











PAINTIN G

[ Price 3s. ]






E S S A Y

‘O N

P AI NTTIN G:

IN TWO EPISTLES

T O

MR. R O M N E T

Svyyevelay TIVeL TPOS FOMTIRMY EXEV # 'reij svaus‘rw, R HOIVY TIS Ap=
Qov evas Qavracia,
————0 AEYEW 0F TOMTOU EXBOI TAUTA &V TQ) ypauuun CYLAIVEC K
PuirLosTRrRATUS.

Patet omnibus Ars, nondum eft occupata, multum ex illi etiam fu-
turis relictum eft. SenEc. Epift. 33.

e

By WILLIAM HAYLEY, Esq

Tue THIRD EDITION, CORRECTED AND ENLARGED.

L OND O N:
PRINTED FOR J. DODSLEY, IN PALL-MALL.

M.DCC.LXXXI.






E PISTTLE

THE FIRST



A RGUMENT

OF THE FIRST EPISTLE.

Introdution—The flowrifbing fate of Art in this country—
Difadvantages attending the modern Painter of Portraits
— Short encomium on this branch of Art, with the account of
its origin in the flory of the Maid of Corinth—Superiority
of Hifforical Painting—Some account of the Greeks who
excelled in it—Izs defiruttion and revival in Italy—Short
account of the moft eminent Italian and Spanifb Painters—

Thofe of Flanders and France—The corruption of Art

among the latter.

TO



T O

Mr. GEORGE ROMNEY.
EPISTTULE L

L EST be the hour, when#av’ring gales reftore
The travell’d artift to his native fhore !

His mind enlighten’d, and his fancy fraught

With fineft forms by -ancient genius wrought ;

Whofe magic beauty charm’d, with fpell fublime, 5

The {fcythe of Ruin from the hand of Time,

And mov’d the mighty leveller to {pare

Models of grace fo exquifitely fair.

While you, whom Painting thus infpir’d to roam,
Bring thefe rich ftores of ripen’d judgment home; 1o
While now, attending my accomplifh’d friend,

Science and Tafte his foften’d colours blend ;
Let the fond Mufe, tho’ with a tranfient view,

The progrefs of her fifter art purfue;
B 2 Eager
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"Eager in tracing from remoteft time

The fteps of Painting through each favour’d clime,

To praife her deareft fons, whofe daring aim

Gain’d their bright ftations on the heights of fame,

And mark the paths by which her partial hand

Condu@s her RoMnEY to this radiant band.

15

20

Painting, {weet Nymph | now leaves in lifelefs trance

Exhaufted Italy, and tinfel France,

And fees in Britain, wiél exulting eyes,
Her vot’ries profper, and her glories rife.
Yet tho’, my friend, thy art is thus careft,
And with the homage of the pixb»lic bleft,
And flourithes with growing beauty fair,
The child of Majefty’s adoptive care,

The youthful artift fill is doom’d to feel
Obftruion’s chilling hand, that damps his zeal :
Th’ imperious voice of Vanity and Pride
Bids him from Fancy’s region turn afide,
And quit the magic of her fcene, to trace
The vacant lines of fome unmeaning face :
E’en in this work his withes ftill are croft,
And all the efforts of his art are loft ;
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For when the canvas, with the mitror’s truth,
Refle@s the perfe@ form of age or youth,
The fond affections of the pastial mipd
The eye of judgment with delufion blind ;
Each mother bids him brighter tints employ,
And give new fpirit to her booby boy ;
Nor can the painter, with his utmoft art;
Exprefs the image in the lover’s heart :
Unconfcious of the change the feafons bring,
Autumnal beauty atks the rofe of {pring,
And vain felf-love, in every age the fame,
Will fondly urge fome vifionary claim.
The lucklefs painter, deftin’d to fubmit,
Mourns the loft likenefs which he once had hit,
And, doom’d to groundlefs cenfure, bears alone
The grievous load of errors not his own.
>"Nor is it Pride, or Folly’s vain command,
That only fetters his creative hand ;
At Fathion’s nod he copies as they pafs
Fach quaint refle@ion from her crowded glafs.
The formal coat, with iﬁterfe&ing line, \

Mars the free graces of his fair defign ;
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The towering cap he marks with like diftrefs,
And all the motley mafs of female drefs.
The hoop extended yith enormous fize,
'The corks that like a promontory rife ;
The ftays of deadly fteel, in whofe embrace
The tyrant Fafhion tortures injur’d Grace.
But Art, defpairing over fhapes like thefe
To caft an air of elegance and eafe,
Invokes kind Fancy’s aid—fhe comes to fpread
Her magic fpells—the Gothic forms are fled ;
And fee, to crown the painter’s juft defire,
Her free pofitions, and her light attire !
Th’ ambitious artift wifhes to purfue
This brilliant plan with more extenfive view,
And with adopted chara&er to give
A lafting charm to make the portrait live ;
All points of art by one nice effort gain,
Delight the learned, and content the vain;
Make hiftory to life new value lend ¥,
And‘in the comprehenfive picture blend
The ancient hero with the living friend.

* Ver.77. See NOTE I
2
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Not lefs abfurd to flatter Nero’s eyes *
Arofe the portrait of coloffal fize :
Twice fifty feet th’ enormous theet was fpread,
To lift o'er gazing flaves the monfter’s head, '
When impious Folly fway’d Oppreflion’s rod,
And fervile Rome ador’d the mimic God.

Think not, my friend, with fupercilious air,
I rank the portrait as beneath thy care,
Bleft be the pencil | which from death can fave +

The femblance of the virtuous, wife, and brave;

That youth and emulation ftill may gaze,

‘On thofe infpiring forms of ancient days,

And, from the force of bright example bold,
Rival their worth, ¢ and be what they behold.”
Bleft be the pencil | whofe confoling pow’r,
Soothing foft Friendfhip in her penfive hour,
Difpels the cloud, with melancholy fraught,
That abfence throws upon her tender thought,
Bleft be the pencil | whofe enchantment gives

To wounded Love the food on which he lives.

® Ver.100. See NOTE 1L
t+ Ver. 108, See NOTE III
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Rich in this gift, tho’ cruel ocean bear

The youth to exile from his faithful fair,

He in fond dreams hangs o’er her glowing cheek,
Still owns her prefent, and ftill hears her {peak :
Oh! Lovg, it was thy glory to impart

Its infant being to this magic art !

Infpir’d by thee, the foft Corinthian maid, *

Her graceful lover’s fleeping form portray’d :
Her boding heart his near departure knew,

Yet long’d to keep his image in her view :
Pleas’d fhe beheld the fteady fhadow fall,

By the clear lamp upon the even wall:

The line fhe trac’d with fond precifion true,
And, drawing, doated on the form fhe drew :
Nor, as the glow’d with no forbidden fire,
Conceal’d the fimple pi¢ture from her fire,

His kindred fancy, ‘ftill to nature juft,

Copied her line, and form’d the mimic buft.
Thus from thy power, infpiring LovEe, we trace

The modell’d image, and the pencil’d face !

* Ver.126. See NOTE 1V.
C
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We pity Genius, when by intereft led,.-

His toils but reach’the femblance of a head 5 -

Yet are thofe cenfures too fevere and:vain,.
That {corn the Postrait as the Painter’s bane:..

Tho’ up the mountain winds the arduous road,

That leads to pure Perfe@ion’s bright.abode, -

In humbler walks fome tempting laurels grow,

Some flowers are gather’d in the vale below:
Youth on the plain colle@s increafing force,
To climb the fteep in his meridian courfe.
While Nature fees her living models fhare
The rifing artift’s unremitting care,

She on his mind her every charm imprints,
Her eafy poftures, and her perfe& tints,
Till his quick pencil, in maturer hour,
Becomes her rival in creative power.

Yet in thefe paths difdain a long delay,
While eager Genius points a nobler way :
For fee! expanding to thy raptur’d gaze,
The epic field a brighter fcene difplays |
Here ftands the temple, where, to merit true,

Fame gives her laurel to the favour’d few :
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Whofe minds, illumin’d with celeftial fire,
Dire& the pencil; or awake the lyre;
Who trace the {prings of nature to their fource,
And by her guidance,. with refiftlefs force,
The tides of térror and of tranfport roll,
Thro’ every channel of the human foul |
.. How few, my friend, tho’ millions boaft the aim,
Leave in this temple an unclouded name!
Vain the attempt, in every age and clime,
Without the flow condu&ors toil and time;
Without that fecret, foul-impelling power,
Infus’d by genius in the natal hour ;
And vain with thefe, if bright occafion’s ray
Fail to illuminate the doubtful way.

The elders of thy art, ordain’d to ftand
In the firft circle of this honour’d band, |
(Whofe pene¢il, ftriving for the nobleft praife,
The heart to foften and the mind to raife,
Gave life and manners to the finifh’d piece)
Thefe fons of glory were the fons of Grekce !
Hail | throne of genius, hail! what mighty hand
Form'd the.brigﬁt offspring of this famous land ?

' C 2
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Firft in the annals of the world they fhine:
Such gifts, O LiserTy, are only thine; | 185
Thy vital fires thro’ kindling {pirits run,
Thou foul of life, thou intelle@ual fun;
Thy rays call forth, profufe and unconfin’d,} -
The richeft produce of the human mind. ]
Firft taught by thee, the Grecian pencil wrougbt 190
- The forceful leflons of exalted thought, | ‘
And generoufly gave, at glory’s call,
The patriot pi¢ure to the public halk

*Twas then Panzus drew, with freedom’s train,*
The chief of Marathon’s immortal plaim ~ 195
In glorious triumph o’er the mighty hoft
That Perfia pour’d in torrents on.their coaft:

There PoLyenoTus, {corning fervile hire, -
Difplay’d the embattled fcene from Homer’s lyre.
His country view’d the gift with fond regard, 200;
And rank’d the painter with their. nobleft bard.

Thy tragic- pencil; Aristipes, caughti .4
Each varied feeling, and. each tender-thought,,

* Ver. 194. Sec NOTE V.

+ Ver. 198.. See NOTE, VI..
1 Ver. 202. See NOTE VIL

While
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While moral virtue fan&ified thy art, °
And paffion gave it empire o’er the heart. | 208§

Corre& Parrhafius firft to rich defign *

Gave nice propoftion, and the melting line, - .
Whofe foft extremes from obfervation fly,
And with ideal diftance cheat the eye.

The gay, the warm, licentious Zeuxis drew, + 210
Voluptuous Beauty inher richeft hue =
Bade in one form her fcatter’d rays unite,,

_And charm’d the view with their colle&ted light.

But Grace confign’d, while her fair works he plann’d;.
Her fofteft pencil.to ArerLes’ hand:. ' 215, |
Yet oft to gain fublimer heights he ftrove, § |
Such ftrong expreflion mark’d his mimic Jovg,,
Inimitably great he feem’d to tower,

And pafs.the limits of the pencil’s power.

Ye fons. of art, tho' on.the gulph of years, | 220.
No floating relic of your toil appears,.

Yet glory fhews, in every cultur’d clime,.

Your names ftill radiant thrao’ the clouds of time..

* Ver. 206, See NOTE VIIL

+Ver. 210 See NOT E-IX..

1 Ver.216. See NOTE X..
. T.hy, .

[
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Thy pride, O Rome, inclin’d thee to abhor
Each work that call’d thee frbml thy {phere of war:
By Freedom train’d, and favour’d by the Nine,
The powers of eloquence and verfe were thine,

While chilling damps upon the pencil hung,*

225

Where TurLy thunder’d, and where VirciL fung, -

Yet Grecian artifts had the {plendid fate,
To triumph o’er the Romans’ {cornful hate.
Their matchlefs works Profufion toil’d to buy,
Their wonders glitter’d in the public eye, |
Till Rome’s terrific pomp, and letter’d pride,
Were funk in Defolation’s whelming tide.

Oh! lovely Painting! long thy cheéring light
Was loft and buried in barbaric night ;
The furious rage of Anarchy effac’d .
Each hallow’d chara&er thy hand had trac’d,
And Ign’rance, mutt’ring in her monkifh cell,
Bound thy free foul in her lethargic fpell.

At length from this long trance thy {pirit rofe,

In that fweet vale where filver Arno flows;

* Ver. 228. See NOTE XL
7
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There ftudious Vincr treafur’d every rule,* |
To form the bafis of a rifing fchool : ‘ 24§
Like early Hesiop, ’twas his fate to fhine, |
- The herald of a mafter more divine.

Inflam’d by Genius with fublimeft rage,
By toil unwearied, and unchill’d by age,
In the fine phrenzy of exalted thought 250
Gigantic AnceLo his wonders wrought ; +
And high, by native ftrength of {pirit rais’d,
The mighty Homer of the pencil blaz’d.

Tafte, Fancy, Judgment, all on RarnaeL fmil’d, }
Of Grandeur and of Grace the darling child : 255
Truth, paflion, chara&er, his conftant aim,
Both in the human and the heavenly frame,
Th’ enchanting painter rules the willing heart,
And fhines the finifh’d VirciL of his art.

The darihg Jurio, tho’ by RapuakL train’d, § 260

Reach’d not the fummit, where his mafter reign’d ;

® Ver. 244. See NOTE XII.
t Ver. 251. See NOTE XIII
1 Ver.254. See: NOTE XIV.
§ Ver. 260, See NOTE XV,

Yet
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Yet to no common heights of epic fame,
True Genius guided his adventurous aim.
Thus StaTius, fraught with emulous regard,
Caught not the fpirit of the Mantuan bard : 265 |
Tho’ rival ardour his ambition fir’d,
And kindred talents his bold verfe infpir’d.

More richly warm, the glowing TiT1aN knew*

To blend with Nature’s truth the living hte :
O had fublime defign his colours crown’d | 270
Then had the world a finifh’d painter found:
With powers to {eize the higheft branch of art,
He fix’d*too fondly on an humbler part;
Yet this low obje@ of his partial care
Grew from his toil fo exquifitely fair, | 275
That dazzled judgment, with fufpended voice, |
Fears to condemn the error of his choice.
Thus pleafed a flowery valley to explore
Whence never Poet cull’d a wreath before, +

Lucrerius chofe the epic crown to lofe 280

For the bright chaplets of an humbler mufe.

* Ver. 268. Se¢ NOTE XVI

4 Unde prius nulli velarunt Tempora Mufe. LucreT1vs, Lib. iv. Ver. 5.

Soft
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Soft as CaTuLLUs, fweet CorrEGIO ‘play’d d
With all the magic charms of light and fhade.
Tho’ Parma claim it for her rival fon, +
The praife of fwesteft grace thy pencil won : 285
Unhappy genius ! tho’ of fkill divine,
Unjuft negle&, and penury were thine.
- Lamenting o’er thy labours unrepaid,
AffliGed Art oppreft with wrongs decay’d,
Till with pure judgment the Caraccr came, § 29Q
And raifing her weak powers and finking frame,
Reclaim’d the pencil of mifguided youth,
From Affe@atian’s glare to tints of modeft Truth.
They form’d the Pencil, to whofe infant fame
Young Zamrizar ow’d his nobler name : § 29§
Profoundly {kill’d his figures to difpofe,
The learned Lanrranc in their {chool arofe, |
And, trained ‘to glorj', by their forming care,
The tender Goipo caught his graceful air. §
* Ver. 282. See NOTE XVII.
+ Ver. 284. See NOTE XVIIL
1 Ver. 290. See NOTE XIX,
§ Ver. 295. See NOTE XX.

I Ver. 297. See NOTE XXI.
q Ver. 299. See NOTE XXII.

D Nor
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Nor fhall ye fail your well-earn’d praife to gain, 300
Ye! who adorn’d with art your native Spain ! |
The unfrequented fhore, that gave you birth,
‘Tempts not- the faithful Mufe to hide your worth: =
Juft to all regions, .let her voice proclaim
Titian’s mute {cholar, rival of his fame.* | . 305
The power, that Nature to his lips denied, . -
Indulgent Art, with fonder care, fupplied :
“Fhe cruel bar his happy genius broke; |
Tho’ dumb the painter, all his piures fpoke: = -,

And thou, VELASQUEZ;':{bam the honour due + " gro

To for¢eful tints, that fafcinate the viewt . .+ =

Thy bold illufive talents. foar’d fo high, " . ..

‘Fhey mock’d, with mimic life, the cheated eye. .

Thou liberal artift! “twas thy praife to guide -

Thy happy {cholar. with parental pride o1 ... 3IS

Thy care the foft, the rich MurirLo form’d; § - . o

And as thy precept.' taught,, thy friendfhip. warm'd. -
* Ver. 305. See NOTE XXIIL

~

+ Yer. 310. See NOTE XXIV..
1 Ver. 316. See NOTE XXV..
- ' ¥Yeg
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E’en public Tafte, by no determin’d rule,
Has clafs’d the merit of each nobler fchool :
To Rome and FroreNnce, in Expreflion ftrong, 340
- The higheft honours of Defign belong ;
On her pure Style fee mild BoLogNa claim * .
Her faireft right to fecondary fame ;
- Tho’ prouder Venice would ufurp that praife,
Upon the fplendid force of Tirian’s golden rays. + 345
But ill they know the value of their art,
Who, flattering the eye, negle& the heart.
Tho’ matchlefs tints a lafting name fecure,
Tho’ ftrong the magic of the clear-obfcure,
Thefe muft {ubmit, as a dependant part, 350
To pure Defign, the very foul of Art;
Or Fame, mifguided, muft invert her courfe,
And RaruaeL’s Grace muft yield to REMsranDT’s Force;3
Fancy’s bold thought to Labour’s patient touch,
And Rome’s exalted ‘.gcnius to the Datch. - 355

® Ver. 342. Sec NOTE XXVII
+ Ver. 345. See NOTE XXVIIL
1 Ver. 353. See NOTE XXIX.

Yet,
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Yet, HoLLanp, thy unwearied labours raife *
A perfe& title to peculiar praife :
Thy hum’rous pencil {huns the epic field,
The blazing falchion, and the fanguine fhield ;
But hap’ly marks the group of rural Mirth, - 360
In focial circle round the chearful hearth,
And ruftic Joy, from bufy cares releas’d,
To the gay gambols of the village feaft :
While Nature fmiles her very faults to view,
Trac’d with a {kill {fo exquifitely true. | 363
Thele faults, O ReMBrANDT, ’twas thy praife to hide !
New pow’rs of Arrt thy fertile mind fupplied ;
With dazzling force thy gorgeous colouring glows,
And o’er each fcene an air of grandeur throws :
The meaneft Figures dignity aflume, 370
From thy contrafted light, and magic gloom.
. Thefe ftrong illufions are fupremely thine,
And laugh at Imitation’s vague defign:
So near to blemithes.thy beauties run,

Thofe who affe@ thy fplendor are undone: 375

® Ver. 356. See NOTE XXX.
While
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While thy rafh rivals, loofe and incorre&, .
Mifcall their fhadowy want of truth Effe?,
And into paths of affe@®ation ftart:
Negle@ of Nature is the bane of Art. i
Rroud of the praife by Rusens’ pencil won, * 380
Let Franpers boaft her bold inventive fon ! |
Whofe glowing hues magnificently fhine
With warmth congenial to his rich defign :
And him, her fecond pride, whofe milder care,
From living Beauty caught its lovelieft air!{ -~ - 385
Who truth of chara&er with grace combin’d,
And in the {peaking feature mark’d the mind,
Her foft Vanpyke, while graceful portraits pleafe, +
Shall reign the model of unrivall'd eafe. |
Painting fhall tell, with many a grateful thought, 390
From Franpers firft the fecret pow’r fhe caught, }
To grace and guard the offspring of her toil,
With all the virtues of enduring oil ;

® Ver. 380. See NOTE XXXI.
4 Ver. 388. See NOTE XXXII.

T Ver. 391. See NOTE XXXIUI
9 Tho’
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Before flow judgment their defe@s can find,
With awful pleafure fill the paffive mind.

Nor could one art, with various beauty fraught,
Engrofs the ardor of his a&ive thought:

His pencil paufing, with fatiric fire

He ftruck the chords of the congenial lyre ;
By generous verfe attempting to reclaim

The meaner artift from each abje& aim.

But vain his fatire ! his example vain !
Degraded Painting finks, with many a flain:
Her clouded beams, from ITaLy withdrawn,
On colder France with tranfient luftre dawn.
There, in the arms of Roman Science nurs'd,
In every work of ancient genius vers’d,

The fage Poussin, with pureft fancy fraught;*
Portray’d the claflic {cene, as Learning taught:
But Nature, jealous of her facred right,

And piqu’d that his idolatry fhould flight

Her glowing graces, and her living air,

‘To worfhip marble with a fonder care,

® Ver. 427. See NOTE XXXVI.

5
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| Denied
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Denied his pencil, in its mimic ftrife,
The bloom of beauty, and the warmth of life.
Then rofe Le Bruw, his fcholar, and his friend, * 435
More juftly fkill’d the vivid tints to blend ;
Tho’ with exalted {pirit he prefent
The generous vi&or in the fuppliant tent,
Too oft the génius of his gaudy clime
Mifled his pencil from the pure fublime. 440
Thy dawn, Le SUEUR, announc’d a happier tafte, 4
With fancy glowing, and with judgment chafte :
But Art, who gloried in thy rifing bloom,
Shed fruitlefs tears upon thy early tomb.
Thefe lights withdrawn, Confufion and Mifrule 443
Seize the vain pencil of the Gallic {chool :
Tho’ FresNoy teaches, in Horatian fong,
The laws and limits that to Art belong ;
In vain he ftrives, with Attic judgment chafte,
To crufh the monfters of corrupted tafte : 450

* Ver. 435. See NOTE XX XVII.
+ Ver. 441. See NOTE XXXVIII,
1 Ver. 447. " See NOTE XXXIX.
E With
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With ineffe@ual fire the poet fings,,
Prolific ftill the wounded H.ydi-a {prings+ - ¢
Gods roll’d on gbds' encumber every hall,
And faints, convulfive, o’er the c}iapel fprawl; :

Bombaft is Grandeur, Affe&tation Grace, 4_5‘53

Beauty’s foft fmile is turn’d to pert grimacé 5

Loaded with drefs, fupremely fine advance

Old Houmer'’s heroes, with the airs of FRANCE..
Indignant Art difclaim’d the motley crew, |

Refign’d their empire, and to Britain flew. . 460

END OF THE FIRST EPISTLE.

EPISTLE
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ARGUMENT

OF THE SECOND EPISTLE.

The rife of Painting in England, and the reafons for its
happening [o late—The rapidity of its improvement—A
Jlight fretch of the moft eminent living Artifts in England.
The author’s wifb to fee his friend among the firft of
that number— His reafons for boping it. The reputa-
tion of a Painter in_fome degree owing to a bappy choice of
Jubjelts—A few recommended from national events—and

from Milton and Shakefpeare — Conclufion — Author’s |
wifbes for bis friend's fuccefs.

EPISTLE



E PISTULE IL

NGENUOUS ROMNEY, whom thy merits raife
I To the pure fummits of unclouded praife ;
Whom Art has chofen, with fuccefsful hand,

To {pread her empire o’er this honour’d land ;
| Thy Progrefs Friend(hip with delight furveys, 5
And this pure Homage to thy Goddefs pays.
Hail | heavenly Vifitant! whofe cheering powers
E’en to the happy give ftill happier Hours |
O! next to Freedom, and the Mufe, defign’d
To raife, ennoble, and adorn mankind ! 10
At length we view thee in this favor’d Ifle,
That greets thy Prefence, and deferves thy Smile :
This favor’d Ifle, in native Freedom bold,
And rich in Spirit as thy Greeks of old.

Tho’ foreign Theorifts, with Syftem blind, * 15

Prefcribe falfe limits to the Britith mind,

* Ver. 15. Sce NOTE XL.
And,
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And, warp ’d by Vanity, prefume to hold,
Our northern Genius dark, confin’d, and cold :
Painting, fweet Nymph, unconfcious of their cham,
In this fair Ifland forms her new Domain,
And freely gives to BriTAIN’s eager view
Thofe charms which once her fav'rite ATHeNs knew.

"Tis trﬁe, when Painting, on ITaL1a’s fhore,
Difplay’d thofe Graces, which all Realms adore,
. No kindred forms of Englifh growth appear ;
Age after age the haplefs Pencil here
Dropt unfuccefsful from the Native’s hand,
And fail’d to decorate this darker Land.
But freely let impartial Hiftory fay,
-Why Art on BriTain fhone with later ray.

When on this Ifle, the Gothic clouds withdrawn,
The diftant light of Painting feem’d to dawn,

20

25

30

Fierce Harry reign’d, who, foon with pleafure cloy’d, *

Now lov’d, now fcorn’d, now worfhip’d, now deftroy’d.

Thee as his Wives, enchanting Art! he priz’d,
Now fought to crown thee, now thy death devis’d :

® Ver. 33, See NOTE XLIL

35

Now
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Now ftrove to fix, with liberal fupport,

‘Thy darling RaruaeL in his fumptuous Court ;-

Now o’er the hallow’d fhrines, thy hand had grac’d,

‘“ Cried havock, and let {lip the Dogs of Wafte.”

When timid- Art faw ruin his delight,.
She fled in terror from the Tyrant’s fight.

The Virgin Queen, whom dazzled eyes admire,,

The fubtle Child of this imperious Sire,
Untaught. the moral force of Art to feel, *
Profcrib’d it as-the flave of bigot Zeal, .

Or doom’d it, throwing nobler works afide,
To drudge in flatt’ring her fantaftic Pride:.
And hence the Epic pencil in the fhade

Of blank negle&, and cold obftru&ion laid, .
E’en while the Fairy-fprite, and Mufe of fire,

Hung high in Glory’s hall the Englith lyre, -

James, both for Empire and for Arts unfit,,

(His {enfe a quibble, and a pun his wit)
Whatever works he patroniz’d debas’d,
But haply left the Pencil undifgrac’d.

® Ver. 45, Sce NOTE XLIL .
3
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With fairer mind arofe his nobler Son,
Seduc’d by Parafites, by Priefts undone :
Unhappy Cuarres | oh! had thy feéling heart
But honour’d Freedom as it valued Art!

To merit juft, thy bounty flow’d alike

On bolder Rusens, and the foft VaNDykE :
To this ennobled realm thy judgment brought
The facred miracles that RaruaeL wrought.
But regal Pride, with vain Ambition blind,

- Cut off the promife of thy cultur’d mind.
By wounded Liberty’s convulfive hand
Unbound, fierce Anarchy ufurps the Land ;
While trembiing Art to foreign regions flies,
To feek a refuge in ferener fkies.

Thefe ftorms fubfiding, fee her once again,
Returning in the fecond CuaRLESs trdin!] |
She comes to copy, in licentious fport,

The Minions of a loofe luxurious Court ;
From whence the modeft Graces turn their eyes,
Where Genius fees, and o’er the profpe& fighs,
LeLy’s foft tints, and DrYDEN’s nobler Lyre,
Made the mean Slaves of diffolute Defire.

6o

70

75

Once
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Once more, alarm’d by War's terrific roar,
The fweet Enchantrefs quits the troubled fhore ;
While facred Freedom, darting in difdain
* Her vengeful Thunder on th’ apoftate Train,
And, pleas’d the gloomy Tyrant to difown, |
Gives to Nassau the abdicated Throne.

The peaceful Prince may rifing Art defend,
And Art fhall crown her Patron and her Friend.
In tumults, from the cradle to the grave, e

Tis thine, O! WiLL1awm, finking realms to fave.
To thee no leifure mightier cares allow,

To bind the léurcl'onwt'he Artift’s brow :» -

*Tis thine to fix, with tutelary hand, ‘

The Bafe of Freedom, on which Art muﬁ ftand.
Yet to thy Palace KneLLer’s fkill fupplied * |

Its richeft ornament in Beaufy"s pride

Thee Glory ylelded to feducmg Gain:

While partial Tafte from modeft Rn.iv turn’d, +
By diffidence depriv’d of praife well earn’d.

® Ver. 93. See NOTE XLIIL
$ Ver. 97. See NOTE XLIV.
F
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Tho' in fucceeding years the Mufes taught, ,
““ How ANN commanded and how Marrzro’ fought 3 100
And THORNHILL' s. blaze of Allegory gilt®
The piles, that WREN s fupenor genius built;
Contending Fadions, in her clofing reign, |
Like winds im"prifon"c.l’ fhook fair Freedom’s Fane.
Painting, foft timid N ymph ftill chofe to roam, 10§
And fear’d to fettle in th1s thaking Dome.. |

At length, the fu;y of each florm o’erblown, N
That threaten’d BRuNsSWICK’s race on BR”ITAIN"S, thrane,,
Rebellion vanquifh’ d on her native fhore;. -
Her clans extmgulfh d and hex chlefs no.mare &  $ 1
The youthful Noble; on a prmcely Plan, +- |
Encourag’d infant Art, and firft began
Before the ftudious eye of Youth to place ‘
The ancient-Models of 1deal Gracg.. |

When Brrtain triumph’d, thro’ her, wide domam, I 5
O’er France, fupported by i nnperlous S;PAIN,
And, fated W1th her Laurels large mcreafe,
Began to cultlvate the plants of Peace 5

® Ver. 101. See NOTE XLV..
+ Ver. 111. See NOTE XL'V{;

Fixt
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Fixt by kind Majéfty’s prote@ing ﬁaﬁd,’
Painfing, no more an alien in our land,
Firft fmil’d to fee, on this propitious ground,
Her Temples open’d, and her altars crown 'd:
And Grace, the firft attendant of her train,
She, whom AreLLEs wooed, nor wooed in vain,
To ReyNoLDs’ g‘ivcs her updulafing line, -
And Judgment doats upon his chafte defign.
‘Tho’ Envy whifpers in the ear of Spleen,
What thoughts are bo_rroW’d in his pérfe& fcene,

With glee {he marks them on her canker’d fcroll, |

Malicious Fiend! ’twas thus that VireiL f’tole,
To the bright Image gave a bnghter Glofs,
Or turn’d to pureft Gold the foreign Drofs.
Excelling Artift | long delight the eye!
Teach but thy tranfient tints no more to fly, *
Brrtain fhall then her own APELLES fee, |
And all the Grecian fhall revive in thee.
- Thy manly {pirit glories to impart
The leading i’iinciples of lib’ral Art; +

® Ver. 134, See NOTE XLVIL

t+ Ver. 138. See NOTE XLYVIIL

F 2
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To youthful Genius points what courfe to run,
What Lights to follow, and what Rocks to fhun: 140
So OrrHEUs taught, by Learning’s heavenly {way, -
To daring Argonauts their doubtful way,
And mark’d, to g.uide them in their bold-Car.ce;,',.
Th’ unerring Glories of the ftarry Sphere. D
Thy Hand enforces what thy Precept téitlght, 145
And gives new leflons of exalted thought ;
Thy nervous Pencil on the canvafs throws
The tragic ftory of fublimeft woes :
The wretched Sons, whom Grief and Famine tear,
The Parent petrified with blank Defpair, . 150
Thy Ucorino gives the heart to thrill, *
With Pity’s tender throbs, and Horror’s icy chill.

The offspring now of many a rival hand,
Sublimity and Grace adorn the Land ;
Tho’ but fome few years paft, this barren coaft 155
Scarce one fair grain of native Art could boaft.
- Of various form, where’er we turn our eyes,

With ftrong and rapid growth ncw wonders rife,

® Ver. 151, Sce NOTE XLIX,
Like



Like feeds that Mariners, with generous toil,
Have wifely carried to fome kindred {oil, 160
Which, fhooting quick and vig'rous in their birth,
Speak the fond bounty of the virgin Earth :
The Land o’erjoy’d a fairer fruit to fee
Adopts, with glad furprize, the alien Tree.
Now Art exults, with annual Triumphs gay,* 1635
And Britain glories in her rich difplay ;
Merit, who unaffifted, and unknown,
Late o’er his unfeen labours figh’d alone,
Sees honour now his happier toils attend,
And in the generous Public finds a friend. 170
O lovely Painting, to whofe charms I bow,
< And breathe my willing verfe with fuppliant vow,”
Forgive me, if by undifcerning Praife,
Or groundlefs Cenfure, which falfe Judgment fways,
My failing line with faint refemblance wrong . 17§
Thy Sons, the fubje& of no envious fong !
Supremely fkill’d the varied group to place,
And range the crowded fcene witl'x eafy grace;

® Ver. 165. Se¢ NOTE L. -
(o]
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To finith parts, yet not impair the whole,

But on th’ impaffion’d a&ien fix the foul ; 180

Thro’ wandering throngs the-patriot Chief to guide,

The fhame of CarTHAGE, as of RoMmE the pride; - -

‘Or, while the bleeding Vi&or yields his breath,

‘Give the bright leflon of heroic Death. :

‘Such are thy Merits, West : by Virtue's hand - - 185

Built on the human heart thy praife fhall ftand, -

While dear to Glory, in her guardian Fane,

The names of Recurus and WoLre remain.

‘With kindred power a rival hand fucceeds,

For whofe juft fame expiring CuaTnawm pleads; 190

Like CuaTHaM’s language, luminous and bold,

Thy colours, CorLey, the dread fcene unfold,

Where that prime Spirit, by whofe guidance hurl’d,

BriTaIn’s avenging thunder aw’d the world,

.In)patriot cares employ’d his parting breath, 195

Struck in his field of civic fame by Death ;

And Freedom, happy in the tribute paid

By Art and Genius to fo dear a Shade,

Shall own, the meafure of thy praife to fill,

The aweful {ubje& equall’d by thy fkill. 200
To
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To DaNce’s pencil, in Precifion ftrong,
Tranfcendent Force, and Truth of Line belong.
Not GARrICK’S felf, to SmakEsPEARE’s {pirit true,.
Difplay’d that {pirit clearer to our view,

Than Dance exprefles, in. its fierceft flame,,
* The Poet’s Genius in the A&or’s Frame..

205

From Garrick’s features, with diftracion fraught,

He copies every trace of troubled thought ;

And paints, while back the waves of Battle roll;,

The Storm of fanguinary RicHarp’s foul,
The rapid MorTIMER, of Spirit wild,
Imagination’s dear and darigg Child,,

Marks the fierce Ruflian, in the Dungeon’s gloom,

Stung with remorfe, and fhudd’ring at: his doom..
Yet ftill to nobler heights his Genius {prings,.
And paints a leflon to tyrannic Kings :.

In his bright colours fee the field appear.

To Freedom facred, and.to Glory dear,.

Where Joun, proud Monarch,  baffiéd on his throne,

Hears the brave Chief his lawlefs pow’r. difown,
And, for an injur’d Nation, nobly claim

The glosious CuarTER.of immortal Fame l.

210

215

22Q

But
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But fee far off the modeft WricnT retire !

Alone he rules his Element of Fire : o
Like Meteors darting through the gloom of Night, 223
His fparkles flath upon the dazzled fight ; |
Our eyes with momentary anguifh {mart,

And Nature trembles at the power of Art.
May tby bold colours, claiming endlefs praife, -
For ages fhine with undiminifh’d blaze, . 230
And whean the fierce Vesuvio burns no more,

May his red deluge down thy canvafs pour!

Art with no common gifts her Gainsg’rouGH grac’d,
Two different Pencils in his hand fhe plac’d ;

This fhall command, fhe faid, with certain aim, : . 235
A perfe& Semblance of the human Frame;
This, lightly fporting on the village-green,
Paint the wild beauties of the rural Scene.

In Storms fublime the daring WiLson foars, |
And on the blafted Oak his mimic Lightning pours: 240
Arorro triumphs in his flaming fkies, Co
And claffic Beauties in his fcenes arife.

Thy Graces, HumpHurEYs, and thy Colours clear,
From Miniature’s fmall circle difappear : '

10 May
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May their diftinguifh’d Merit flill prevail, 245
And fhine with luftre on the larger Scale.

Let candid Juftice our attention lead,
To the foft Crayon of the graceful Reap :
Nor, GarD’NER, fhall the Mufe, in hafte, forget
Thy Tafte and Eafe; tho’ with a fond Regret 250
She pays, while here the Crayon’s pow’r fhe notes, |
A Sigh of Homage to the Shade of Coares.
Nor, if her favour’d hand may hope to fhed
The flowers of glory o’er the fkillful dead,
Thy Talents, Hocartu ! will the leave unfung; * 235
Charm of all eyes, and Theme of every tongue !
A feparate province ’twas thy praife to rule; |
Self-form’d thy Pencil | yet thy works a School,
Where ftrongly painted, in gradations nice,
The Pomp of Folly, and the Shame of Vice, 260
Reach’d thro’ the laughing Eye the mended Mind,
And moral Humour fpor;ive Art refin’d.
While fleeting Manners, as minutely thewn

As the clear profpec on the mirror thrown ;

* Ver, 255. See NOTE LL
G : While
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While Truth of Charaéer, exadly hit, | 265
And dreft in all the dyes of comic wit; |
While thefe, in FieLoing’s page, delight fupply,
So long thy Pencil with his Pen fhall vie.
Science with grief beheld thy drooping age
Fall the fad vi&tim of a Poet’s rage: 270
But Wit’s vindi@ive fpleen, that mocks controul,
Nature’s high tax on luxury of foult.
This, both in Bards and Painters, Fame forgives 5
Their Frailty’s buried, but their Genius lives.

Still many a Painter, not of humble Name, 273
Appears the tribute of applaufe to claim
Some alien Artifts, more of Epglifh Race;
With fair ANceLIca our foreign Grace,.
Who paints, with Energy and Softnefs join’d,
The fond Emotions of the' female Mind ; 280
And Cirriani, whom the Loves furround,
And fportive Nymphs in Beauty’s Ceftus bound':
For him thofe Nymphs their every Charm difplay,
For him coy Venwus throws her veil away ;,
And Zarrani1, whofe faithful colours give 285

‘The tranfient glories of the Stage to live ;
' On
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On his bright canvafs each .dramatic Mufe
A perfe@ copy of hgr {cene reviews ;
Each, while thofe fcenes her loft delight reﬁoré,
Almoft forgets her Garrick is no more.--- 290
O’er thefe I pafs relutant, leaft too long.
The Mufe diffufely {pin a tedious Song.

Yet one fhort paufe, ye Pow’rs of Verfe, allow
To cull a Myrtle Leaf for MEvERs’s Brow !
‘Tho’ fmall its Field, thy Pencil may prefume 295
To atk a Wreath where Flowers immortal bloom.
As Nature’s felf, in all her pictures fair,
Colours her Infe@& works with niceft care,
Nor better forms, to pleafe the curious eye,
The fpotted Leopard than the gilded Fly ; 300

. So thy fine Pencil, {n its narrow {pace,

Pours the full portion of uninjur’d Grace,
And Portraits, true to Nature’s larger line,
Boaft not an Air mare exquifite than thine.
Soft Beauty’s charms thy happieft works exprefs, 305
Beauty thy madel and thy Patronefs.

For her thy care has to perfe@ion brought

Th’ uncertain toil, with anxious trouble fraught;
G2 Thy
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Thy colour’d Chryftal, at her fond defire, -
Draws deathlefs Luftre from the dang’rous Fire, 3ra

And, pleas’d to gaze on'its immortal charm,

She binds thy Bracelet on her fnowy arm.

While Admiration views, with réptur’d eye,

Thefe Lights of Art that gild the Britifh fky ;

Oh! may my Friend arife, with luftre clear, 315
And add new Glory to this radiant Sphere.

This with, my Romney, from the pureft fource,

Has Reafon’s Warrant, join’d to Friendfhip’s Force. .
For Genius breath’d into thy infant Frame

The vital Spirit of his facred Flame, 326
Which frequent mifts of Difiidence o’ercloud,
Proving the vigor of the Sun they fhroud.

Nature in thee her evefy gift combin’d,

Which forms the Artift of the nobleft kind ;

That fond Ambition, which beftows on: Art

Each talent of the Mind, and paffion of the Heart ;,
'That dauntlefs Patience, which all toil defies,,

Nor feels the labour while it views the prize..

325

_ Enlight’ning Study, with maturing pow’r,,
From thefe fair feeds has call’d.the op’ning flow’r ; 330 .
Thy
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Thy juft, thy graceful Portraits charm the view,
With every tender tint that TiT1an knew. '
Round Fancy’s circle when thy Pencil flies,
With what terrific pomp thy Speéres rife |
What luft of mifchief marks thy Witch’s form, 335
While on the LarLanp Rock fhe fwells the ftorm |

Tho’ led by Fancy thro’ her boundlefs reign,
Well doft thou know to quit her wild domain,

When Hiftory bids thee paint, feverely chafte,

Her fimpler {cene, with uncorrupted tafte. | 340
While in thefe fields thy judging eyes explore,

What {pot untried may yield its fecret ore,

Thy happy Genius {prings a virgin Mine

Of copious, pure, original Defign ;.

Truth gives it value, and, diftin&ly bold,. 345
The ftamp of Chara&er compleats thy Gold..

Thy Figures rife in Beauty’s nobleft {cale,

Sublimely telling their heroic Tale..

8till may thy Powers in full exertion blaze,

And Time revere' them with unrivall’d praifel . 350
Ma.y Art, in honour of a Son like thee,

So juftly daring, with a foul fo free, | |
I v Each
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Each feparate Province to thy care commend,
And all her Glories in thy Pencil blend !
Ma); tender TiT1an’s mellow Softnefs join, 358
With mighty ANGeLO’s fublimer Line ; |
CorrEGI0’s Grace wi;h RaruaeL’s Tafte unite,
And in thy perfe& Works inchant the ravith’d Sight !

‘How oft we find that when, with nobleft aim,
‘The glowing Artift gains the heights of Fame, 360
To the well-chofen Theme he chiefly owes,
That praife which Judgment with delight beftows.
The Lyre and Pencil both this Truth confefs,
~ The happy Subje& forms their full fuccefs.

Hard is the Painter’s fate, when, wifely taught 363
To trace with eafe the deepeft lines of thought,
By haplefs Fortune he is doom’d to rove
Thro’ all the frolicks of licentious Jove,
That fome dark Puirie, phlegmatic, and cold,*
(Whofe needy Tririan calls for ill-paid gold) 379 |
May with voluptuous Images enflame
+ The fated Paflions of his languid frame.

* Ver.369. See NOTE LIL
- Abufe
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Abufe like this awakens generous Pain, |
And juft Derifion mingles with Difdain,
When fuch a Peneil, in a Roman hand,

" While the rich Abbefs iffues her command;

Makes wild St. Francis on the canvafs {fprawl,

That fome warm Nun in mimic Trance may fall,.

Or, fondly gazing on the pious whim,.
Feel faintly Love o’erload each'lazy limb,
Miftaking, in the Cloifter’s dull embrace,.
The Cry of Nature for the Call of Grace..

But fee th’ hiftoric Mufe before thee ftand,
Her nobler fubje&s court thy happier Hand !
Her Forms-of reverend Age, of graceful Youth,.
Of public Virtue, and of private Truth:

The facred power of injur’d Beauty’s-charms,.
And Freedom,; fierce in adamantine Arms ;-
Whence Sympathy, thro’ thy aflifting art,.
With floods of Joy may fill the human heart.

But while the bounds of Hift’ry you éxplo’re,
And bring new Treafures from her fartheft fthore,
Thro’ all her various fields, tho’ large and wide,
Still make Simplicity thy conftant guide:. -

"9
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And moft, my Friend, a Syren’s wiles beware, - 393
Ah! fhun infidious Allegory’s {nare {
Her Flattery offers an alluring wreath,
Fair to the eye, but poifons lurk beneath,
By which, too lightly tempted from his guard,
Full many a Painter dies, and many a Bard. " 400
How fweet her voice, how dang’rous her f{pell,
Let Spenser’s Knights, and Rusens’ Tritons tell ;
Judgment at colour’d riddles fhakes his head,
And fairy Songs are prais’d, but little read;
Where, in the Maze of her unbounded Sphere, 405
Unbridled Fancy runs her wild Career. '

In Realms where Superftition’s tyrant {way
¢ Takes half the vigor of the {foul away,”
Let Art for fubje@s the dark Legend fearch,
Where Saints unnumber’d people every Church ; 410
Let Painters run the wilds of Ovip o’er,
To hunt for monfters which we heed no more.
‘But here, my RomnEev, where, on Freedom’s wings,
The towering Spirit to Perfecion fprings ;
‘Where Genius, proud to a& as Heav’n infpires, 415
On Tafte’s pure Altars lights his facred fires ;

Oh!
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Oh! here let Painting, as of old in Greece,
With patriot paflions warm the finifh’d piece ;
Let Brrrain, happy in a gen’rous race,
Of manly Spirit, and of female Grace,
Let this frank Parent with fond eyes explore,
Some juft memorials of the line the bore,
In tints immortal to her view recall
Her deareft Offspring on the ftoried Wall.

But fome there are, who, with pedantic {corn,
Defpife the Hero, if in BriTaIN born :
For them Perfe&ion has herfelf no charms,
Without a Roman robe, or Grecian arms:
Our ﬂighted Country, for whofe Fame they feel
No generous Intereft, no manly Zeal,
Sees public Judgment their falfe Tafte arraign,
And treat their cold contempt with due difdain ;
To the fair Annals of our Ifle we truft,
To prove this patriot indignation juft,
And, nobly partial to our native earth,
‘Bid Englifh Pencils honour Englith Worth. *

Shall Bayarp, glorious in his dying bour,
Of Gallic Chivalry the faireft Flow'r, -

® Ver. 436. See NOTE LIIL
H
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Shall his pure Blood in Britifh colours flow,
And BrrTain, on her canvafs, fail to fhew 440
Her wounded SipNEy, Bavarp’s peffc&. peer, *
SipNEv, her Knight, without Reproach or. Fear,
O’er whofe [;ale corfe heroic Worth fhould bend,
And mild Humanity embalm her Friend ! |
Oh!' Romney, in his hour of Death we find 4.4.5;
A Subje& worthy of thy feeling Mind ;.
Methinks I fee thy rapid Hand difplay
The field of Zurruen, on that fatal day,
When arm’d for freedom, ’gainft the guilt of Sramn;.
The Hero bled upon the Belgic plain ! .7 480,
In that great moment thou haft caught the Chief,,
When pitying Friends fupply the with’d relief,
While Sicknefs, Pain, and: Thirft his pew’r. fubdue, .
I fee the draught he pants for in his view.: -
Near him the Soldier. that expiring lies,, | 455
This precious Water views with ghaftly eyes,.
With eyes that-from their {fockets feem to burft,,
With eager, frantic,. agonizing Thirft:.

®.Ver. 441. See NOTE LIV,
- I'fee
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1 fee the Hero give, oh! generous Care!
The Cup untafted to this filent Pray’r;
T hear him fay, with Tendernefs divine,
“¢ Thy ftrong Neceflity furpafl¢s mine.”

Shall Roman Charity for ever fhare
‘Thro’ every various Schoel each Painter’s Care?
And Brrrain ftill her bright examples hide
Of female Glory, and of filial Pride?
Inftru& our eyes, my Romnzy, to adore
Th’ heroic Daughter of the virtuous Moxre,*
Refolv'd to fave, or in th’ attempt expire,
‘The precious relicks of her martyr'd Sire:
Before the cruel Council let her ftand,
Prefs the dear ghaftly Head with pitying Hand,
And plead, while Bigotry itfelf grows mild,
‘The facred duties of a grateful Child.

Forgive the Mufe, if haply the commend
A Theme ill-chofen to her fkilful Friend ;
She, tho’ its pow’r commands her willing heart,

Knows not the limits of thy lovely Art,

# Ver. 468. See NOTE LV,
H 2
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Yet
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Yet boldly owns an eager with to fee
Her darling Images adorn’d by thee.
Nor fhall her focial Love in filence hide
The juft emotions of her grateful Pride,

480"

When th); quick Pencil pours upon her fight

Her own Creation in a fairer light ;

When her Serena learns from thee to live, - 4835;
‘And pleafe by every charm that life can give..

Thou haft imparted to th’ ideal Fair ,

Yet more than Beauty’s bloom, and Youth’s attra&ive air ;.
For in thy ftudious Nymph th’ enamour’d Eye
May, thro’ her breaft, her gentle Heart defery ;
See the fond thoughts, that o’er her Fancy roli,
And Sympathy’s foft fwell, that fills her foul..
But happier Bards, who boaft:a higher claim,.

490>

Afk from thy Genius an increafe of Fame.

- Oh! let the Sifters, who, with friendly aid, 49755
“The Grecian Lyre; and Grecian Pencil {way’d; |
Who join’d their rival Powers with fond delight,,

To grace each other with refle@ed Light; .

Let them in BrrTain thus united reign,.

- And double luftre from that union gain I 500
Not
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Not that' my Verfe, adventurous, would: pretend -

To point each varied fubje& to my Friend ;.
Far nobler guides their: b'ett¢r~ aid fupply :-
When mighty SHakEsPEARE to thy. judging eye-

Prefents that magic Glafs,. whofe.ample Round.

Refle@s each Figure in Creation’s bound,.-
And. pours, - in floods of fupernatural light,.
Fancy’s bright Beings on the charmed fight..
This chief Inchanter of: the willing brealft,
Will teach thee all the magic he poffeft..
Plac’d in his Circle,, mark.in.colours true.
Each brilliant Being that he calls to view :
Wirapt in_the g\loomy‘.‘ﬂoxjm,‘ or rob’d in light,
His‘ weird Siﬁ‘er or- his fairy Sprite, .
Boldly o’erleaping, in the great defign;
The bounds of: Nature;. with-a.Guide divine..
Let. MiLToN’s. felf,. condﬁétor».of thy way,.
. Lead thy congenial {pirit to portray.
| In Colours, l_ik'e his .Verfe, . fublimely ftrong;.
The fcenes that blaze in.his immortal .foﬁg.

-Se¢ MicHAEL drawn, by many a fkilful Hand,,

Ass fuits the Leader of the Seraph-Band | .
' 9,

595,

510.

515 |

520

But
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‘But oh | how poot the proftrate Saran lies;*®
With beftial form-debas’d and goatifh eyes |

‘How chang’d from him:whyo leads tﬁhc‘dite.dcb'a'tc, |

Fearlefs tho’ fallen, and .in Ruin great:]
Let thy bold Pencil, moze fublimely true,
Prefent his Arch Apoftate to our view,
In worthier Semblance of infernal Pow’r,
And proudly ftanding like a ftately tow’r,
While his infernal mandate bids awake
His Legions, Tlumbering en the burning Lake.
.Or paint him falling from the Realms of Blifs,
Hurl’d in Combuftion to the deep Abyfs!
In light terrific let the Flafh difplay
~ His Pride, ftill proof againft almighty Sway:
‘Tho’ vanquifh’d, yet immortal, let his Eye
"The Lightning’s flame, the Thunder’s bolt defy,
And ftill, with Laoks of Execration, dare
To face the Horrors of the laft Defpair.
To thefe great Lords of Fancy’s wide domain,
‘That o’er the human Soul unqueftion’d reign,

® Ver. 523. See NOTE LVIL
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To their fuperior Guidance be confign’d

Thy rival Pencil and congenial Mind.

Yet O! let Friendfhip, ere the Verfe the clofe, 545;
Which in juft Tribute to thy Merit flows;.

The fanguine withes of her heart exprefs,

With fond prefages of thy full Succefs.

May Health and Joy,. in happieft union join’d,.
Breathe their warm Spirit o’er. thy fruitful Mind!. s5s50°
To nobleft Efforts raife thy glowing Heart,

And ftring thy finews to the toils of. Art |
May Independance, burfting Fathion’s chain,.
To eager Genius give the flowing rein;.
" And o'er thy epic Canvafs fmile to fee §55:
Thy Judgment adive, and thy Fancy free I:
May thy juft Country, while thy bold defign.
Recalls. the Heroes of her ancient. Line,.
Gaze on the martial Group with dear delight I’
May Youth and Valour, kindling at.the fight,. 5670‘:'
©’er the bright Tints with. Admiration lean, .
And catch new Virtue from the moral Scene !
May Time himfelf. a fond Relu@ance feel,

Nor from thy aged hand the Pencil fteal,
Butr
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But grant it flill to gain increafing Praife, - 565
In the late Period. of :thy dengthen’d days,

While faireft Fortune thy long Life endears,
"With Rarnaer’s Glory join’d to Tirian’s Years!

NOTES
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FIRST EPISTLE

)

i

AS there may poflibly- be fome Readers of the foregoing Performance,
who may with to look into the fources from whence the Author
has borrowed fome of his ideas, he has thrown together the fubfe-
quent Notes, and disjoined them from the body of the Work, as
they are intended only for the perufal of thofe who have leifure and
difpofition for fuch kind of reading.

NOTE L. 'Vsnsnéy
MJKE biftory to life new value lend.] One of the moft clegant

writers of the prefent age, has made an ingenious effort to intro-
duce Hiftory into the dull province of Portrait-painting, * by repre-

‘fenting a whole family in a fingle piGure, -under fome interefting hif-

torical fubjec fuitablé to their rank and chara&er.” -See Fitzofboine's

. Letters, p.'6. Rut as the beautics and advantages of this plan ftruck

forcibly on the imagination of this amiable Author, the infinite diffi-
culties attending its execution were likewife fully open to his difcern=

‘ment. The fuccefs muft depend on the choice of fubject: where that

is not very happily adapted, the pi¢ture will probablycontain fome moft
ridiculous abfurdities—Perhaps the Reader may recolle& an unfortu-
nate inftance or two of this kind. '

- O NOTE
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NOTE II. VErRSE 100.

Not lefs abfurd to flatter Nero's eyes.] Pliny furnifhes us with this
fingular anecdote, as an inftance of the ektravagant abufe of Portrait-
painting in his days, which, as he informs us, had arrived to a degree
of madnefs. ‘¢ Nero had ordered himfelf to be painted under the fi-
gure of a Coloffus, upon cloth or canvafs, a hundred and twenty feet
in height.” The fame author informs us, that this prepoﬁerous pic-
ture, when it was finifhed, met with its fate from lightning, which
confumed it, and involved likewife the moft beautiful part of the gar-
dens where it was placed in the conflagration. ‘The Reader may find
fome ingenious temarks upon this fubje&, in the Notes fur I'Hiftoire

de Ia Peinture ancienne extraite de I'Hiftoire naturelle de Pline. ' Fol.
London, 1725.

"NOTE III'. VERS»; 108.

Bleft be the pencil ! which from death can _fave.] The fweetillafion of
this enchanting art is prettily exprefled in a Letter of Raphael’s to his.
friend Francefco Raifolini, a Bolognefe painter. The two artifts had
agreed to exchange their own portraits, and Raphael, on receiving his.
friend's picture, addreffes him in the following words :

¢¢ Mefler Francefco mio caro ricevo in qucfto punto il voftro ritratto.

- - - = egli ¢ belliffimo, e tanto vivo, che m’ mganno talora, creden-
domi di effere con effo voi, e fentire le voltre parole.”

Raccolta dx Lettere fulla PLttura, &c. Tom. i. pag. 82.

The charm of Portrait-painting is ftill more beautifully defcribed in.

verfe by a friend of Raphael’s, the amiable and accomplithed Count
Balthafor Caftiglione.

Sola tuos Vultus referens Raphaelis imagor
Pi&a manu, curas allevat ufque meas s

Huic ego delicias facio, arrifaque jocoque
.Alloquor, et tanquam reddere verba queat

Aflenfu,
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Affenfu, nutuque mihi feepe illa videtur
Dicere velle aliquid, et tua verba loqui.
Agnofcit balboque Patrem, puer ore falutat.
Hoc folor, longos decipioque dies.

Thefe elegant lines are part of an epiftle, written in the name of his
Countefs, Hyppolyte, to her hufband. See Pope’s edition of the
Poemata Italorum, Vol. ii. page 248. '

NOTE IV. Verse 126.

Infpir'd by thee, the foft Corintbian Maid.] Pliny has tranfinitted to
us the Hiftory of the Maid of Corinth and her father. ¢ Dibutades,
a potter of Sicyon, firft formed likeneffes in clay at Corinth, but was
indebted to his daughter for the invention; the girl being in love
with a young man who was foon going from her into fome remote
country, traced out the lines of his face from his fhadow upon the
wall by candle-light. Her father, filling up the lines with clay,
formed a buft, and hardened it in the fire with the reft of his earthen
ware.” Plin. Lib. 33.

Athenagoras, the Athenian philofopher, gives a fimilar account of
this curious and entertaining anecdote, adding the circumftance that
the youth was fleeping when the likenefs was taken from his thadow.

H:ewyew]nv GJ‘I'S XOIAWAEVS £V -rotx:p ’1"!’ TRIXY,.

~ The fame writer, who lived in the fecond century of the Chriftian
@ra, informs us that this monument of ancient art was extant at Co-

- rinth in his time, though Pliny feems to intimate that it did not furvive
the taking of that city by Mummius.

In the Poefies de Fontenelle there is an cpiﬁlc from.the Maid of Co-
* rinth, whom the author calls Dibutadis, to her imaginary lover Pole-
mon. She defcribes her own work in the following Stanzas:

I2 ' - Une
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Une lampe pretoit une Lumiere fombre
Qui m’ aidoit encore 2 rever : ,
Je voyois fur un mur fe depeindre ton ombre,
Et m’ appliquois a 'obferver :

- Car tout plait, Polemon, pour peu qu’il reprefente
L’ objet de notre attachement,
C’eft affez pour flater les langueurs d’une amante
Que 'ombre feule d’'un amant.

Mais je pouffai plus loin cette douce chimere,
~ Je voulus fixer en ces Lieux,
Attacher a ce mur une ombre paflagere
Pour la conferver a mes yeux.

‘Alors en la fuivant du Bout d’une baguette
Je trace une Image de toi;

Une image, il eft vrai, peu diftin@e, imparfaite,
Mais enfin charmante pour moi.

NOTE V. VERSE 194.

"Twas then Panzus drew, with freedom's train.] Panzus was the
brother of Phidias, the celebrated Sculptor, whom he is faid to have
affifted in his nobleft works. Paufanias, in his Fifth Book,. gives an ac-
count of feveral pictures by this early Artift, and particularly of the
picture here alluded to. It was painted in the celebrated portico called
HMoiarn, Peecile. . :

Befides a general reprefentation of the confli&t,. the flight of the
barbarians, and a diftant view of their fhips,' Thefeus, Minerva, and
Hercules were, according to this author, exhibited in the piece.
The moft confpicuous figures among the perfons engaged were Calli-
machus, and Miltiades, and a hero called Echetlus : he mentions alfo

another
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another hero, who is introduced into the piture, called Marathon,
from whom, he fays, the field had its name.

Paufanias, fol. Lip. 16g6. p.-37.
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tico.—Porticum gratuito, .cum partem ¢jus 'Mycon mercede pin-
geret. - Plin. Lib. 35. cap. 8. -

He flourifhed about the goth Olympiad.

NOTE VI. YVERSE 202.

Thy tragic pencil, Ariftides, caught.] The city of Thebes had the
honour of giving birth to this celebrated Artift. He was the firft,
according to Pliny, who exprefled Character and Paffion, the Human
Mind, and its feveral emotions ; but he was not remarkable for foft-
nefs of colouring. ¢ His moft celebrated piGure was of an infant
(on the taking of a town) at the mother’s breaft, who is wounded and
expiring. ‘The fenfations of the mother were clearly marked, and
her fear leaft the child, upon failure of the milk, fhould fuck her
blood.” ¢ Alexander the Great,” continues the fame author, ¢ took
~ this pic¢ture with him to Pella.”

It is highly probable, according to the conjeture of Junius, (in his
learned Treatife de Picturd Veterum) that the following beautiful
- epigram of Amilianus was written on this exquifite piGure :

‘BAxty Tahav, waps pnrpos ov ux ers palor ameAfos
Exweor vsaliov vape xdla @liuevns.

H dn yap Eipstari Miwowvoos® arra Ta pnrpos
Diktpa xal ey aidy madoxomew uabor.

It is not ill tranflated into Latin by Grotius:

.Suge, mifer, nunquam quz pofthac pocula fuges;
Ultima ab exanimo corpore poc’la trahe !

Expiravit enim jam faucia; fed vel ab orco
Infantem novit pafcere matris amor.,

But
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But this is far inferior, and fo perhaps is the original itfelf, to the yery
elegant Englith verfion of it, which Mr. Webb has given us in hisin-
genious and. animated ¢ Inquiry into the Beauties of Painting.”

Suck,. little wretch, while yet thy mother lives,.
Suck the laft drop her fainting bofom gives !
She dies: her tendernefs furvives her breath,
And her fond. love is provident in death.
Webb, Dialogue 7. p. 161,

N OTE VIII Verse 206.

Corre? Parrbafius firfl to rich defign.] The name of Parrhafius
is immortalized by many of the moft celebrated ancient authors ;.and
his peculiar talents are thus recorded in Pliny : Primus- fymmetriam.
pi¢urz dedit, primus argutias vultus, elegantiam capilli, venuftatem
oris : confeflione artificum:in lineis extremis palmam-adeptus.—He is-
onc of the four ancient painters, whofe lives are written by Carlo Dati..
—This ingenious Italian very juftly queftions the truth of the fingu-
lar ftory concerning Parrhafius, preferved in Seneca, where he isaccufed.
of purchafing an-old Olynthian captive, and expofing him to a moft
wretched death, that he might paint from his agony the tortures of
Prometheus.. The fame author contradits on this occafion a fimilar.
falfehood concerning the great Michael Angelo, which was firft circu-.
lated from the pulpit by an ignorant prieft, as we learn from Gori’s
Hiftorical Annotations to the Life of M. Angelo, by his fcholar
Condivi.

N OTE IX. VEeRSE 210.

The gayy.the warm, licentious Zeuxis drew.] The Helen of Zeuxis is
become almoft proverbial :.the Story of the Artift’s having executed
the piGure from an aflemblage of the moft beautiful females is men-
tioned (though with fome variation as to the place) by authors of great

5 credit,
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credit, Pliny, Dionyfius of Hahcamaﬁ'us, and Cicero. The laft gwes
e very long and circumftantial account of it.
De Inventione, Lib. 2.

If the fory is true, it is perhaps one of the ftrongeft examples
we can find of that enthufiatick paflion for the fine arts which ani~
mated the ancients. Notwithftanding her przeminence in beauty, it
feems fomewhat fingular that the painter thould have chofen fuch
a ehara@er as Helen, as a proper decoration for the Temple of Juno.
A moft celebrated Spanith Poet, though not in other refpects famous
for his judgment, has, I think, not injudicioufly metamorphofed this
Helen of Zeuxis into Juno herfelf.

Zeufis, Pintor famofo, retratando
De Juno el roftro, las faciones bellas
De cinco perfettiffimas donzellas
Eftuvo attentamente contemplando.
Rimas de Lope de Vega.
Lifboa, 1605. p. 51-2.

Junius fuppofes this picture to have been rated a little too high.—

NOTE X. Verse 216.

Yet oft to gain fublimer beights be firove.] Grace is the well-known
excellence of Apelles, but that he fometimes very happily attempted’
the fublime, we learn both from Plutarch and Pliny, who fpeak of his
force and energy—The Alexander of Philip, fays Plutarch, was inviri-
cible, the Alexander of Apelles inimitable,

He painted, fays Pliny, things that furpafs the power of painting,
que pingi non poffunt, Tonitrua, fulgura fulgetraque—

-t _ NOTE
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NOTE XL Verse 228,

While chilling damps upon the pencil bung.] That the Romans at-
tained to no degree of excellence in Painting, or Sculpture, feems to -
be confeft, and accounted for in the following paffage of Tully’s Tuf-
culan Difputations,_ Lib. 1.

An cenfemus, -fi Fabio, nobiliflimo homini, laudi datum eflet quod
pingeret, non.multos etiam apud nos futuros Polycletos, et Parrhafios -
fuifle ? honos alit artes, omnefque incenduntur ad Studia Glorid, ja-
centque ea femper quz apud quofque improbantur.

The fine arts neceffarily languith without publick proteion or en-
couragement : but publick honours at Rome flowed in a very different
channel. While the Roman boafted his confummate fkill in every
art of empire and government, he avowed, in many works of genius
and tafte, his inferiority with an air of triumph.

Excudent alii {pirantia mollius ra,

Credo equidem vivos ducent de marmore vultus :
Orabunt caufas melius, czlique meatus
Defcribent radio, et furgentia Sidera dicent.

Tu regere imperio populos, Romane, memento :
He tibi erunt artes, pacifque imponere morem :
Parcere fubjeis et debellare fuperbos.

neidos, Lib. VL.

N OTE XII. VERsE 244.

There Sudious Vinei treafur'd every rule.] Lionardo da Vinci was
born near Florence in 1445. He was perhaps a man as univerfally
accomplifhed as ever exifted. Not only admirable beyond his Prede-
ceffors in his own profefiion of Painting, but an excellent Architect
and Mufician, and of great fkill as an Anatomift. Befides all thefe ta-

K S - lents,
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lents, he was, accotding to Vafari, the beft extempore Rimer of his
Time.—His Hiftory and Works ate well known.—The fingular cir-
cumftance of  his dying in the arms of Francis the Firft, king of
'Frzi_n"cc, is mentioned by a French poet of the prefent age,

! o
« Lorfqué Francois premier, Roi digne d’ étre heureux,
Tint Leonarad mourant dans fes bras genereux.”

And the particulars of his death are thus curioufly recorded by Vafari,
who fpeaks in raptures of his various and exalted talents :

Finalmente venuto vecchio, ftette molti mefi ammalato, et veden-
dofi vicino alla morte, fi volfe diligentemente informare de le cofe
catoliche, & della via buona, et fanta religione chritiana, et poi con
molti pianti confeflo e contrito, fe bene €’ non poteva reggerfiin picdi,
fofte nendofi nelle braccie di fuoi amici, e fervi, volfe divotamente
pigliare il fantiffimo facramento, fuor del letto: fopragiunfcli il Ré
che fpeflo e amerevolmente le foleva vifitare : per il che egli per rive-
renza rizzatofi a federe ful letto, contando il mal fuo & gli accidenti
di quello moftrava tuttavia quanto aveva offefo dio, et gli hwomini del
mendo, non avendo operato nel arte come fi conveniva: onde gli
venne un parofifmo meffagiero della morte. Per la qual cofa rizzatofi
il Re, et prefola la tefta per aiutarlo, & porgerli Favore, accio che il
male lo allegeriffe ; lo fpirito fuo, che diviniflimo era, conofcendo non
potere havere maggiore honore, fpird in braccio 2 quell re nella eta
fuad’ anni 75.

Vafari Vita di Lionardo da Vinci, p. 10, II.

NOTE XIII. Verse 25I.

Gigantic Angelo bis wonders wrought.] Michael Angelo Buonaroti
was born near Florence 1474, and died at Rome 1564.

Thia jlluftrious man is too well known, both as an Archite® and a.
Painter,



Painter, to need any encomium : he was alfo a Poet. His Rime were

printed by the Giunto at Florence, in quarto, in 1623. The follow-

ing Sonnet, which is to be found in Vafari, to whom it is addrefled,
is at once a proof of his poetical talents, and his religious turn of
mind : it may ferve alfo as a leffon to vanity, in fhewing that even a
genius of the {ublimeft clafs entertained great apprehenfion concern-

ing the mortality of his fame. .

Giunti & gid 'l corfo della vita mia, -
Con tempeftofo mar per fragil barca,
Al comun porto, ov’ & render fi varca
: - Conto e ragion d’ ogni opra trifta, e pia.

Onde I’ affettuofa fantafia
Che I’ arte mi fece idolo € monarca,
Cognofco hor ben quant ‘era d’error carea.
E quel ch’ a mal fuo grado ognun defia.

Gli amorofi penfier, gia vani, e lieti
Che fien or’ s’a due morti mi avicino?
D’una fo certo, e I’ altra mi minaccia.
Ne pinger ne fcolpir fia piu che queti
L’anima volta a quello amor divino
Ch’ aperfe a prender noi in croce le braccia.

A letter, addreffed to his friend Vafari, on the death of Urbino, his
old and faithful fervant, thews, that he united the foft virtuesof a
| moft benevolent heart to the fublime talents of an elevated mind.—
This letter is printed both in Vafari, and in the firft volume of Rac-
colta de Lettere fulla Pittura, &c. p. 6.

4

K2 NOTE
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"NOTE XIV. VERse 254

Tafte, Fancy, udgment, all on Rapbael finifd.] Raffaello da Urbino
was born in 1483, and died 1520. His amiable qualities as a Man
were not inferior to his exalted talents as an. Artift. The reader
will net be difpleafed to fee the fingular eulogium which the honeft

Vafari has beftowed on the engaging manners of this moft celebrated.
Genius. '

Certo fra le' fue doti fingulari ne fcorgo una di‘ tal valore che in.
me fteflo ftupifco ; che il cielo gli diede forza di potef~moﬁrarc nell”
arte noftra uno effetto fi contrario alle compleflioni di noi pittori ::
quefto ¢ che naturalmente gli-artefiei noftrt, non-dico foli'i baffi, ma
quelli che hanno umore d’ effer grandi (come di. quefto umore I'arte-
ne produce infiniti) lavorando nell” opere in compagnia di Raffaello,,
ftavano uniti e di concordia tale che tutti i mali umori in veder lui.
samorzavano : e ogni vile e baffo penfiero cadeva loro di mente. La.
quale unione mai non fu piu in altro tempo che nel fuo. E quefto

aveniva perche reftavano vinti dalla cortefia e dall’ arte fua, ma piu dal.
genio della fua buona natura.

Vafari Vita di'Raff. p: 88.

To atone for the imperfe@ fketch, which has been. here attempted!
of thefe divine artifts, (Michael Angelo and. Raphael) the author in~
tended to have prefented. the reader. with a long quotation from a
moft animated difcourfe of the Prefident of the Royal Academy, in
which he has placed thefe great mafters-in a-light of comparifon with
each other. But as. the difcourfes of Sir Jothua Reynolds are no-
longer fcarce (a new edition being now publithed) he fhall refer the-
reader to the Work itfelf.. He will find- this moft happy and ingeni-

ous parallel in the difcourfe delivered at the Royal Academy, De-.
cember 10,. 1772..

NOTE
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NOTE XV. Verse 260.

The daring Fulio, though by Raphael train’d.]: Julio Romano- was
born at Rome 1492, and died at Mantua 1546, '

His fingular chara@er is forcibly drawn by Vafari.. He was, ac-
cording to this writer, the moft fuccefsful imitator of Raphael, the
greater part of whofe fcholars became eminent, and were aimoft in-.
finite in number. Raphael was particularly attentive to Julio, and:
loved him with the affeGion of a.parent..

Vatari Vita di Giulios.
NOTE XVI Verse 268.

" More richly warm, the glowing Titian knew.] We find frequent cep=-
fures thrown upon Titian by the criticks, for corfining himfelf ¢ to.
flattering the eye by the richnefs and truth of his colouring, without
a proper attention to the higher branch of his art, that of interefting
our feeling by affeGing fubjets;” the criticifm is indeed extended to.
the Painters of the Lombard School in general.

Du Bos, Tom. I. Se&. 10..

Why Titian chofe not to follow the finified method of his excellent
cotemporaries, he declared to Francefco de Vargas, the embaffador. of:
Charles the Vth at Venice.

“ I fear, (rcplied this eminent Painter to the queftion of Vargas,
I thould never equal the extreme delicacy which diftinguithes the pen-
cils of Corregio, Parmegiano, and Raphael: and even though I
fhould be fuccefsful enough to equal them,. I thould.always rank be-
low them, becaufe I fhould be only accounted their imitator. In
a word, ambition, which always attends the fine arts, has induced me
to choofe a way entirely new, in which I might make myfelf famed
for fomething, as the great Mafters have done in the route they have
followed.”

Antoine Perez,. dans la foixante unieme de fes Secondzs Lettres.
This:
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This great Artift enjoyed a long life of uninterrupted health, and

died during the plague at Venice in 1576, at the uncommon age of
ninety-nine.

NOTE XVII. Verse 282.

Soft as Catullus, fwweet Corregio play'd] Antonio da Corregio.—Very
different accounts are given by different authors of the birth and for-
tunes of this exquifite Painter. His capital pictirss were executed
;bout’thp year 1§12, according to Vafari ; who relates, in a vety affe&t-
ing manner, the circumftances of his poverty and death.

Having taken a journey on foot, in extremely hot weather, he im-
pruden ly drank cold water, which brought on a fever, of which he
died at about the age of forty.

His colouring was moft exquifitely adapted to the delicate foftnefs
of female beauty. To form a perfedt pilture of Adam and Eve (fays
an Italian writer on Painting) Adam fhould be defigned by Michael
Angelo, and coloured by Titian ; Eve defigned by Raphael, and co-
loured by Corregio.—

The ill fortune of Corregio, and the grofs negle® of Art, in the
very city, which he had adorned with the moft exquifite productions
of his pencil, are exprefled with great feeling in a letter of Annibal
Carracci, written while he was ftudying the works of Corregio, at

Parma, to his coufin Lodovico, in 1 580.—Vide Raccolta de Lettere,
&c. Tom. I. p. 88.

NOTE XVIII. Verse 284.

| Though Parma claim it for ber rival fon.] Francefco Mazzuoli was
born at Parma in 1§04, and is thence ufually called Parmzgiano. His
charaCer is thus diftin&ly marked by Vatari:

"« Fu dal cielo largamente dodato di tutte q:elle parti, che a un
‘excellente pittore fono richiefte, poi ‘che diede alle fue figure, oltre
2 . quello,
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quello, che fi ¢ detto di molti altri, una certa venufta, dolcezza, e
* leggiadria nell attitudini, che fu fua propria e particolare.”—The fame
author gives us a particular defcription of the fingular and admirable
portrait, which this delicate artift drew of himfelf refleGted from a
convex mirror : he relates :1{fo fome curious circumftances of his aHe-
gorical portrait of the emperor Charles the Vth, which he painted by
memory, and by the recommendation of Pope Clement the VIIth.
prefented to the emperor at Bologna.—The honeft biographer la-
ments, with great feeling, the errors and misfortunes of this moft
promifing painter, who being feized, early in life, with the frenzy of
turning alchemift, impaired his health and fortune by this fatal pur-
fuit; his attachment to which however fome authors have queftion-
ed: a delirious fever put a period to his melancholy days at the age
of thirty-fix, in his native city of Parma, 1540.

NOTE XIX. VzRsE 290.

Till with pure judgment the Caracci came.] Lodovico Caracci, who
with his coufins Annibal and Auguftin eftablithed the famous Acade-
my of Bologna, was born in that city 1555. The circumftance that
occafioned his death, as related by a French author, affords a fingular
proof how dangerous it is for an Artift to confide in the partial judg-
ment of his particular friends.

Son dernier ouvrage qui eft une Annonciation peinte i frefque, dans
une des lunettes de la Cathedrale de Bologne, ne reuffit pas; fon
age, unc vué affoiblie, & la grande elevation de I'Eglife furent caufe
qu’il fe confia 2 un ami pour voir d’en bas I'effet de I'ouvrage. Cet
ami lui dit qu’il etoit bien, & qu'il pouvoit faire 6ter les Echaufauds :
il fut trompé; on critiqua fort cette peinture: Louis s’en chagrina
de maniere qu’il fe mit au lit, et Bologne perdit ce grand Homme en
1619.—~Abrégé de la Vie des plus fameux Peintres, Paris 8vo. 1762.
Tom. IL. p. 50.

Auguttin,
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Auguftin, who quitted the pencil for the engraver, and is much
celebrated for his various accomplifhments, died at Parma in 1602.—
Annibal, the immortal Painter of the Farnefe gallery, whom Pouffin
did not hefitate to rank with Raphael himfelf, .died in a ftate of diftrac-
tion at Rome, 1609. This melancholy event is defcribed in a very af-
felting letter written by an Italian prelate, who attended him in his
laft moments. Raccolta, Tom. II. p. 384.

N OTE XX. °Verse 293.

Young Zampieri ow'd kis nobler name.) Domenico Zampieri, born at
Bologna 1518, died at Naples, not without {ufpicion of poifon, 1640.
—He entered early in life into the fchool of the Caracci, and was
there honoured with the affectionate appellation of Domenichino,
from his extreme youth.—His Communion of St. Jerome was com-
pared by the judicious Poeuflin to the Transfiguration of Raphael:
yet Du Frefnoy has paft a fevere cenfure on Domenichino, and affirms
that he has lels noblenefs in'his works than any other artift who ftudied
in the fchool of -the ‘Caracci. So contradictory are the opinions of
the two moft enlightened judges in this delicate art !

NOTE XXI. VEeRrse 297.

“The learned Lanfranc in their fchool arofe.] Giovanni Lanfranco, born
at Parma 1581, was knighted by Pope Urban the VIIIth, and died
at Rome 1647.

N OTE XXII. Verse 299,

The tender Guido caught bis graceful air.] Guido Reni was born in
Bologna 1595 : exquifite in grace, though deficient in expreffion, he
was held during his life in the higheft eflimation. A fatal paffion
for gaming involved him in continued fcenes of diftrefs. His perfonal

1 beauty
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rigys sepder may find in the Work, from whence | bave taken thin

* fhort account of him.
Vidas de los Pittores Efpaioles por Palamino Velafco,
O&avo, London, 1744.

N.OTE XXIV. Verse 3to.

And thou, Velofquez, fhare the bonour due.] Doa Diego Velafquez
de Silva, the moft accomplithed of the Spanith Painters, was born,
at Seville, 1594, and clos’d his honourable and fplendid life at Madrid
in 1660.—~His mafter was Pacheco, a Spaniard, who united the fifter
arts of Painting and Poetry.—Velafquez was patronized by the fa-
mous Olivarez, and had the honour of pajnting our Charles the Firft,
during his vifit at Madrid : perhaps he cantributed not a little to form
the tafte and paffion for art, by which that Prince was fo eminently
diftinguithed, The Spanith Painter rofe to great honours in his own
country, apd had, like Rubens, the fingular fortune to unite the
chara@er of an Ambaflador with that of an Artift, beipg fent on an
¢xtraordinary commiffion, in 1648, to Pope Innocent X.

Oge of his moft firiking hifterical pictures, was the expulfion. of
the Moors from Spain ; a noble, national {ubje®, which he pamted

for Philip the Third, in competition with thres Artifts of reputation,
and obtained the preference.

But he is pasticularly celebrated for the fpirit and energy of his Por-
traits ; concerning which there are twa fingular anecdotes related by
his Spanifh Biographer ; and the following may poflibly amufe the
reader. ‘

In 1639, he executed a portrait of Don Adrian Pulido Pareja, Com-
mander in chief of an armament appointed to New Spain ; and pleafed
himfelf {o well in the execution, that he affixed his name to the piGure ;
a circumftance not ufual with him. He had painted with pencils of
uncommon length, for the fakeof working at a greaterdiftance,and with
pcculiar force ; {o that the piGture (fays my Spanifh aythor) whea near,
is not to be diftinguifhed, and at a diftance is a miracle. As Velafquez,

1 after
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aftet this Portrait was finithed, was at work in the patate, the King,
as ufual, went privately to his apartment to fec him paint; wheh
obferving the figure og Pareja, and taking it for the real perfon, hé
exclaiméd with firprize, ** What! are you ftill here? have you hot
“¢ your difpatches ? and why are you not gone?” But foon perceiv-
itig hi miftake, he turn'd td Velafquez (who modemy doubted the
reality of the déception) and faid, « I protelt to you it deceived me.”
For this ftory, fuch as it is, I am indebted to the author whom I
have quoted in the preceding Note. The celébrited Murillo, whofe
piGtures are thuch better known in England thad thofe of his mafter,
was a difciplé of Velafquez. |

NOTE XXV. ViErse 316:

YZy cert the Jift the rick Murillo form'd.] Don Bartolome Eﬁevan
Murillo was botn in the neighbourhood of Seville, in 1613. His
firft mafter was Juan de Caftillo; but he foon fettled in Madrid, un-
der the protection of Velafquez, who contributed to his improve-
ment in the moft generous manner. ‘The Spaniards boaft that Mu-
rillo became a great Painter, without ever travelling out of Spain. He
is faid to have réfufed the offer of an eftabliftiment in England from
Charles the Second, and to have pleaded his age as an excufe for not
quitting ki own country; where he dxed, and was buried with great
faiks of honour, in 168 5.

N d TE XXVI Vekse 423

No mean bifforian to record their praife.]’ George Vafari, to whom
we are indebted for a moft valuable hiftory of Italian Painters, was
born at Arezzo ih Tufcany, 1511 —Thougﬁ the fame of the author
feems to have eclipfed that of the artift, he rofe to confiderable emi-
" nence as a painter, and has left s 4 particulr and éntértaining account
dlhhﬁfdf m'd' his piures in the clofe of ln"s great work —it is intro-

L2 ' dueed
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duced with an apology, in which he fpeaks of his own talents, and
extreme paffion for his art, in the moft modeft and engaging man-
ner.—His generous defire of doing juftice to the merit of others is
moft happily rewarded in the following Elogy, by. the great Thu-
anus : :

‘¢ Ob excellentiam artis, quam hiftoria accurate. & eleganter fcripta
illuftravit, Georgius Vafarius meruit, ut inter viros ingenio & literis.
praftantes accenferetur. Is Aretii in Etruria natus, piGor & architec-
tus noftra ®tate praeftantifiimus, diu magno Etruriz Duci Cofmo, om-
nium liberalium artium, inter quas piGura et archite@ura ut referren-
tur obtinuit, fautori eximio navavit ; editis paffim ingenii {ui ad ftupen-
dum omnium fpe@aculum monumentis, et tandem hoc anno climace-
rico fuo v kalend. Quintil. vivis exemptus eft ; exinde ficuti teftamento
caverat, Florentia ubi deceffit, Aretium in patriam tranflatus ; quo loco
in principali fecundum fedem Epifcopalem templo in facello ab ipfo
juxta famptuofo et admirando artificio exftructo fepultus.

Thuanus {ub ann. 1574.

N OTE XXVII. VERrRsE 342.

On ber pure Style fee mild Bologna claim.] The French author quoted
above, under the article Caracci, not only fpeaks with the greateft
warmth of the obligation, which Painting owes to Lodovico Caracci,
for having raifed it from that ftate of corruption, into which it had
fallen in all the fchools of Italy ; but at the fame time points out alfo
the various manierifts who had chiefly contributed to its debafement.

The ftyle introduced by Lodovico is recommended by that excellent

judge Sir Jofhua Reynolds (See Difcourfe 1769) as better fuited to
grave and dignified fubjeéts than the richer brilliancy of Titian.

NOTE XXVIII. VERSE 345.

—Titian's golden rays.] This expreffion is borrowed from

the clofe of that elegant fentence of modern Latin, which the author
7 of
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of Fitzofborne’s Letters has fo juftly commended, ¢ Aureo Titiani

radio, qui per totam tabulam glifcens eam vere fuam denunciat.” See
his excellent letter on Mectaphors, p. 50.

NOTE XXIX. VERSE 353.

And Raphael's Grace muft yield to Rembrandt's Force.] Rembrant Van
Pryn, born near Leyden 1606, died at Amfterdam 1674, or, accord-
ing to fome accounts, 1668. The numerous works of this great
mafter, both with the engraver and pencil, have rendered him univer-
fally known. His fingular ftudies, and the pride which he feems to
have taken in the natural force of his genius, appear ftrongly marked
in the two following paflages of his French Biographer.

¢ Les murs de fon attelier couverts de vieux habits, de piques, et
d’armures extraordinaires, etoient toutes fes etudes, ainfi qu’une armoire
pleine d’etoffes anciennes, & d’autres chofes pareilles qu’il avoit cou-
tume d’appeller fes antiques.—Rembrant, qui fe glorifioit de n’avoir
jamais vu I'Italie, le dit un jour que Vandick I'etoit venu vifiter 3 Am-
fterdam : & qui lui repondit, ¢ Je le vois bien.” Rembrant naturelle-
ment brufque reprit: ¢ Quies tu pour me parler de la forte ?”"—
Vandick repondit; ‘¢ Monfieur, je fuis Vandick, pour vous fervir,”—
Abrégé de la Vie des plus fameux Peintres, Tom. IIL. p. 113.

NOTE XXX. Verse 356.

Yet, Holland, thy unwearied labours raife.) There is no article of
tafte, on which different writers have run more warmly into the op-
pofite extremes of admiration and contempt, than in eftimating the
painters of Holland. Thofe who are enchanted by the fublime con-
ceptions of the Roman fchool, are too apt precipitately to- condemn.
every cffort of the Dutch pencil as a contemptible performance;
while thofe, who are fatisfied with minute and faithful delincations.

o of
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of nature, find abfolute perfe@ion in the very pideres, Which are
treated by others with the moft fupercilions negle®.—-But found and
impartial judgment feems equally to difclaitm this hatty ceafure, and
this inordinate praife ;— and ranking ¢he moft eminent Dutch artifts
* ‘below the great Italian mafters, yet allows them confiderable and pe-
culiar merit.—A French author fays, I think not unhappily, of the
Dutch painters, that they are < Dans fa peinture, ¢ que le comique
& i¢ plaifant font dane la poefic.” 1In defign their fort is certainly
haumour, and they have frequently carried it to great perfection.

NOTE XXXI. Verse 380.

Proud of the praife by Rubens’ pentil wem.] Sir Poter Paul Rubens,
who is happily ftyled by Mr. Walpole, ¢ The Popular Painter,”
was born at Cologne 1577, and died of the gout at Antwerp 1640.
The hiftory of his life furnithes a moft ftriking incentive to the
young painter’s ambition.—The many accomplithments which he
pofleft, the infinitude of works which he produced, the reputation
and efteem, the various honours and ample f.rtune which he 6
juftly acquired, prefent to the: mind an animating idea of what may
be expeéted from a happy cultivation of talents in a courfe of con-
ftant and fpirited application. Though he vifited the court of
iCharles the Firft in the publick chara&er of an ambaffador, it does not
appear- how long he refided here ;—Mr. Walpole conjeGures about
. a year.—His piQures in the ceiling at Whitehall were not painted in
- England ; which perhaps is the reafon he has been at the pairs of
finithing them fo necatly, that they will bear the nearef infpeQion;
~for he muft have well known how. greatly the reputation of any
.work depends eon its firft happy impreffion on the publick,. and con-
«cluded his piGtures would be viewed by the king and court inftamtly
on their arrival, and that the critice woeuld not be candid enough
to delay their remarks on them till they were elevated to their ia-

tended
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tended height. This noble work was falling into-decay, from which
fate it has been lately refcued by that excellent artit Mr. Cipriani,
te whole care it has been moft judicioufly committed to he cleaned,
and repaired.—Rubens received for this work £.3000.

NOTE XXXI. Verse 388,

Her fift Vandyke, while graceful portraits pleafe.] Sir Anthony Van-
dyke, the celebrated fcholar of Rubens, died of the fame difordec
which proved fatal to his mafter, and at a mych earlier period of life.
He was born at Antwerp 1598, expired in Black Fryars 1641, and
was buried in St. Paul’s, near the tomb of John of Gaunt. On his
firft vifit to England he received no encouragement from the Court,
but Charles, becoming foon afterwards acquainted with his merit,
fent him an invitation to return. Vandyke embraced the offer with
joys and the king, who thewed him, by frequent fittings, the moft
. flattering marks of efteem, conferred on him the honour of knight-
hood in 1632, rewarding him alfo with the grant of an annuity of
£. 200 for life, '

N OTE XXXIIL Verse 391.

FRrom Rlanders firft the fecret power fbe caught.] The Low Countries,
though little celebrated for inventive genius, have given to man~-
kind the two fignal difcoveries, which have imparted, as it were, a
new. vital fpirit both to Literature and to Painting. This honour
however has been brought into queftion—~Germany made a ftrong,
but unfuccefsful effort to rob Holland of the glory which fhe derives
from the firft invention of Printing: and Painting in oil (it has been
faid) was known in Italy before the time of John Van Eyck, or John
of Bruges, as he is commonly called ; to whom that dif.overy is
generally afcribed, about the year 1410. But Vafari, in his Life
of Antoncllo da Meffina, relates very particularly the circumftances

of.
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of Van Eyck’s invention, and the fubfequent introducion of the fe-
cret into Italy. A moft learned antiquarian and entertaining writer
of our own time has fuppofed that Van Eyck might poffibly ¢ learn
the fecret of ufing oil in England, and take the honour of the inven-
tion to himfelf, as we were then a country little known to the world
of arts, nor at leifure, from the confufion of the times, to claim the
difcovery of fuch a fecret.” Walpole’s Anecdotes of Painting,
Vol. L. p. 29. —The conjecture is not without fome little founda-
tion ;—but the conjettural claims which either Italy or England’ can
produce to this excellent invention, are by no means fufficiently ﬁrong
to annihilate the glory of the happy and ingenious Fleming. "

"Since the preceding part of this Note was written, the reputa-
tion both of Van Eyck, and his encomiaft Vafari, has been very for--
cibly attacked in an Eflay on Oil-painting, by Mr. Rafpe; an E(Tay
which difcovers fuch a zealous attachment to the arts, and fuch an
a&tive purfuit of knowledge, as do great credit to its ingenious au-+
thor. But, though I have perufed it with the attention it deferves,
it does not lead me to retra@ what I had faid ; becaufe, after all his
refearches on this fubjec, it appears that although Oil-painting was
not abfolutely the invention of Van Eyck, it was yet indebted to him
for thofe improvements which made it of real value to his profeffion.
—The ingenious Fleming feems therefore to be ftill entitled to thofe
honours that have been lavifhed on his name, as improvement in fuch
cafes is often more ufeful and more meritorious than invention itfelf,
which is frequently the effe&t of chance, while the former anfcs from
wcll dire¢ted ftudy. ‘

NOTE XXXIV. VERsSE 395.

Where fumptuous Leo courted every Mufe.] The name of Medicis is
familiar to every lover of the fine arts.  John de-Medicis, the Cardi-
nal, was raifed to the papal See 1513. He continued that liberal pa-

tronage
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tronage and encousagement to learning, which had' before diftin-
guithed his illnltrious family. He was profufe and magmﬁccnt. The
various, and celsbrated productions of tafte and genius under his pon-
tificate, clearly mark the age of Loo the Xth as onc of the gtat mras
of literatuse.

- NOTE XXXV. VErse 404

Untrodden paths of dre Salugtor tried.] Salvator Rofa was bern st
a village near Naples, in 1615, After a youth of poverty and adven--
ture, he raifed himfelf by his various and uncommon talents into
lucrative reputation. Having pafled nine years at Florence, in confi=
derable employment, he fettled in Rome, and died there at the age
of §8, in 1673.—He was one of the few chara@ers whe have poflefied
a large portion of pleafant vivacity and fatirjcal humour, with a fub-
lime imagination. His talents as a painter are univerfally celebrated ;
but his focial virtues, though perhaps not infetior, ate far from being
" fo generally known. In the ** Raecolta di Lettese fulla Pittura” there -
are many of his letters to his intimate friend Ricciardi, an Italian
_poet, and profeflor of moral philofophy at Pifa, which perfectly dif-
play the warmth of his friendfhip, and the gcncroﬁty of his heart.—
They contain alfo fome amufing anycdotcs relating to his profeffion,
and the great del;ght which he took in dnfcovenng hiftorical fubje&s
of a peculiar cal¥, uptonched by other painters, and appearing to an
ignorant eye almoft bc}mnd the limits of his art. He feems to def-
cribe hlmfelf with juftice, as well as encrgy, in the following words
of 2 letter t0 Ricciardi * tutto bile, tutto {pirito, tutto fuoco.”
Though he muft have been wonderfully pleafant as a companion, and
valuable as a fncnd yet he laments that his fatires had made him
many enemies,. and heartily withes he had néver produced them : In
that which relates to painting, he expofes ‘indeed the vices of his
hrct.hren with great freedom and feverity.—It is remarkable that his
M postey
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poetry abounds'more thh learned allufions than with high flights of
imagination ; yet in the fatice I have mentioned, there is much whim~
ﬁm} fancy. : An:ape is introduced applying ta a painter, and begging
i to learn his profeffion, as Nature he fays has given him' a genius for
the mimetic arts.—The painter complies—but his difciple, after an
apprenticefhip of ten years, bids his mafter adieu, with many humo-
rous exccrations againft the art of Painting,—~—Other parts of the poem
contain many fenfible and ferious remarks on the abufes of the pen-
cil ; and as the author has given us a portrait of himfelf in his poe-
tical character, I (hall prefent it to the reader as a fpccxmen of his
ﬁyle :
" La ftate 4ll ombra, e il pxgro verno al foco
“Tra’'modefti defii I’ anno mi vede
- Pinger per gloria,’ e poetar per gioco.
Delle fatlchc mie fcopo, e mercede
E' fodisfare al genio, al giufto, al vero :
Chi fi fente fcottar, ritiﬁ gl pied‘é. ,
S
Dica pur quanto ‘53 rancor fcvero :
. .Contro le fue faette ho doppio ufbcrgo,
Non conofco interefle, e fon ﬁncero B
Non ha T'invidia nel mio petto albergo £ e
Solo’ zclo lo ftil m adatta in mano, . )
E per util commune i fogh vergo. *
Satire di Salvator Rofa, pag. 68, .
Edit. Amﬁerdam, 1719

RS
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N O T E XXXVI VERSE 427

Tbe Jage Pouffin, with puref fancy fmugbt] ‘N Lcoias Pouflin* wis
born at Andely in Normandy I 594 one of his’ ﬁrﬁ patrons ‘was the
7 whimfical
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whimfical Italian poet Marino, who being ftruck with fome frefco
works of the ypungspaintér at Paris, employed him'in fome defigns
from his own poem I'Adone, and enabled him to undertake an expe-
dition to!Romd22dHe Was recalled'from ﬂxence by Cardinal R:cheheu
{0 1640, urupsnthid death df‘Rlcheheu and the rcmg“ he returne& to
Rome, where: hé ended 2 'h'fe df pmmmc .ﬁmphcrty and pa‘t’icht ap-
plication’in 1665 s ‘ _ .

: .-( o oo '_"‘.,I':‘.‘i'!“'" w LY s

N O T E XXXVII. VERSE 435.

Tbhen rofe Le Brun, his fcholar, and bis friend.] Charles Le Brun,
univerfally known by his Battles of Alexander, and his treatife on
the paffions, was born in Paris 1619 : having prefided over the French
Academy, with great reputation, more than forty years, he died in
1690, partly, as the author of the Abrégé affures us, from thée chagrin
which he received from a cabal raifed againft him in favour of his
rival Mignard : but neither his own works, nor the partial favour of
his patron Louvois, nor the friendfhip of Moliere, who has written a

long poem in his praife, have been able to raife Mignard to the level
of Le Brun.

NOTE XXXVIN. VERrse 441.

Thy dewn, Le Sueur, announc'd a happicr taffe.] Euftache Le Sucur
(who, without the advantage of ftudying in Italy, approached nearer
than any of his countrymen to the manner of Raphael) was a native of
Paris. Le Brun, who came to vifit him in his laft moments, is reported
to have faid, on quitting his chamber, ¢ Que la mort alloit lui tirer
une groffe epine du pied.” If he was capable of uttering fuch a fenti-
ment, at fuch a time, he thoroughly deferved the fate which is
mentioned in the preceding Note.

M2 NOTE
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NOTE XXXIX. Vemseq¢p. '

Though Frefoy tesches, in Hmﬁng] OlnrluAlfonkde
Frefoy, author of the celebrated Latin poem de Arte graphisd, verg
haftily tranflated into Englith profc by Dryden, was himfolf + prinset
of fome eminence, and the intimate friend of Mignard, #c diediin:
s village near Paris,, at the age of forty-four, in 1665.

NMOQTES
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SECOND EPISTLE.

NOTE XL. Versz 15.'-’

T HOUG-H. foreign Theorifts, with Syfiem blind.] The vain-and frivos-

lous {peculations. of fome eminent French. authors, corcerning:
our national want of genius for the finc.arts, are refuted with great
fpirit in an.ingenious effay by Mr. Barry; entitled, ‘ An Enquiry.

into the real and imaginary Obftructions to the Acquifition.of the Arts.

in England.” As this work highly diftinguifhes the elegance of his:
pen, his Venus rifing from the fea does equal honour to his:pencil..

N OTE XLI. VEnss 33.

Fierce Harry resgn'd, who, foon with pleafure-cloyd.} In this thort:
account of the influence which the different characers of ous Sove~
reigns have had on the progrefs of national Art, the Author is indebt~
ed principally to Mr. Walpole’s Anecdotes of Painting..

NOTE XLII. VERSE 45

Untanght the moral force of Art to feel] Aa aceomplifhed'Critic:
of our own time lias touched on tbe moral Efficacy. of Picture, with his-
ufual elegance and erudition. Aftes having illuftrated the fubje®

from:u
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from thc wrltmgs of Anﬁotle and Xenophon, he concludes his re-
marks with the following reflection :—*¢ Yet, confidering its vaft
power in shorals, one cannot énough lament the ill deftiny of this
divine art, which, from the chafte handmaid of Virtue, hath been
debauched, in violence of her nature, to a fhamelefs proftitute of
Vice, and procurefs of Pleafure.”—Hurd’s Note on the following
line of Horace :

* - )

< Sufpendit pita vultum mentemque tabella.”

To this let me add one obfervation for the honour of our Englith
artifts '—The proftitution of the pencil, fo juftly lamented by this
amiable writer, is perhaps lefs frequent in this kingdom, than in any
country whatever, in which Painting has been kpown to rife to an
equal dcgrcc of perfc&xon '

L T

77 NOTE XLHL  Verse g3

“Yet to thy Palace Kneller's Skill ﬁzpplzed ] Sir Godfrey Kneller, born
at Lubec 1646, fettled in England 1674, was knighted by King Wil-
liam, created a Baronet by George the Firft, and died 1723.—No Pain-
ter was ever more flattered by the Mufes ; who gave him credit for

talents which he necver difplayed. Dryden fays, in his enchanting
Epiftle to Kneller :

Drudges on petty draughts, nor dares defign

Thy genius, bounded by the times, like mine,
->7 A more exalted work, and more divine. }

But the drudgcry of the Poet arofe from the moﬁ cruel ncceﬁity,
that of the Painter, from avarice, the bane of excellence in every
profeffion !—If Sir Godfrey had any talents for hiftory, which is*fure-
ly very doubtful, we have, as Mr. \Va]polc well obferves, no reafon to
regret that he was confined to portraits, a3 “his pencil has fnthfully
tranfmlttcd to us *¢ jb mnrl_y ornaments qf an 1l/zyfrzaw age.”

e e e iR . Though
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Though I have partly fubfcribed to the general idea, that William, -
in whofe reign this Painter principally flourithed, ¢ contributed
nothing to the advancement: of arts,” yet I muft obferve, that his
. employing Kneller :to. paint the Beauties at. Hampton Court, his
rewarding him with 'knighthood, and the additional pref'ent of a gold
medal and chdin, weighing [£.300, may juftify thofe' lines of
. Pope, which dcfcnbe s The Hero, William,” as an gncourager of
Painting.

N OTE XLIV. Verse g7.

While partial Tafte from modeft Riley turn’d.] John Riley was born
in London 1646 : Mr. Walpole relates an anecdote of his being much
mortified by Charles the Second; who, looking at his own picture,
exclaim’d, ¢¢ Is this like me ? then, Ods-fith, I am an ugly fellow.”—
' The fame author fays happily of this artift, * With a quarter of Sir
Godfrcy’s vanity, he might have perfuaded the world he was as great
a mafter.” Notwithftanding his extreme modefty, he had the good
fortune to be appointed Principal Painter, foon after the . Revolution,
but died'an carly martyr to the gout 1égx

N O T E XLV. VERSE 101.

And Tbombtll’: blaze of Allegory g:/t ] Sir jamcs Thomhlll born
in Dotfetthire 1676, was nephew to the. celebrated Sydenham, and
educated by the liberality of- that great phyfician. He afterwards ac-
quu'ed a very ample fortune by his own profeffion ; was in parliament
for Weymouth, knighted by George the Second, and-died 1732.—
His talents ds a Painter are univerfaly known, from his principal
works at Grecnwxch St Paul’s, &c

N O T E XLVI. VERSE 111:

Fbe youthful Noblé, on'a princely’plan.] About twenty years ago,

thc prefem Dike of Richmond . opened, in his houfe at. Whitehall,
' _a gallery
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a:gallery for artifts, completely filled wiil’i"fa fmall but well-chefen
colleQion of cafts from the antique, and engaged two eminent artifts
to fuperintend and dixe& the ftudents.—This noble encouragement of

'+ art, though fuperfeded by a royal eftablithment, is Rill entitled to re-

:membrance and honour : it not only ferved as 4 préludeto more ex-
tenfive inftitutions, but contributed much towards forming fome ca-
pital astifts of 'the prefent time. The name of Mortimer is alone
fufficient :to refle€t a-confiderable luftre on this early fchool.

NOTE XLVIIL Vsrer 134

Teach but tly tranfient tints mo more to fiy.] Although the fuperior
excellencies of this admirable artit make ‘us peculiarly regret the
want:of -durability in his exquifite productions; yet he is far from:

~‘being the only artift, whofe pi&ures foon 8ifcover an appearance of

;precipitate decay. Fugitive colouring feems indeed to be the chicf
defect ameng our prefent painters in -0il; and it muft be the moft
.ardent wifh of every lover.of art, that fo great an evil may be effece
‘tually remedied. As the Roydl Academy is a fociety of enlightened

artifts, eftablifhed for the improvement of every branch of Painting,
it may be ‘hoped «that they will pay attention to this mechanical
point, as well as to 'the nobler acquirements of art, and employ fome
perfon, who has ipatience and abilities for fuch an oﬁce( to difcover,
'by a courfe of .experiments, to what caufe this important cvil is ew-
ing. If it be fourd to arife from the adulteration of colours, oils,
and varnithes, might it not be eligiblefor the Academy to follow the
-exampie ‘of another profeflion, who, where health and life are con-~
«cesned, cbviate the difficulty of getting their articles genuine from
‘the individual trader, by opening a fhop at the expence of the Secie-
ty, to prepare and fell the various ingredicnts, free from thofe adul-
terations which private intereft might otherwife produce?

But there may be no juft ground of complaint againft the integrity
of the colourman, and this failure may perhapq arife from the artift's
1 ‘mixing
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mixing:,his;.coleurs'; -and -their ‘vehicles in improper proportions to
‘each-other; -that is, inftéad of ‘painting with oil properly thickened
with colayr, . ufiag ofl only fully ftained with it, to which a proper
‘confiftence, for bady 4s:the paintets call it).is given by ftrong gum
varnithes ; -in ifhort,i ufing: mork: vehicle than colour ; by which, al-
though mott brilliant and tranfparent effe®s: may be produced, yet
the particles of colour are too much attenuated, and divided from
each other, and confequently lefs able- to-withftand the deftru@ive
action of light. If the deficiency complained of originates from this
fource, the Acadcmy, by a'careful courfe of experiments, may be able
clearly to Afcertain what preparations of the more delicate colours
are moft durable; what onls and varnithes will beft -preferve the ori-
ginal -brilliancy of the pamt ‘what are the belt proportions for this
purpofe in which they can be ufed; and how far glazing (that al-
moft irrefiftible temptation to oxl-—pamtcrs) may or may not he de-
pended on.  All thefe points are at prefent {o far from being known
with certainty, that perhaps there are not two Painters, who think
perfe@ly alike on any one of them.: ‘The author hopes, that the
gentlemen of the pencil will pardon his prefuming to offer a hint on
this delicate fubje&, with which he does not pretend to be intimately
acquamted -'The ideas, which 'he has thus ventured to addrefs to
them, arife only from the moft ardent with, that future- ages may
have a juft and adequate fenife of the ficurithing ftate of Painting in
England in the‘reign of Gcorgc the Third, and that our prefent ex-
cellent artifts’ ‘may not be reduced to dcpehd on the uncertain hand of
the engraver for the efteem of poﬂ'ernty

- A vesy hberal Crmc * . m lns ﬂatt;mng remarks on the Poem,
feems, in fpeakmg of this Notc, to miftake:a little the.meaning of its
author, who alluded only to that defett in _colouring, where the finer
tints are fo managed, for the fake of an 1mmcdlatc and thort-liv'd
brilliancy, that they fink' very foon’ mto no colour at- all. He did not

. ]f:a’e thc Gentleman’s Magazine for Novcmber 1778, page 526.
N mean
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mean to touch on thofe changes ‘in Painting; where the colours all
grow darker, the lights become brown, and the thadows one maf of
black. This is likewife :a great ‘evil; ‘and :calls aloud for redrefs:
Perhaps the Critic above mentioned .has poiated out the true caufe of
this defe&, wviz. the indifcriminate blending.of. the: colours, and thc
not ufing pure, ﬁmplc, uncompoundcd tints. s

NOTE XLVIII ’ ‘ansm 138

The leading Prmaple: qf l.zberal Art. ] 8 emb.racc thh ' pleafurc thc
oppartunity of paying this tribute to thc great artift here mentioned,
who is not only at the head of his own profeffion, but may juitly be
~ ranked among the firft writers of the age. HlS dxfcourfcs, not mcrely
calculated for the improvement of the young artxﬁs to ‘whom thcy arq
addrefled, contain all the principles of true and umved'al tafte, emn~
bellifhed with great brilliancy of unagma.ttonq and thh equal force
of expreflion.

) . o P P
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Thy Ugolmo, &e. ] As the fubjc& of this admirable prturc is taken
from a poet fo little known to the Eagh(h rcadcr as, Dante, . it, may
not perhaps be lmpcrtment to fay, that in Rlchard{on s Difcourfe
on the Science of a Connoiffeur, there is a tranflation of the.ftory, jn
Englith blank verfe. A young and noble author, now living, has
obliged the world ‘with a tranflation of it in rhyme.—As to the pic~
ture, no artift could exprefs more happily the wild and fublime fpirit of
the poet from whom he drew. We may juftly apply to him the com-
pliment which a lively-Italian addrefled' to a great man’ of hns own
country, but of far :ﬂfenor expreﬁ’ion

¢ Fabro gcntxl ben fax, ;
~Ch’ ancqr tragico cafo ¢’ caro Oggetto,
E che fpeflo I Horror va col Diletto.”
' ‘ ‘ Marino.
NOTE
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Now. Art exults, with annual Triumphs gay.) While we are de-
lighted with . the increafing fplendor of thefe annual entertainments,
it is bt juft to: remember, that we are indebted to the Society of Arts
and-Sciences for our firft public exhibition of Paintings. The dif-
ferent fociceties of artifts foon followed fo excellent an example ; .and
our rapid - and various improvements in this lovely art refle&t the
higheft honour on this happy inftitution. Our exhibitions at once af-
ford bath the beft nurfery for the protetion of -infant gemius, and
the nobleft field for the di(play of accomplithed merit : nor do they
only adminifter to the benefit of the artift, and the pleafure of the
publick : they have ftill a-more exalted tendency; and when national
fub;efts are paxnted with dignity and force, our exhibitions may juftly
ﬁc regardcd as fchoofs of - Publxc virtue. "Perhaps the young foldier
can never . be morc warm]y ammated to the fervice of his country,
. tban by gazmg, wnth the dchghtcd pubhc, on a fablime pxﬁure of
the explrmg hero, who died with ‘glofy in her defence. But, not to
dweJl on thc}ir powcr of infpiring martlal enthufialm, our exhibitions
may be faid to have a happy 'inflience on’ the manners and mora'ls of
thofe, who fill the dxﬂ‘ercnt departments of mdre tranquil life.” In
fupport of this fenument 1 beg leave to tranfcribe the following: _]udl-
cxous rcrnark from an author, who has latcly obliged the public' with
two little volumes "of clegant and’ fpmted Effays. = « They, whofe
natural feelings have been properly improved by culture, nor have
yet: becomi&éallods by attrition -with the world, know!from' experi-
ence, how thé heart is mollified, the manners polithed, and the tem-
per fweetened; by-a -well-direGed -ftudy of the arts of imitation.
The {amé fenﬁb&hty ‘of aftificial excellence, extends itfelf to the per-
ception of natural and moral beauty ; and the ftudent-returns from
the artift’s gallery to his ftatian in fociety,” with a breat more dif-
pofed to feel ard to reverberate the ‘endearnients of focial life, and of
‘reciprocal benewelence.”—Knox's Effays, moral and literary, 1778,
p. 264, oir'Sculpture. .. N ST S

- N 2 NOTE
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N'O'T E' LL. "VERSE 255

Thy Talents, Hogarth ! &¢.] William Hogaith was born in London,
1698, and put apprentlcc to an engravér of the moft ordinary clafs ;
but his comic talents,’ which are faid 'to' have. appeared firft’ in the
prmts to' Hudibras,’ foon raifed himto fame and fortune.~—~HMe matried
a daughter of ‘Sir James Thornhill, and died: r764.—The peculiar:
merits of his pencil are unqueftionable. His Analyfis of Beauty has.
been found more open to difputes but however.the greater adepts in:
the fcienice may différ on its principles,’ it may ‘certainly:be called’.an:
honourable mox‘vument of his gemus and applxcatxm».* A R R
o SRR

'NOTE. LIL. Vl-:nsE 370, i
Whefe needy Titian. call: for zll-pazd gold] Rlchardfon has ﬁﬂeq

into a miftake concerning. thq famous Danae, and other pl&urcs of’
Titian, which he fays (m quoting a ],ct.tcl: of Tman s without con-
fidering its addrefs) were painted for. chry thc VIIIth of England
a tyrant indeed, voluptuous, and cruel but (hll lefs deteffable, than
the fullen and unnaturaI PhlIlP the IId. of Spam, who ﬁﬂcd up the~
meafure of his fupenor guilt by the homd aﬂ'aﬂinatxon. ‘of his fon.
Phxhp, on his marriage with Mary, affumed the title of ng of En'g-
land ; and to him Titian addrefled the 1ctter, which fpeals of the pxc-
tures in queftion : the paxnter frequcntly mcntwns his attac)hmcnt to:
his, unworthy patron.

-1 His follicitude to enfure hxs pro;eé’tmmd favout is &a;ongly markr
od in the following fhort paffage of a letter which he addrefed: to one
of Philip’s attendants. ‘< Mapdo ora lg. poefia, di ;Venere. & Adong,
nella guale V. S. vedra, quanto (pmto e.amore fo mettere qcll . opere
di fua Maeftd.”——Raccolta, tom. ii, p, 21.; © 7 -

How poorly this great artift was.sewarded. foc his. 1H-dlrc&ed la»-
bour,” appears very forcibly in.a long letter of complaint, which he
‘had; {pirit enough to addrefs to the king -en the rhany hardtbips he
{uffered in being unable to obtain the payment of. the penfion which.

: 9. had
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had been grantcd to him by the emperos Charles- the Vth,—~——Rac=
colta, tom ii. p. 379

NOTE LIL Verse 436

Bid Erzg] i pmal.r benour Eng/ ib worth.] The great cncouragcmem
given our painters to felect fubjedts from Englith hiftory, ‘has of late
years been very obfervable. Many individuals of rank and fortune
have promoted this laudable plan with fpirit and effe&; and'the So~
ciety of Arts and Sciences have confined their premiums. to fubjets
taken from the Britith Annals,

N OTE LIV, Vnnsn 441,

Her 'wozmdel Stdmy, Bayard's perfect geer ] The galhnt, the
amiable and accompﬁ(hed Sir Philip Sidney may be juftly placed ona
Revel with the noble Bayard, ¢ Le Chevalier fans peur & fans re-
proche.” whofe glory has of late received new luftre fram. the pen of
Robertfon and the pencil of Weft. The ftriking fcene here alluded
‘to, which preceded the death of Sidney, has not yet, I believe, appearcd
-upon canvafs, but is forcibly defcribed. by the noble and cnthuﬁafhc
friend of Sidney, the Lord' Brooke.——See ongraph Britan. Art.

Sldncy' o

.The paguculars alfo are mmueely defcribed, and wrth great fecling,
in a letter from his uncle Leicefter to Sir Thomas Heneage, quoted
in Collins's Memoirs. of the Sidnies. 'The tide of national admiration
flowed very ftrong in favour of Sidney, when Mr. ‘Walpole; in fpeak=
ing nf Lord-Brooke, appeared. to check. the:current; bat the merits
of . Sidneyi . age - fufficient to bear -down all oppofition.~Inftead -of
joining - the elegant- author I have mentioned, in confidering’ Sir
Philip Sidaey. as ¢ an:aftonifhing object.of temporiry admiration,” F
am furprized that fo judicious an author thould ever queftion fo fair a
title to univerfal regard,. The learning and munificence, the courage

and.
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and courtefy of Sidney endeared-him:'to. tvery! rank; rand, he jultly
challenges the lafting affeGtion of his country from the clofing fcene
of his life, in which heroifm and humanity are fo beautifully blended.
I never can think this accomplithed charac¥r any ways degraded by his
having written a tedious romance (in which however there arg.many
touches of exquifite beauty and fpirit) to' amufe a moft amiable fifter,
whom he ‘tenderly loved; or by his having threatened an unwérthy
fervant of his father’s with death in a hafty billet, mcrely to intimi-

date and deter him from the future commxﬁion of an mfamous brcach
of truft, in opening his letters.

NOTE LV, VERSE 468.
T 17' beroic Daughter of the virtuous More.] Margaret, cldeft daugh-
ter of the celebrated Sir Thomas More.  The fcene which I have

propofed for the fubject of a px&urc, is tal-.en from thc followxng paf.
fage in Ballard :

'l After Sir Thomas More was bchcaded fhc took care for thc
bur_xal pf his body in the chapel of St. Peter’s ad, Vincula, within the
precinés of the Tower, and afterwards fhe pracured his corpfe to
‘be removed, and buried in the chancel of the church at Chelfea,
as Sir Thomas More, in his life-time, had appointed. His head
having remained about fourteen days upon London Bridge, and
being to be caft into the Thames to make room for others, fhe
bought it. For this fhe was fummoned before the council, as the
fame author relates, and behaved with the greateft firmnefs, )uﬂ:xfy-
ing her condué upon principles of humanity and filial piety. She
was, however, imprifoned, but foon releafed, and dying nine years
after her father, at the age of thirty-fix, was buried at St. Dunftan’s,
in Canterbury.. The head of her father, which fhe -had preferved
with religious veneration, in a box of lead, was, dt her particular re-
queft, committed with her to the grave. It was feen ftanding on her
«coffin in the year 1715, when the vault of the Roper (her hufband’s)
family was opened.”——See Ballard’s Memoirs of learned Ladies, p. 36.

5 The
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. Thechara&en of this'amiable woman is happily drawn both by Ad-
difon and Walpole.—3he married, at the age of twenty, William
Roper, Efquire, of Kent, to the infinite fatisfa&ion of her father;
for fhe feems to bave been ‘the deareft object of his parental affetion,
which is very ftrongly imarked in his’ letters addreflfed to her. She
was indeed moft eminently diftinguithed by her learning, in an age,
when the graces of the mind were regarded as an effential article in
female cducation : but the beauty and force of her filial piety refleés
a.ftill foperior luftre on this eccomplifhed :woman.—There is more
than one paffage in her life, which would furnith an admirable fub-
jeft'far the pencil. Her interview with her father, oh his return to
the. Tawer, is mentioned as fuch by Mr. Walpole.

NOTE LVI. VERrRsE 523.

But, ob! kow poor the profirate Satan les.] It is remarkable, that
the greateft painters have failed in this particular. Raphael, Guido,
and Weft, arc all deficient in the figure of Satan. Richardfon ob-
ferves, in his defcription of the pictures of Haly,—¢ Je n’ai jamais
vu d’aucun Maitre une reprefentation du Diable, prince des Diables,
qui me {atisfit.” Page 5o0o0.

In recommending this fubje& to the pencil, it may be proper te ob-
ferve, that it is not only extremely difficult, but even attended with
danger, if we credit the following curious anecdote, in a medical
writer of great reputation : —Spinello, fameux Pcintre Tofcan, ayant
peint la chute des anges rebelles, donna des traits fi terribles 3 Lucifer,
qu’il en fut lui-meme faifi d’horreur, & tout le refte de fa vie il crut
voir continuellement ce Demon lui reprocher de I'avoir reprefenté fous
une figure fi hidieufe. Tiffot de la Santé des Gens de Lettres.

As this ftory is fo iingular, it may amufe fome readers to fee it in
the words of Vafari, from whom Tiffot feems to have taken it.—
The Italian Biographer fays, in defcribing a piture by Spinello Aretie

ho,
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no, who flourithed in the clofe of the uth century, Si 'vede un
Lucifero gia mutato-in beftia brnttifima.  E fi compiacque tanto Spi-
nello.di farlo orribile, e contraffatto, che fi dice (tanto puo alcuna
fiata l'immaginazione).che ]a detta figura da lui dipinta gl'apparue id
{ogno domandandolo, doue egli I'hauveflc veduta fi brutta-e per che
fatmle tale fcorno con i fuoi pennelli : E che egli {vegliatofi'dal fonnoy
per la paura, non potendo gridare, con tremito grandiffimo fi fcoffe
di maniera che la moglic deftatafi lo foccorfe: ma niente di mianco
fu per ¢io a rifchio, ftringendogli il cuore, di morirfi per cotale acci+
dente, fubitamente. Ben che ad ogai modo fpiritaticcio, ¢ con occhi
tendi, poco tempo vivendo: poi fi conduffe alla marte lafciando di fe
gran defiderio a gli amici.——Vafari Vita di Spinello Arctino, 'pag,
218, Edit, di Giunti.
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OF THE FIRST EPISTLE.

Introduttion.—Defign of the Poem to remove prefjudices
which obfiruct the cultivation of Epic writing.—Origin
of Poetry.—Honors paid to its infancy.—Homer the
firft Poet remaining.— Difficulty of the queftion why be
had no Succeffor in Greece.—Remark of g celebrated
Writer, that as Criticifm flourifbes Poetry declines.—
Defence of Critics—Danger of a bigoted acquiefcence in
~}':?4-'-ﬁz‘ical Syflems—and of a Poet’s criticifing bis own
works.—Advantages of Friendfbip and Study of the
bigher Poets.



Sce
Th
See

Say



. [ 4]

Say! wilt Thou liften to his weaker ftrains,

‘Who pants to range round Fancy’s rich domains ;
To vindicate her empire, and difown

Proud Syftem, feated on her injur’d throne ?
Come I while thy Mufe, contented with applaufe,
Gives to her graceful fong a little paufe,
Enjoying triumphs paft; at leifure laid

In thy fweet Garden’s variegated fhade,.

Or fondly Banging on fome favorite Oak
That Harp, whoﬁe notes the fate of Mona fpoke,.
Strung by the facred Druid’s focial band,.

And wifely trufted to thy kindred hand !

Comel for thy liberal and ingenuous heart

Can aid a Brother in this magxc art ;,

Let us, and Freedom be our gulde, exglorc

The higheft province of poetic Tore,

15

20

25

Free the ynu_ng Bard from that nppre["{_fve"awej,_.v o

Which feels Opinion’s. rule as Reafon’s law, =
And from his rpirit. bid vain fears depart,

Of weaken’d Nature and exhaufted Art !
Phantoms ! that literary {pleen: conceives [’

Dullnefs adopts, and Indolence believes!

35

While:
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While with advent'rous ftep we wind along;
Th’ expanfive regions of Heroic fong, v
From different fources let our fearch explain
Why few the Chieftains of this wide domain. 4G
Haply, infpiriting poetic youth,, (
Our verfe may prove this animating trutl,.
That Poefy’S fublime, negle@ed field
May ftill new laurels to. Ambition yield ;
Her Epic trumpet, in a modern hand,. . 45
Still make the fpirit glow, - the heart expand','
Be fuch our dbé’gtincl our enlivening aim
The Mufe’s honor, and our Country’s fame !
Thou firft and faireft of the focial Arts !
Sovereign of liberal. fouls,, and.’feéling, hearts, s

If, in devotion to:thy heawenly charms,,

LY
«

I clafp’d thy altar with'my. infant armis,.

For thee negle@ed the wide field of wealth,. -
The toils of int’reft, and: the {ports of health;, :
Enchanting Poefy | that zeal repay: . (17

With powers to fing thy univerfak{way !

To trace thy progrefs from thy diftant b‘irth,
Heaven’s pure dei:cend'ant! dear d"cligh't of Earth!
. Charnu
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Charm of all regions ! to no age confin’d !
THe prime ennobler of th® afpiring mind |

Nor will thy dignity, fweet Power ! difdain
‘What Ficion utters in her idle ftrain,
. Thy {portive Friend | who, mocking folemn T'ruth,
Tells her fond tales of thy untutor’d youth.
As wrong’d Latona (fo her tale begins)
To Delphos travell'd with her youthful twins;
Th’ envenom’d Python, with terrific fway,
Crofs'd the fair Goddefs in her deftin’d way :
The heavenly parent, in the wild alarm,
Her little Dian in her anxious arm,
Higﬁ on a ftone, which fhe in terror trod,
Cried to her filial guard,. the Archer God,
Bidding with force, that fpoke the Mother’s heart,
Her young Apoilo launch his ready dart ;- '
In meafur’d founds her rapid mandate flow’d,
The firft foundation of the futare Ode!
Thus, at their banquets, fabling Greeks rehearfe *
‘The fancied origin of facred Verfe :

# Ver. 7. See NOTE Il
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And though cold Reafon may with fcorn affail,

Or tusn coptemptuous from their fimple tale, 8a
Yet, Poefy } thy fifter Art may floop: e

From this weak fketch to paint th’ impaflicn’d graup.
Though tafte refin’d to modern Verfe deny

The hacknied pageants of the Pagan fky,

Their finking radiance ftill the Canvafs warms, 8¢
Painting ftill glories in their graceful forms;

Nor canft thou envy, if the world agree

To grant thy Sifter claims denied to thee;

For thee, the happier Ast | the elder-born |

Superior rights and dearer charms adorn : T 99
Confin’d fhe catches, with obfervance keen,

Her fingle moment of the changeful fcene;

But thou, endu’d with energy fublime,

Unqueftion’d arbiter of {pace and time [

Cantft join the diftant, the unknown create, 935
And, while Exiftence yields thee all her ftate,,

On the aftonifh’d mind profufely pour

Myriads of forms, that Fancy muft adore.

Yet of thy boundlefs power the deareft part

Is firm pofleflion of the feeling Heart : roo

3 No
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No progeny of Chance, by Labor taught,

No flow-form’d creature of {cholaftic thought,
The child of Paflion thou ! thy lyre fhe ftrung,
'To.her parental notes fhe tun’d thy tongue ;
Gave thee her boldeft {well, her fofteft tone,
And made the compafs of her voice thy own.
" To Admiration, fource of joy refin’d |
Chafte, lovely mover of the fimple mind!

‘To her, though fceptics, in their pride, declaim, .

With many an infult, on her injur’d‘ name;
To her, fweet Poefy! we owe thy birth,
Thou firft encomiaft of the fruitful Earth!
By her infpir’d, the earlieft mortal found

‘The ear-delighting charm of meafur’d found ;
‘He hail’d the Maker of a world fo fair,

And the firft accent of his fong was prayer.
O, moft attraétive of thofe alry Powers,

Who moft illuminate Man’s chequer’d hours !
Is there an Art, in all the group divine,
Whofe dawn of Beihg muft not yield to thine ?
Religion’s felf, whofe providént controul
Takes from fierce Man his arférchy of foul,

2 <
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She o’er thy youth with fond affe&ion hung,

And borrow’d mufic from thy infant tongue.
Law, fterner Law, whofe potent voice impreft
Severeft terror on the human breaft,

With thy freth flow’rs her aweful figure crown’d,
And fpoke her mandate in thy fofter found.
E’en cold Philofophy, whom later days

Saw thy mean rival, envious of thy praife;
Who clos’d againft thee her ungrateful arms,
And urg’d her Plato to defame thy charms
She from thy childhood gain’d no fruitlefs aid,
From thee fhe learnt her talent to perfuade.
Gay Nature view’d thee with a {miling glance,
The Graces round thee fram’d the frolic dance:

And well might feftive Joy thy favor court;

Thy fong turn’d ftrife to peace, and toil to fport.

Exhaufted Vigor at thy voice reviv'd, -

And Mirth from thee her deareft charm deriv'd. -

Triumphant Love, in thy alliance bleft,

Enlarg’d his empire o’er the gentle breaft ;

His torch affum’d new luftre from thy breath,

And his clear flame defied the clouds of death.
C
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But of the fplendid train, who felt thy fway,
Or drew exiftence from thy vital ray,
Glory, with fondeft zeal, proclaim’d thy might,
And hail’d thee vi¢tor of oblivious Night.
Her martial trumpet to thy hand fhe gave,.
At once to quicken, and reward tﬁe Brave
It founds—his blood the kindling Hero pays,.
A cheap and ready price for thy eternal praife |
Tho’ felfith Fear th’ immortal ftrain deride,,.
And mock the Warrior’s with as frantic pride !

Ye gallant, haplefs Dead of diftant time,
Whofe fame has perifh’d unembalm’d in rhyme,
As thro’ the defert air your afhes fly,
In Fancy’s ear the namelefs atoms cry,
““ Tous, wnhappy! cruel Fates refufe
“ The wel-earn’d record of th’ applauding Mufe.”
Bleft are thofe Chiefs, who, blazon’d on her roll,
Still waken virtue in each kindred {oul;
Their bright exiftence ftill on earth prolong,
And fhine for ever in the deathlefs fong.
Yet oft Oblivion, in a treacherous fhade,

" Has funk the tuneful rites to Valor paid ;

145,
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Her palfied lips refufing to rehearfe
The facred, old, traditionary verfe.

As well the curious eye, with keen defire,
Might hope to catch that {park of vital fire,
Which firft thro’ Chaos fhot a fudden light,
And quicken’d Nature in its tranfient flight ;
As the fond ear to catch the fleeting note,
Which on the ravith’d air was-heard to float,
When firft the Mufe her Epic ftrain began,
And every lift'ning Chief grew more than Man.

But, as the Ruler of the new-born day
From Chaos rofe, in glory’s rich array;

So from deep fhades, impenetrably ftrong,
That fhroud the darken’d world of antient fong,
Bright Homer burfts, magnificently clear,

The folar Lord of that poetic {phere ;

Before whofe blaze, in wide luxuriance fpread,
Each Grecian Star hides his diminifh’d head ;
Whofe beams departed yet enchant the fight,

In Latium’s {ofter, chafte, refle@ed light.

Say ye! whofe curious philofophic eye
Searches the depth where Nature’s fecrets lic;

G 2
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Ye, who can tell, how her éapricious fit
Dire@s the flow and ebb of human wit, 160
And why, obedient to her quick command,
Spring-tides of Genius now enrich her fav'rite land,
Now fink, by her to different climes aflign’d,
And only leave fome worthlefs weeds behind | -
Say | why in Greece, unrival’d and alone, T 1G5
The Sovereign Poet grac’d his Epic throne ?
‘Way did the realm that echoed his renown,
Produce no kindred heir to claim his crown ?
If, as the liberal mind delights to think,
Fancy’s rich flow’rs their vital effence drink . 200
From Liberty's pure ftreams, that largely roll
Their quick’ning virtue thro’ the Poet’s foul;
Why, in the period when this Friend of Earth
Made Greece the model of heroic worth,
And faw her votaries a&, beneath her fway, 205,
Scenes more fublime than Fi&ion can difplay,.
Why did the Epic Mufe’s filent lyre *
. Shrink from thefe feats that fummon’d all her fire ?
Or if, as courtly Theorifts maintain,

‘The Mufes revel in a Menarch’s reign ' 230

* Ver, 207. See NOTE IIL Wh
A YS'
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" Why, when young Ammon’s foul, athirft for fame,
Call’d every Art to celebrate his name

When ready Painting, at his fovereign nod,

With aweful thunder arm’d this mimic God; .
Why did coy Poefy, tho’ fondly woo’d, 21§
Refufe that dearer {fmile for which he fued, |
And fee him fhed, in martial Honor’s bloom,

‘The tear of envy on Achilles’ tomb ?

In vain would Reafon thofe nice queftions folve, |
Which the fine play of mental powers involve : 220
In Bards of ancient time, with genius fraught, |
What mind can trace how thought engender’d thought,
How little hints awak’d the large defign,

And fubtle Fancy fpun her variegated line ?

Yet fober Critics, of no vulgar note, 22§
But fuch as Learning’s fons are proud to quote, |
The progrefs of Homeric verfe explain,

As if their fouls had lodg’d in Homer’s brain.

* Laughs not the fpirit of poetic frame,

However {lightly warm’d by Fancy’s flame, =~ 230
When grave Boflu by Syftem’s ftudied laws *

The Grecian Bard’s ideal pi&ure draws,

* Ver. 231. Se¢e NOTE 1V,
And
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And wifely tells us, that his Song arofe
As the good Parfon’s quiet Sermon grows ;
Who, while his eafy thoughts no preflure find
From hofts of images that croud the mind,

- Fitft calmly fettles on fome moral text,

Then creeps—from one divifian—to the next ?

Nor, if poetic minds more flowly drudge
Thro’ the cold comments of this Gallic judge,
Will their indignant {pirit Iefs deride

That {ubtle Pedant’s more prefumptive pride,
Whofe bloated page, with arrogance replete,
Imputes to VirciL his own dark conceit : *
And from the tortur’d Poet dares to draw
That latent fenfe, which Horack never faw ;

Which, if on {olid proof mere firongly built,

Muft brand the injur’d Bard with impious guilt.
While fuch Di&ators their vain efforts wafte

In the dark vifions of diftemper’d Tafte,
Let wus that pleafing, happier light purfue,
Which beams benignant from the milder few 3

* Ver. 244. See NOTE V.
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Who, juftly confcious of the doubts that ftart
In all nice queftions on each finer Art,
With modeft doubt affign each likely caufe,.
But dare to di&ate no decifive laws!
"Tis faid by one, who, with this candid claim, *
Has gain’d no fading wreath of Critic fame,
Who, fondly Lift’'ning to. her various rhyme,
Has mark’d the Mufe’s ftep thro’ many a clime;
That, where the fettled Rules of Writing {pread,
Where Learning’s code of Critic Law is read,.
Tho’ other treafures deck th’ enlighten’d fhore,
The germs of Fancy ripen there no more.
Are Critics then, that bold,, imperious tribe |
The Guards of Genius, who his path prefcribe ;.
Are they like Vifirs in an Eaftern court,
Who fap the very power they fhould fupport?
Whofe {pecious wiles the royal mind unnerve,
And fink the monarch they pretend to ferve..
No ! of their value higher far I deem;.
And prize their ufeful toil with fond efteem:

* Ver.257. Se¢e NOTE VL
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When Lowrs’s firm {pirit leads him to explore
The hallow’d confines of Hebraic lore,
When his free pages, luminous and bold, | 273
"The glorious end of Poefy unfold, |
Affert her powers, her dignity defend,
And {peak her, as fhe is, fair Freedom’s friend ;
When thus he thines his mitred Peers above, -
I view his warmth with reverential love ; 280

Proud, if my verfe may catch refle@ted light
From the rich fplendor of a mind fo bright.

Bleft be the names, to no vain {yftem tied,
Who render Learning’s blaze an ufeful guide,
A friendly beacon, rais’d on high to teach - 283
‘The wand’ring bark to thun the fhallow beach.
But O! ye noble, ard afpiring few, =~
Whofe ardent fouls poetic fame purfue,
Ye, on whom {miling Heaven, perfe&ion’s fouree,
Secms to beftow unlimitable force, 2Q0
The inborn vigor of your fouls defend, . |
Nor lean too fondly on the firmeft friend !
Genius may fink on Critici{m’s breaft,

By weak dependance on her truth oppreft,
9 Sleep



[ 17 ]

Sleep on her lap, and ftretch his lifelefs length;, 209
Shorn by her foothing hand of all his ftrength. '

Thou wilt not, Mason | thou, whofe generous heart
Muft feel that Freedom is the foul of Art,
Thou wilt not hold me arrogant or vain, _ |
If I advife the young poetie train - : 300
To deem infallible no Critic’s word 3
Not e’en the di&a_tcs of thy Attic Hurp :
No! not the Stagyrite’s unqueftion’d page,
The Sire of Crftics, fan&ified by age! .
The nobleft minds, with folid reafon bleft, 305
Who feel that faculty above the reft,
Who argue on thofe arts they never try,
Exalt that Reafon they fo oft apply,
Till in its pride, with tyrannous controul,
It crufh the kindred talents of the foul ; - 310
And hence, in every Art, will fyftems rife,
Which Fancy muft furvey with angry eyes _
And at the lightning of her fcornful {mile, - y
In frequent ruin finks the labor’d pile.

How oft, my Romney ! have I known thy vein 313
Swell with indignant heat and gen’rous .pain, -

D To
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To hear, in terms both arrogant and tame,
Some reas’ning Pedant on thy Art declaim :
Its laws'and limits when his fovereign tafte
With firm precifion has minutely trac’d,
And in the clofe of a decifive {peech
Pronounc’d fome point beyond the Pencil’s reach,
How has thy Genius, by one rapid ftroke,
Refuted all the fapient things he fpoke [
Thy Canvafs placing, in the cleareft light,
His own Impoffible before his fight }
O might the Bard who loves thy mental fire,
Who to thy fame attun’d his early lyre,
Learn from thy Genius, when dull 'Fops decide,
So to refute their fyftematic pride !
Let him, at leaft, fucceeding.Poets warn
To view the Pedant’s lore with doubt, os fcorn,,
And ¢’en to queftion, with: a fpirit free,,
Eftablifh’d Gritics.of the firft degrec !
Among the names. that Judgment loves to praife;.
The pride of ancient,. or of modern days ;.
What Laws of Poefy can Learning thew
Above the Critic fong of fage Drsereaux I

320"
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His fancy elegant, his judgmcnt nice,
His method eafy, and his ftyle c‘oncife;
The Bard of Reafon, with her vigor fraught,
Her pureft do&rine he divinely taught ;
Nor taught in vain! His precept clear and chafte
Reform’d the errors of corrﬁpteci‘Téﬁe ;
And French Imagination; who was bit
By that Tarantula, diftorted Wi;:,
Ceafing her antic gambols to rehearfe,
Bleft the pure magic of his healing verfe :
With his loud fame applauding Europe rung,
And his juft praife a rival Poet {ung.
Yet, had this Friend of Verfe-devoted Youth,
This tuneful Teacher of Poetic truth,
Had he but chanc’d his do&rine to diffufe
Ere Milton commun’d with his chred Mufe ;
And could that Englifh, felf-dependant foul,
Born with fuch energy as mocks controul,
Could his high fpirit, with fubmiflive awe,
Have ftoop’d to liften to a Gallic Law ;

D 2
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His hallow’d fubje&, by that Law forbid *, -
Might @till have laid in filent darknefs hid, 36a
And, this bright Sun not rifing in our fphere,
Howmer had wanted ftill his true compeer.
From hence let Genius to himfelf be juft,
Hence learn, ye Bards, a liberal diftruft; o
Whene’er ’tis faid, by Syftem’s haughty Son, 365
That what He cannot do, can ne’er be done,,
>Tis Fancy’s right th’ exalted throne to prefs,
Whofe height proud Syftem can but blindly guefs,,
Springs, whofe exiftence fhe denies, unlock,
And call rich torrents from the flinty rock. 3r7a
Let the true Poet, who would build a name
In noble rivalfhip of antient fame,
When he would plan, to triumph over Time,
The {plendid fabric of his lofty thyme,
Let him the pride of Conftantine aflume,, 375
Th’ imperial Founder of the fecond Rome,,
Who fcorn’d all limits to his work aflign’d, +
Save by th’ infpiring God who rul’d his fqind 5
* Ver. 359. Sec NOTE VIL
T Ver. 377. See NOTE VIIL

5 Or,
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Or, like the fabled * ]ové, to afcertain

The doubtful conftnes of his wide domain,

Two Eagles let him fend of equal wing,

Whofe different flight may form a perfe& ring, |
And, at the point where Senfe and Fancy meet,
There fafely bold, and though fublime difcreet,.

His fame’s foundation- let him firmly lay,
Nor dread the danger of difputed {way I

Yet, if the Bard to glory muft afpire
By free exertion of unborrow'd fire,.
~ Nor, like the Claffic Bigot,. vainly deem
No modern Mufe can challenge juft efteem,
Unlefs her robe in every. fold be preft
'T'o fall precifely like the Grecian. veft;
If the blind notion- he muft boldly fhun,
That Beauty’s countlefs forms are only one, .
And not, when Fancy, from her magic hoard,
Would blindly bring him treafures unexplor’d,

* Jupiter, ut perhibent, fpatium quum difcere vellet:
Natura, regni nefcius ipfe fui,
Armigeros utrimque duos zqualibus alis
Mifit ab Eois Occiduifque plagis.
Parnaflus geminos fertur junxiffe volatus ;.-

Contulit alternas Pythius axis aves. Cravpiaw:
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Snap her Kght wand, and force her hand to bear
The heavier Compafs, and the formal Square ;
Let him no lefs their dangerous pride decline,
Who fingly criticife their own defign.
In that nice toil what various perils lurk | ~
Not Pride alone may mar the needful work ;
But foes more common to the feeling nerve,
Where Tafte and Genius dwell with coy Referve,
The fickly Doubt, with modeft weaknefs fraught,
The languid Tedium of o’erlabour’d thoughf,
The Pain to feel the growing work behind
The finith’d model in the forming mind ;
Thefe foes, that oft the Poet’s bofom pierce,
Thefe! that condemn’d to fire Virgilian Verfe,
Prove that the Bard, a bold, yet trembling elf,

Should find a Critic firmer than himfelf,
" But what fine Spirit will afflume the Judge,
Patient thro’ all this irkfome toil to drudge ?
"Tis here, O Friendfhip! here thy glories thine ;
The hard, th’ important tafk is only thine;
For thou alone canft all the powers unite,

That juftly make it thy peculiar right :
9
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Thine the fixt eye, which at no foible winks;
Thine the warm zeal, which utters all it thinks,
In thofe {fweet tones, that hafty Spleen difarm,
That give to painful Truth a winning charm,
And the quick hand of lift’ning Gentus teach,
To grafp that excellence he burnms to reach:
Thou {weet Subduer of all mental ftrife |
Thou Source of vigor | thou Support of life |
Nor Art nor Science could delight or live,
Without that energy thy counfels give :
Genius himfelf muft fink in dumb defpair,
Unbleft, uncherifh’d by thy cheering care.

Nor let the Bard, elate with yduthful fire,
When Fancy to his hand prefents the lyre;
When her ftrong plumes his foaring fpirit lift,

420
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‘When Friendfhip, Heaven’s more high and holy gift,

With zeal angelic prompts his daring flight,
And round him darts her 'do'ubt-difpéll'ing light,
Let him not then, by Vanity betray’d,.

Look with unjuft contempt on Learning’s aid !

But, as th” advent’rous Seaman, to attain

That bright renown which great Difcoverers gain,
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, Confults the condu of each gallant name,
Who fail’d before him in that chace of Fame,
Reviews, with frequent glancé, their ufeful chart,
Marks all their aims, and fathoms all their art,
So let the Poet trace zbeir happy courfe, 443
So bravely emulate zbesr mental force,
Whofe daring fodls, from many a different clime,
Have nobly ventur’d on the fea of Rhyme!!
Led by no fear, his fwelling fall to ﬂae;k,
Let him, with eager eyes, purfue the track ; 459
Not like a Pirate, with infidious views ‘
To plunder every veflel he purfues, |
But with juft hope to find yet farther fhores,
And pafs each rival he almoft adores !

END OF THE FIRST EPISTLE
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A I'L, mighty Father of the Epic line,
- 4 Thou vaft, proliﬁc, intelle@ual Mine,.
Where veins of ancient and of modern gold,.
The wealth of each. poetic world, have roll’d |
Great Bard of Greece, whofe ever-during Verfe 3
All ages venerate, all tongues rehearfe ;.
Could blind idolatry be juftly paid,.
To aught of mental power by man difplay’d,
To thee, thou Sire of foul-exalting Song,
That boundlefs worfhip might to thee belong ;. 10
For, as thy Jove, on his Olympian throne,
In his unrivall’d fway exults alone,
Commanding Nature by his aweful nod,
In high feclufion from.each humbler God ;
So fhines thy Genius thro’ the cloud of years,. LG
Yixalted. far above thy Pagan peers.
E 2 By
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By the rich fplendor of creative fire,
And the decp thunder of thy martial lyre ;
The confcious world confefles thy controul,
And hails thee Sovereign of the kindling foul.
Yet, could thy mortal fhape revifit earth,

20

How would it move, great Bard! thy fcornful mirth,

‘T'o hear vain Pedants to thy Verfe afliga
Scholaftic thoughts that never could be thine;
"To hear the quaint conceits of modern Pride
Blafpheme thy Fancy and thy Tafte deride ?
When thus in Vanity’s capricious fit,

We fee thy fame traduc’d by Gallic wit, *
We {ee a Dwarf, who dares ‘his feot to reft
On a recumbent Giant’s ample chett,

And, lifting his pert form to public fight,
Boafts, like a child, his.own fuperior height.
But neither cnvious Wit’s malignant craft,
Tho’ arm’d with Ridicule’s envenom’d fhaft,
Nor fickle Fafhion’s more tyrannic {way,

Whofe varying voice the fons of Earth obey,

* Ver. 28, See NOTE I
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‘Can fhake the folid bafe of thy renown,
" Or blaft the verdure of thy Laurel crown.
Tho’ Time, who from his many-colour’d wings,
Scatters ten thoufand fhades o’er human things,
Has wrought unnumber’d changes fince thy birth,
And given new features to the face of e‘arth; ‘
Tho’ all thy Gods who fhook the ftarry pole,
Unqueftion’d Rulers of the Pagan foul',
Are fallen with their fanes, in ruin hurl'd,
Their worlhip vanifh’d from th’ enlighten’d world ;

Still its immortal force thy Song retains,

Still rules obedient man and fires his glowing veins ; |

‘For Nature’s felf, that great and conftant power,
One and the fame thro’ every changing hour, -
Gave thee each fecret of her reign to pierce,
And ftampt her fignet on thy facred Verfe;
That aweful fignet, whofe imperial {way
No age difputes, no regions difobey ;
For at its fight the fubje@ paflions ftart,
And open all the paffes of the heart.

“Twas Nature taught thy Genius to difplay
‘That hoft of Chara&ers who grace thy lay ;
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So richly varied and fo vaft the ftore,
Her plaftic hand can hardly model more:
*Twas Naturé, nobleft of poetic Guides;
Gave thee thy Howi‘ng Verfe, whofe copious tides
Guthing luxuriant from high. Fancy’s fource,
By no vain art diverted in their courfe,
With: fplendid eafe, with fimple grandeur roll,
Spread their free wealth, and fertilize the foul.

There are, whom blind and erring zeal betrays
To wound thy Genius with ill-judging praife ;.
Who rathly deem thee of all Arts the fire,
Who draw dull fmoke from thy refplendent fire,,
Pretend thy fancied Miracles to pierce,.
And form. quaint riddles of thy cleareft Verfe ;.
Blind to thofe brighter charms and purer worth,,
Which make thy Lays the lafting joy of earth,
For why has every age with fond' acclaim. |
Swell'd the loud note of thy increafing fame?
Not that cold Study may from thee deduce
Vain codes of myftic lore-and laws abftrufe ;.
But that thy Sohg pre{énts, like folar light,
A world in a&ion to th’ enraptur’d fight;

7
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That, with a force beyond th’ enervate rules

Of tame Philofophy’s pedantic Schools,

Thy living Images inftru& mankind,

Mould the juft heart, and fire th’ heroic mind.

E’en Socratzs himfelf, that pureft Sage, * 8s

Imbib’d his Wifdom from thy moral page ;

And haply Greece, the Wonder of the Earth

For feats of martial fire and civic worth,

That gloridus Land, of nobleft minds the nurfe,

~ Owes her unrivall’d race to thy infpiring Verfe ; 90

For O, what Greek, who in his youthful vein

Had felt thy foul-invigorating ftrain,

Who that had caught, amid the feftive throng,

The public leflon of thy patriot Song,

Could ever ceafe to feel his bofom fwell 95

With zeal to dare, and paffion to excel.

In thee thy grateful country juftly prais’d

The nobleft Teacher of the tribes fhe rais’d ;

Thy voice, which doubly gave her fame to laft,

Form’d future Heroes, while it fung the paft. 100
What deep regret thy fond admirers feel,

That mythologic clouds thy life conceal ;

* Ver.85. See NOTE 1l
. That,
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That, like a-diftant God, thou’rt darkly fhewn,
Felt in thy Works, but in Thyfelf unknown !

Perchance the fhades. that hide thy mortal days 105
" From keen Affe@ion’s difappointed gaze,
And that Idolatry, fo fondly proud,
With which thy €ountry to thy genius bow’d;,, i
Might form the caufe why, kindling with thy fire,

No Grecian rival ftruck thy Epic lyre 5 110
| Perchance, not feeing how thy fteps were train’d,
How they the fummit of Parnaflus gain’d,.
On thy oppreflive Glory’s flaming pride:
Young Emulation gaz’'d, and gazing died..

‘The Mufes of the Attic Stage impart LIS

To many a Votary their kindred art ;.
And the who bids the Theban Eagle bear-
Her lyric thunder thro’ the ftormy. air,
How high foe’es fhe leads his daring flight, *:
Guides his bold rivals to:an equal height.. 120,
Of all the Grecian Bards in Glory’s race,
*Tis thine alone, by thy unequall’d pace,

* Ver. 119, See NOTE.ILIL
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To reach the goal with loud applaufe, and hear

No ftep approaching thine, no rival near.

Yet may not Judgment, with fevere difdain,
Slight the young Rropian’s variegated ftrain ; *
Tho’ with lefs force he ftrike an humbler fhell,
Beneath his hand the notes of Paflion {well.

His tender Genius, with alluring art,

Difplays the tumult of the Virgin’s heart,

When Love, like quivering rays that never reft,

Darts thro’ each vein, and vibrates in her breaft.

Tho’ Nature feel his Verfe, tho’ fthe declare
Medea’s magic is ftill potent there,

Yet Fancy fees the flighted Poet rove

In penfive anger thro’ th’ Elyfian Grove.
From Critic fhades, whofe fupercilious pride
His Song negle@ed, or his Powers decried,
He turns indignant—unoppreft by fears,
Behold, he feeks the fentence of his Peers.
See their juft band his honeft claim allow,

See pleafure lighten on his laurell’d brow ;

* Ver. 126. See NOTE 1V.
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He foars the Critic’s cold contempt above,

For VIRGIL greets him with fraternal love!

Hail, thou rich Column, on whofe high-wrought frame

The Roman Mufe fupports her Epic fame |
Hail, great Magician, whofe illufive charms
Gave pleafing luftre to a Tyrant’s arms,

To Jove's pure {ceptre turn’d his iron rod,
And made the Homicide a Guardian God !
Hail, wond’rous Bard, to Glory’s temple led
Thro’ paths that Genius rarely deigns to tread ;
For Imitation, fhe whofe fyren fong

~ Betrays the {killful and unnerves the ftrong,
Preferving thee on her perfidious fhore, 4
Where many a Poet had been wreck’d befeore,
Led thee to heights that charm th’ aftonifh’d eye,
And with Invention’s heaven in fplendor vie.
As Rome herfelf, by long unwearied toil,
Glean’d the fair praduce of each foreign foil 5
From all her wide Dominion’s various parts
Borrow’d their laws, their ufages, their arts;
Imported knowledge from each adverfe zone,
And made the wifdom of the world her own ¢
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Thy patient {pirit thus, from every Bard 165

Whofe mental riches won thy juft regard,

Drew various treafure ; which thy fkill refin’d,

And in the fabric of thy Verfe combin’d.

It was thy glory, as thy fond defire,

To echo the {weet notes of HoMEeRr’s lyre ; 170

But with an art thy hand alone can reach,
An art that has endear’d the ftrain of each.

So the young Nymph, whofe tender arms embrace
An elder Sifter of enchanting grace, |
Though form’d herfelf with every power to pleafe, 175
By genuine chara&er and native eafe,
Yet fondly copies from her favourite Fair
Her mien, her motion, her attra&ive air,
Her robe’s nice fhape, her riband’s pleafing hue,
And every ornament that ftrikes the view ; 18¢c
But fhe difplays, by imitative art,
So quick a {pirit, and fo foft a heart,
The graceful mimic while our eyes adore,
We think the model cannot charm us more : |
Tho’ feen together, each more lovely thews, -~ 185
And by comparifon their beauty grows.

F 2 Some
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Some Critics, to decide which Bard prévails, |
Weigh them like Jove, but not in golden fcales ;
In their falfe balance th’ injur"d GREER they raife,
Virciv finks loaded with their hea{'y praife; * .190
Ingenuous Bard, whofe rental rays divine |
Shaded by modeft doubts more ‘fweetly thine ;

Thou whofe laft breath, uncohfcious of the wrong,
Doom’d to deftrucion thy fublimeft Song ; |

How dull their incenfe in thy fight muft burn, 195
How muft thy f{pirit with abhorrence turn

From their difgufting rites, who at thy fhrine

Blafpheme thy Mafter’s nanie,, to honor thine

More equal tribute, in their fimpler flowers,

‘The Poets offer to your feparate powers ; 200
For all poetic eyes delight to view |

Your different forms, and with devotion due

In each the radiant Delphic God théy own,

By beauteous majefty diftinétly thewn :

But they behold the lofty Howmzr ftand 20‘5
The bright Coloffus of the Rhodian land,

® Ver. 1g0. Se¢e NOTE V..
Beneath
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Beneath whofe feet the waves fubmiffive roll,
Whofe towering head appears to prop the pole ;.
Stupendous Image ! grand in every part,.
And feeming far above the reach of mortal art. 210
In thee, thou lovely Mantuan Bard, appear
The fofter features of the Belvidere ;.
That finifh’d grace which fafcinates all eyes,.
Yet from the copying hand elufive flies =
Charms fo complete, by fuch pui'e {pirit warm’d, 215
They make lefs perfe& beauty feem deform’d..
O had thy. Mufe, whofe decorating fkilt
Could fpread rich foliage o'er the leaflefs hill ;
Had the, who knew with niceft hand to frame
The fweet unperifhable wreaths of Fame ; 220
Had fhe, exalted by a happier fate;.
Virtue’s free Herald, and no Slave of State,.
Deck’d worthier fhrines with her unfading flower,.

And given to. Freedom what fhe gave to Power ;°

Then with more keen delight and warmer praife 225
The world had liften’d to thy bolder:lays ;.

Perchance had ow’d to thee (a mighty debt) bR
Verfe where Perfe@ion her bright feal had fet,. | }
Where Artcould nothing blame and Nature noughtregret. |

of
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Of coarfer form, with lefs pathetic charms, " 230
Hating with Stoic pride a Tyrant’s arms,
In the keen fervor of that florid time
When youthful Fancy pours her hafty rhyme,
When all the mind’s luxuriant fhoots appear,
Untrimm’d by Art, by Intereft, or Fear, 235
See daring Lucan for that wreath contend, |
Which Freedom twines for her poetic friend. -
"Tis thine, thou bold but injur’d Bard, ’tis thine !
Tho’ Critic fpleen infult thy rougher line ;
Tho’ wrong’d thy Genius, and thy Name mifplac’d 240
By vain diftin&ions of faftidious Tafte ; A
Indignant Freedom, with juft anger fir'd,
Shall guard the Poet whom herfelf infpir’d.
What tho’ thy early, uncorrected page
Betrays fome marks of a degenerate age; 245
Tho’ many a tumid point thy verfe contains,
Like warts proje&ing from Herculean veins ;
Tho’ like thy Caro thy ftern Mufe appear,
Her manners rigid, and her frown auftere ;
Like him, ftill breathing Freedom’s genuine flame, 230
Juftice her idol, Public Good her aim, '

Well
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Well fhe fupplies her want of fofter art
By all the fterling treafures of the heart ;
By Energy, from Independance caught,
And the free Vigor of unborrow’d T hought. 255
Thou Bard moft injur’d by malicious fate, |
Could not thy Blood appeafe a Tyrant’s hate ? -
Muft He, ftill gall’d by thy poetic claim,
With falfhood perfecute thy moral fame ?
Shall Hiftory’s pen, to aid his vengeance won, * 260
Brand thee, brave Spirit, as an impious Son, |
Who meanly fear’d to yield his vital flood,
And fought his fafety by a Parent’s blood ?
Bafe calumny, at which Belief muft halt,
And blind Credulity herfelf revolt. 265
Could that firm Youth become fo vile a {lave,
Whofe voice new energy to virtue gave ;.
Whofe Stoic foul all abje& thoughts abhorr’d,
And ewn’d no fordid paffion as its lord ;. .
Who in the trying hour of mortal pain, 270
While life was ebbing from his open vein,,
Alike unconfcious of Remorfe and Fear, -
His heart unfhaken, and his fenfes clear,

* Ver. 260. See NOTE VI -
Smil’d
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Smil'd on his doom, and, like the fabled bird
Whofe mufic on Meander’s bank was heard, 275
Form’d into tuneful notes his parting breath,
And fung th’ approaches of undreaded death?
Rife, thou wrong’d Bard, above Detra&ion’s reach,
Whofe arts in vain thy various werth impeach ;
Enjoy that fame thy fpirit knew to prize, 280
And view’d fo fondly with prophetic eyes.
Tho’ the nice Critic of faftidious France
Survey thy Song with many a fcornful glance,
And as a Goth 'the kinder judge accufe,
Who with their great CorNEILLE -commends thy Mufe,
Let Britain, eager as the Lefbian State 286
‘To fhield thy Pompey from the wrongs of Fate,
To thee with pride a fond attachment fhew,
Thou Bard of Freedom, tho’ the world’s thy foe.
As keenly fenfible of Beauty’s {way, 290
Let our juft ifle fuch generous honor pay |
To the fair partner of thy haplefs life,
As Lefbos paid to Pompey’s lovely Wife, *
Ye feeling Painters, who with genids warm
Delineate Virtue in her fofteft form, ' 295

* Ver. 293. See NOTE VIL
2 Let
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Ect ARGENTARIA on your canvafs fhine, ®
A graceful mourner at her Poet’s fhrine;,
For, nobly fearlefs of the Tyrant’s hate,
She mourns her murder’d Bard in folemn ftate ;
With pious care fhe decks his {plendid tomb, 300
Where the dark Cyprefs fheds its foothing gloom,
There frequent takes her folitary ftand,
His dear Pharfalia in her faithful hand ;
That hand, whofe toil the Mufes ftill rchearfe,
Which fondly copied his unfinith’d Verfe. 305
See, as fhe bends before his recent urn,
See tender Grief to Adoration turn.
O lovely Mourner, could my Song beftow:
Unfading glory on thy generous woe,
Age after age thy virtue fhould record, 310"
And thou fhould’ft live immortal as thy Lord.
Him Liberty. thall crown with endlefs praife,.
True to her caufe in Rome’s degenerate days 3
Him, like his Brutus, her fond eye regards,.
And hails him as the laft of Roman Bards. 315
* Ver..2g6. See NOTE VIIL

END OF THE SECOND EPISTLE.
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JDLEST be the hand that with a generous care,

To the bright Crown which Learning loves to wear,

Reftores the Gem, whofe luftre, faint and pale,
Died in the fold of dark Oblivion’s veil.
Such praife, O Mason! to the Bard is due,
In whofe fraternal guard thy Genius grew ;
O’er whofe untimely grave thy Lyre has paid
Its juft devotion to a Brother’s fhade:
And thus hereafter f{hall the;Britﬂh Mufe,
In Memory’s fane the faireft tablet chufe,
To bid her fons ybur blended names admire,
The pride of Friendfhip’s as of Fancy’s choir.
Thy modeft Grav, folicitous to pierce
The dark and diftant fource of modern Verfe,
By ftrings untried firft taught his Englith Lyre
To reach the Gothic Harp’s terrific fire :

40
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The North’s wild {pe@res own his potent hand,

And Hell’s nine portals at his voice expand ;
With new exiftence by his Verfe endued,
See Gothic Fable wakes her fhadowy brood, 20
Which, in the Runic rhymes of many a Scafd,
With pleafing dread our Northern fires appall’d,

Ye brave Progenitors, ye vigorous Source
Of modern Freedom and of Europe’s force, |
While your rude minds, athirft for martial frife, 25
Mock’d all the meaner arts of polifh’d life, |
The Mufe ftill led you by her magic clue,
And from your favage ftrength new vigor drew.
In War's dire ficld your dauntlefs Bards appear’d,.
Aloft their animating harps they rear’d, 3o
Pour’d through the charging hoft their potent ftrain,,
And fwell’d the fiery flood in. Valot’s vein.. ‘

Souls thus infpir’d, in every {cene elate,,
Defied the utmoft rage of adverfe- fate ;:
In tort’ring death the Royal Captive fang,. 35
And fmiles of triumph hid his mortal pang. *

* Ver. 36. See NOTE I..
Thns
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Thus to brave OpIN’s Songs, our Northern fire,
Rude, early framer of the modern Lyre,
Fierce Freedom gave an.energy {ublime,
Parent and Guardian of the Gothic Rhyme.

While nurtur’d in the North’s prote&ing arms,
The modern Mufe difplay’d her infant charms,
Like Jove’s undaunted Child her {pirit glow’d,
And force Herculean in her cradle thew’d ;
Her native {cene in roughnefs fhe {urpaft,
Her breath tempeftuous as the Northern blaft :
But, when to fofter climes the vagrant flew,
And bafk’d beneath a fky of azure hue;

When for her thrane the flowery South fhe chofe,

And form’d her crown of :the Provengal Rofe ;
Warm’d by a brighter Sun’s relaxing beams,
She tun’d her alter’d voice to tender themes :
Here her gay form a gaudier drefs affumes,
And fhines in Chivalry’s imperial plumes ;
Her votaries wear proud Honor’s myftic glove,
And every lyre refounds Romantic Love ;
Save when, to burft Oppreflion’s mental chain,
Keen Satire mingles with this gallant train,

x
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Strikes Prieftly pride with Wit’s vindi&ive flafh,
And galls the ghoftly Tyrant with her lafh, *
Afraid of Poefy’s expanfive flood,
Thefe early Bards along the fhallows feud
In fome light {kiff ; for on the depths untried
No full-trimm’d veffel floats in Epic pride.

As infants, eager for regard, abound
In {portive efforts of uncertain found,.
Before their little artlefs lips can reach
The harder elements of perfe& {peech ;
So the young language of each modern clime-
Rofe by prelufive lays to lofty rhyme..
Thro’ many an age, while, in the Convent bred,
O’er the chill’'d mind {cholaftic darknefs {pread,.
Thole keener Spirits; who from Nature caught: .
The warmth that kindles to Poetic thought,.
Betray’d, Ambition! by thy blind defire,.
Struck with ill-fated zeal the Latian lyre, -
Tho’ Difcord’s hand the jarring ftrings had. croft,.

And all the fweetnefs of their tone was loft.. ‘

* Ver. 60. See NOTE II.

"4 Ver. 76. See NOTE IIL.
2
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At length, fair Italy, luxuriant land,
Where Art’s rich flowers in earlieft bloom expand,
Thy daring DanTe his wild Vifion fung, *
And rais’d to Epic pomp his native Tongue.
Down Arno’s ftream his new-form’d mufic floats,
The proud vale echoing with his Tufcan notes.
See the bold Bard now fink and now afcend,
Wherever Thought can pierce or Life extend ;
In his wide circuit from Hell’s drear abyfs,
Thro’ purifying fcenes to realms of perfe blifs,
He feems begirt with all that airy throng,
Who brighten or debafe the Poet’s fong.
Sublimeft Fancy now dire&s his march
To opening worlds, through that infernal arch

O’er whofe rough fummit aweful words are read,

That freeze each entering foul with hopelefs dread.

Now at her bidding his ftrong numbers flow,
And rend the heart at Ugolino’s woe ;

While Nature’s glory-giving tear bedews

A tale unrivall’d by the Grecian Mufe.

Now to thofe notes that milder grief infpire,
Pathetic Tendernefs attunes his lyre,

* Ver. 81. See NOTE 1V,
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Which, foft as murmurs of the plaintive dove,
Tells the fad iffue of illicit love.
But all the worfe companions of his way
Soon into different founds his dudile voice betray =
Satiric Fury now appears his guide,
Thro’ thorny paths of Enmity ‘and Pride;
Now quaint Conceit his wand'ring fteps mifleads
Thro’ all the hideous forms that Folly breeds ;
Now Prieftly Dullnefs the Ioft Bard enfhrouds
In cold confufion and {cholaftic clouds.

Unequal Spirit | in thy various ftraim, .

With all their influence Light and Darknefs reign ; -

In thy ftrange Verfe and wayward Theme alike
New forms of Beauty and Diforder ftrike;
Extremes of Harmony and Difcord dwell,

The Seraph’s mufic and the Demon’s yell |

'The patient Reader; to:thy merit juft,

With tranfport glows, and fhudders with difguft.
Thy Failings {prung from thy difaftrous time 3,
Thy ftronger Beauties from a foul fublime,
Whofe vigor burft, like the volcano’s flame,,
From central darknefs to the {phere of fame..
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Of gentler mind, and with a heart to feel
The fondeft warmth of emulative zeal, |
Thy feftive Scholar, who ador’d thy Lays, 125
And grac’d thy Genius with no fcanty praife,
The gay BOICCACIO, tempts th’ Italian Mufe *
More varied notes and different themes to chufe ;
Themes which her voice had dar’d not yet to found,
Valour’s heroic feats by Beauty crown’d. . 130
Sweet was the glowing Song ; but, ftrange to tell,
On his bold lyre Oblivion’s thadows fell ;
His richer Tales engrofs’d the World’s regard,
And the bright Novelift eclips’d the Bard.

In following ages, when Italia’s fhore . 135
Blaz'd with the rifing light of Claflic lore,
Stern Syftem led, from her new-founded fchool,

A Poet fathion’d by her rigid rule:
Behold my Son! (his fapient Tut’refs cried)

Who throws the bonds of Gothic rhyme afide; 140
For whom thefe hands the Grecian Lyre new ftrung :
She {poke exulting, and TrissiNo fung. +

* Ver. 127. See NOTE V.
+ Ver. 142. See NOTE VI, |

" H 2 . In
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In his cold Verfe he kept her Critic laws,
While Pedants own’d their pow’r, and yawn’d applaufe.
Indignant Fancy, who with fcorn {urvey’d 145
The fleepy honors to proud Syftem paid,
Smiling to fee that on her rival’s brow
The Poppy lurk’d beneath the Laurel bough,
Refolv’d in fportive triumph to difplay
The rich extent of her fuperior {way : 150
From Necromancy’s hand, in happieft hour,
She caught the rod of vifionary power;
And as aloft the magic wand fhe rais’d,
~ A peerlefs Bard with new effulgence blaz’d,
Born every law of Syftem to difown, 155
And rule by Fancy’s boundlefs power alone.
High in mid air, between the Moon and Earth,
The Bard of Pathos now, and now of Mirth,
Pois’d with his lyre between a Griffin’s wings,
Her {portive darling, Ariosto, fings. 160
As the light cloud, whofe varying vapors fly,
Driven by the zephyr of the evening fky,
Fixes and charms the never-wearied view,

By taking every fhape and every hue;
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So, by Variety’s fupreme édimfrouf,
| His changeful numbers feize the wil]-ing foul.
Enchanted by his Song, Attcntion fits,
With features 'catchi’ng every caft by‘ﬁts,
Like the fond -infant, in whofe ténder brain

Young Senfibility delights to ‘rei'gn ;

While rapid Joy and Pain each other chafe

Thro’ the foft mufcles of its April face.

In vain the flaves of Syftem would difcard
From Glory’s claflic trzin this aify Bard ;-
Delighted Nature her gay fav’rite crown’d,
And Envy’s clamour in her plaudit drewn’d.

Scvere Morality, to cenfure mov’'d,

His wanton Lyre with jufter blame reprov’d ;

But his {fweet Song-her anger fo. beguil’d,

That, ere fhe finifh’d her reproof, fhe fmil’d,

Of chafter fire, a rival name fucceeds,

Whofe bold and gldwing hand Religion leads:

In {olemn accent, and in facred flate,
With claffic lore and Chriftian zeal elate,
Sweetly pathetic, and fublimely ftrong,
Tasso begins his more majeftic fong
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‘The Mufe of Sion, not implor’d in vain,
~-Guides to th’ impaflion’d foul his heavenly ftrain.
Blufh, BoiLeau, blufh, and for that pride atone,
Which flander’d Genius far above thy own ;
And thou, great injur’d Bard, thy flation claim
Amid the Demi-gods of Epic name ;

Heir to a mantle by the Mufes {pun,
Of a poetic Sire the more poetic Son. *

Nor, tho’ juft Fame her richer palm devote
To the high-founding lyre of ferious note,
Shall gay Tasson1 want his feftive crown,
‘Who banifh’d from the Mufe her aweful frown,
And, tuning to light themes her lofty ftyle, -
O’er her grave features {pread a comic {mile,

Such various Sons, of Epic fire pofleft,
Italia fofter’d on her feeling breaft.

Spain, whofe bold genius with misjudging pride

O;erﬁeps true glory by too large a ftride,
‘Claims higher merit from one Poet’s birth,
Who rivals all the different Bards of earth :

* Ver. 194. See NOTE VII,
4 Ver. 197. See NOTE VIII
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With more than Niobe’s parental boaft,

She calls her fingle Son himfelf an Hoft,

And rafhly judgcs that her Vica’s 1yre »

Is equal to the whole Aonian quire.

Impetuous Poet ! whofe full brain fupplied

Such floods of Verfe, and in fo quick a tidé, |
Their rapid {well, by its unrivall’d height,
Pleas’d, yet produc’d more wonder than delight :
‘Tho’ thy free rthyme from Fancy’s fountain gufh,
And with the grandeur of the torrent rufh,

Its troubled ftreams fn dark diforder roam,

With all the torrent’s noife and all its foam.

To Emulation fir'd by Tasso’s ftrain, -

Thy {pirit quitted the dramatic plain

To feck thofe Epic heights, fublimely calm,
Whence he had pluck’d his Idumean palm;

But, vainly ftruggling in a tafk too hard,

Sunk at the feet of that fuperior Bard.

Brave Spaniard | ftill thy wounded pride confole ;

Time fhall not frike thy name from Glory’s roll,,

* Ver. 209. Se¢e NOTE IX..
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On which thy generaus and fraternal hand
Emblaz’d each brother of thy tuneful band;
Thy Mufe thall fhare the praife the joy’d to give,
And while thy language lafts thy fame fhall live. 230
Perchance, tho’ ftrange the paradox may feem,
That fame had rifen with a brighter beam,
Had radiant Fapey lefs enrich’d thy mind:
Her lavifh wealth, for wifer ufe defign’d,
Ruin’d the Poet by its {plendid lure, | 235
As India’s mines have made his country poor.

With warmth more temperate, and in notes more clear,
That with Homeric richnefs fill the ear,
The brave Ercirra founds, with potent breath, *
His4Epic trumpet in the ficlds of death. 240
In fcenes of favage war when Spain unfurl’d | |
Her bloody banners o’er the weftern world,
With all his Country’s virtyes in his frame,
Without the bafe alloy that ftain’d her name,
In Danger’s camp this military Bard, | 243
‘Whom Cynthia faw on his no&urnal guard,

* Ver, 239. See NOTE X, ’
9 Recorded,
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Recorded, in his bold defcriptive lay,
The various fortune of the finith'd day ;
Seizing the pen while Night’s calm hours afford
A tranfient flumber to his fatiate {fword, 250
With noble juftice his warm hand beftows |
The meed of Honor on his valiant foes.
Howe’er precluded, by his generous aim,
From high pretenfions to inventive fame,
His ftrongly-colour’d fcenes of fanguine ftrife, 255
His fofter piGures caught from Indian life, - | ]
Above the vifionary forms of art,
Fire the awaken’d mind and melt the heart.

Tho’ fierceft tribes her gailing fetters drag,
Proud Spain muft firike to Lufitania’s flag, 260
Whofe ampler folds, in confcious triumph fpread,
Wave o’er her Navai Poet’s laureate head.
Ye Nymphs of Tagus, from your golden cell,
That caught the echo of his tuneful thell, |
Rife, and to deck your darling’s fhrine provide 265
The richeft treafures that the deep may hide: |
From every land.let grateful Commerce fhower

Her tribute to the Bard who fung her power;
I As
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As thofe rich gales, from wheace his Gama caug'ﬁt
A pleafing earneft of the prize he fought, 270
The balmy fragrance of the Eaft difpenfe,
So fteals his Song on the delighted fenfe,
Aftonifhing, with fweets unknown before,,
Thofe who ne’er tafted but of claffic lore.
Immortal Bard, thy name with Gama vies, 275
Thou, like thy Hero, with propitious fkies.
The fail of bold adventure haft unfurl’d,
~ Andin the Epic ocean found a world.
*Twas thine to blend the Eagle and the Dove,,
At once thé Bard of Glory and of Lové : 28a
Thy thanklefs Gountry heard thy varying lyre:
To PeTRARCH'S Saftaefs melt, and fwell to Homzxr's Firel
Boaft and lament, ungraseful land, a Nams,,
In life, in death, thy honor and thy fhame..
Thou nobler realm, whom vanity betrays. 28g
To load thy letter’d fons with- lavifh praifes,
‘Where Eulogy,. with one eternal fmile, 4 .
Heaps her faint rafes in a withering pile ::

% Veor, 280, See NOTE XI

1 Ver. 287. See NOTE XII.
A City
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A City milk-maid, on the firft of Ma{y,
Who, pertly civil, and abfurdly gay, 290
Forms her dull garland in fantaftic flate,
With ill-adjufted flow’rs and borrow’d plate.
Canft thou, felf-flattering France, with juftice vaunt
One Epic laurel as thy native plant ?
How oft a Gallic hand, with childifh fire, 295
Has rattled Difcord on th’ heroic lyre,
While their dull aid affociate Critics bring,
And vainly teach the ufe of every ftring!
In Morals, as, with many an empty beaft,
They pradife virtue leaft who preach it moft; : 300-
So, haughty Gallia, in thy Epic fchool, |
No great Examples rife, but many a Rule.*
Yet, tho' unjuff to Tasso’s noblér‘lays,
Keen BorLeau fhall not want his proper praife ; -f-
He, archly waving his-fatiric rod 308
Thro’ the new path which firft Tasson: trod,
Purfued his fportive march in--ha;pi)y hour,
And pluck’d from Satire’s thorn a feftive flower.
* Ver. 302. Seee NOTE XIIL
+ Ver. 304.- See NOTE* XIV.
I2 His
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His facerdotal War fhall wake delight,
And fmiles in Gravity herfelf excite,
While Canons live to quarrel or to-feaft,

And gall can tinge the fpirit-of a Prieft.

Nor, gentle Gresser, fhall thy {prightly rhyme *

Ceafe to enchant the lift'ning ear of Time:
In thee the Graces all their powers inftill,
To touch the Epic chords with playful fkilL.

The haplefs Parrot whom thy lays endear,,
In piety and woe the Trojan’s peer;
His heart as tender, and his love more pure,

Shall, like ZEneas, live of fame fecure;

While female hands, with many a tender word,

Stroke the foft feathers of their fav’rite bird,
Yet not in childifh {port, or trifling joy;.
Do Gallic Fair-ones all their hours emploj:
See lovely‘ Boccace, inambition ftrong, +
Build, with afpiring aim, her Epic Song !
By Glory fir'd, her rofy lips rehearfe
Thy feats, Columbus, in unborrow’d Verfe.
* Ver. 313. Se¢ NOTE XV,
+ Ver. 325. Se¢e NOTE XVL
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If this new Mufe in War’s dire field difplays

No. Grecian fplendor, no Homeric blaze, 330
Attra&ive ftill, tho’ notin pomp .array’d,
She charms like Zama, in her Verfe portray’d ;
Whofe form from drefs no gorgeous pride affumes,
Clad in a fimple zone of azure plumes.
England’s dear gueft |- this Mufe of Gallia caught 335
From our infpiring Ifle her ardent thought;
Here firft fhe ftrove to reach, with vent’rous hope,
MirTon’s chafte grandeur, and' the grace of Porz ;
And f{weetly taught, in her mimetic ftrain,
The Songs of Britain to the Banks of Seine. 340
But fee | with wounded Pride’s indigﬁant glance‘,
The angry Genius of prefuming France |
From ancient fhrines their Epic wreaths would tear,
To {well the glory of her great Vorrarre. * '
O, form’d in Léarning’s various paths to fthine, 345
Encircled from thy birth by all the Nine,
On thee, bleft Bard, thefe rivals feem’d to fhower
Their various attributes and blended power !

* Ver. 344. See NOTE XVIL
9 C But,
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But, when their lofty leader bade thee frame

The rich Heroic {fong on Henry’s fame,

Sarcaftic Humour, trifling with her lyre,

Took from th’ infpiring Mufe her folemn fire.
No more her {pirit like the Eagle {prings,

Or rides the buoyant air with balanc’d wings:
Tho’ rapid ftill, to narrow circuits bound,

She, like the darting Swallow, fkims the ground.
Thy Verfe difplays, beneath an Epic name,
Wit’s flinty Spark, for Fancy’s folar Flame.
While yet thy hand the Epic chords embrac’d,
With playful fpirit, and with frolic hafte,

Such lively founds thy rapid fingers drew,

And thro’ the feftive notes fo lightly flew,
Nature and Fancy join’d their charms to {well,
And laughing Humour crown’d thy new. Pucelle :
But the chafte Mufes, ftartled at the found,

Amid thy fprightly numbers blufh’d and frown’d ;

With decent anger, and becoming pride,
Severer Virtue threw the Song afide ;
‘While Juftice own’d it, with a kinder glance,

The wittieft Levity of wanton France.
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Now, graver Britain, amiably fevere,
To thee, with mative zeal, to thee I fteer;

My vent’rous bark, its foreign circuit o’er,

Exulting {prings to thy parental fhore..

Thou gorgeous Queen, who on thy filvery coaft, 375

Sitteft encircled by a filial hoff,,
And feeft thy fons, the jewels of thy crown,
Blaze with each varying ray of rich renown;
If with juft love I hold their Genius dear,
Lament their hardfhips, and their fame revere,
O bid thy Epic Mufe, with honor due,
Range her departed Champions in my view |
See, on a party-colour’d fteed of fire,.
With Humour at his fide, his trufty Squire,
Gay CHAuCER leads—in form a Knight of old,
And his ftrong armour is of fteel and ' gold ;
But o’er it age a cruel ruft has fpread,,
And made the brilliant metals dark as lead.
Now gentle Spenser, Fancy's fav'rite Bard,
Awakes my wonder and my fond regard ;.-
Encircling Fairies bear, in fportive dance,.
His adamantine fhield and magic lance ;.
3
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While Allegory, dreft with myftic art,
Appears his Guide ; but, promifing to dart
A lambent glory round her lift'ning Son,
She hides him in the web herfelf has {pun.
Ingenuous CowLey, the fond dupe of Wit,

Seems like a vapour o’er the field to flit;

In David’s praife he ftrikes fome Epic notes,

395

But foon down Lethe’s ftream their dying murmur floats.

While CowLey vanifh’d in an amorous riddle,

Up rofe the frolic Bard of Bear and Fiddle:
His {mile exhilarates the fullen carth,
Adorning Satire in the mafk of Mirth :
Taught by his Song; Fanatics ceafe their jars,
And wife Aftrologers renounce the Stars.
Uarivall’d BurLer ! bleft with happy ikill
To heal by comic verfe each ferious ill,
By Wit’s ftrong flathes Reafon’s light difpenfe,
And laugh a frantic nation into fenfe !

Apart, and ona facred hill retir’d,
Beyond all mortal infpiratioh fir'd,
The mighty MiLton fits—an hoft around

of lift'ning Angels guard the holy ground ;
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Amaz’d
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Amaz’d they fée 2 human form afpire
To grafp with daring hand a Seraph’s Iyre,
Inly irradiate with celeftial-beams,
Attempt thofe high, thofe foul-fubduing themes,
(Which humbler Denizens of Heaven decline)
And celebrate, with fan@ity divine,
‘The ftarry field from warring Angels won, -
And-Gop triumphant in his Vior Son.
‘Nor lefs the wonder, and the fweet delight,
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