notwithstanding the large clumps of foliage, a natural lightness.
The leaves grow along the whole length of the twig and give somewhat of an
oval form to the mass, and the distance between the branches of this tree,
combined with their not projecting laterally so far as those of the oak, &c.
make its height appear greater than many others. The student will not fail
to remark that the fulness of foliage gradually increases till the height of the
season, when the second or midsummer shoots appear, and the leaves attain
their full size, so the mode of his study will be in some degree modified ;
thus, in winter the trunk and branches even down to the smallest twigs can
be all seen and copied, and it requires some discrimination to select only
those which are the most important, keeping up aérial perspective as much
as possible, by means of differing degrees of strength or colour. In spring
the breaking out of the tender green leaves materially alters the appearance
of the twigs and extremities, the thickening visibly increasing day by day;
still the trunk and branches can be nearly all completed before the buds and
opening leaves are added. In full summer, the foliage being more massed
and the branches and trunk in some parts entirely hidden, consequently
in drawing a tree at this season, they must be delicately sketched in, and
when the foliage is drawn the visible portions alone of the trunk and branches
are darkened and finished ; but before the wane of the year begins, the scales
are turned, and there appears to be a gradual thinning of the foliage, until
the frost and first winds of autumn produce sudden havock.

The colour of the foliage is a tender green in spring, which contrasts
admirably with the olive tint of the early oak leaves, changing, however,
in summer into a dark and rather brownish glossy green, and in autumn
decaying into a rich, clear yellow. In March or April the Elm throws out
a beautiful bloom of a dark crimson colour, in the form of a spicated ball
about the size of a nutmeg. The bark in colour is a darker and colder brown
than that of the oak, cracking when old into irregular long pieces, and becom-
ing lighter with age. The Elm groups remarkably well, owing to the frequent
gaps between the branches, which relieve what would otherwise be too heavy
in the broad masses of foliage. Some fine examples for study in the grouping
of this tree may be seen in the playgrounds of Eton and Rugby.

It is a favourite tree for planting singly on some uncultivated patch of
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ground, either at the entrance or centre of a village, and in such situations
generally attains to a greater size and age than usual Planted on the
triangular picce of grassy ground so frequent in our hamlets, it assumes
the character of patriarch of the place, and generation after generation of
village children pursue their sports under the sheltering arms of “The old

Elm-tree.”

THE WYCH, OR MOUNTAIN ELM—Ulmus Montano.

FOLIAGE MORE BPREADING AND LARGER IN TOUCH TIIAN COMMON FLM—WENS ON TRUNK—
RESEMBLANCE TO BEECH—NATIVE OF 8COTLAND.

Tuis is a large and
beautiful tree, with
wide-spreading pen-
dant branches, which
h more negligently
of the commmon Elm;
» also is larger, and
bolder touch. The
ough perhaps a little
is frequently covered
WL IBIREE CAGITIUCLLES, wiuoi, though not so dis-
figuring as the enormous wens on the lime, require a skilful and judicious
hand to render their introduction into a sketch successful. At a distance
it is sometimes difficult to distinguish this tree from the beech; but the
branches, although they often droop as much, do not turn up at the
extremities, like those of the beech.

The foliage is rich, neither clumpy nor heavy, owing to the wide spread

of its branches, while the head is generally finely massed.
The bold, yet graceful character of the Wych Elmn, combined with the
facility afforded by the greater separation of the branches and largeness of the
foliage, should cause the young student to notice this tree. The trunk and
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branches may be more shown than in the common Elm, for they are of much
importance in determining its general figure; but care should be taken to
arrange the quantities truly, for if there be a want of foliage on the nearer
side, it will not appear round, but have the head thrown over to the other side
of the trunk, and the general balance of the tree will be lost ; for although the
firm hold that the roots take of the ground prevents the necessity of that
strict attention to counterpoise that would be observed in a stationary figure,
yet a certain degree of balance is agreeable. On wild and rocky ground a
tree may have a good effect when projecting from crags and hanging over a
mountain stream, and evidently supported by its root ; but in a park or more
level ground, it would not look natural to have the head so far from the
perpendicular. While speaking of the general appearance of trees, such as
the Mountain Elm, in an avenue or park, we should always bear in mind that
the squared, cut-off appearance of all the branches about five or six feet
from the ground is not only exceedingly unnatural, but unpicturesque, and is
occasioned by the sheep and cattle, that are sure to crop off all the twigs and
foliage in their reach, thus producing a formal and ungraceful outline. This
the artist endeavours to avoid by taking advantage of accidental breaking or
decay of the limbs, or by the perspective causing the branches near at hand
to appear higher, while those farther off are lower.

This tree is a native of the Lowlands of Scotland, and though it does
not attain to such perfection in the Highlands, is still a very common and
handsome tree in those regions, adding greatly to the beauty of the rocky
scenery in which it is found.

It is a subject of regret to landscape artists that so beautiful a tree should
be so little cultivated in England. There are, however, some fine specimens
at Hampton Court and Bushey Park, and one of these, hanging over the iron
gate, was last May covering the ground around it with its green blossoms.
Another fine example may be found near the Church at Kenilworth, and,

nearer London, in Cashiobury Park there is a magnificent avenue of Wych
Elms.
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THE BEECH—Fragus Sylvatica.

CONFLICTING OPINIONS —BRIGHTNESS OF BARK, AUTUMNAL TINTS PARTICULARLY FINE—BURNHAM
BEECHES— BRANCHES LONG AND PENDANT—STRATIFIED FORM OF FULIAGE.

THERE is more diversity

of opinion respecting the

beauty of the Beech than

that of any other English

tree. Evelyn speaks of

it as one of the largest

and handsomest of our

ng trecs and noble shades,

with their well furnished and glhistering leaves, when planted at

forty feet distance, and though unpropitious to corn and grass, are of all the
rest most refreshing to the weary shepherd.”

White of Selborne also declares it to be “the most lovely of all forest
trees, whether we consider its smooth rind or bark, its glossy foliage, or
graceful pendulous boughs;” whilst Gilpin, who might be thought to view
it with an artist’s eye, thinks it “rather a displeasing tree, made up of little-
nesses. The branches are fantastically wreathed and disproportioned, turning
awkwardly among each other, and running often into long unvaried lines.
In full leaf it is equally unpleasing; it has the appearance of an overgrown
bush. This bushiness gives a great heaviness to the tree, which is always
a deformity ; what lightness it has disgusts.” He is rather more lenient to it
in composition, but to a real admirer of the Beech such qualified praise as the
following is anything but satisfactory. “ We mean not to repudiate even the
heavy, luxuriant Beech in picturesque composition. It has sometimes its
beauty and oftener its use. In distance, it preserves the depth of the forest,
and even on the spot, in contrast, it is frequently a choice accompaniment.”
And he concludes by particularly recommending it “where a thick, heavy

treec is waated !”
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If, however, the opinion of modern painters were consulted it would be
found to differ greatly from Gilpin’s; for there is certainly great picturesque
beauty in the trunk, rvots, and lower branches, the colour of which is a
charming gray, (though Gilpin says, “ a dingy olive,”) ofteu beautifully varied
with rich mulberry brown spots of lichens and mosses, which sometimes
encircle the trunk, giving the rotundity with great distinctness. Others are
remarkably free from all such picturesque blemishes, and then, through the
strata-like foliage, we catch bright glimpses of the clear, thin bark as the
stem ascends tapering towards the sky. This bright, thin bark is most
attractive to the idle or enamoured swain, whereon to try his skill in carving ;
and to such an extent is this carried, that fine trees have been seriously
injured by these vulgar attempts at fame, and artists, who value the faintest
touch of Nature, whether in moss or lichen, are driven away in despair at the
mutilated aspect of the poor victim.

In spring, there is a transparent delicacy of tender green on its leaves,
~and earlier still,'the rich colour of the buds visibly affects the -tone of the
woods. The leaves are thin, and in summer of a deep, shining green. In no
tree are the decaying hues of autumn more beautiful than in the golden
Beech, its foliage changing fromn green to the brightest orange, then to glowing
red, and eventually to a russet brown, in which state the leaves generally
remain on the tree through the winter. It is particularly partial to hill-sides
and all declivities ; its characteristic beauty adds much to forest and secluded
scenery.

Underneath its p.endaut branches rest the stately deer, or amongst its
roots burrows the wild rabbit or fox. The shade is so complete that grass
does not flourish beneath it ; instead, we have a short .dry moss. The tone is
altogether solemn and quiet, “ & dim religious light ” is shed around '

¢ Where the broad Beech its ample shade displays ;”
OfT,
' “ The grey, smooth trunks distinctly shine
Within the twilight of their distant shades.”

Gray loved it, and makes it the favourite resort of “the youth to fortune
and to fame unknown.”

¢‘ Here at the foot of yonder nodding Beech,
That -wreathes its old fantastic roots so high,
Hiy listless length at noontide would he stretch,
And pore upon the brook that babbles by.”
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In one of his letters to Horace Walpole, Gray gives an excellent descrip-
tion of that characteristic spot, Burnham Beeches, situated about four miles
from Stoke Pogis. “I have, at the distance of half a mile through a green
lane, a forest (the vulgar call it a common) all my own, at least as good as so,
for I spy no human thing in it but myself. It is a little chaos of mountains
and precipices; mountains, it is true, that do not ascend much above the
clouds, nor are the declivities quite so amazing as Dover CIliff, but just such
hills as people who love their necks as much as I do may venture to climb,
and crags that give the eye as much pleasure as if they were more dangerous.
Both vale and hill are covered with most venerable Beeches (almost every one
being pollarded) and other very reverend vegetables, that, like most other
ancient people, are always dreaming out their old stories to the winds,

¢ And as they bow their hoary tops, relate
In murmuring sounds, the dark decrees of Fate ;
‘While visions, as poetic eyes avow,
Cling to each leaf, and swarm on every bough.’

“ At the foot of one of these squats me, and there grow to the trunk for
a whole morning. The timorous hare and sportive squirrel gambol around me
like Adam in Paradise before he had an Eve, but I think he did not rise to
read Virgil as I commonly do there.”

With respect to the principal points to be noticed in the drawing of this
tree, the branches are slender in proportion to their length, they separate
nearly horizontally from the trunk, bend downwards for the greater part of
their length, and turn up again at the extremities. The leaves do not form
large groups, but continue along the twig, and should be represented in
short touches; as they spread over the whole surface, the mass of foliage
is not much divided, the shade being complete. The waved or strata-like
form of the foliage should be marked.

THE HORNBEAM—Carpinus Betulus.

CLOSELY RESEMBLES BEECH, BUT FOLIAGE MORE PICTURESQUE—USED FOR GARDEN HEDGES—
EPPING FOREST— ETYMOLOGY.

In England, the Hornbeam is a much smaller, but proportionately more

spreading tree than the beech; its leaves, being serrated and less polished,
form a more picturesque foliage, though its disposition in horizontal tiers is



THE LIME, OR LINDEN TREE. 33

very similar. Indeed, the distinction between the two trees is almost too
nice for the purposes of Art, particularly if the beech be stunted or very
spreading. It bears pruning so well, that it is frequently used for garden-
hedges, being then planted with great regularity, and interlaced; of course,
in this condition, the artist has but little to do with it. The Hornbeam is
very common both as a stunted or polled tree, and also as bushes in Epping
Forest. Its etymology, Mr. Twining says, is derived from the great use made
of its wood for the yoke of oxen.

THE LIME, OR LINDEN TREE—Tuia Europea.

“ When I was a boy, it was all my joy
To rest in its scented shade,
When the sun was high, and the river nigh,
A musical murmur made :
When, floating along like a wingéd song,
The traveller bee would stop,
And choose for his bower the Lime-tree flower,

And drink—to the last sweet drop.”
Barry CorNwaLrL

COLOUR AND LUXURIANCE OF LEAVES—EORMS FINE AVENUES—FRAGRANCE OF BLOSSOMS—
DELIGHTFUL SHADES—FORMAL IN YOUTH—GREAT S8IZE WHEN ALONE—CELEBRATED LIMES—
SOMETIMES MISTAKEN FOR PLANE—LINNZUS.

THIs is a stately and beauti-

ful tree, resembling the elm

in size and general appear-

ance, but of a more formal

and conical shape. The

branches are not so large,

marked a manner from the

'lm, and this prevents their

being seen so well. The leaf is larger, broader, and

more pendent, and the whole appearance of the foliage closer and more

shelving than in the above-mentioned tree. The colour of the leaves is a
D
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soft pale green with a large proportion of yellow in it, and their great
luxuriance is the peculiar characteristic of the Lime. This same luxuriance,
however, renders it less capable of grouping well, as the masses of light and
shade become too heavy. It may sometimes be placed, with good effect, on a
lawn, where its branches are allowed to sweep down to the ground uninjured
by cattle. The Lime forms a grand avenue, as at Cashiobury Park near
Watford, also at Bushey Park, the windows of Hampton Court Palace looking
down several fine avenues. Many of our country churches have avenues
of polled Limes leading to the principal porch.

The blossoms “which at dewy eve distil their odours” affect the general
colour and form of the foliage more than those of the elm, and may be
indicated by a lighter green, and a somewhat more pendent stroke. It is to
these fragrant blossoms and the luxuriant shade afforded by its sheltering
arms, that much of the partiality generally evinced to the Lime is to be
ascribed, and Lauder only gives expression to the feelings of many when he
says, “ Before leaving the Lime-tree we may notice the delightful associations
we have with it, from the recollection of the days of our youth, when, in
many an hour of listless idleness, we have sheltered ourselves beneath its
impenetrable shade, and, stretched out on the turf below, have listened to the
mingled hum of the million of bees which busily collected the honey from its
" fragrant flowers, whilst no other sound was heard in the summer air, but the
occasional sudden, though rare, twitter of the skimming swallow, or the distant
cooing of the amorous ringdove ; and when all was silent on the earth, save
the gentle cropping of the nibbling sheep, or the distant lowing of the kine
from the shallows of the river, whither the raging heat had driven them.”

I have already mentioned that when young, or indeed up to an age of
‘perhaps sixty or seventy years, the Lime has a formal appearance, with little
variation in its masses of foliage, as is the case with many of those at
Cashiobury Park ; but let some accident occur, such as the breaking down of
a large branch, or the removal of a neighbouring tree, they then present
charming pictures. ’ a

‘When planted on some village green, and its branches protected from injury
by being trained young, the growth of the Lime becomes very remarkable,
its character in such instances seeming to undergo a complete change. The
branches spread out parallel with the ground to considerable distances, and



THE LIME, OR LINDEN TREE. 35

supported, as they often are, by numerous props, it bears some resemblance to
the gigantic banyan tree of the East, the similarity of appearance being
sustained by the custom of the inhabitants to loiter about and even carry on
their various occupations beneath its welcome shade. Such trees are much

- more common in Germany than in England, several being famous in local
history and in poetry, like that under which Martin Luther stood and
preached the doctrines of the Reformation; or that huge tree at Fribourg,
which commemorates the victory of the Swiss over Charles the Bold, in
1476. This tree is old, but a Lime-tree, older yet, supposed to have been
planted a thousand years ago, stands at no great distance from it, and has a
trunk thirty-six feet in circumference.

The Rev. C. A. Johns mentions several remarkable Lime-trees described by
different authors. “ At Chalouse, in Switzerland,” says he, “there stood one *
in Evelyn’s time, under which was a bower composed of its branches, capable
of containing three hundred persons sitting at ease; it had a fountain set
about with many tables formed only of the boughs, to which they ascended by
steps, all kept so accurately and so very thick that the sun never looked into
it.” He mentions another famous Lime at Neustadt, in Wirtemberg, which
gave a distinctive name to the town. Its huge limbs were supported by
numerous stone columns bearing inscriptions. This tree was still in existence,
Loudon tells us in his Arboretum, in 1838, the trunk being eighteen feet in
diameter, and beneath its broad shadow the people of Neustadt were, like the
men of former generations, accustomed to sit and eat fruit: many gooseberry
trees having sprung up in the crevices and hollows of the bark, furnishing a
supply to those who came to sit beneath the shelter of the old tree.

This great variety of character in trees, frequently the result of local
circumstance, is liable to confuse persons who are otherwise keen observers.
An instance of this want of close observation came under my notice in one of
my sketching tours, and will perhaps serve to explain the difficulty which
exists in distinguishing the species of tree from a distance.

Travelling in Nassau, and following as nearly as I could Sir Francis Head's
“ Footsteps of an Old Man,” I was struck with his description of a remarkable
plane tree, growing in the village of Frauenstein. He says: “But what more
than its castle attracted my attention in the village of Frauenstein, was an
immense plane tree, the limbs of which had originally been trained almost hori-

D2
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zontally, until, unable to support their own weight, they were now maintained
by a scaffolding of stout props. Under the parental shadow of this venerable
tree, the children of the village were sitting in every sort of group and attitude;
one or two of their mothers, in loose déshabille, were spinning, many people
were leaning against the upright scaffolding, and a couple of asses were
enjoying the cool shade of the beautiful foliage, while their drivers were
getting hot and tipsy in the wine-shop, the usual sign of which is in Germany
the branch of a tree affixed to the door-post. As I had often heard of the
celebrated tree of Frauenstein, before which I now stood, I resolved not to
quit it until I had informed myself of its history.” Sir Francis Head then
describes his search for the history of this beautiful tree, in a sort of dooms-
day book as large as a church Bible, and abstracts from it the “ Legend of the
_great Plane-tree of Frauenstein.” His legend is not the sole attraction pos-
sessed by the village, but having sketched the castle, and being anxious
to see and draw any extraordinary tree, I sought it out, and it proved after all
to be a Lime, a fact evident enough to a careful observer from the leaves
alone, without an examination of the limbs and trunk.

Another circumstance of interest attached to the Lime, is that the ancestors
of the great Swedish botanist owed their name to a Linden-tree growing near
their dwelling. Grindling Gibbons, the famous carver, used the wood of the
Lime for almost all his beautiful works.

The touch which indicates its leaves is not unlike that for vthe beech, but it
is rather bolder, and the masses of foliage are not disposed so much in
strata. The trunk is subject to wens or rough swellings, which disfigure
its form.
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THE BIRCH—Brtula Alba.

‘‘ Most beautiful

Of forest trees—the Lady of the woods.”
COLFRIDGE.

DELICATE FOLIAGE —SILVERY BARK—NHORT ZIGZAG TOUCH—PERFECTION IN HIGHLANDS —
VARIOUS USES—FAVOURITE WITH POETS.

foliage, and a rounded, but scattered
head, are the most noticeable points

in this elegant tree, which happily is
common throughout Britain. It is deservedly a
favourite both with poets and painters, being full
of the most beautiful contrasts. The foliage is
not sufticiently large or clustered to give much
diversity of light and shade, the colour of the sky
. being indeed generally perceptible through the whole of it.
The silvery whiteness of the bark exceeds that of any other tree, the beech
approaching nearest to it. It is beautifully varied by rich mulberry brown
spots near the division of the branches, and by rings of darker colour in many
parts of the trunk; these increase towards the root; the trunk becomes very
rough, and is frequently much varied in its direction near the ground. Gilpin
remarks that the delicate forms and silvery stems of the Weeping Birch “ are
generally marked with brown, yellow, and silvery touches, which are peculiarly
picturesque, as they contrast agreeably with the dark green hue of the foliage.
But only the stem and larger branches have this varied colouring ; the spray
is of a deep brown.”

The sprays are long, and the leaves grow some distance from each other
on alternate sides ; this joined with their triangular shape causes a short zig-
zag touch to be the truest for their imitation. The Birch grows best and has
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the finest effect when mingled with varied and heavier trees, being too light
to group well by itself. It flourishes in the Highlands of Scotland, where
it mingles with the mountain ash and aspen.

‘With these trees, differing so much in character, it is well contrasted ; but,
although it does not afford much relief of light and shade in its foliage, the stem
and branches will always give it a striking character, the latter often hanging
or weeping a considerable length, and when their tips are laved in a clear
mountain stream, or reflected in the translucent waters of the Scottish lakes,
this graceful tree well deserves the poetical name of “ the lady of the woods.”
Painters from Nature travel and study now much more than formerly, fre-
quently locating themselves for whole months on the borders of some wild
lake, or in some lonely spot ; when thus deprived as it were of the wealth of
subjects which surrounded them in more favoured localities, it is astonishing
to find how other beauties arise, and seem to recompense them for those they
bave lost. Thus the Birch in the Highlands of Scotland becomes to the in-
habitants, and to the artist who is studying them and their habits, a most
important feature. The stronger stems are the rafters of the cabin ; they are
also pinned down on the roof of heather, and their silvery sheen in such
situation contrasts well with the surrounding purple and brown. Sledges,
carts, barrows, and baskets are all made of the Birch, and are very picturesque,
forming many a study on a wet day, with the introduction of a rustic boy or
lass (vide page 40). Almost all the cordage used in the Highlands is made
of withies of twisted Birch; and as the Birch sows itself, if only a few
specimens are left standing, when other trees are cut down, it is not wonderful
that it should form a large proportion of the copse-wood both in England
and Scotland. The allusions of the poets to this tree are very numerous, each
endeavouring to bestow on it a more beautiful name.
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THE WALNUT—Juglans Regia.

‘ Her timber is for various uses good ;
The carver she supplics with useful wood.
She makes the painter’s fading colours last.
A table she affords us, and repast.
E'en while we feast, her oil our lamp supplies,

The rankest poison by her virtue dies.”
CowLEy.

CHARACTERISTICS, STRENGTH AND MASSIVENESS—FEW SMALL TWIGS—TOUCH RESEMBLING ASH,
BUT HEAVIER—LARGE WALNUTS AT HEIDELBERG—PICTURESQUE IN ENGLAND.

THE general character of the

Walnut is strength and mas-

siveness, with thick, wide-

spreading limbs and lofty well

balanced head. The branches

are almost as bold as those of

the oak, and in some measure

atone for their early loss of

rautiful ramification. The Wal-

s the one possessing the fewest

gprays to interfere in drawing

) es. The bark is light in colour,

but deeply furrowed. The leaves are lighter and of a warmer hue than those
already described, contrasting well with the dark tints of the elm and beech,
somewhat resembling those of the ash, but should be imitated with a heavier
touch. The foliage is late in appearing, and falls with the first frost of autumn.
Gilpin and Selby both agree that the Walnut is most picturesque standing
alone, whilst Evelyn advocates its being planted in avenues, and mentions the
great extent to which the cultivation of this tree is carried between the Neckar
and Maine, especially in the neighbourhood of Heidelberg, where its massive
beauty contributes much to the landscape. Thus again he says:—“They
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render most graceful avenues to our country dwellings, and do excellently
near hedge-rows; but had need be planted at forty or fifty feet interval, for
they affect to spread both their roots and branches. The Bergstrasse which
extends from Heidelberg to Darmstadt is entirely planted with Walnuts ; for
so by another ancient law, the Borderers were obliged to nurse up and take
care of them, and that chiefly for their ornament and shade, so as a man may
ride for many miles about that country under a continued arbor, or close
walk ; the traveller both refreshed with the fruit and the shade.” It is also
seen in great luxuriance in the walks about Interlaken, where it has attained
in some instances to an immense size. In England it is frequently met with
in farmyards, and about cottages, and its rich colour harmonises well with
rustic buildings. )
The Walnut is less liable to be torn up by tempests than other trees,
as it possesses a remarkably strong tap-root which affords it a powerful
anchorage. It is believed that this tree has been in England since the time
of the Romans, who called it “Juglans,” or Jupiter’s nut, to distinguish it
from acorns and beechmast. The hickory tree of North America is another
of the same order; this as well as the Walnut is greatly valued for its nuts,
and for the strength and tenacity of its timber.

BIRCREN IMPLEMENTA
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THE SYCAMORE—Acer Pseudo-Platanus.

¢ Nor unnoticed pass
The Sycamore, capricious in attire
Now green, now tawny ; and ere autumn yet

Has changed the woods, in scarlet honours bright.”
COWPFR.

INPENETRABLE SHADE—GLOWING AUTUMNAL TINTS—RESISTS BENDING EFFECT OF SEA WINDS—
GROWS WELL IN COLD COUNTRIES —HONEYDEW—BLACK. FUNGUS ON LEAVES—EXAMPLES A1
KENILWORTH—DIFFERENCE OF LEAF WHEN COMPARED WITH PLANE.

THE great Maple or

. Sycamore is, accord-

ing to- Gilpin, “a

ander and nobler tree

an the smaller maple,

it it wants elegance;

is coarse in propertion

its bulk. It forms,

)wever, an impenetra-

e shade, and often re-

--ives well contrasted

masses of light. Its bark has not thé furrowed roughness of the oak, but

has a species of roughness very characteristic. In itself it is smooth, but

it peels off in large flakes like the plane’s, to which it, in other respects, bears

a mnear resemblance, having patches of different hues, seams, and cracks,

which are often picturesque.” Lauder also says, with the feeling of an artist,

that “ the spring tints are rich, tender, glowing, and harmonious. In summer

its deep green hue well accords with its grand and massive form; and the

browns and dingy reds of the autummnal tints harmonise well with the other
colours of the mixed grove, to which they give a fine depth of tone.”

One circumstance connected with the Sycamore should not be overlooked

by artists : it is almost the only tree that can resist the effect of the sea
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breezes, and maintain its upright position and natural form near the sea. The
Sycamore is consequently much planted on our coasts, and should in a truthful
picture form an exception to the general rule of making trees slope away from
the ocean.

Miss Pratt remarks that “the winds of high hills also leave it unhurt, and
it is therefore often to be seen by the door of the cottage or farmhouse stand-
ing in exposed situations, while on mountains in the North of Europe it is a
common tree. It grows in Norway by the sea-shore, is plentiful throughout
Germany and Switzerland, in the North of Poland and Lithuania, attaining
on a tolerable soil a very large size, and rapidly rising from a young shoot to
a goodly tree.” It is so common in England, that, though it is not truly wild,
Bishop Mant enumerates it among the trees which adorn the vales and groves
of upland or lea.

Sycamores have sometimes attained to a large size in DBritain; Lauder
mentions one that measured above seventeen feet in girth. The leaves of
the Sycamore are often rendered clammy to the touch by a sweet substance
called honeydew, which recent naturalists regard as an exudation of the leaves
themselves. Plants growing beneath the tree are frequently much injured by
- the dropping of the sweet liquid. In autumn slso, the foliage of the Sycamore
is often disfigured by a black fungus, which gives the leaves the appearance
of having had large drops of ink scattered upon them. In some seasons
these spots are very abundant, and in one year the author of “Flowering
Plants and Ferns” saw a row of Sycamores in which almost every leaf was
thus disfigured, so as to attract the notice of those who rarely observed
plants. “The Sycamore is never more attractive than in the early spring,
when the young tender green foliage is shooting forth, and when the small
pink scales, which at first envelop the handsome lobed leaf, are just being
scattered around the tree by every gust of wind. "When autumn is on its
way, the more sober red of the gradually ripening winged seed vessels,
as well as the varied hues of the foliage, are also very ornamental among the
deepening tints of the wood.” Tt is at this season of the year that the author
has frequently admired some fine examples growing close to the wall of the
Tilt-yard, Kenilworth Castle, where they harmonise extremely well with that
part of the ruin called the Watergate.

The decaying autumnal tones of the Sycamore Maple in England can give
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us, after all, but a faint idea of the glorious array of colours presented by
woods in North America, in which the White and Scarlet Maple abound.
They are represented there as showing some of the richest colours of the
rainbow, and as too intense and too suddenly contrasted to be pictorial. Far
more lovely must the Scarlet Maple appear in spring, when it has deep red
flowers and slender rosy leaf stalks and branches contrasted with the tenderest -
green of the opening buds.

The pupil should pluck a leaf from a Sycamore in bloom, when no mistake
can arise, and compare it with a plane leaf, and he will find that though apart
they may have been thought alike, when side by side there is a marked
difference. The leaf of the Sycamore is five-lobed, and unequally serrated,
while that of the plane is more deeply indented, with a very remarkable
angularity about the sides of the final lobe.

The leaves are imitated with a free, angular, and concave touch, partaking
of the oak character in some respects, but differing much in the general
disposition of the branches and twigs. The blossoms are drooping clusters
of green flowers, which appear about May, and in autumn change to winged
seeds of a crimson colour, giving, when abundant, somewhat of that hue to
the whole foliage. As there is with some persons a difficulty in distinguishing
between the plane and the Sycamore, it is worth while to notice the blossoms
and seeds of both. Those of the Sycamore are very conspicuous, and affect
the touch and character of the foliage. The seeds which are perfected hang
in pairs, and have been thus described—

¢ The branching Sycamore that veils
His golden shoots in dark green scales,
‘Which still, as on the fabric goes,
Each pair to each succeeding shows
Its produce in a transverse line,
That step by step they all combine

To frame by constant interchange,
Of cross-like forms a gradual range.”
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THE PLANE—Platanus Orientalis and Occidentalis.

** And broad leaved Plane-trees in long colonnades

O'er arched delightful walks.”
SoUTHEY.

FIRST INTRODUCED BY LORD BACON—BARK PEELS OFF —PALE FOLIAGE—LARGER AND MORE
ANGULAR LEAF THAN SYCAMORE-—ABLE TO LIVE IN THE S8MOKY ATMOSPHERE OF LONDON,

‘THE first trees of

this species are said

to have been intro-

into England and

Verulam by Lord

he Occidental Plane

nmon soon after the

n of the Oriental,

ow more generally

) 'he artist’s chief dis-

tinction between the two species consists in the leaves of the Oriental being
more deeply indented than those of the American Plane.

The Plane is not so regular and formal as the sycamore in its growth, and
its branches spring more frequently froin the lower part of the stem. The
bark is of a light ash colour, and very apt to scale off in irregular patches,
leaving the light wood exposed, thus pleasantly breaking the sameness of tint
in the stem with brighter touches of colour.

Loudon recommends it as a “ handsome tree to stand singly or in groups
upon a lawn, where there is roomn to allow its lower branches, which stretch
themselves horizontally to a considerable distance, to bend gracefully towards
the ground and turn up their extremities. Indeed, the characteristic of this
tree is the combination which it presents of majesty and grace, an expression
which is produced by the assive and yet open and varied character of its
head. 1In this respect it is superior to the lime.”
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The greater freedom of the head allows the light to flicker through, and it
often falls with good effect upon the lower masses of foliage, which would
otherwise lie in too heavy shadow.

The chief objection to the Plane is the pale colour of its foliage, which
neither contrasts nor harmonises with the green of other trees. Late in the
year, however, its mellow tints agree well with the warm hues of autuian.
The leaf resembles that of the sycamore, though rather more angular and
considerably larger (see cut). The seed-vessels are round prickly balls, which
become very conspicuous as the leaves fall. This tree is very common in the
squares and parks of London, being less injured by a smoky atmosphere than
most others ; indeed there is one that contrives to thrive in the dense neigh-
bourhood of Cheapside.

The foliage is much like that of the sycamore already described, although
perhaps more marked from the freer separation of the branches and from the
leaves being oftener seen complete, owing to their greater size. The touch
must therefore be broader, sharper, and the masses of foliage more scattered
over the tree, affording less massive light and shade.
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'

THE SWEET OR SPANISH CHESTNUT—Fagus Castanea.

RIVAL TO THE OAK IN BEAUTY AND MAJESTY—FINE SPECIMENS IN THE ITALIAN VALLEYS—
FREQUENTLY DRAWN BY BSALVATOR— EXCEEDINGLY BRITTLE WOOD—FLOWELS NOT CON-
S8PICUOUS.

THis fine and stately

‘ee, which combines

1e strength of the

with the elegance of

wsh, is by many con-

formidable rival to

arch of the woods.”

elby, and Bosc all

classing them to-

equal in picturesque

cucown.  aue latter (Bosc) says:

“As an ornamental tree the Chestnut ought to be placed before the oak.

Its beautiful leaves, which are never attacked by insects, and which hang

on the trees till very late in the autumn, mass better than those of the oak,

and give more shade. An old Chestnut standing alone produces a superb

effect. A group of young Chestnuts forms an excellent background to other
trees ; but a Chestnut coppice is unsupportably monotonous.”

Mr. Twining has described with such strong artistic feeling the varieties
which are to be seen of this fine tree, that I am induced to borrow the passage
from his work. *“On. crossing the passes which lead from Switzerland to
Italy, the transition of vegetation is abrupt and striking; forests of wild
Chestnuts either replace the fir on the sides of the mountains, or give interest
to the nearer scene by the fine massing of their foliage, and the variety
of their growth. Four distinct characters may be observed. It is in some
cases a low tree, with a rounded and spreading head, somewhat resembling
a large and full grown apple-tree. Elsewhere the bole has large dimensions,
but it bears very diminutive branches, the tree having been reduced, either by

I O
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lopping or by the decay of the wood, to a mere trunk without limbs ; some-
times, however, grotesquely irregular in shape, and not unpicturesque. In
some sheltered and favoured situations of the valleys, the Spanish Chestnut
rises to a lofty and spreading tree, being a most handsome specimen of the
vegetation of those parts; whilst on the rocky and precipitous slopes of the
mountains it either becomes the low and spreading tree before mentioned,
or assumes the character of a mere bush.”

It will thus appear that in mountainous countries, and on the slopes of
the Alps and Pyrenees, it has much irregularity, and becomes exceedingly
picturesque; it is the tree most frequently introduced in his pictures by
Salvator, who valued it for another reason, viz. the wild and savage effect
produced by the action of storms on its brittle wood, tearing off a branch,
or withering a portion of the tree. The trunk and branches are large in pro-
portion to the quantity of foliage ; the bark is divided into deep wide furrows,
which sometimes take a spiral direction, and give the trunk a twisted appear-
ance. The leaves are large and long, collected into bunches, but do not
radiate so strikingly as those of the horse chestnut. Their colour is in
summer a pleasant moderately cool green, and in the autumn they turn
to a golden yellow, so that they form an agreeable and conspicuous contrast
to many others in that declining season. The touch is firmer, longer, and
more marked than that for the ash. The flowers are not so promiment
as those of the horse chestnut, and being green and pendent, do not so much
affect the general touch and colour.
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HORSE CHESTNUT—sculus Hippocastanum.

“ Horse Chestnut, forcmost of the wood
To dare his lengthening germs protrude,
Dark, clammy, bard, prepared the first
To hear the enlivening call, and burst,
‘With foliage cleft and spiral bloom,

The cerements of that living tomb."
BisEOP MANT.

FORMAL IN S8HAPE BUT HANDSOME IN AVENUES—BRILLANCY OF AUTUMN COLOURING—BLOSS8OM
DIFFICULT TO INTRODUCE IN A PICTURE.

THIS cannot be
called a picturesque
tree, its shape being
very formal, but the
broad masses of foli-
age,although too de-
fined and unbroken
to be agreeable to
grand and majestic

avenue or in groups.

of this at Biberich

. ier and much more

accessible instance of the magnificent effect of the Horse Chestnut in an

avenue, and in spring when in full flower it is visited by thousands. It is

gratifying to see that this avenue is so well preserved, young trees being

planted in the gaps made by the high winds. Four years ago at Whitsuntide

several of the finest trees were blown down or broken short off near the roots,

tearing away the branches of others in their fall, and being in full blossom

they formed a mass of beautiful ruin, rather melancholy to witness, but greatly

enjoyed by the crowd of holiday folks, who, with the deer, soon cleared away
all the flowers and foliage.
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The trunk in general is well shaped, but is not much varied in colour
from the foliage, being greenish in tone. The sombre hue of the leaves
in summer is early changed by the frosts of autumn, when it becomes richly
mingled with ochre and sienna tints.

The pyramidal flowers which appear about the end of May are beautiful
taken singly, as in the illustration, but difficult to introduce with good effect
in a landscape. Indeed there is hardly a tree in full bloom, when the blossom
is white, that appears well in a picture; the mass of white required to repre-
sent it with any degree of truth becomes too glaring to harmonise with the
rest of the landscape. I would therefore advise the young artist either to
avoid the introduction of those trees whose blossom is so striking, into his
spring subject, or to wait until they have assumed a more sober and tree-like
aspect.

Evelyn, however, speaks more favourably of this tree, so that I venture to
add his opinion. “ The Horse Chestnut is a trec of singular beauty, the leaves
are large, fine, and palmated, and appear very early in the spring. It is
naturally uniform in its growth,
always forming its head into a
regular parabola. In the spring
it produces long spikes of rich
and beautiful flowers. This
tree is a native of the East,and
is said to have been brought
into Europe in 1610, at which
time also the laurel was intro-
duced into the English gardens.

But we have reason to believe

that this tree was brought from

Constantinople, and made a de-

nizen of England, almost an

hundred years before the above

mentioned period. The Horse

Chestnut is very proper to be FORSE, CHRTITT BlossoN

planted for avenues or walks ; but it is objected to by some on account of its
leaves falling off early in the autumn. But it should be considered that it

E
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shoots out proportionably earlier in spring, which, together with its beautiful
flowers, makes it an ornamental and desirahle tree.” .

The Sweet or Spanish Chestnut and the Horse Chestnut are widely
separated in the eyes of the Artist and Botanist, although they are sometimes
confused by the public. ‘

The former is decidedly the most picturesque tree, associated by the free-
dom and wildness of its growth with rocks, mountains, and all that is savage
and grand; while the latter is, from its stately and pyramidal form, more
appropriately placed on the lawn or in the park.

The foliage is imitated with a bold touch, somewhat like that of the
Spanish chestnut, but radiating more directly from centres, as several leaflets
spring from one stalk.

THE LOMBARDY OR COMMON POPLAR—Populus Dilalata.

“‘ The Poplar there
Bhoots up its spire and shakes its leaves i’ the sun
Fantastical.” BARRY CORNWALL.

CONICAL FORM~—PLEASANT VARIETY—GREAT SUPPLENESS OF STEM—LEAVES TRIANGULAR—
WAVED S8HORT TOUCH.

THis species of Poplar, although not introduced
into this country until the last century, has so
marked and peculiar a character, and has been
so much cultivated, that it is generally under- '
stood when the Poplar is mentioned.

Its conic form distinguishes it from all
other deciduous trees; in general the direction
of its branches is at very acute angles from the
stem, and some authors consider its claims to
picturesque beauty as slight, on account of this
formal shape, but Gilpin mentions one recom-

mendation that it possesses, that of yielding to every breath of air and of
waving from top to bottom in gentle sweeps, or as Leigh Hunt expresses it,

‘“ The Poplar’s shoot,
Which like a feather waves from head to foot,”

P e ——— D — B
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returning to its original shape when at rest. In groups of three or more,
at different distances from the spectator, it is certainly picturesque, and
pleasantly varies the more rounded forms of other trees. The stem is very
rough and irregularly marked, generally in old trees having deep divisions
corresponding to the intervals between the roots.

The leaves are almost equilateral triangles, and placed on alternate sides of
the twigs, with their points upwards; they may be imitated with a zig-zag or
waved short touch. In early spring the foliage is a tender yellow green.
It has no very decided masses of light and shade.

THE ASPEN OR TREMBLING POPLAR—Populus Tremula.

‘ When Zephyrs wake,
The Aspen’s trembling leaves must shake.”

HARDY—RINGS ON STEM—LONG FOOTSTALKS TO LEAVES—ELLEN'S ISLE—IMPATIENT OF PRUNING
—TREMBLING LEAVES,

A CHARACTERISTIC tree and a hardy native of
England and Scotland, associating with the
mountain ash and birch, and slightly re-
sembling the latter.

The stem is straight, the bark smooth, and
generally of a light gray, though not so glossy
as the beech, becoming darker towards the root;
sometimes varied with rings of a brown shade,

'1 which when well drawn give it rotundity. The
" W branches strike out rather stiffly at first, but become
] pendulous towards the extremities. The leaves hang
perpendicularly, on long, slender, flat footstalks; their colour is a dull but
rich green, the under surface being much lighter than the upper. The touch
for the leaves should be firmer and darker than for those of the birch.

Selby states that “it is excellent in contrast with other trees, forming
frequently an interesting object on the wooded slopes of Highland scenery,
E2
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adorning in Scotland the margins and hanging woods of its most beautiful,
lochs. Upon Loch Katrine, it mingles with the birch, and clothes, almost to
the exclusion of the other trees, the classic islet of the Lady of the Lake.”

The Aspen has been found by tree cultivators to be impatient of pruning,
or as Evelyn quaintly remarks, “#%e takes ¢// to have his kcad cut off,” so that
artists generally find it in all its native beauty.

The one distinguishing characteristic of this tree yet remains to be noticed
—the trembling motion of its leaves, which has perhaps made it a greater
favourite with poets than with painters. So easily indeed do they move witl
the slightest breeze, that they have been by some considered as an emblem of
perpetual motion, whilst two of our great descriptive poets have chosen the
rare instants of repose in the Aspen as typical of the intense calm which some-
times pervades all nature. Thus Thomson says,

¢ A perfect calm that not a breath
Is heard to quiver through the closing woods,

Or rustling turn the many trembling leaves
Of Aspen tall.”

THE ADBELE—Populus Alba.

“ The green woods moved and the light Poplar shook
Its silver pyramnid of leaves.”

TALL WITH ROUNDED HEAD~—LIGHT GRAY BARK—DOWNY WHITE ON UNDER BIDE OF LEAF,

Ta1s species of Poplar is a tall, spreading tree, with a rounded head. The
trunk is covered with a smooth light gray bark, and the downy whiteness on
the under side of the leaf is very conspicuous. The foliage is more dense than
that of the poplars already described, though not sufficiently so to catch such
masses of light as the elm, &c.
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THE BLACK POPLAR—Populus Nigra.

LEAVES LESS NOTCHED THAN OTHER SPECIES—FOLIAGE DIFFICULT TO RENDER IN LIGHT AND
SHADE—CATKINS.

ATTAINING a great height, the Black Poplar is also a large and handsome tree,
with thick and brilliant coloured foliage. The leaves are heart-shaped, less
notched at the edges than the other species, green and smooth on both sides,
producing sparkling and ever varying lights, as they flutter in the slightest
breeze.

These same lights are too transient for the painter, and were he to
attempt to reproduce the effect which pleases the eye in nature, the result of
his labour would inevitably be speckled and broken lights, with no decided
mass of shade, on which to rest the eye.

The foliage is late in expanding, but the short thick catkins, deeply tinged
with red, which appear beforehand, have a very ornamental effect on the
leafless branches. Some specimens of this poplar are to be seen forming a
handsome group near Richmond.

THE COMMON OR WHITE WILLOW—Saliz Alba.

‘ Willows in twigs are fruitful—and osiers have their use

And shade for sheep and food for flocks produce.”
Grogcics, Book II.

FOUND NEAR WATFR—OLD STUMPY WILLOWS MOST PICTURESQUE—POLLARDS—OPHELIA.

WHEN untouched by the pruning knife of the planter or the bill-hook of the
hedger, this tree grows to a handsome size in the North of England and
Scotland, and, according to Selby, forms a “ beautiful and interesting feature
in a landscape, when growing in an appropriate situation, such as on the banks
of a river, the margin of a purling brook, or in one of our low sheltered
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haughs, with its silvery plume-like foliage giving an air of grace and lightness
to the landscape.”

Whether Willows flourish best near the water, or not, may be an open
question. It is almost always found in their neighbourhood; and to quote
Mr. Twining, “ their appearance is generally so much connected with that of
water, that Art has often adopted them as a sign wherewith to mark the course
of a stream, river, or canal, where these objects are concealed from view.”
Those Willows which are allowed to run up with that rapid lightness of
growth peculiar to them, seem to present no other defect, as light and elegant
trees, than too much straightness in the branches, and a loose irregularity
in the arrangement of the leaves. It is the old stumpy and hollow Willow,
with its thin and shaggy head, which finds, notwithstanding its shattered con-
dition, an honoured place in the foreground, and doubtless owes its usefulness
in the composition to those characteristic peculiarities which, in some measure,
constitute its ugliness, but distinguish it in a striking manner from every
other tree, thus proving that character may, where variety is wanting, become
preferable to elegance itself.

Coinciding as artists generally do with these ideas of the necessity of
character to give variety, it is not surprising that the Willow, in its polled
state, is a favourite tree with them. When old, it has a tendency to divide in
the trunk, as well as to form all kinds of angles with the placid streams that
reflect it, and it adds greatly to their beauty.

Unlike the weeping willow, it is indigenous to our island, and poets have
for ages made us familiar with its image, though none have equalled in beauty
Shakespeare’s description. Mr. Thorne, in his rambles by the Avon, says, “a
‘Willow thrusting its trunk across the stream reminds us of Ophelia’s death—

¢ ¢ There is 2 Willow grows ascaunt the brook,
That shows his hoar leaves in the glassy stream ;*

a gust of wind raises the under side of the leaves to view, and we then perceive
the exquisite correctness of the term ‘hoar;'” and not being an artist, he adds,
“ that deformity, the Pollard Willow, is not so frequent as in most rivers, but
the unlopped trees wear their feathery branches graceful as ostrich plumes.”
The thoughtful student will be struck not only with the correctness of the
term “ hoar,” but with the great poet's skill in seizing the only natural manner
in which he could attract our notice to this peculiarity of the under sides of



THE COMMON OR WHITE WILLOW. 55

the Willow leaves, namecly, the reflection of their hoariness in the glassy
stream.

Mr. Thorne gives us yet another pleasing picture of the Willow, mingled
with other trees, and as skilful word-painting assists in filling the mind with
comprehensive ideas of truth, I will quote his description of a romantic spot
on the Avon, called Hatton Rock. “ A high and steep bank, raising its brow
against the fleecy sky; its side is covered with an intricate variety of the lesser
trees and underwood, hazel and thorn, and the long trailing brambles. From
the base of the bank the tall high stem of the abele rises above its fellows, the
Willows and alders, that fringe the edge of the stream. The river rolls over a
stony bed, filling the ear with a quiet melody. As you make your way along
the foot of the rock, at every slightest bend a fresh and grateful change is
before you. Now the light feathery Willow glitters against the deep green of
the alder beyond, the silvery leaves of the white poplar tremble all over with
the slight breeze, that moves not a leaf of the oak beside it, a kingfisher darts
from beneath the overhanging bush, and is quickly followed by his mate.”

The touch for the foliage must be longer than for that of the ash; it has
less variety in its direction, which will assist in giving the light feathery or
plumy appearance. The colour is a pale ashy green, or warmish gray green,
producing a silvery effect, more especially when it is contrasted with some
dark full-toned foliage, as that of the alder,—the whole mass, including the
shadows, will in this case appear lighter than the tree behind it. The bark,
with the twigs, will be rather darker, and is rough. Many of my readers will
doubtless have noticed the handsome group of these trees on the South Inch at
Perth.
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Howe mentions a circumstance, forming a fertile theme for the poet,
though immaterial to the painter, “that the Weeping Willow, in addition
to the pensive, drooping appearance of its branches, weeps little drops of
water, which stand like fallen tears upon the leaves.”

The story of the accidental introduction of this tree into England, and
the subsequent rapid increase of Weeping Willows from Pope’s famous tree
at Twickenham, is well known. Another celebrated Willow, that which
overshadows the tomb of Napoleon at St. Helena, has, if we may believe in
them all, innumerable descendants. These, with many other associations,
one of great antiquity, give a degree of interest to the tree which it would
lack if considered merely in an artistic point of view.

THE OSIER—Salix Viminalis.

This most familiar example of the humbler class of Willows is especially
valuable for all purposes of basket making and other wicker work, and is
generally planted by the side of rivers and streams, or on small islands
called “osier hotts” or “aits.” The Thames and the Cam are especially
noted for this species of Willow. The leaves are long and narrow, of a bluish
green, covered underneath with a white hoary down. They appear not unlike
shoots of the common Willow, planted upright in regular rows. The touch is
the same, but more upright.
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THE HAZEL—Corylus Avellana.

“ And see,
As yet unclothed, the Hazel tree
Prepares his early tufts to lend
The coppice first fruits ; and depena
In russet drops, whose clustered rows
Btill closed in part, in part disclose
Yet fenced beneath their scaly shed
The pendent anther’s yellow head.”

HAZEL COPPICES SOMETIMES PICTURESQUE—RICH AUTUMN TINTS—HARBINGER OF SPRING —
.CATKIN8—CHARCOAL BURNING.

PLANTATIONS and woods,
where the trees are of the
same size, do not yield good
subjects for the artist, unless
they occur on bold projecting
surfaces or broken ground ;
but thus situated, with some
difference in the age and
distance of the trees, there will be variety in the light and shade. It is
therefore of importance, in depicting such scenes, to have in the foreground
some incidental break, either in the outline or colour. In the vast forests
of America this unpleasing monotony is sometimes happily broken by an
old decayed tree or projecting rock, contrasting in strong relief with dark
masses of shade. When, in addition to these objects, we find a fallen trunk,
or a broken bank partially covered with fern or broom, with a rushing torrent,
such a spot forms an excellent foreground to a picture, whilst the distant
forest and rounded forms of the wood will increase the variety. In the
Hazel coppice there are many opportunities for the introduction of figures
in picturesque attitudes, while the rich autumnal tints greatly assist and add

to the general harmony of colouring.
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One of our favourite poets has described such a scene :—

¢ Even now, methinks, I see the bushy dell,
The tangled brake, green lane, or sunny glade,
Where on a sunshine holiday I strayed,
Plucking the ripening nuts with eager glee,
Which from Hazel boughs hung temptingly.”

The Hazel presents the appearance of a large bushy shrub rather than
that of a tree, owing to the number of suckers thrown up by the root; it
has, however, been known to grow to the height of thirty feet. The bark
is rough and of a light colour, but on the young branches and suckers it
assumes a bright russet tinge, spotted with white ; the colour .of the leaves
is a warm darkish green, slightly downy above, but paler and more downy
beneath ; in autumn they take a rich yellow tint, and remain late on tlie
tree ; the clusters of nuts, when seen, are lighter than theurrounding foliage.
This tree flourishes on hill-sides, especjally if the soil be rather moist. Gilpin
says: ‘‘The Hazel, besides anaking a prominent part of many a grove in the
happiest manner, and tufting and fringing the sides.of many a ravine, often
presents us with very picturesque stems and ramifications.” The Hazel is
considered the harbinger of spring, when its pendent tassels of downy
powdered flowers and crimson-tipped buds adorn the leafless boughs. The
charcoal afforded by this tree is much .used in the manufacture of crayons
for the artist.

The process of charcoal-burning is interesting, and carried on in picturesque
situations. Copse-woods are suffered to grow in some parts of the country—
Surrey, for instance—for fifteen or sixteen years, and even then some of the
larger trees are spared, so that the whole hill-side is not entirely denuded.
When at last the copse is sold, the man who is to convert it into charcoal
first builds his hut, and if he has, as is most generally the case, a family,
the whole assumes somewhat the appearance of an emigrant’s encampment.
Nearly in the centre of the wood a round space is cleared, then with a number
of long thin poles the charcoal-burner builds a gigantic cone supported by
smaller sticks, placed at intervals down the sides; the whole is roofed in
with sods cut from the heathy common, turned root upwards and considerably
overlapping each other. Sometimes a small aperture is left on the leeward
side as a vent for the smoke, but most generally all cooking, &c. is performed
outside the tent. Within, the ground is cleared and strewn with fine dry
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sand, the bed is reared on the side opposite the hatch-door, shelves are slung
or nailed in various directions ; a chest or two is then introduced, with pots,
pans, tubs, broken chairs, &c., and the ménage is complete. Soon the man
is hard at work, felling away at the copse, while the good woman raises
a primitive triangle, lights a fire, boils a pot either for washing or cooking,
and busies herself in setting all things straight. A plank is hung to the
lowest branch of a neighbouring tree, to which the fowls soon find their
way ; for be it known that Master Reynard prowls about these woods every
night. Huge stacks of wood are presently formed, and another conical, and
this time solid, pile is raised, which is carefully protected on the windward
side by a screen of woven straw or brushwood, as, if left unsheltered from
the wind, the fire would draw all to one side and the wood be burned
unequally. When all is complete, live coals are dropped into a hole left
in the centre, and soon great volumes of smoke ascend from the pile. The
fire is encouraged or subdued by opening or stopping vents in various places,
and for forty-eight hours the burner or his mate is seen incessantly hovering
about it, or even on the top, enveloped in the wreathing smoke, and anxiously
watching the operation on which the successful or unsuccessful result of his
labour depends. When sufficiently burned the vents are all stopped, water
poured over it, and the whole smoking, steaming mound left to cool. In
this state it is a very picturesque scene, with the last rays of the autumn
sun streaming through the trees, and lighting the wreaths of smoke into
rich salmon or crimson tints, while other parts remain of a dull cool gray,
scattered gleams falling on the golden fern or crimson shoots of the
surrounding underwood, while perchance some old scathed oak stretches his
ragged arms over the whole, with an angry flush on his hoary head at the
ravages that have been committed around him.
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THE ALDER—Alnus Glutinosa.

ONE OF THE LARGEST OF WATER LOVING TREES—BANKS OF THE MOLE AND FINDHORN—TRUNK
BLACK—FOLIAGE LIKE BEECH BUT BROADER—SCARLET COLOUR OF BUDS AND YOUNG S8HOOTS—
PRODUCES GOOD CHARCOAL FOR GUNPOWDER.

Tue Alder is not so

generally known as

from its frequent

.occurrence  might

be supposed. It is

largest and most pict

loving trees, and is

its name from its

vicinity of water. .

with a rich soil, it occasionally exceeds sixty feet in height, but the average
is from forty to fifty: it sometimes stands singly, but more frequently grows
in clumps, rising from the same root or stool.

The Alder may be considered as more closely associated with water
or damp situations than even the willow or poplar. If planted in a dry
elevated position, it dwindles to a mere stunted shrub. It is by the standing
pool, and the dank cool marsh, the limpid brook, the full deep flowing stream,
and in the “cool green shadowy river nook,” that we must scek the finest
specimens of the Alder. With such spots it has become identified, and its
dense shade and deep green foliage well harmonise with the surrounding
scene. Cowley says:—

¢ It loves the purling streams, and often laves
Beneath the floods, and wantons with the waves.”

Gilpin tells us that “ He who would see the Alder in perfection must
follow the banks of the Mole, in Surrey, through the sweet vales of Dorking
and Mickleham. The Mole is far from being a beautiful river—it is a quiet
sluggish stream ; but what beauty it possesses is greatly owing to the Alder,
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which everywhere fringes its banks, and in many places forms very pleasing
scenes.”

Patriotic Lauder assures us that “Not only with tranquil river scenery,
but with that of a wilder and more stirring cast, such as is to be found amidst
the deep glens and ravines of Scotland, is this tree associated. The Mole may
doubtless furnish the traveller with very beautiful specimens of the Alder, but
we venture to assert that nowhere will the tree be found in greater perfection
than on the wild banks of the river Findhorn, and its tributary streams,
where scenery of the most romantic description prevails.”

The trunk is almost black in colour, rough, and cracked, and this pecu-
liarity, added to the deep tint of the foliage, has given it the name of the
Black Alder. The branches, with their long siioots sweeping the surface of the
water, are something like those of the beech, and the foliage has the short wavy
line of that tree; but the leaf is much broader, and the colour darker. The
leaf is not unlike that of the hazel in general appearance, but when they are
examined by comparing the woodcuts, considerable difference will be noticed.
The leaf of the Alder, it will be seen, has a longer foot-stalk without the
terminating point of the hazel; is not so much serrated, but is more ribbed.
It has also catkins of two different shapes, which will not be mistaken for
those of the hazel, nor yet for clusters of nuts.

“A very beautiful effect is produced by the spray of the Alder, when
the sap begins to rise, towards the end of winter, for then the young shoots
and buds seen at a distance give a colour to the tree almost approaching to
scarlet. This is peculiarly rich when the trees happen to be blended, as we
have seen them, with the pine woods on some distant bank, where they
contrast with the dark green of the firs.”

The Alder is much cultivated in copses, and cut every five or six years
for the charcoal burners, and is particularly prized by those who prepare the
charcoal for gunpowder ; for this purpose it is cut into lengths and peeled,
revealing a wood of the colour of a deep madder red, and the stacks of
wood thus prepared are sometimes quite striking objects in the depths of the
cool green copses.
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THE MAPLE—Acer Campestre.

FOUND PRINCIPALLY IN HEDGES ; SOMETIMES A HANDSOME TREE—GILPIN—VARIETY AND EARLY
APPEARANCE OF AUTUMN TINTS—RICH COLUURING OF BRANCHES AND BHOOTS—CALENDAR OF
AUTUMN TINTS OF VARIOUS TREES.

Tais humble and diminu-

tive tree is common in our

hedges and thickets, but is

generally reduced by the

hedger to the size of the

tbouring thorns and sloes.

ries and ornaments the hedge,

is one of the first to show

tumn on its foliage. Hand-

1is species may be seen on

the banks of the Wansbeck, near Morpeth,

and other parts of Northumberland. Gilpin styles it “an uncommon tree,

though-a common bush,” and goes on to say that the largest Maple he has

seen stands in the churchyard of Boldre, in the New Forest. Curiously

enough, he chose to be buried at the foot of this very tree, and it now over-
shadows his last resting-place.

The following description from the journal of a naturalist of the changes
that the Maple undergoes in autumn forms a good guide to the colourist. “It
is the earliest sylvan beau that is weary of its summer suit; first shifting its
dress to ochrey shades, then trying a deeper tint, and lastly, assuming an
orange vest; thus setting a fashion that ere long becomes the garb of all,
except the rustic oak, which looks regardlessly at the beau, and keeps its
verdant robe unchanged. Soon tired of this, the Maple takes a pattern from
his sober neighbour ash, throws its gaudy trim away, and patiently awaits
with all his peers the next new change. When first the Maple begins
to autumnize the grove, the extremities of the boughs alone change their
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colour, but all the internal and more sheltered parts still retain their verdure,
which gives to the tree the effect of a great depth of shade, and displays
advantageously the light lively colouring of the sprays.” The leaf is some-
what like that of the sycamore; and there is a ruggedness in the branches
and shoots, which, with their rich colour, gives them a marked character
among the foliage of our shrubs.

As the change of colour in the foliage of trees is very interesting to those
who study Nature for the purpose of representation, either with the pencil
or the brush, a kind of calendar has been added of the different tints assumed
by various trees towards the end of September.

The leaves of the Maple change first of all to an ochrey yellow, then
to a deeper tone.

Ash, fine lemon yellow, soon falling, and leaving bunches of sceds of a
brown hue.

Hornbeam, bright yellow.

Elm, generally orange, but with some irregular patches of bright yellow.

Hawthorn, tawny yellow, but greatly modified by tones of deep reddish
brown, and brilliant clusters of berries. The old thorns in Bushey Park, when
lit up by the evening sun, are most gorgeous in autumn.

Hazel, pale ochrey yellow, with browner shades for the clusters of nuts.

Sycamore, a dull brown.

Oak, yellowish green.

Horse-chestnut, a great variety of beautiful rich tones, from pale yellow
to bright crimson orange.

Beech, also finely varied in colour, but more of a maroon colour than
the chestnut.

Cherry, most diversified and charming in tints, yellow, red," crimson,
maroon, and purple. Leaves of all these colours may be picked up at the
same time from beneath the tree, and, when arranged on a table at home,
form an admirable study for the young artist.
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THE HAWTHORN—Crategus Oxyacantha.

¢ The Whitethorn bush,
That o'er the leaning stile bends low

Its blooming mockery of snow.”
CLARE.

GENERAL FAVOURITE—OFTEN PICTURESQUE, TRUNK ESPECIALLY 80 IN OLD AGE— WHITE
BU)SSOXS—-BEDGBS—CI!ARXI_NG ASSOCIATIONS—RED BERRIES.

As a tree, our general favourite may perhaps

not be of much importance in the landscape;

t when viewed near at hand, its twisted trunk

d branches, with some small portion of foli-

3, and its straggling roots, amongst which the

heep love to herd, give variety to the park

When well grown, and of middle age, it

clegant picturesque form, with falling or

pending branches,I and makes an important

o the beauty of English scenery. As years

pass over 1t, the head becomes too round and matted

to allow of its occupying a prominent place in a picture, but even then, we

think, this defect is in some measure atoned for by the characteristic knotting
and twisting of the trunk.

Sir Thomas Dick Lauder is eloquent in the praise of this, one of his
favourite native trees :—“We have seen it hanging over rocks, with deep
shadows under its foliage, or shooting from their sides, with most fantastic
forms, as if to gaze at its image in the decp pool below; we have seen
it growing under the shelter, though not the shade, of some stately oak,
embodying the idea of i)eauty protected by strength.” When covered with
its white blossoms, it indicates the season of the year better than most trees,
these generally appearing towards the end of May. In a hedge-row it is
sometimes useful in breaking the monotonous expanse of country ; and when
blended by distance gives a rich and unrivalled charm to English landscapes.

F
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Among poets, from Shakespeare and Spenser down to the writers of the
present day, the Hawthorn has ever been a favourite, and the pleasant asso-
ciations connected with it of coming summer, and its train of dreamy joys,
have perhaps influenced even artists to allow it charms and qualities, which,
were it strictly viewed with regard to colour and composition, ought to be
denied.

The touch of the foliage is more acute and angular than that of the oak,
not allowing such a broad mass of light and shade. The foliage is of a dark
cool green colour, varied in autumn by the bunches of bright red berries with
which it is adorned. )

THE BLACKTHORN—Prunus Spinosa.

FLOWERS APPEAR BEFORE LEAVES—EARLIEST OF BLOSSOMS—REASONS FOR NAME.

OF much less importance to the artist than the hawthorn, the Sloe may
be more properly termed a thorny and crooked shrub, the flowers of which
appear in April before any of the leaves. It is this fact which gives it
a certain degree of interest, for “all lovers of wild flowers welcome the
Blackthorn spray, when its black, woody, leafless boughs are whitened with
the snowy blossoms. We may wander forth to see them even as eaily as
March, when winds are blowing, and whirling the few dried leaves which
are yet left of the multitude which strewed the pathway of the country
wood. There is a wild music among the boughs, as they bend duwnwards
in graceful motions, while the thrush and blackbird are singing to the rich
accompaniment. Young flowers peep up from among dry leaves, but as yet
no flowering tree or shrub enlivens the wood, save the Blackthorn. Old
country people call the winds of March black winds, and say that the Black-
thorn is so called, because it flowers at that season; but there is reason
enough for its name in the dark wood of the boughs, contrasted too, as it is,
by the flowers. A cold March is, however, called in villages a Blackthorn
winter. It is very frequent in our woods, coppices, and hedges, gradually
acquiring its leaves in April and May, so that when the flowers are disappear-
ing it is clad in delicate verdure.” The ieaves are long and serx:ated, and do
not grow in clusters like those of the hawthorn.
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STONE A PINE—Pinus Pinca.

¢ And still the Pine, long hafred and dark and tall,
In lordly right predominant o’er all.
Much they admire that old religious tree,
With shaft above the rest, up shooting free,
And shaking, when its dark locks feel the wind,
1ts wealthy fruit, with rough mosaic rind.”
Lzigr Hewr,

CHARACTERISTIC TREE OF ITALY—RAVENNA—INSIGNIFICANT WHEN YOUNG—DECAY OF LATERAL
BRANCHES—BEAUTY OF TRUNK AND FOLIAGE.

TH18 is the most characteristic

tree of Italy, and flourishes in

great luxuriance on the deep

sandy banks of rivers, or by

the seashore. The Stone Pines

of Ravenna are famous for

their beauty. “It is not indi-

genous to our soil, but, like

the cedar, is in some degree

naturalised, though in England

it is rarely more than a puny,

half formed resemblance to the

Italian Pine. The soft clime

of Italy alone gives birth to the

true picturesque Pine. There

it always suggests ideas of

rticoes, Tonic pillars, triumphal

igments of old temples, and a

classic ruins, such as in Italian

it commonly adorns. The Stone

rine promises little in its infancy as regards

picturesque beauty, and does not, like most of the fir species, give early
indication of its future form.
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“In its youth it is dwarfish and round headed, with a short stem, and has
rather the shape of a full grown bush than of an increasing tree, and it is not
until it has attained maturity that its picturesque form developes rapidly.
Its lengthening stem commonly assumes an easy sweep. It seldom indeed
deviates much from a straight line, but that gentle deviation is very graceful,
and above all other lines difficult to imitate. If, accidentally, either the stem
or any of the larger branches take a larger sweep than common, that sweep
seldom fails to be graceful. Another beauty of the Stone Pine is, that as the
lateral branches decay they genmerally leave stumps, which, standing out on
various parts of the stem, break the continuity of its lines. The bark is
smoother than that of any other tree of the Pine species, except the Weymouth
Pine ; its hue is warm, reddish, and liable to peel off in patches, thus pro-
ducing a roughness of stem effective for the artist. The foliage rivals the
trunk in beauty: its colour is a deep gray green, and its form, instead of
breaking into acute angles. like many of the Pine species, is moulded into
a flowing line, by an assemblage of small masses. When we see an ash
or elm from which the lateral branches have been stripped, as is the practice
in some countries, we are apt to think that no tree with a head placed on a
long stem can be beautiful ; yet, in Nature’s hands, which can mould so many
forms of beauty, it is easily effected.” To the artist this circumstance
is particularly acceptable, as, from the absence of all lateral branches, he is
often enabled to introduce it into the foreground of a picture. The sheath-
like leaves of this, and the Scotch fir, which stand upright on the branch,
should be imitated by a series of short strokes, care being taken to avoid too
great regularity in their arrangement, which would destroy the rounded form
of the masses of foliage.
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SCOTCH FIR—Pinus Sylvestris.

* While o’er my head,
At every impulse of thc morning breeze,
The Fir grove murmurs with a sea-like sound,
Alone 1 tread the path.”—WORDSWORTH.

SPREADING WIHEN GROWING ALONE—PICTURESQUE BEAUTY IN HIGHLANDS—DELICIOUS ODOUR
OF FIR SPINES—TRUNK, FINE STUDY OF COLOUR—ROOTS PROTRUDING IN AGE—LEAVES FALLING
EVERY FIVE YEARS—TINT FUR FOLIAGE.

Tnis, our only
indigenous  Pine,
is very general
throughout Eng-
land and Scotland,
latter country still
in vast forests.
space to spread it

cct than the larch

e trunk being not

untrequently pent or twisted near

the top; and as this is a character best suited for pictures, I have chosen,
as an illustration of this tree, a group growing on the south side of Leith
Hill, Surrey, overhanging an old road where the gradual wasting away of the
sandy banks has caused one Fir to fall against the others. When the lower
portion of the stem becomes bare, and the head remains clothed with a
dusky green canopy, contrasting admirably with the yellowish red of the
bark, there is scarcely a more picturesque tree. It loses entirely the taper
character of its youth and bears a great resemblance to the stone pine, but
with more irregularity in its growth, for frequently some straggling limb
remains, shooting from the lower part of the trunk, the whole according well
with the wild scenes in which it is most often found, towering, as it does,
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amid the sublimest parts of the Scottish Highlands. There arc some
magnificent specimens growing in the vicinity of King's House, in the Pass
of Glencoe, that are enough in themselves to tempt an artist to pass more
than one day in its uncomfortable looking inn. Others, equally striking, rise
among the rocks and falling waters around Killin, and on the small island
which contains McNab’s grave. One of these is partieularly interesting
from the accidental growth of a large branch, severed from the main
stem, and fallen across another; seemingly not an uncommon event, as
it has frequently occurred in other trees, when two branches have chafed
and wounded each other, and at last united. The veteran McNab, who
shows the grave to strangers, is disinclined to believe this, for he ushers
them to the spot with this observation: “Now, sirs, step this way, and you
shall see a sight you shall not see again in the three kingdoms.”

In forests this Pine assumes a very different though not utterly unpic-
turesque appearance ; the side branches are fewer; the stems are straighter
and attain to a much greater height.

Sir T. Dick Lauder has drawn a charming and truthful picture of the
solemn grandeur of a pine forest. “At one time we found ourselves wan-
dering along some natural level under the deep and sublime shade of the
heavy pine-foliage, upheld high over head by the tall massive columnar stems,
which appear to form an endless colonnade ; the ground, dry as a floor beneath
our footsteps, the very sound of which is muffled by the thick deposition of
decayed spines with which the seasons of more than one century have strewed
it ; hardly conscious that the sun is up, save from the fragrant resinous odour
which its influence is exhaling, and the continued hum of the clouds of
insects that are dancing in its beams over the tops of the trees. Anon the
ground begins to swell into hillocks, -and herc and there the continuity of
shade is broken by a broad rush of light streaming down through some vacant
space, and brightly illuminating a single tree of huge dimensions, and of grand
form, which, rising from a little knoll, stands out in bold relief from the
darker masses behind it, where the shadows again sink deep and fathomless
among the red and gray stems, whilst Nature, luxuriating in the light that
gladdens the little glade, pours forth her richest Highland treasures of purple
heath bells, and bright green bilberries, and trailing whortleberries, with tufts
of ferns, and tall junipers irregularly intermingled. And then, amidst the
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silence that prevails, the red deer stag comes carelessly across the view,
leading his whole herd behind him ; and as his full eye catches a glimpse of
man, he halts, throws up his royal head, snuffs up the gale, indignantly beats
the ground with his hoof. and then proudly moves off with his troop amid the
glistening boles.”

The bark is frequently cracked in scales of a gray colour towards the root,
but becomes redder and smoother higher from the ground. These varieties in
colour are much increased by age, when the bark is deeply furrowed and of a
rich brown colour. The roots,
unlike those of almost every
other tree, wander in a direc-
tion nearly horizontal, accom-
modating themselves to the
scanty depth of soil in which
they are found; and as the
tree advances in age, they fre-
quently appear above the sur-
face of the ground, and are
therefore much more tough and
woody than those of other trees.

The foliage is composed of in-
numerable sharp-edged leaves,
which fall every fifth year;
they are arranged spirally on
the branches in pairs, within
a scaly sheath. \Vhen young,
they are of a bright hue, but
afterwards assume a bluish tint,
probably on account of their
peculiar form not allowing
much scope for the influence
of the solar rays. The leaves
approach the perpendicular, are rather cutved, and grow on the upper sides
of the branches, the latter being frequently seen below. The colour of
the foliage may be given with the addition of a little lake, red, or madder
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to a cool green. It nay be added, that the cones are generally in pairs
above the shoots of the current year; their colour varies, being sometimes
yellowish or red, though more frequently of a purplish green.

Miss Twamley refers pleasingly to the two trees most usually met with in
Scotland, namely, the “gloomy Pine and bonnie birch "—

¢ The lofty Fir crowns Scotland’s hills,
Nor recks the winter’s blast ;
His root clings firmly to the rock,
Like an anchor stout and fast.

The Pine is king of Scottish woods ;
And the queen—ah! who is she?

The fairest form the forest kens—
The bonnie birchen tree.”

.SPRUCE FIR—Pinus Albics.

~ There towering Firs in conic forms appear,

And with a pointed spear divide the skies.”
PrIOR

GRACEFUL SWEEP OF BRANCHES—REGULARITY OF FORM AND SAMENESS OF COLOUR DISTASTEFUL
TO ARTIST—SALVATOR ROSA—LEAVES DEPENDING FROM BRANCHES.
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